19-24
KbIPKYUNEK
september
CEHTALPS

2011

AJIIMATDI

VI MEXOYHAPOOHbI KWHOM®ECTUBASIb “EBPA3MA” « VII INTERNATIONAL EURASIA FILM FESTIVAL






KA3AKCTAH PECIMYBJIMKACBIHbIH M AEHVET MUHCTPIIITI
MWHWNCTEPCTBO KYJIbTYPbI PECTTYBJTNK KASAXCTAH
MINISTRY OF CULTURE OF THE REPUBLIC OF KAZAKHSTAN

LLl. AMMAHOB ATbIHOAFbBI «KASAKDUTbM» AK,
AO «KASAXDUNbM» M. L. AMUMAHOBA * SH. AIMANOV NAMED “KAZAKHFILM" JSC

KA3AKCTAH KWHEMATOTPAGUCTEP OAFbI
COO3 KNHEMATOTPA®UCTOB KASAXCTAHA « UNION OF CINEMATOGRAPHERS OF KAZAKHSTAN

VI XATBIKAPATBIK «EYPA3NA» KWHO®ECTUBATI
VI MEXAYHAPOOHbIV KMHOMECTVBAL «EBPA3NA» « VII INTERNATIONAL EURASIA FILM FESTIVAL



OduumnanbHbIN KUHOTEATP
MexayHapoaHoro KuHogecrusans «Espasmna»-2011




“AJIMATbI TAY3PC” KOn ®YHKUMOHANAbIK KELUEHI
MHOrO®YHKLMNOHAJIbHbIN KOMMJEKC “AJIMATbI TAY3PC”
MULTIFUNCTIONAL COMPLEX ALMATY TOWERS

ICIHI3I'E EH
KAKCHI KOMEK

JIYUHLHIEE PEHIEHHUE
JAJIA BAHIEI'O BUSHECA

4

I iy ——
g o aoo i ny 1m

| 111
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«PYCCKOE PAANO-A3UNA»



International standards,
local flavours.

Me}HA)’HapOAHbIe CTaHA4pPThI
C MECTHbIM KOAOPUTOM.

401/2 M.Ospanov Str., 050020, Almaty, Kazakhstan

yA. M. Ocnanosa 401/2, 050020, Aamatei, Pecnybanka Kazaxcran
T +7 727 3000 100, F +7 727 300 0 111
concierge@royaltulipalmaty.com, www.royaltulipalmaty.com



KXUhA3 TMNEPMAPKETI

ARMADA

MTMIMNEPMAPKET MEBEJIU

yn. KabgonnoBa (Mapeueka), 1
(+7 727) 260 18 18



Barbaris

1. Awamm, 1h. Abwrar xana - yv. Kabanbar bamwpa, dom 92 /87,
men. 341-50-80, 3441-50-51
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Myxrap K¥J1-MYXAMMEL
KazakcraH PecnybnukacbiHbiH MageHneT MuHuUcTpi

Myxrap KVJI-MYXAMMELQ
MuHWCTP KynbTypbl Pecnybnumku KasaxcraH

Mukhtar KUL-MUKHAMMED
Minister of Culture of the Republic of Kazakhstan

KypmeTTi KnHoecTBanb
KOHakTapbli!

Cizgepai VII-wi Xanbikapanbik, «Eypa-
31s» KMHOECTVBANIHIH, allbilybIMeH
LUbIH XXYPEKTEeH KYTTbIKTanMbIH!

byn epekwe dopym  KasakcraH
PecnyOnuKacbIHbIH, 20-XbINgbIK,
TOyenci3gik MepenTombl KapcaHbliHAA
eTyae. EnimMi3aiH casgcu-3KoHOMMKAnNbIK,
X3HE  M3AEeHU-aneyMeTTiK  cepniHai
JaMybl, OHblH, ©3apa bIHTbIMaKTacTbl
ILLIKI >X3HEe CbIPTKbl CasicaTbl, COHbIMEH
KaTap KasakCTaHAbIKTapAblH >XapKblH
[la Xacamnas bonalafbl Kasipri kazak,
KMHOCbIHAH NavbIKTbl KepiHiC Tayblm,
KenTereH kepkemM KNMHOTYbIHAbINAPAbIH,
ackak, ~ MypaTblHa aWHanbin  OTbIp.
Tayencisgik>Xbi1gapblLLblFapMaLlbibIK,
eHbeK XonblH OactafaH bip Ton pa-
PbIHAbI OTaHAbIK, KMHemMaTorpapucrep
Ka3ipri yakblTTa KasakCTaHAblK, KMHO-
CTYAVANAp >XYMbICTapblHa faHa emec,
ayKbIMAbl  Xanblkapanblk, >xobanapfa
0a KeHiHeH aTcanbicbin, ©OenceHainik
TaHbITYAa.

VII-wi kKMHoecTnBanb 0apimiaai KMHO
aneMiHAeri XaHa eciMaepMeH, XapKblIH
WblFapManapMeH XaHe ecTeH KeTnec
KepeMeT KyHOAEPIMEH KyaHTaTbIHbIHA
ceHiMaiMiH!

CiapepaiH  eHbekTepiHisre  CaTTiNiK,
WblFapMaLLbINbIKTapblHbI3Fa TabbIC
Tinenmin!
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YBa)kaemble y4aCcTHUKUN
M roctn KMHogecrmnpans!

Cepe4yHO MO3APaBAlo BaC C OTKPbI-
Tem VII MexayHapoOHoro KnmHodgec-
TnBana «Espasmar!

3710T HOpyM — OCOOEHHbIN, MOTOMY
41O NpoxoauT B rof, 20-netua Hesasu-
cnmocTu Pecnybnmkin KasaxcraH. Ou-
HaMW4YHOEe 3KOHOMWYecKoe, MONUTU-
Yyeckoe, CouManbHOe pasBUTME Hallen
CTPaHbl, €e rapMOHMYHAsA BHELHAR W
BHYTPEHHAS MONUTMKA, YCTPEMIIeH-
HOCTb B Oyayllee Ka3axCTaHLUEB Haxo-
OAT ApKOe BOMIIOLLEeHNe B COBPEMEH-
HOM Ka3axCTaHCKOM KMHO. 3a roapsl He-
3aBMCMMOCTM BbIPOCa Lenad nnesga
TaNaHTMBbIX OTeYEeCTBEHHbIX KMHEMa-
TOrpauCToB, PacLLMPAIOTCA TBOpYeC-
Kune CBA3M Ka3axCTaHCKUX KMHOCTYOUN,
COBMECTHO peanm3yioTcs MacliTabHble
MeX[yHapOAHble NPoeKTb.

YBepeH, 4to VIl KnHoecTvBans no-
pafyeT BCeX, KOMy [OPOro MCKYCCTBO
KMHO, HOBbIMW OTKPbITUAMM, BOLOXHOB-
NAOLWMMK NepcrekTmBaMu 1 ApKUMU
TBOP4YECKMMM BCTpedamu!

YcnexoB Bam v nnogoTBopHOW
paboTbl!

Dear participants
and guests of the festival!

| congratulate you wholeheartedly on
the opening of the VIl International Film
Festival "Eurasia”!

This forum is special, because it takes
place in the year that marks the 20th
anniversary of the independence
of the Republic of Kazakhstan. The
dynamic economic, political, and
social development of our country,
its harmonious external and internal
policies, and the vision for the
Kazakhstanis’ future find their reflection
in modern Kazakh cinema. During
the years of independence an entire
galaxy of talented cinematographers
has emerged, and the creative links
of Kazakhstan's film studios have
expanded: large-scale international
projects are implemented together.

I am certain that the VII Film Festival will
please everyone who cherishes the art
of cinema with new discoveries, with
inspiring new prospects and productive
meetings!

I wish you success and fruitful work!

EURASIA 2011




Axmerxax ECIMOB
AnMaTbl KanacblHbIH, 9KiMi

Axmerxan ECMVIOB
Aknm ropofa Anmarsl

Akhmetzhan ESSINMIOV
Mayor of of the Almaty City

«Eypasnsa» knHogectuBaniHiH,
KYPMeTTi KOHaKTapbl MeH
KaTbicyLubinapbi!

KnHematorpaduis anemiHin, eciriH 6i3 yLuiH
OCbIMEH XKETIHLUI PeT alKanbl OTblpFaH
«Eypa3susi»  xanblkapasnblk, KUHO(EeCTU-
BaniHe Kow kenginizaep!

ATanMmbiLl becTmBanbain, Oi3aiH,
Kanambi3ga eTin OTblpFaHbl Ke3[emncok,
emec. Cebebi, «Eypa3ums» KkuHodec-
TMBani o 6acta Anmatbl WwahapbiHAa
nOyHuere kenai. ConaH 6epi ocbiHay TaMa-
wa K1MHoecTmBanb AnmMatbl KanacbiHbIH
avipbIKLLa pyXaHU-M3[eHN ic-LlapacbiHa
avHanbIn Kene xatblp. XKeTi caHbl Kasak,
XanKplHbIH TaHbIMbIHAAFbl KACUETTi api
coTTiNikke GacTalTbiH YFbIM-TYCIHIK ca-
HanaTbiHbl Oenrini. AnTa KeTep >awT,
AnMaThbl Kanacbl — CaH facbipnap Oovbl
Batbic neH LUbIFbICTbI TOFBICTbIPFAH Vbl
Xibek xonbl boMbIHAa OpHaNackaH ipreni
Ma[eHMeT oWaFbl, COHAbIKTaH aTanMblLL
ectmBanb con GavbipFbl BPKEHWETTIH,
KawTa TynereH KyObinbICbl TOPI3Ai.

Kasak, xepi exengeH OneMHiH eH, 03blK,
YCTbIHAAPbIH, MPOrpeccuBTI 3pi TbiH, OM-
napblH OonblHa CiHipe Ginai, api e3iHAiK
YATTBIK, TOATYMa epekLeniriH ae cakram
angbl. CoHpplkTaH, «Eypa3unsa» KuHO-
decTvBani eHep MawWTanMaHZapbl 0ac
KOCaTbIH Ke3[ecy OpHbl faHa emMec, COHbI-
MeHKaTap, KasakCTaHHbIH 'yMaHUTapIbIk,
OarinaHbiCTapblHHbIFAUTaTbIH, TifiHE, Aifi-
He KapaMacTaH 9pTypJli MaAEHWeTTePIH,
cykbaTblH  TEpeHAeTeTiH, LeTenpepre
KasakctaH PecnybnukacblH TaHbITaTbIH
ipi >xo0ba. Teri, kMHoMecTMBangi eTKi3y
MemIieKeTapanblK, bIKNanaacTbiKTbl OfaH
3pi AaMbITyFa MoOn cepniH bepei.

VIl «Eypasns» xanbikapanblk KnMHodec-
TMBani anemMAik 03blK KWHO TyblHAbINA-
PbIH, AAHKTbI KMHO KapaTkepnepiH aHe
CYWIKTI KMHO aKTepnepiH enimisre, anbic-
XakblH LieTengepre TaHbiTagbl. CoHaan-
aK, Ka3ak, KMHOCbIHbIH, XXaHa KekxXuekTepi
MeH [aHfbln OonallafbiHa XOn allafbl
[en CeHeMiH.

Bi3 MapTebeni KMHO eHepiMeH Ke3pdecyni
acblfa  kytygemis.  KuHodectBangin,
Oaprblk KOHaKTapbIHa, KaTbICyLLbINapbiHa
K9He KepepMeHAepiHe LblfapMaLlbifbIK,
TabbIC MeH >KeMiCTi  bIHTBIMAKTaCTbIK,
Tinenmis!

EURASIA 2011

[oporuve y4acTHAUKN N rocTn
KnHogectuBans «Espasnsa»!

Pa3pelwmte MNoONpMBETCTBOBaTb Bac Ha
MexayHapoOHOM KuMHoecTnBane «EB-
pasus», KOTOpbIV B CEAbMOW pa3 OTKPbI-
BaeT A/19 HaC CBOW ABEPU B MUP KMHEMA-
Torpapum!

He cny4aliHo, 4TO OH OyLeT NPOXOANTbL B
Haluem ropoge. Beob Anmatsl, Kak ceppi-
Lle eBpa3nmnckoro KOHTVMHeHTa, Korga-To
CTan MecToM POXAEHUS W NpoBeaeHUs
nepBon «EBpasvv» M Ha MNPOTAXKEHWUMU
MHOTX NeT CNy>xun cBoeobpasHbiM obe-
PEerom 3TOro YHMKanNbHOIo 1 KPaco4HOro
KMHoecTBans. W Tem no4eTHee, 4TO
B Hapofe «CHacCTMBbLIM», a MO MOBePbIO
«yOa4yHbI» CedbMOW rof CUMBOIUYHO
OyLeT NpoXoAamMTb B Hallem ropofe, rae
TPAOMLMOHHO nepecekanncb TOProBble
MapLpyTbl Boctoka v 3anaga, Bnnetasco
B Benvikmn LLlenkoBbIn nyTb.
Ka3zaxcraHckas 3emns TpagnLMOHHO BOW-
pana B cebs Kpackm pasHbIX MUPOB, MPO-
rpeccyBHblE BEAHMA, MPY 3TOM COXPaHAA
CaMOObITHOCTb.  [M03TOMY  KMHOdECTU-
Banb «EBpasusa» He NpoCTo YHUKaNbHOe
cobbITne, obbeguHsiollee gesTenen nUc-
KycCTBa, a KPYMHbIV KynbTyponormyec-
KNI NPOeKT, KOTOPbI BHOCUT BECOMYIO
NenTy B eN0 YKPenieHs ryMaHuTapHbIX
cBszen KasaxcraHa, yCTaHaBnMBaeT He-
33aBUCKMMO OT f3blKa AMANor Pasfiv4HbIX
KynbTyp, OObedMHsieT OyXOBHble CBf3U
C 3apybexHbIMK cTpaHamu. W nposepe-
HMe KMHOMeCTNBaNs CTaHeT elle OOHUM
MOLLHbIM  MMMYNbCOM K AaNnbHenLer
MEXroCy4apCTBEHHOW MHTErpaLLmm.
YBepeH, 410 VII MexXayHapoaHbIN KMHO-
dectvBanb «EBpa3ums» Oymer oTMeueH
HOBbIMM  HE3abblBaeMbIMU  MUPOBbLIMU
KnHopaboTamu, BCTpedaMu C 3ameda-
TeNbHbIMU 1 BbIAAIOWMMUCH LeATens-
MU KVHO W NIOOUMBbIMU KMHOAKTepaMu,
OTKPOET HOBblE BO3MOXXHOCTW 1 Nepcrek-
TUBbI Pa3BUTUA Ka3aXCKOrO KMHO.

C HeTepneHneM XAeM BCTPedn C BbICO-
KM MNCKyCCTBOM. Kenaem BCeM rOCTsM,
y4aCTHMKaM U 3pUTensaM KMHodecTBans
TBOPYECKMX YCMEXOB M MAOAOTBOPHOMO
COTpyAHM4ecTBal

Dear participants and guests
of the “Eurasia” film festival!

Allow me to welcome you at the
International Film Festival “Eurasia”, which
opens for the seventh time its doors to the
world of cinematography!

It is no coincidence that the festival takes
place in our city. In fact, Almaty — as the
heart of the Eurasian continent — was
the birthplace and location of the first
“Eurasia” festival, and over many years
has served as an original fortress for this
unique and colourful film event. It is even
more honour to host what in popular
belief is the lucky seventh festival, which
symbolically takes place in a city located
on the Great Silk Way, where over many
centuries the trading paths uniting West
and East crossed.

The Kazakh soil traditionally absorbed
the colours of different worlds and
progressive trends while preserving its
originality. Therefore, the film festival
“Eurasia” is not simply a unique event
that brings together people from the arts,
but a large culturological project which
contributes its share to the strengthening
of Kazakhstan's ~ communications,
establishes a dialogue of various cultures
irrespective of language, and makes
spiritual links with foreign countries. The
film festival becomes yet another powerful
impulse for further interstate integration.
| am convinced that the VII International
Film Festival “Eurasia” will present new
and unforgettable works of world
cinema, meetings with remarkable and
outstanding figures of cinema and our
favourite film actors, and will open new
opportunities and prospects for the
development of Kazakh cinema.

With impatience we await the meeting
with the high art of cinema. We wish all
guests, participants and spectators of the
film festival creative success and fruitful
cooperation!
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Epmvex AMAHUWAEB

VIl «Eypa3unsa» XKD ¥YnbiMOacTblpy KOMUTETIHIH, TOpaFachl

Epmvex AMAHUWAEB

Mpencenatens Oprkomuteta VIl MKO® «EBpa3zua»

Ermek AMANSHAYEV

Chairman of the Organizing Committee
for the VII International Eurasia Film Festival

KypmeTTi pocrap!

MerMaHA0C kaszak, XepiHae anem engepiHix,
KnHemaTorpaducrepi 6ac Kocbin oTbipFaH
ke3ekTi, XKeTiHwi «Eypa3unsa» Xanbikapanbik,
KMHOMECTVBANIHIH,  albliybiIMeH  LUbIH
XKYPEKTeH  KyTTbiKTaMblH.  {DecTnBanbre
KaTblCyWwblnap MeH KoHakTap EypasusHbiH,
Kak TepiHae Tafbl Aa bip >y3hecin oTbip!
Kbeingafblga  LaHKTbl  KMHOrepnepMeH
Oipre o3 TybIHAbINAPbLIH YCbIHFAH Xac Ma-
MaHaap La eHep GanreciHoe o3 HakTapbiH
CbIHaMaKLLbl.

Xac knHematorpaducTepain, TbipHaKanmabl
TYbIHAbINAPbIHAH XOFapbl KCIOWNIKTI, KaHa
Oip KWMHOTIN MeH COHbl LUblfapMaLUbIbIK,
i30eHicTepai aHfapambis.  OnapabiH dec-
TVBanbre atcanbiCybl KWUHO  ©HepiHAeri
L2CTYp cabakTacTblfbIH XXaHe Xac ypnakTblH,
KaHawbln  KagamaapbiH - arkblHAAWTBIH
Y3AiKCIi3 ecy ypAiciH binaipes.

®decTvBanb afcbliHAa Kasipri TaH4afbl eH,
03blK TyblHObINAP CapanaHbin, eH Y34k
KnHorepnep 6ac KOCbiM, YATTbIK VArigeri
afam3aTtka opTaK, KYHAbIIbIKTap >KaviblH-
da cyxbaTracambl. En TayencisgiriHin, 20-
XbINAbIK,  MepenTorbl KapcaHbliHAa eTin
XaTkaH KuHOodecTMBanbae KepceTineTiH,
Oi3AiH OTaHLLbINABIK, PYXKa TOMbI KUHOTYbIH-
LblnapbimMbi3 apbip KasakcraH asamartbiHa
TaMalla TapTy 6onaTbiHbI CO3Ci3.

QOchl opanaa, KasakcraH KNHemMa-
TOrpauACbIHbIH,  KapKbIiHABI  AaMybl-
Ha epeklle KoOMAay KepceTin, YHeMi

KaMKOPAbIK, TaHbITbIN OTblpfaH KasakcraH
PecnybnukacbiHbiH, - TyHFbIW  [pe3naeHTi
— Enbacbl H.O©. HasapbaeBTblH anpbikLia
eHberiH aTan eTkeH XeH. EnbacbiMbi3fbiH,
Konmaybl apkacbiHoa ©Oi3fiH KMHO anbic-
XaKplH WeTengepae TaHbbin, OpTanbik,
A3ns KeHicTiriHae Kelbacwblfa anHanbin
Kene xaTblp. bi3fiH ycTaHbin OTbIpFaH Herisri
OafbIT-6afnapbIMbI3 — KenxXaHpsbl canasbl
KMHO LWUblFapbIn, Kacibun MaMaHaapabiH Aa,
KepepMeHAepLiH Ae ke3alrbiMblHa aHany.
CoHFbl 3 XbInga xapblk, kepreH 40-TaH aca
KMHoUNbMAepaiH, iwiHge Kasakcranaa
anfaw pet xacanfaH 3D ynriciHgeri TybIH-
Abinap aa bap.

BubInfbl KnHodecTVBanb XaHa eciMaepMeH
ecTe Kanapbl aHblk! KepepmerzepimigiH
0e ©3[epiHiH eH CynikTi dunbmaepiH
TaHOaWTbIHbIHA  CeHiMiMI3  mon! byn -
ecTmBanbaiH,  KepepMeH  CymicneHLuiniri
MeH XanblK blKblNacbiHa ©eneHreHairiHin,
anfafbl!

YBaxkaemble apy3bs!

MckpeHHe No34paBasio BCEX C OTKPbITMEM
CeflbMOro exerofgHoro MexayHapoaHo-
ro knHodectmsansa «Espasms», KOTopbIn
B ovepenHon pa3 cobpan Ha roctenpu-
VIMHOW Ka3axckow 3emsie KMHemaTtorpa-
PUCTOB Pa3HbIX CTPaH Y KOHTUHEHTOB.

B camom cepaue EBpasum BHOBb BCTpe-
4aloTCA Y4aCTHUKM U rocTu dhecTrBans!
Hapsgy ¢ npr3HaHHbIMKW MacTepamu Oy-
[€eT BbICTYNaTb M Halla MOnoaexb, yxe
3apeKoMeH10BaBLLIas cebs CBOMMM nep-
BbIMW TBOPYECKMMU paboTamu.

[eboT Monombix KuMHemMaTorpaducTos
— 3TO BbICOKMW NPOMECCHOHANBHBIN
YPOBEHb M TBOPYECKMe MONCKM XaHpa U
CTnNA KMHoA3bika. Cam akT y4actug ge-
OI0TaHTOB TOBOPUT O MPEeMCTBEHHOCTU
KMHOUCKYCCTBA, COXPaHEHUW KUHeMa-
Torpadu4eckon Tpagmumm, O ee BbICO-
KOV nepcnekTVBe Pa3BUTUS U CIy>KeHNs
THOLSAM.

3[ecb COCTOUTC OTOOP NyYLIMX NeHT
COBPEMEHHOrO BpeMeHW, BbICOKMX Maen
1, KOHEYHO, CBEPLUUTCH AManor o Kylb-
TYPHbIX TPAAMLMAX KOHTMHEHTa U BCEro
MUpa.

[ns Kaxgoro KasaxcTaHua Hawwm vaeu
MIMEIOT BbICOKOE NaTproTUHecKoe 3Have-
HMe — OCODEHHO B HblHeLHeM rogy 20-
netus oOpeTeHNs CTPaHON HE3aBMCUMOC-
. HeOOXOAVMMO OTMETUTb BbICOKYIO POSib
MMasbl rocypgapctBa H.A.HazapbaeBa B
Pa3BUTUN Ka3axCKOro KuHemaTorpada.
bnaropgaps ero nopaepxke Haile KMHO
CTaHOBUTCA MMAEPOM KMHOMPOM3BOACTBA
BO BCeM LleHTpanbHO-A3MaTCckom pervo-
He.

Mbl BbINyCKaeM MHOIOXaHPOBOE KWHO,
KyOa BXOAWT W aBTOPCKOE, U 3puTesb-
ckoe. CpeAy 3anyLLeHHbIX B MPOW3BOAC-
T80 40 (pMNbMOB 3a nocnefHve 3 roga
eCTb KapTWHbI, CO3[aHHble BrepBble B
dopmare 3D.

[yCTb HbIHELLHMI KMHOMECTMBASb OTKPO-
eT HoBble MMeHa! IycTb 3pnTenb Ha3oBeT
NYYWW 13 Nydwmx dunemos! Bce 310
OyneT CBUAETENbCTBOM HaLLew yCreLHon
paboTbl BO MMsl TBOPHECKOIO CO3MAaHNS,
Ha Gnaro Hatllero 3puTens.

Dear friends!

My sincere congratulations onthe opening
of the Seventh Annual International Film
Festival Eurasia, which has once again
gathered together filmmakers from
different countries and continents on the
hospitable Kazakh land.

In the very center of Eurasia are meeting
again participants and guests of the
festival!

Along with the recognized masters there
will also appear our youth which has
already established a reputation for their
first creative works.

The young filmmakers’ debut is their high
professional level and creative searches of
their film language’s genre and style. The
fact that there are participating debutants
says that film art is successive and the
filmmaking tradition is preserved and
has high prospects for development and
serving the people.

There will be selected the best
contemporary films, good ideas and,
certainly, there will be held a dialogue
about the cultural traditions of the
continent and the whole world.

Our ideas are of high patriotic importance
to each citizen of Kazakhstan, especially
this year marking the 20th anniversary of
our country’s independence.

It is worth to note the important role
of Head of State N.A. Nazarbayev in
developing the Kazakh cinematography.
Thanks to his support our cinematography
is becoming the leading filmmaker in
the whole Central Asian region. We are
producing multi-genre films including
auteur and audience films.

Among the 40 films put into production
over the last 3 years are those first made
in 3D.

May this film festival reveal new names!
May the audience name the best of the
best films! All this will be evidence of our
successful work in the name of creativity
and for the good of our viewers.

I wish all the participants and guests
of the film festival Eurasia bright and
unforgettable meetings and viewings and
pleasant impressions on our ancient land.

EURASIA 2011



WUropr BOBHAHKO

KasakcraH KnHematorpaducrep ogafblHbIH, Tepafachl

WUropr BOBHAHKO

MNpencenatens Coto3a KMHeMaTorpadmcrtos KasaxcraHa

igor VOVNYANKO

Chairman of the Union of Cinematographers of Kazakhstan

KypwmeTtrti goctap!

Cizpepni «Eypasums» KuHodecTUBaniHiK,
allbinybIMeH KyTTbIKTayfa pykcaTt
eTiHiznep!

MiHe, OCbIMeH >XeTiHLWIi peT oTKi3inin
OTbIpFaHKMHOPOPYMONEMHIHIPTYPNIeN-
[OepiHeH KefreH KnHemaTtorpadbucTepaiy
OManorbiHa apHanfaH anaHfa avHa-
Nbin oTblp. OnapAblH TanaHTTbl XaHe
XapKbIH  ekinaepiH OipikTipe OTbipbIM,
«Eypa3sus» Bi3fi XaHa eciMaepMeH XaHe
burnbMOepPMEH TaHbICTbIPaabl.

Kasipri yakpitra, Oykin Snempmik KWUHO
OHEepIHIH,  CcepniHai  Jamybl  Xypyae,
KWHO TiMHIH >KaHa HblCaHZapbl, >aHa
Ke3kapacTap MeH naesnap naviga 6ony-
na. bi3 Kasipri 3aMaHfbl KasakCTaHablk,
KMHOHbIH  TabbIiCTapbl Gapnbik, OyHWe
XKY3iHOE TaHbINFaHbIHA  KyaHbILLTbIMbI3.
EnpiH KMHO canacbl ©enceHai AamybiH
XanfacTblpadbl XaHe 0i3fi Tafbl a Tama-
Lwa TabbICTap MeH XapkblH NpemMbepanap
KyTeni fen ceHemiH!

KnHodectranb — Oyn Gapnbik, Onemre
©3 TaNaHTbiH KOpPCeTyAiH XaHe KenTereH
apTinTecTep  MeH KepepMeHaepaiH
nikipiH anyfa Giperen MyMKiHLIK Oepefi.
«Eypa3unsFa» XeMicTi XYMbIC, an OHbIH,
KaTbICyLlWblNapbiHa LblFapMallblfbIK, Ta-
ObicTap Tinenmin!

EURASIA 2011

YBa)kaemble Apy3bs!

PaspelunTte No34paBUTL BaC C OTKPbITUEM
KrHoecTBansa «Espasna»!

BoT y>ke B ceAbMON pa3 3TOT KMHOMOPYM
CTaHOBUWTCA NAOWAAKOW Ans Auanora
KnHeMaTorpauctoB M3 CamblX PasHbIX
pernoHoB Mupa. OObeAnHSA NX TanaHT-
NMBBIX W APKNX NpeacTaBuTenen, «Eepa-
319» 3HaKOMUT HaC C HOBbIMU MMEHaMMU
1 prnbMamMu.

B HacTosilee Bpemsa MAET AMHaMUYHOe
pa3BUTME BCEr0 MWUPOBOTO KUHOUCKYC-
CTBa, 3apOXAAIOTCA HOBble (POPMbI KK-
HOf3bIKa, HOBble B3rNaAbl U 1aen. M Mbl
pafbl, YTO yCMexu COBPEMEHHOrO Kasax-
CTAHCKOrO KWMHO MPW3HaHbl CerofHA BO
BCEM MUpe. YBEpeH, 4TO KMHOOTPacib
CTpaHbl NPOOOIIKNUT aKTUBHO Pa3BMBATb-
CA 1 HaC eLLe XAYT rPOMKMe ycnexu 1 ap-
Kue npemMbepsbl!

KnHotectnBanb — 370 MO-HacCToOALLEMY
YHUKanbHas BO3MOXHOCTb MoKa3aTb Bce-
My MVIPY CBOW TafaHT U MOMYy4MUTb OTKINK
MHOFOYMCIEHHbIX KOMNEr W 3puUTenemn.
Xenato «EBpasmm» nnogoTBopHOM pabo-
Thl, @ BCEM €0 y4acTHMKaM TBOPYeCKMX
ycnexos!

Dear friends!

Allow me to congratulate you on the
opening of the film festival “Eurasia”!
Already for the seventh time this film-
forum becomes a platform for the
dialogue of filmmakers from the most
different regions of the world. Uniting
their talented and striking representatives,
“Eurasia” acquaints us with new names
and films.
Atpresentthereisadynamicdevelopment
in world cinema, when new forms of film-
language, new visions and ideas are born.
We are glad that the success of modern
Kazakh cinema is recognized today all
over the world. | am convinced that the
country’s film industry will continue to
develop actively, and we can expect
more roaring success and glamorous
premieres!

Afilmfestivalisaratherunique opportunity
to show the entire world one’s talent
and to have a response from numerous
colleagues and spectators. | wish “Eurasia”
fruitful work, and | hope the participants
will enjoy creative success!
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rynuap 95IKEEBA

VIl «Eypasunsa» XKD apT-ampekTopsl

Fynsnapa ABMKEEBA

ApT-gunpektop VII MKO® «EBpasms»

Gulnara ABIKEYEVA

Artistic director of the VIl Eurasia IFF

KypmeTTi KMHOecTMBanb KoHaKTapbl
MeH KaTbicyLibinapbi!

MiHe, ocbiMeH XeTiHWi peT «Eypasmsa»
Xanblkapanblik, KNHOhEeCT1BaNi eTin oTbIp.
XeTi Xbin — a3 faHa Mep3iM OonfaHbiHa
KapamactaH 0i3giH,  dectmBanb  Eypa-
314 KapTacblHAA ©3iHiH NanbIKTbl OPHbIH
anein ynripai. Xbein eTkeH camblH  0i3
OnNeMHiH SpTypni enaepiHeH dubmMmre
KaTbiCyFa KenTereH eTiHiMaep anyna-
MbI3. BYpbIHFbI Xblngapbl KOHaK, PeTiH-
ne 0isge oOnempik KMHOHbBIH MblHagam
Xynabi3gapbl 6onpabl: KeBuH KocTHep
xaHe KatpuH [Jenes, [Ixepemu AnpeHc
XoaHe XaknuvH buccet, HaHguTta Jac XXoHe
baxap Ak4ya, Xepap [enapobe >XsHe
MN3abenb ApxxaHu, Kpuctodep Jlambept
xaHe Codun Mapco. onemMaik pexuc-
cypa XynabiznapbiHaH Gi3re Teo AHre-
nonynoc xaHe Uan MuHb JlaH, AHgpen
3BArnHLUEB xaHe MoxceH Maxmanbbad,
Apwvanb Pottep XoHe Kwmwtod 3aHyc-
cu, dpuk Ky xaHe bpunnmaHte MeHgo3a
kengi. Hafbi3 knMHOMaHZapfa Oyn Tisim
KNHOXYNABI3AAPAbIH, aTTapbiHAAN acep
eTefli gen OWNavMblH, OWTKeHI decTn-
Baslb, €H anabIMeH, eHep pPeTiHAEe KMHOHbI
[aMbITyfa OafbITTanfaH.

BubInFbl  Xbinbl  0i3ge  wWwafblH, Oipak,
MbIKTbl KOHKYPCTbIK, Oafpapnama 0Oap,
on 6i3giH oWbiMbi3Wwa, yiKeH Eypasms
KYPIbIFbIHbIH,  HEri3r  KMHOTPeHATEepIH
— OUANNUHAI X3aHe PyMbiHUAHBI, VipaH
MeH @paHuusaHbl, Pecet meH Xano-
HUaHbl Gingipeai. OcbiMeH kaTap, 0i3
Oprtanblk, A3us engepi — KasakcTaHHbIH,
KbIpFbI3CTaHHbIH, ©30eKCTaHHbIH,  KU-
HemaTorpadus >KeTICTIKTepiH KepceTymi
KanfacTblpambi3.

KoHkypctaH Tbhic ©Oafmapnamanap Aa
0i3aiH, reorpaduaAnbik, XafOanbiMbl3 OeH
M3eHMETTEp TOFbICbIH Dinaipeai: «Bup-
Tyanabl batbic», «B3repmeni LLbiFbIcy,
«BeHeL s XaHFbIpbIFbl», < AMepUKaHIbIK,
OEPEKTI KUHOY.

dectmBanb OafpapnamacbiHoa
Ka3akCTaHIblK, KMHOFA YaKbIT 6TKeH cau-
biH ken opblH Oepinyge. Kasipri KyHi,
Ka3akCTaHablk, —KMHemaTorpad bifbl-
Ha WamameH 25 kaptuHa Gepeai. Oan
MyHOan cepninic eHepaiH 6Gipoe 6ip
Oacka canacbiHaa bavikanManabl. «Eypa-
3us» checTmBani Oyn >konmaa MaHbI3abl pen
aTKapagbl [en CeHeMi3.
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Jloporue y4yacTHUKU
1 roctu KuHoectnsans!

Yxe B CcelbMOW pa3 MPOXOAMUT MexXay-
HapoaHbIM KMHODecTMBanb «EBpasns».
N XOTsi ceMb NeT — BO3pacT HeBObLLOWM,
Hal ecTmBanb yxe CyMen 3aHsdTb Mo-
4YeTHOe MecTO Ha KapTe EBpasun. C Kax-
IObIM FOLOM Mbl MoJfly4aeM Bce Oonblue
3a9BOK Ha y4actne (uNbMOB C pPa3HbIX
TOYeK KOHTMHeHTa. B mpownbie rogpl B
KayecTBe roctel y Hac nobbiBanu Takme
3Be3[bl MMPOBOro KMHO Kak KesuH Koc-
THep 1 KaTpuH JeHeB, Jxepemn AnpeHc
n XaknuH buccet, Havguta Hdac u ba-
xap Akda, Xepap [enapabe v M3abenb
Anxann, Kpuctodep Nambept n Cocu
Mapco. W3 3Be34 M1UPOBOM pexmnccypbl
Hac nocetmnun Teo Anrenonynoc u Llan
MuHb JIsH, AHOpen 3BArvHUeB 1 Mox-
ceH Maxmanbbad, Apuanb Pottep u
Kwunwrod 3aHyccun, dpuk Ky n bpunnu-
aHTe MeHpo3a. HactoslwmmM KMHOMaHam,
AyMato, 3TOT CMNCOK FTOBOPUT He MeHbLLe,
4eM MMeHa K1MHO3Be3[, NOTOMY YTO dec-
TMBanb, NPeXae BCero, HaleneH Ha pas-
BUTME KMHO, KakK MCKYCCTBaA.

B 3ToM ropy y Hac Hebonblas, HO CUIb-
Hasi KOHKypCHas nporpamMma, kotopas,
Ha Hall B3rNs4, OTPaXKaeT OCHOBHbIE K-
HOTpeHAbl 0ObLLOro eBPa3mMINCKOro KOH-
TUHEeHTa — GUAUNNYH 1 PyMblHnK, VipaHa
1 ®paHumm, Poccnm v AnoHnn. Hapsgy ¢
3TVUM Mbl NPOAOSIKAEM NPEACTaBNATbL 4O-
CTUXKeHUs KHemaTorpadumn ctpaH LieH-
TpanbHom A3nmn — KasaxcraHa, Kblprbi3-
CTaHa, Y3bekuncTaHa.

BHEKOHKYpCHble MporpamMMbl TakxXe OTpa-
KaloT Hallle reorpadu4eckoe NonoxeHue
1N NepekpecTbs KynbTyp: «BupTyanbHbIn
3anagy», «MeHsaowmmncs Boctok», «3x0
BeHeummn», «AmepuKaHcKoe [OOKYMEH-
TanbHOE KMHOY.

Bce Gonblue MecTa B nporpaMme dectu-
Bans yOensercs KasaxCTaHCKOMY KMHO.
CerofHf Ka3axcTaHCKWUM KuHemaTorpad
BblfaeT nopsagka 25-TM KapTWUH B rog.
Takown AMHAMWKM He HabniofdaeTcs HU B
ofHoOW Apyroun cdepe UCKYCCTB. XO4eTcs
BEPUTb, YTO hecTmBanb «EBpasma» urpa-
€T B 3TOM He MNOCNIeAHIOI0 POfb.

Dear participants and guests
of the festival!

The international film festival “Eurasia”
takes place already for the seventh time.
Although seven years is no age, our
festival has already managed to occupy
a precious place on the map of Eurasia.
Every year we receive more and more
applications for participation of films from
different points of the continent. In recent
years such stars of world cinema as Kevin
Costner and Catherine Deneuve, Jeremy
Irons and Jacqueline Bisset, Nandita Das
and Bahar Akca, Gerard Depardieu and
Isabelle Adjani, Christopher Lambert and
Sophie Marceau have visited us. Also,
the top world filmmakers have come
to the festival: Theo Angelopoulos and
Tsai Ming Liang, Andrei Zviagintsev and
Mohsen Mahmalbaf, Ariel Potter and
Krzysztof Zanussi, Eric Khoo and Brilliante
Mendoza. For real film fans, | think, this
list speaks no less than the names of
movie stars, because the festival is, above
all, aimed at the development of cinema
as an art.

This year we have a small, but strong
competition program which, in our
opinion, reflects the basic film-trends
of the big Eurasian continent - the
Philippines and Romania, Iran and France,
Russia and Japan. Alongside, we continue
to present the cinematic achievements of
the countries of Central Asia: Kazakhstan,
Kyrgyzstan, Uzbekistan.
Out-of-competition programs also reflect
our geographical position at the crossroad
of cultures: “Virtual West”, “Changing
East”, “Echo of Venice”, “American
Documentary Cinema”.

More and more room in the festival
program is being given to Kazakh cinema.
Today the Kazakh film industry releases
about 25 films per year. Such a dynamic
trend cannot be observed in any other
sphere of art. We would like to believe
that the festival “Eurasia” has also played
a role in this development.

EURASIA 2011
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Vil «kEYPA3VA» XAJNIBDIKAPAJIDIK
KMHOPECTUBAJIIHIH KbISBMETTEPI

CJTYXBbI VII MEXOYHAPOOHOTO KNHOMECTUBAITA «EBPA3VA»
THE SERVICES OF VII EURASIA FILMFESTIVAL

ANPEKLINA

Epmek AMAHLUAEB —

VIl «Eypasuns» XKO Yirbimaacteipy
KOMWTETIHIH, Tepafachl

Cepik XYBAHbIKOB — aunpektop
l'ynHep OBIKEEBA — apT-anpekTopsl
Onxaban MYCABEKOB —

LWTabThIH, BaCTbIFbI

IPIKTEYLUI KOMWUTET

MHHa Cmannosa — TeparibiMbl
Catblbangsl HAPbIMBETOB
l'ynHep obIKEEBA

Smup BAVTA3NH

Axat MBPAEB

BAFOAPNAMA KbI3METI
OuaHa oLLIIMOBA
ourepim EPEXAHOBA
NHHa CMAKTTOBA

KOHAK KYTY KbISMETI
Onbra XJTALLIEBA

PaywaHn CAMAPBAEBA
Mepyept ANTJOHFAPOBA
ocen AXKAPOBA

berim SJ1IBAEBA
Ekatepura CEPEBPAHAA

BACMNACO3 KbISMETI
Anppen CAKYIVHCKN
Anekcanapa BABAEBA
Kepim KALBIPBAEB
Annra COJIIMBAEBA

AYIOAPMA KbI3METI
Anppen KOMAEB
Kupwnn POLLINH

KAPXbI KbI3METI
Jnpa KIMTMMOBA
AnmMaH IMAHTAEBA

TIPKEY KbISBMETI
To6osb POOVOHOBA

LUTAB

AnpapxaH 9 [1IJIBAEB
Snbmurpa AXAPOBA
Tannim ECIMOBA
Fayxap CAJTIOKOBA
Bnaonmnp JXKATTIOK
Magura JYMCEMBAEBA
Anya BAPMAHKYJTOBA
onibexk ©TELLIEB

Mypat OPA3BAEB
Ky36on KSPIMBAEB
l'm33at TASABEKOB
BnbaH PAXMAHBEPOVEBA
fasmza XYMATAEBA

EURASIA 2010

OVPEKLNSA

Epmek AMAHLLIAEB —

Mpencepatens OprkomureTa

VII MK® «EBpa3zus»

Cepuk XYBAH[bIKOB — anpektop
l'ynbHapa ABVKEEBA — apT-anpekTop
Onxaban MYCABEKOB —

Ha4anbHWK Wraba

OTBOPOYHbIN KOMUTET

MuHa CMAUJIOBA — npepcenatens
Catblbangsl HAPbIMBETOB
l'ynbHapa ABKEEBA

Smup BAVTA3NH

AxaTt VIBPAEB

NMPOrPAMMHASA CNY)XKBA
Ouara ALLMMOBA
Avrepum EPEXAHOBA
NHHa CMANTTOBA

FOCTEBASA CNTY)XBA
Onbra XJTALLIEBA
Paywan CAMAPBAEBA
Mepyept AJIDOHTAPOBA
Acenb AXXAPOBA

bernm AJTMBAEBA
ExaTtepnHa CEPEEPAHASA

MPECC-CJTYXKBA
Anppen CAKYIVHCKNA
Anekcangpa BABAEBA
Kapum KAIbIPEAEB
AnviHa CAITMMBAEBA

NEPEBOAYECKAS C/TY>XXBA
Angpen KOMAEB
Kupunn POLLNH

GOUHAHCOBAS CJTY>KBA
Jnpa KITMMOBA
AnmMarn IMAHTAEBA

CNY>KBA AKKPEOUTALNN
TMo6osb POOVIOHOBA

LUTAB

AnpapxaH AOVIIbBAEB
Snbmrpa AXKAPOBA
Nannnuv ECMMOBA
layxap CAJTIOKOBA
Bnagnmup IXKAJTKOK
MaguHa JKOCEMBAEBA
Anya BAPMAHKYJIOBA
Annbek YTELLIEB

Mypat OPA3BAEB
Ky36on KAPUMBAEB
['n33at TASABEKOB
brbaH PAXMAHBEPLVEBA
[a3nsa XYMATAEBA

MANAGEMENT OF EURASIA IFF
Ermek AMANSHAYEV —

Chairman of the Organizing Committee
for the VII International Eurasia

Film Festival

Serik JUBANDYKOQV — Chief executive
Gulnara ABIKEYEVA — Artistic Director
Oljabay MUSSABEKOV — Head of staff

PROGRAM SERVICE

Inna SMAILOVA - the chairman
Satybaldy NARYMBETOV
Gulnara ABIKEYEVA

Emir BAJGAZIN

Ahat IBRAYEV

PROGRAM SERVICE
Diana ASHIMOVA
Aigerim YEREKHANOVA
Inna SMAILOVA

GUEST SERVICE

Olga KHLASHEVA
Raushan SAPARBAYEVA
Meruyert ALDONGAROVA
Assel AZHAROVA

Begim ALIBAEYVA
Ekaterina SEREBRYANAYA

PRESS-SERVICE
Andrey SAKULINSKY
Alexandra BABAYEVA
Karim KADYRBAYEV
Alina SALIMBAYEVA

TRANSLATION SERVICE
Andrey KOPAYEV
Cyrill ROSCHIN

FINANCIAL SERVISE
Lida KLIMOVA
Aiman IMANTAYEVA

ACCREDITATION SERVICE
Lyubov RODIONOVA

STAFF

Ajdarhan ADILBAYEV
Elmira AZHAROVA
Ljajlim YESIMOVA
Gauhar SALJUKOVA
Vladimir DZHALJUK
Madina DJUSEMBAYEVA
Alua BARMANKULOVA
Alibek UTESHEV

Murat ORAZBAYEV
Kuzbol KARIMBAYEV
Gizzat TAZABEKOV
Biban RAHMANBERDIYEVA
Gaziza ZHUMATAYEVA

21



XAJTbIKAPAJbIK BAVNKAYbIH
KA3bIJTAP AJTIKACHI

XIOPU MEXLOYHAPOLHOIO KOHKYPCA
JURY OF INTERNATIONAL COMPETITION

Knm KW-0YK

Xunne MAPLLAH

Nowtn CAU

Bnagnmunp XOTMHEHKO
Pyctem ob/1IPALL

Knm KW-0YK

XKunb MAPLLIAH

Nowntn CAW

Bnagnmunp XOTMIHEHKO
Pyctem ABIPALLIOB

Kim KI-DUK

Gilles MARCHAND
Yoichi SAI

Vladimir KHOTINENKO
Rustemn ABDRASHOV



XANBIKAPABIK BAVKAYObIH KA3BITAP AJTKACHI « XIOPU MEXAYHAPOOHOIO KOHKYPCA

KM KW-L

KNM KW-4OYK
KIM KI-DUK

OHTYCTIK KOPEA * KOXHAA KOPEA « SOUTH KOREA

Pexxuccep, CLLeHapUCT, cypeTLui

1960 >Xblibl TyfaH. Xanblkapanblk, MapanaTTaphblH fay-
peatbl. On pexuccypacbl 3TanoH 0ornbin TabbinaTtbiH Gen-
rini anemMaik KuHMatorpaduct. 1996 xbinbl TyCipinreH
«KonTblpayblH» (UIIbMi OHbIH LWbIFaPMaLLbIbIFbIH <Kapama-
Kaullbl XaHe biperen» peTiHAe anllblKTagbl. byn ctunbre
pexuccep LblFapMallblNblFblHbIH 6acTbl OMbl: MaxabbaTTbiH,
ToHHEH Oenek 6oMybl aHaFypPbIM anKbiH KepiHeTiH «Apan»
(2000) dunbmineH bactan «Apupanrke» (2011) genid e
KoWnFaH. «Hatwap Xirit». «MekeHxanbl benrici3», «XKaraxan
KOpfayLbICbl» (DUAbMAEPI A€ dMeyMeTTIK TakblpbinTa OCbl
onapbl Xanfactbipadpl. bipak on «KekTem, a3, KyC, KbIC ...
XoHe Tafbl Aa KekTeM» (UibMIMeH O KaTbiregikTeH 6ac
TapTbin, emipAiH Tonaccbi3aplFbl Typanbl Taza MUMTI Kypy
TaKpblpbIObIHA ayblcaabl. byn oMbl Keneci XymblCTapblHAa Aa:
«boc ym», «TapTbiNfaH afblpHa», «ApmMaH» kepiHefni. byn
dburnbmaepiHae pexuccep emip MetadopacbiH Tinre Trek
eTin, aflaM pPyXbIHbIH, TOHHEH, MaxabbaTTbiH CYpPEeHCi3 emip
CYPYIEH XXOfapbl eKeHMiriH naw eteqi.

Pexxuccep, cLLleHapPUCT, XYA0XHUK

Poauncs B 1960 r. JlaypeaT NpecTy>XHbIX MeXAyHapOL4HbIX
Harpag. KuHematorpaduct ¢ MMPOBOW CNaBOM, Ybs PeXXMC-
cypa Cry>KuUT 3TanoHoM Ans noapaxaHus. CHatei B 1996
r. dunbm «Kpokoamn», obO3Ha4YMNI ero TBOPYECTBO Kak
«MPOTNBOPEYMBOE M YHUKAbHOE». DTOMY CTUIIO PexXuc-
cep npvBepxeH ¢ hunbma «Octpos» (2000), roe Hambonee
NposiBfieHa rnaBHas MbIC/b €ro TBOPYECTBa: NobOBb — 3TO
0CBODOXAEHME OT M0TK, 1 A0 paboTbl «ApupaHr» (2011).
Ounbmbl «ITnoxon napeHb», «Afpec HeM3BECTEHY, «bepero-
Bas OXpaHa» MPOAOKAIOT 3Ty MbIC/b B COLMANbHOM KJITO-
4e. Ho ¢ nosasneHnem punbmMa «BecHa, neto, 0CeHb, 31Ma...
1 CHOBa BECHa» OH OTKa3blBaeTCA OT XXECTOKOCTU U yXO4UT
B CTOPOHY CO3[aHMA YACTOro MUda O HEMPEPLIBHOCTA XW3-
HU. Te Xe OLLyLLeHWs NepedatoTcs 1 B NocneayoLmx pabo-
Tax: «[yctom gom», «HaTaHyTas TeTBa», «Me4yta». B HUX
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TOPATA - NMPEAOCEOATESTb « CHAIRMAN

pexunccep obbIrpasn mMetadhopy XWU3HW — BO3BENUYMBAHUS
4enoBeYeckoro Ayxa Hapf nnoTblo, NobBM Hag GpeHHOCTbIo
CyLLECTBOBaHMA.

Director, scriptwriter, artist

Born in 1960. Winner of prestigious international awards.
World-famous cinematographer, whose directorial work set
a standard and invited imitation. The film “Crocodile” (1996)
defined his work as “contradictory and unique”. This style
is evident since the film “The Isle” (2000), where the main
idea of his creativity is most obvious: love as liberation from
the flesh, right until “Arirang” (2011). The films “Bad Guy”,
“"Address Unknown”, “The Coast Guard” continue this idea in
a social key. But with the advent of the film “Spring, Summer,
Autumn, Winter... and Spring” he rejects cruelty and goes for
the creation of a pure myth about the continuity of life. The
same sensations can be found in the subsequent works: “3-
Iron”, “The Bow", “Dream”. Here the director plays with the
metaphor of life, elevated by human spirit over the flesh, and
love raised over the transitory nature of life.
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Kb MAPLLAH

AXWJTb MAPLLAH
GILLES MARCHAND

OPAHUMNA « ®PAHLIA « FRANCE

Pexxuccep, cLieHapucT, KOMMO3nTop

1963 Xblinbl TyFaH. Mapurx KMHO MekTebiHae okbin xypin L. MonnmeH, T. bapauH-
MeH xaHe J1. KaHTeTneH TaHbICTbl. MapLlaH KMHOAafb! anfallkbl KaaaMblH KOMMO-
3uTop peTiHae «KaponmHa XaHe OHbIH Kypbbinapbi» (199 1) aTTbl KbickamMeTpaxapbl
dunbmiHae xacafbl. CueHapui xa3ywbl peTiHaeri MaHcabbl 1998 xbinbl «CaHr-
BUHAPUM» aTTbl TONbIK, MeTpaxabl dunbMiHeH Gactanapsl. 1987 xbingaH bactan
1999 XbinFa AeniH KbickameTpaxabl dunbmaep Tycipai. «Fappu — OapiHe ne
XKaKChINbIK TINEWTIH 4OC» aTThl punbMi yLiH «Ce3apFa» «EH y3aik pUabM» HOMUHA-
LMSCbI OOMbIHLLA YCbIHbINAbI XaHe KaHH KnHodecTrBaniHe Tanhan ansbiHasl. 2002
Kbl «KomblH OONCbIHY DUAbMIHIH, CLieHapUIiH Xa3bin, «baMouai KiM enTipai?»
DUnbMiH TyCipyre KipicTi, oCbl XO0sbl 0N 63iHAIK biperen cTniH TanTbl. 2004 Xbinbl
[. MonnmeH «JleMMuHM» dunbMinge xaHe C. KaHMeH OHbIH, «¥Y1ak» hUbMiIH-
ne (2005) Gipre >xymbic ictefi. 2008 xbinbl MapwaH «Kapa acnaH» dunbMimMeH
YIIKEH KMHOFa KanTbin opangbl. byn dunbmi 2010 Xbinbl KaHH decTmBaniHiH, pe-
CMUW KOHKYPCTbIK DaFaapnaMachiHaa yColHbINAbI.

|

Pexxuccep, cLieHapucT, KOMMO3nTop

Pogunca s 1963 r. Yunncsa B MNapukkon KnHolkone, rae no3Hakomuncs ¢ 1. Mon-
Jiom, T. bapavHom n J1. KsHTeToMm. [1epBble warn B KMHO MapLuaH caenan Ha Ko-
poTKOMeTpaxxHoM unbme «KaponmHa 1 ee nogpyr» (1991) B kayecTse KOMMO-
3nTopa. Kapbepa Kak cueHapucTa Hadanacb B 1998 Ha nofIHOMeTpaxkKHOM Pusib-
Me «CaHrauHapum». C 1987 no 1999 rT. cHMMan KOpoTKOMETPaXKHble PUbMbl.
3a cunbm «fappu — Apyr, KOTOpbIV XXenaeT BaM fobpa» Obln HOMUHUPOBAH Ha
«lle3apb» B HOMMHaUMK «Jlyqwni unbM» 1 0TobpaH B KOHKYPCHYIO Mporpam-
My KaHHckoro knmHodectnans. Hanvcas cueHapmit K punibMy «XopoLler noesg-
ku» B 2002 1., NIpUCTYNnUA K cbeMkaM dunbMa «KTo youn bambun?», roe Haulen
CBOW YHMKanbHbIA CTUAb. B 2004 r. npogonkun cotpyanmnyectso ¢ [. Monnom Ha
dunbme «JleMMmuHr» 1 ¢ C. KaHoM Ha ero dunbme «Camonet» (2005). B 2008 .
MapLuaH BepHyncs B 605bLIOe KMHO € huibMoM «HepHble Hebeca», NpeAcTaBfeH-
HbIM B ourLManbHou nporpamme «KaHHos» B 2010 T.

Filmmaker, screenwriter, composer

Born in 1963. Marchand studied at the Paris School of Cinema, where he met with
Dominik Moll, Thomas Bardinet and Laurent Cantet. He made his first stepsin cinema
with a short film entitled “Caroline and Her Friends” (1991), where he worked as a
composer. His scriptwriter’s career began in 1998 on the full-length television film
“Sanguinaires”, where he also played a minor role. From 1987 to 1999 Marchand
made a series of short films. For the sensational film “Harry. He's Here to Help”
Marchand was nominated for the Caesar Award in the category “Best Film” and was
selected for the competition program of the Cannes Film Festival. After finishing
the screenplay for Jean-Paul Rappeneau’s film “Bon Voyage” in 2002, Marchand
started shooting the feature film “Who Killed Bambi?”, where he found his unique
style. In 2004 he continued his collaboration with Moll on the film “Lemming” and
with Cantet on the film “Heading South” (2005). In 2008 Marchand made his film
“Black Heaven”, which was presented in the official program of the Cannes Festival
in 2010.
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NOUTN CAWU

NOUTW CAI
YOICHI SA

KAMNOHWA « ANTOHWA « JAPAN

AxTep, pexxuccep, cLleHapucT

EH Oenrini yntbl Kapic xanoH pexuccepi. 1949 xbinbl HaraHoga (XKanowus)
IyHuere kenreH. OHbIH, 6acTbl penge Takewwn KutaHo TyckeH «KaH MeH cynek»
durnbMi 2004 Xbinbl XKanoH KnMHoakaaeMuscbiHbiH 4 CblblfbliHa Me Gonapl.
OHbIH ekeyiH Car eH y34ik pexmnccep XaHe CLEeHapWn Xa3yLbiCbl peTiHae e3i
anabl. bypbiHbipak, AR Kam xakTaH Tyadbl» (1993) dunbmi boMbiHWa aTanfaH
KaTeropusaaa eki HoMmHaLmsacsl 6ongpl. 1999 xbinbl on TabuFK nanAwadTbl Han
«[1oHbI3ObIH, Keri» aTTbl KapTUHACbIH Tycipdi. byn dunbmai Snkn MaTtarolwmair
AkyTaraBa aTblHAafbl Cbllifa Me BonFaH POMaHbIHbIH Xenici GoMbIHLWA TyCipreH.
CoHpan-ak,, ocbl hrnbM JTokapHoaafbl XanbliKkapanblk kKMHobecTnaaniHge (1999)
«[loHn KuxoT» xyngecite ne 6onabl. Mokoxamagassl 11 kuHodectmsaninge Cai
©3iHiH «ATayfbl KYHOEp» KapThHacbl OombiHWa «EH y34iK cLeHapuit» XynaeciH
anabl. AkTep peTiHoe Harmca Owmmnaid, «Taby» (1999) kapTrHacbiHa TyCKeH.
Ka3zipri ke3ne Can XXanoHus pexuccepnepi rmnbanacbiHbiH, MNpe3unaeHTi 6obin
Tabbinagpbl.

AKTep, pexuccep, cLLeHapucT

CaMmbl M3BECTHBIN SMOHCKUI PEXMCCEP KOPEWCKOro NpoucxXoxXaeHus. Poguncs
B 1949 r. B HaraHo, finonus. Ero dunem «Kposb 1 Koctn» ¢ Takewmn KntaHo B
rnasHom ponu B 2004 r. nonyynn 4 npemuun ANOHCKOW KMHoakagemuu. [1ge n3
HUX nony4un cam Can Kak Nyulwmi pexmnccep 1 CLeHapucT. PaHee y Hero Bbinu
[1B€ HOMUHALMN B 3TUX KaTeropmax ¢ unbmom «ae socxodut JlyHa» (1993). B
1999 r. cHAN KapTUHY «Bo3me3aune CB1HbIW» C BoraTbiMm NPUPOAHBIMUI NaHALLAd-
Tamu. BOOXHOBeHWMeM AN co34aHns 3TOro unbMa CTan O4HOMMEHHbIM POMaH
Snkn MataroLun, Nony4mBLINA NPU3 MMeHN AKyTarasbl. Takxke dunbm nony4mn
npu3 «[oH KnxoT» Ha MexzyHapodHoM KiHodecTneane B JlokapHo (1999). Ha
11-M kuHoecTMBane B Mokoxame ¢ kapTUHOW «3HakoBble gHW» Cai Noay4un
npu3 3a «Jly4wmm cueHapumy». Kak aktep oH CHYMancs B KapThHe Harnca Owmmel
«Taby» (1999). B HacTosee Bpems Cal asnsetcs Mpe3naeHToM Mnbann pe-
XNCCePOB ANOHNN.

Actor, director, scriptwriter

The best-known Japanese director of Korean origin. Born on 6 July 1949 in
Nagano, Japan. Sai's film “Blood and Bones” (2004), with Takeshi Kitano in the
lead role, has received 4 awards of the Japanese Film Academy: two for Sai as Best
Director and Best Scriptwriter. Earlier he had two nominations in these categories
with the film “All Under the Moon” (1993). In 1999 he directed the film “The Pig's
Retribution” with rich natural landscapes filmed in Okinawa and based on the novel
of the same title by Eiki Matayoshi, written in 1996, which won the Akutagawa
Prize. The film won the Quixote Prize at the IFF Locarno in 1999. Sai also has won
the prize for Best Script at the Yokohama FF with his film “A Sign Days”. As actor
he played in Nagisa Oshima’s film “Taboo” (1999). Currently he is President of the
Guild of Directors of Japan.
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BIAAONMUP XOTUHEHKO
BNAONMUP XOTUHEHKO
VLADIMIR KHOTINENKO

PECEM « POCCKA « RUSSIA

Pexxuccep, akTep, cLeHapucT

Pecer xanblk, apTucTi. 1952 Xbinbl TyFaH. 1978-1982 xbingapsl — CBepanos
KMHOCTYAMSCbIHAA KOWOLLbI CypeTLi 60sbIn XyMbIC icTereH. 1981 Xblnbl Pexuc-
ceprep MeH cueHapucTepfiH Xofapbl KypcTapbiH (H.MuxankosTbiH Liebepxa-
Hacbl) TomamparaH. «/1.1.0bnomoBTbIH eMipiHeH OipHelle KyH», «bec keww»,
«TyblcKaHaap» dunbMaepiHae H.MuxankoBTa pexuccepaiH, accucteHTi 6onbin
XYMbIC icTefi. 1984 XxbinpaH Oepi pexunccep peTiHae 18 dunbM TyCipai, OHbIH,
iwiHae: «baTbipFa apHanfaH anHa» (1987) — BK® apHarbl xynaeci (1988), «Ma-
kapoB» (1993) — «Huka» xyngeci; «Mycbinman» (1995) — MoHpeans XK® 6ac
xynaeci (1995), «CrpactHon OynbBap» (1999) — Mackey XK®-aa GUMPECCU
xynoeci; «72 metp» (2003), «MmnepusHbin, kyrpeyi» (2004); «00CToeBCKNA»
Tenecepmansl (2011). Bykinpecennik MemnekeTTik KuHemaTorpabms NHCTUTY-
TbIHO@ X3He Pexwucceprnep MeH CLEHapUCTEPAiH XXOofapbl KypcTapbiHaa cabak,
Oepeni.

Pexxuccep, aktep, cueHapucT

HapopnHbin aptuct Poccuun. Pogmncs B 1952 rogy. B 1978-1982 — XyO0oXXHMK-
NOCTaHOBLUMK Ha CBEPANOBCKOM KMHOCTYAMM. B 1981 okoH4mn Bbiclime Kyp-
Cbl CLIeHAapPUCTOB U pexuccepoB (MacTepckas H. Muxankosa). PaboTan accuc-
TeHTOM pexuccepa y H. MuxankoBa Ha punbMax «Heckonbko OHEN U3 XKU3HU
N.N. ObnomoBa», «MaTb BedepoB», «PoaHs». C 1984 CHAN B KayecTBe pexumc-
cepa 18 durnbMoB, cpeam KOTOpbIX: «3epkasno ans repos» (1987) — cneumans-
Hbi npr3 BK® (1988), «Makapos» (1993) — npemus «Huka»; «Mycynbma-
HUH» (1995) — MpaH-npu MoHpeansckoro MK® (1995), «CtpactHor OynbBap»
(1999) - npu3 GUMPECCH Ha Mockosckom MK®; «72 meTpa» (2003), «[mbenb
nmnepum» (2004); Tenecepman «[octoesckuin» (2011). MpenogaeT Bo Bcepoc-
CUNCKOM FOCYAaPCTBEHHOM VHCTUTYTE KMHEMAaTOrpadum 1 Ha Bbiclumx Kypcax
PEXMNCCEPOB U CLLeHapUCTOB.

Director, actor, scriptwriter

People’s Artist of Russia. Born in 1952. From 1978-82 director at the Sverdlovsk
Film Studio. In 1981 graduated from the Higher Courses of Scriptwriters and
Directors (Nikita Mikhalkov's workshop). Worked as assistant director on
Mikhalkov's “Some Days from the Life of Oblomov”, “Five Evenings”, “Kinfolk”.
Since 1984 he has directed 18 films, among them: “Mirror for a Hero” (1987),
special prize of Russian FF (1988); “Makarov” (1993), NIKA award; “The Muslim”
(1995), Grand Prix of the Montreal IFF(1995); “Strastnoi Boulevard” (1999),
FIPRESCI award of the Moscow IFF; “72 meters” (2003), “Destruction of the
Empire” (2004); the television serial “Dostoevsky” (2011). Teaches at the Film
Institute VGIK and on the Higher Courses for Directors and Scriptwriters.
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PYCTEM ob/

PYCTEM ABIPALLIOB
RUSTEM ABDRASHOV

IPA

KA3AKCTAH « KASAXCTAH « KAZAKHSTAN

KuHopexuccep, cypeTili, 3aHrep

1970 >Xbinbl TyfaH. AnMaTtbl KepKeMCYpeT  yu4mnuuieciH «TeaTp cCypeTwici»
(1980) mamaHabIfbl bombiHWwa, PMKW «KiHo cypeTuwici» (1993, LLleHrenan we-
OepxaHacbl), Kasak 3aH yHMBepcuTeTiH OiTipred. 1987 xbingad 1994 xbingap
apanbifbiHaa «Kasakhunbm» KMHOCTYOAMUACbIHAA KOWLLbI-CypeTLli 60MbIN XXyMbIC
atkapabl. PMKW-Ti GiTipreHHeH KeniH «Xabap» TeneapHacbiHAa KbI3MeT eTTi.
2004 xbinbl pexmccep peTiHae «KananaH kenreH kpi3» («KunHowwok-2004» MK®
«EH, y3aiK rnbm» (Pecen), «LLskeH xynabi3gapbl» MpaH-npui (KasakcraH), «Go
East» FIPRESCI cbiinbifbl (Tepmanus). Keneci dunbmaepi: «Kypak, keprne» xaHe
«CTanumHre CbiMnbIK» anfblHfbl TabblCTapAbl KaTanaibl XaHe OHbIH pexmccypana
XOFapFbl KaciouniriH pactafbl. 2011 Xbifbl OHbIH «bananbIk, WaFbIMHbIH, aCnaHbl»
nen atanatbiH KP TyHfbiw Mpe3naeHTi HypcyntaH HasapbaesTbiH 6ananbik, XaHe
KACTbIK, LUAFbl Typasbl XaHa KapTUHACh! LbIKTbI.

KunHopexuccep, XyA0XXHUK, IOPUCT

Poonnca B 1970 rogy. OkoH4mn AnMa-ATUHCKOE XYAOXEeCTBEHHOe yUYunuLLe no
cneumanbHoCcTV «XyaoxHuk Teatpa» (1980), BIVIK no cneumanbHOCT «Xy oo -
HUK KMHO» (1993, macTepckas LUeHrenasn), Kasaxckmin iopnamndeckmmi yHMBep-
cantet. C 1987 no 1994 pabotan XxyA0XKHUKOM-MOCTaHOBLLUMKOM Ha KMHOCTYANN
«Kazaxdunbm». Mocne okoH4aHus BIKa paboTan Ha TenekaHane «Xabap». B
2004 r. neboTMpoBan B KadectBe pexmccepa GunbMom «OcTpoB Bospoxae-
HUa» («Jlyqwnn dunem» Ha MK® «KuHouwok-2004» (Poccus), MpaH-npw «3Bes-
Obl LLlakeHa» (KasaxcrtaH), npu3s FIPRESCI B «Go East» (Fepmanms). Cnegytolime
punbmbl: «Kypak Kopne» u «Mogapok CTanuHy» NoBTOPUNM NpeablayLmMin ycnex
1 NOATBEPAVIN €r0 BbICOKMI NpoheccoHanm3m B pexxmccype. B 2011 roay Bbi-
XOLMT ero HoBas KapThHa «Hebo Moero getcTBa» O LETCTBE W IOHOCTU NEePBOro
Mpe3naerTa PK HypcynTtaHa Hasapbaesa.

Film director, artist, lawyer

Born in 1970. Graduated from the Alma-Ata Art College as set designer (1980),
and from the Film Institute VGIK as production designer (1993, workshop of
Shengelaya), as well as from the Kazakh Law University. From 1987 to 1994
worked as production designer at the film studio Kazakhfilm. After graduating
from VGIK he worked for the television channel Khabar. In 2004 he debuted as
director of the film “Renaissance Island” (“Best Film” at the IFF KinoShock 2004,
Russia; Grand Prix at Shaken’s Stars Festival, Kazakhstan; FIPRESCI Prize at “Go
East” Festival, Germany. His subsequent films, “Kurak Korpe” and “Gift to Stalin”
repeated the previous success and confirmed Abdrashev’s professionalism in
directing.In 2011 his new film “Sky of my Childhood" will be released, dealing with
the childhood and youth of the first President of the Kazakh Republic, Nursultan
Nazarbaev.
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FEDERATION INTERNATIONALE
DE LA PRESSE CINEMATOGRAPHIQUE

Tyrengen Oepnik  Maspi3abl  KMHO-
decTvBanbaepAe  anTblH - apbICTaH-
[apMeH, nanbManapMeH  Hemece
MyCiHWenepimeH Oipre  OUMPECCU
CbIMNbIFbl  Aa, KapanarbiM  Ce30eH
auTKaHga  —  KMHOCBIHLWbINAPAbIH
XanblkapanblK, — CbllbIFbl,  Oepinepi.
Byn mapanat 1946 XbingpiH e3iHae,
OipiHWi KaHH cdectmBanivoe OUMPEC-
CW-re OsBug JInHHIH, «Kbicka ke3pe-
cy» unbMi yHafaH ke3fjiH e3iHae-ak,
Oepenni  GonfaH.  DepepaumsHbIb,
e3iH 1925 Xbinbl OenbruanbiK XaHe
paHUy3  KMHOCBIHWbINAPbLI  HEri3iH
KanafaH, Oipak, OHbIH, OYFiHri ChlnbIK,
Typi Tek 1931 XbinFa Kapawv faHa nam-
na oonfaH. byriHri kyHi, OUMPECCH
Kasblnap ankacbl >XbinblHa 50-aeH
acTam cectmBanbre Katblcagpl, an
o1 TabbICTaWTbIH CbINABIKTLIH, el bip
aKkluanam Herizi 6onMaraHbIMeH, eH,
Kanaynbl MapanatrapiblH Oipi 6onbin
caHanagpl.

1990 binbl HETMAK-TbIH, nanga 60-
Nybl a3 KMHOCBIH >XaHOaHObIpyMeH
cavikec kengai. A3MsaHbIH, XXaHa AapblHAbI
pexuccepnepiHe KapbIM-KaTbiHaC Xa-
CaWTbIH XaHe BiNiMAEPIH XXMHAKTaNTbIH
anaH, KaxxeT 6onabl — ocbinania «Cu-
Hemams» (Cinemaya) aTTbl TOKCaHABIK,
BacbinbiM Nanga 6ongbl, on ani KyHre
OeniH  a3uAanblk,  KMHOCBIHLLbINAPHI,
>Kasylbinapbl MeH fanbiMAapbl YLUiH
dopym peniH atkapafbl. OHbIH, CeT-
TepiHOe A3na  KMHeMaTorpadbiHbIH,
>KaHa Kafupanapbl Tyafbl. ©3iHiH MeH-
WK CbIANbIFbIH KYPY YMbIMHbIH, 6acTbl
XKETICTIKTEpIHIH, bipi ©onbin Tabbina-
obl — kasip HETMAK ka3bmap ankacel
XepaiH spTypni 5 KOHTUHEHTIHAOe
eTin XaTkaH 28 xanblkapanblk dec-
TMBanbaepre KatbiCadbl, >X3aHe A3ng
KMHOCBIHbIH, 3TalIOHbIH aHbIKTay Ke3iH-
[e LweLlyLi acep eTeq,.
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XATBIKAPATBIK OEOEPALUNACHI

KUHEMATOIPA®UANDBIK BACNACE31IH

MEXOYHAPOOHASA OEAEPALIMA KMHEMATOMPADYECKOW MPECCHI
INTERNATIONAL FEDERATION OF THE FILM PRESS

Mo4yTn Ha BCeX 3Ha4YMMBbIX KMHOGdecC-
TMBaNAX BMeCTe C 30/10TbIMU NIbBaMW,
nanbMaMuM UK CTaTyaTkamm  obs-
3aTeflbHO MPUCYXAAeTCa U Npemms
OUMPECCH, npolle roBops — Mex-
OYHAPOAHbI  NMPU3  KMHOKPUTMKOB.
MpecT>XHOW 3Ta Harpaga c4mTanacb
ewe B 1946 roagy, Korga Ha nepsoMm
KaHHckom dectvBane cumnatum OU-
MPECCW oka3zanucb Ha cTopoHe huslb-
Ma [3Bunaa JlnHa «KopoTkasa Bcrpeyar.
Cama xe ®epepaums Oblna oCHoBaHa B
1925 rony 6enbrmncknuMm n paHLy3-
CKUMU  KMHOKPUTUKAMK, O[HaKo ce-
rOfHALWHWE ee YepTbl NpemMust Nprob-
pena nuwb K 193 1. B Hawwm gHW Xiopu
OUMPECCK yyacTsyeT B Honee Yem 50
decTrBanax B rog, a BpyyYaembl UM
npu3 SBNSETCS OOHOW U3 CaMbIX Xe-
NaHHbIX Harpag, xoTs 1 He HeceT B cebe
HUKAKOW JeHeXHOW COCTaBNAIoLLEN.

At almost all significant film festivals,
along with golden lions, palms or other
statuettes, FIPRESCl awards a prize also:
to put it simply, it is the international
prize of film critics. This award was
already considered prestigiousin 1946,
when — at the first Cannes Festival — the
sympathies of FIPRESCI were bestowed
upon David Lean’s “Brief Encounter”.
The Federation itself was formed in
1925 by Belgian and French film critics,
but acquired its current features only
in 1931. Nowadays FIPRESCI juries
participate in over 50 festivals every
year, and its prize is one of the most
sought-after awards, although it carries
no monetary reward.

A3MA KMHOChIH KONOAY-KOTEPMENEY XYWEC
CETb MO MPOABMXEHWIO ASNATCKOTIO KNHO
NETWORK FOR THE PROMOTION OF ASIAN CINEMAW

Poxpenne HETTTAK B 1990 rogy cos-
nano C BO3POXOEHMEM a3MaTCKOro
KMHO. HOBbIM TanaHTNIMBbLIM pexmcce-
pam A3unu Obiia HeobXoAMMa Mok -
Ka 019 obLeHUsa 1 HaKoMeHna 3Ha-
HUW — TaK NOSBUIOCh exXeKBapTaibHoe
m3paHve «CuHemauns» (Cinemaya),
KOTOpOoe [0 CMX MOop UrpaeT posib (o-
pyMa [ns asnatckuUx KWHOKPUTUKOB,
nucatenen n y4eHblx. Ha ero crpaHu-
Uax ¥ NPOUCXOOUT POXAEHME HOBbIX
KaHOHOB a3K1aTCKOro KMHematorpaga.
OOHMM 13 BaXKHbIX LOCTVXEHUI Opra-
HM3aLMK CTaNo y4YpexaeHme CobCTBEH-
HoW npemunn — Tenepb xiopn HETMAK
NPUCYTCTBYET Ha 28 MeXAyHapoaHbIX
decTrBanax, NPOXOAALMX Ha NATH
Pa3HbIX KOHTVMHEHTax 3emMnu, 1 UmeeT
pellaioLLiee BMAHWE B onpefeneHnm
3TaNIOHOB a3MaTCKOro KMHO.

The birth of NETPAC in 1990 coincided
with a revival of Asian cinema. The
new talented directors of Asia needed
a platform for discussion and for
a knowledge-base, and thus the
quarterly  publication  “Cinemaya”
appeared, which still today acts as a
forum for Asian film critics, writers and
scholars. On its pages new canons of
Asian cinema are established. One of
the most important achievements of
the organization is the establishment of
its own prize, and now a NETPAC jury is
present at 28 international festivals on
five different continents, with a decisive
influence on the definition of standards
in Asian cinema.
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OUTNPECCH
KA3bIJTAP
AJTKACDHI

AHgpen LUEMAKINH
Canome KUKANENLLBUNA
Anekcen MEPLLIKO

AHgpen LUEMAKINH
Canome KUKANENLLBUNA
Anekcen MEPLLIKO

Andrei SHEMIAKIN
Salome KIKALEISHVILI
Oleksii PERSHKO

|PRESCI

AHLPEV LLUEMAKWH
AHOPEN LLUEMSAKWH
ANDREI SHEMIAKIN

PECEI « POCCKIA « RUSSIA

KWHOCBIHLWbI, MBAeHMeTTaHyLWbl, punonor

TeneBu3ananblk, ~ OafpapnamManapfblH, — aBTOPbl  XXaHe
XKyprisywici, Pecennik onblH XsHe AePeKTi KMHO >XeHiHAeri
MamaH. 1995 binbl BunbHiocte ayHwere kenreH. 1999
XbingaH 6actan KF3W-ain Kasipri 3aMaHfbl oTaHAbIK, KMHO
OeniMiHiH XeTeKwWi FbiNbIMU Kbl3MeTKepi 0ofbin Tabblna-
Obl. «KynbTypa» apHacbiHAa WbIFaTbliH «[JOKyMeHTanablk,
Kamepa» aTTbl  aBTOPJbIK,  akMapaTTblk-capanTamMarnbik,
OafaapnamMacbiHbIH, aBTOPbI XaHe Xyprisywici. KUHO CbiHbI
OOWbIHLLIA KeNnTereH CbIMbIKTapabIH NaypeaTsbl.

KuHoKpuTuK, KynbTyposnor, unonor

ABTOP W BeAyLMN TENEBU3MOHHbBIX NPOrpamMm, Creumanmnct
MO POCCUMCKOMY UIPOBOMY M JOKYMEHTaNIbHOMY KMHO. Po-
avnca s 1955 r. B BunbHioce. C 1999 . — BeAyLLUMIM Hay4HbIN
COTPYOHWK OTAefa COBPEMEHHOro OTe4eCTBEHHOro KWHO
HWVK. AsTop ¥ BeywMn aBTOPCKOW WMHAPOPMALMOHHO-
aHaNUTUYeCcKon nporpaMmbl «[loKyMeHTanbHaa Kamepa»,
BbIXoAsLLEeN Ha KaHane «KynbTypa». Jlaypeat MHOro4McneH-
HbIX MPEMUI MO KMHOKPUTUKE.

Film critic, culturologist, philologist

Author and presenter of television programs, expert on
Russian fiction and documentary cinema. Born in Vilnius
in 1955. Since 1999 leading researcher of the department
of contemporary Russian cinema at the National Research
Institute of Cinema (NIIK). Author and presenter of the
analytical information program “Documentary Cinema” of
the television channel Kultura. Winner of numerous critics’
prizes.
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OUNPECCU KA3BITAP ANTKACHI « XKIOPU OUMPECCK « JURY FIPRESCI

CAJNTOME KUKANENLLIBWNA
CAJTOME KMKANEVLLIBUIIA
SALOME KIKALEISHVILI

AJNNEKCEW MEPLLKO
ANEKCEW MEPLLUKO
OLEKSII PERSHKO

TPY3UA « TPY3UA « GEORGIA

YKPAVHA « YKPANHA « UKRAINE

KnHOCbIHLLbI

Canome Kukanenwsunm 2000 xbinsl Tonnucn Memnekert-
TiK YHVBEPCUTETIHIH, KMHOTaHy aKynbTeTiH ToMamAaafaH.
2003-2004 xbingapbl on «24 4Yaca» raseTiHOe >XYMbIC
ictereH, 2005 Xbinbl — «KMHO» >KypHaNbIHbIH, peaakTopsl,
Xanblkapanblk, KMHoMecTBanbAepAiH wonywsbicel. 2006
XbingaH 6epi — «dunanor» XypHanblHbIH 0ac pefakTopsl.
2010 >bingaH ©Gepi Canome Kukanenwsunu «Tabyna»
anTanblfbiHbIH aTKaPYLLUbl pefakTopbl OOMbIN XKyMbIC icTenj.

KnHokputmnk

Canome KukanenwBsmnm OKOHYMMA KMHOBeOYeckun da-
KynbTeT TOunmcckoro ocyfapcTBEHHOrO YHUBeEpPCUTETa B
2000 romy. B 2003-2004 rr. oHa paboTana B rasete «24
yaca», ¢ 2005 r. — pegakTop XypHana «KnHo», obo3peBa-
Tenb MeXAyHapoAHbIx kKuHodectnanen. C 2006 — rnaBHbIN
pepakTop xypHana «Ouanor». C 2010 roga Canome Kuika-
NenLWBUAN paboTaeT MCNONMHUTENbHBIM PEAAKTOPOM eXXeHe-
fenbHuka «Tabyna».

Film critic

Salome Kikaleishvili graduated from the faculty of film studies
of Thilisi State University in 2000. In 2003-2004 she worked
at the newspaper “24 Hours". In 2005 she became executive
editor of the “Cinema” magazine, reviewing international
film festivals. Since 2006 she has been editor-in-chief of
“Dialogue” magazine. Now Salome Kikaleishvili is working
for the weekly news magazine “Tabula” as executive editor.
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KnHocbIHLWbI, XXypHanucT

1966 Xbinbl Mackeyne TyfaH. 1990 >binbl Knes Mewm-
NeKeTTIK YHMBEPCUTETIH ToaMaMIafaHHaH KeuiH ipikTeyLui,
nporpaMmaTop xaHe bacnace3s atraLueci petiHne Kues «Mo-
nopocte» XK®-aa xymebic icteqi. Knes MemneketTik Teatp
OHepi VIHCTUTY TbIHbIH KMHOTaHY KapeApachIHbIH XaHbIHOAFbI
acnupaHTypaHbl asktaraH. 2006 Xblibl KblpKyiekTeH bac-
Tan www.kino-teatr.ua K1MHO Typanbl YATTbIK, MNOPTaNbiHbIH
wed-pefakTopsbl.

KVUHOKpPUTUK, XXypHanucT

Popounca B 1966 rogy B Mockse. [Tocne okoH4aHma B 1990
rogy Kmnesckoro [ocynapcTBeHHOro YHuBepcuTeTa pabotan
Ha Knesckom MK® «Monoaoctb» B Kadectse oTbopLimka,
nporpaMmaTopa W npecc-atralle. 3akOoHYMA acnnpaHTypy
npu Kacdenpe knHosedeHns Krebckoro ocyaapCcTBEHHOMO
WNHctuTyTa TeatpanbHoro Mckycctea. C ceHTsbps 2006 roaa
— Wwed-pefakTop HaLMOHaNbHOro nopTtana O KMHO WWW.
kino-teatr.ua

Film critic, journalist

Born in Moscow in 1966. After graduating from Kiev State
University in 1990, he worked on the Kiev IFF “Molodist”
as selector, programmer and press attaché. He completed
postgraduate studies in the faculty of film studies at the Kiev
State Institute of Theatre Arts. Since September 2006, he is
chief editor of the national portal about cinema, www.kino-
teatr.ua
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HETITAK
KA3bIJTAP
AJTKACDHI

Buman QMCCAHAAKE
Jlekxa LLUAHKAP
Acndp PYCTAMOB

Bumanb JNCCAHAAKE
Jlekxa LLUAHKAP
Acndp PYCTAMOB

Wimal DISSANAYAKE
Lekha SHANKAR
Asif ROUSTAMOV

BUMAJT ANCCAHAAKE
BUMAJT ANCCAHAAKE
WIMAL DISSANAYAKE

AKLL « CLLIA < USA

FaBan YHuBepcuteTiHiH MNpodeccopsl

Buman OnccaHaske MaBan YHvBepcuTeTiHiH, LLbiFapmatubl-
nblk, BAK AkagemuscsiHaa (KuHomekTen) cabak Gepepi.
KWHO eHepi Typanbl akafemusnblk, eHOeKTepaiH aBTopbl,
onapablH, iWiHae «A31s KMHOCbIHAAFbLI Menoapama», «YHAi
KMHOCBI», «KMHO XaHe MafeHWn epekweniktep». «LLblfbic-
BaTthiC»  KMHOXYPHaNbIHbIH, HEri3iH  Kanaylbl >XaHe pe-
JaKTopbl. KenTereH xanblkapanblk KnHOMeCTMBanbaepae
30iNKa3bl bonFaH.

Mpodeccop NaBanckoro YHnBepcuteTa

Buman [uccaHaske npenopaer B AkageMum TBOPYECKMX
CMMW (KuHolwkona) MaBanckoro YHuBepcuTeTa. ABTOp aka-
JeMUYeckmx TpyLoB 06 UCKYyCCTBE KMHO, cpedn HMX «Me-
nogpamMa B A3MaTCcKoM KMHO», «/HanncKoe KnMHo», «KnHo
N KyNbTypHble 0cobeHHOCTMY». OCHOBaTENb W PeaakTop Ku-
HOXYypHana «Boctok-3anag». BbicTynan B kadectBe 4neHa
XXIOPU Ha MHOTUX MeXAYHapOAHbIX KMHOMeCTBansXx.

Professor, University of Hawaii

Wimal Dissanayake teaches at the Academy for Creative
Media (Film School), University of Hawaii. He is the author
of a large number of scholarly books on film, among them
Melodrama and Asian Cinema, Indian Popular Cinema,
Cinema and Cultural Identity. Dissanayake is the founding
editor of the film journal “East-West". He has served on the
juries of many international film festivals.
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HETMAK KA3bITAP ANTKACHI / XKIOPW HETMAK / JURY NETPAC

JIEKXA LHAHKAP
JIEKXA LWAHKAP
LEKHA SHANKAR

ACN®O PYCTAMOB
ACN® PYCTAMOB
ASIF ROUSTAMOV

YHAOICTAH « MHONA « INDIA

O3IPBAMXKAH « A3EPBANOKAH « AZERBAIJAN

KnHoTaHyLWwbI, yrhnecripyLui

Nekxa LWlankap - Tawnanata TypaTtbiH  YHAICTaHHAH
WbIKKAH KMHO TaHywbl. EKi engiH >XeTekwi GacbinbiMaa-
Pbl YLWIH KWMHO Typanbl >a3adbl. YHAICTaH Xanblkapanblk,
KnHodecTnBanbiHiH yrnecTipywi 6onbin Tabbinagsl. Jlekxa
LLlaHkap baHrkokta TamnaHatbiH, LLletengik Tinwinep Kny-
Obl KMHOChI CanacbiHAafbl YANecTipywi OonbIn XYMbIC icTen-
[ XK3He OHbIH an CamblHFbl KMHOOafAapnamanapbl yiakeH
KbI3bIFYLUbINbIKKA Me.

KvHoBep, koopanHaTop

JTekxa LLaHkap — knHoBep 13 NHauu, npoxuvBaiowlas B Ta-
nnarae. MweT o KMHO ANs BeAyLIMX U3AaHMI 0benx CTpaH.
fiBnaetca KoopamHatopoM MexayHapogHoro KuHodectn-
Bans ViHouu. B baHrkoke Jlekxa LUaHkap paboTaet Koop-
aunHaTopoM B cdepe knMHO Knyba MHocTpaHHbIx Koppec-
noHAeHTOB TannaHaa, 1 ee exxemMecsyHble KMHOMPOrpamMMmbl
NoNb3yloTcs BOMbLLIOW NOMYASPHOCTLIO.

Film writer, coordinator

Lekha Shankar is an Indian film-writer based in Thailand,
who writes on cinema for the leading publications in both
countries. She is also a Programmer of the International
Film Festival of India, the best-known film festival in India.
In Bangkok, she is the Film Coordinator of the well-known
Foreign Correspondents Club of Thailand, where her monthly
film-programs are extremely popular events in the city.
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PeXuccep, cLeHapucT, npoatocep

1975 xbinbl bakyne (93ipbawnxkaH) TyfaH. 2000-2004
XbINAAp apanbifbiHaa O3ipbaxan MemnekeTtik MageHver
*aHe OHep YHMBepcuTeTiHae (KMHO Pexmccypachl) OKblfaH.
«MawpgaH xenici» (ac kuHematorpacducTepre apHafaH
Barmapnama), «Fokus» (kacibunepre apHanfFaH KMHOXYp-
Has) XobanapblHbIH, aBTOPbI.

Pexxnccep, cueHapucT, npoatocep

Poounca B 1975 r. B baky, AsepbamgxaH. C 2000 no
2004 r. yyuncs B AsepbangxkaHckoM [ocyaapcTBEHHOM
YHuBepcutete KynbTypbl U VIcKyccTB (pexmnccypa KUHO).
ABTOp NpoekToB «JInHUA PpoHTa» (NporpamMmMa Ans Mono-
AbIx KMHemaTorpacuncros), «Fokus» (KMHOXYpHanN ans npo-
(heccroHanos).

Director, screenwriter, producer

Born in Baku, Azerbaijan, in 1975. From 2000-2004
studied at Azerbaijan State University of Culture and Art
(film directing faculty). Author of projects “The Front Line”
(a program for young filmmakers), “Focus” (film magazine
for professionals).
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ALLBINY POCIMIHIOETT OUATTBM « ®WJTbM LLEPEMOHWW OTKPBITASA « FILM OF THE OPENING CEREMONY

AWbINY POCIMIHAET ®UJIbM - «A-FA» OPAJIY»
OUNJIbM LEPEMOHWW OTKPbITUA — «BO3BPALLIEHE B «A»
FILM OF THE OPENING CEREMONY — “RETURNING TO THE “A"

KanbintackaH gactyp 6ombiHLwa «Eypa-
318» XanblKapanblK, KMHOMECTVBaNi eH,
TaHbIMan KasakCcTaHablk, GacTamameH
WbIMbINAbIFbIH allafdbl. ©TKeH Xbifbl
kepepMeHzep Ca6mT KypMaHOEeKOoBTbIH,
XKepap Lenapabe KaTblCybIMEH TYCIpreH
«CoHFbl MaxabbaT» aTTbl UIbMIH
TamallanaraH 6onatbiH, OUbIIFbI XbITbl
LLI.AmaHOB aTblHAafbl «Kaszakdunbm»
KMHOCTYAUsACHl MeH «bantepek» npo-
Jloccepnik opTanblfbl KepepmeHaepre
OCbl XbINAbIH acbifa KyTKeH >obachl
- pexuccep Erop KoH4anoBCKUMAIH,
acKepu  Apamacbl  «A-fa»  opany»
LIbIFaPMaChIH YCbIHAAbI.

Yw AypkiH  «KbI3bln  Xynabi3»  ve-
repi  «kasakcraHgelk,  Mapecbes»
Jen aTanfaH ayfaH CofbiCbl apAa-
repi XKymabek AwbOaeBTbIH LbIHAMbI
OKMWFacbl PUAbMHIH Heri3iH Kypanabl.
On CCPOMEBB «mycbinmaH 6atanboHbI»
aTTbl apHanbl TOObIMEH AyFaHbICTaHFa
atraHgbipbinFadH. Axmag LLax Macyg
BacbiHa 1 MWANMOH Jonnap TiKKEH,
aTbl aHbi3fa avHanfaH Kapa Mavop
acakka Oaclbifblk, eTKeH. ApHawbl
aCKepu KMMbInaap bapbicbiHaa Atoba-
eB asfblHaH arbIpbinbIn Oip anm Gonbl
eHOeKTen 63 acKepiHe XeTKeH.

Byn dunbM — kypbaH GonfaH >XaHe
Tipi KaTKaH xanblkapanblk, 6opbiLLTa-
pbiH aTkapfaH capbaspapfa Kypmet
KepceTy. AyfaH COfbiCbiHa 22 MblIH,
Ka3akCTaHAblKTap KaTbicbin 924 mepT
OonfaH, 21 xabapcbiz ketkeH, 1015
ynnepiHe Myregek 60sbIn KanuTKaH.
«A-fa» opany — KasakCTaHablk, pe-
cennik XxaHe e30ek >Xynabi3hapbiHbiH
KaTbICybIMEH XacanfaH KbI3bIKTbIPaTbIH
OTaHLLbINABIK, KMHO X00a.

OcblfaH Koca, byn katap 2D xaHe 3D
hopMaTTbIpbIHAA KepCiTineTiH BipiHLi
Ka3akCTaHabIK, WblFapma.
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[0 y>Ke CNoXMBLUENCS TPaAULIM MeX-
LYHapoaHbI KMHoecTBanb «EBpa-
3Us» OTKpbIBAaeTCs Hambonee spkow
Ka3axcTaHCKou npembepon. B npolu-
IOM rofy 3puTenu CMOrv MOCMOT-
peTb kapTuHy Cabuta KypmaHbekoBa
«[Mo3nHss noboBb» ¢ Xepapom denap-
obe, B 3ToM rogy AO «Kazaxduibm»
N npopcepckmn LeHTp «banTtepek»
npeanoxXxart 3puTeio cambii OXnaa-
€MbI MPOeKT rofa — BOEHHYIO ApaMy
Eropa Kon4anosckoro «BosBpalleHne
B «A».

B ocHoBy unbMa nonoxeHa ncropms
peanbHOro BetepaHa adpraHckow BOW-
Hbl, KaBanepa Tpex opaeHoB «KpacHou
3Be3gbl» Xymabeka AlobaeBa, KoTo-
poro eLle HasbIBaloT «Ka3axCTaHCKMM
MapecbeBbiM». OH nmonan B AdraHu-
CTaH B COCTaBe rpynnbl creuHasa MPY,
Tak Ha3blBaeMOro «MyCyfIbMaHCKOro
OatanboHa». KomaHgoBan oTpsOoOM
Bopuc KepwumbaeB, nereHgapHbIn
Kapa-mamop, 3a 4bio ronoBy Axmag
LLlax Macyn Ha3Ha4un Harpagy B Mun-
NVIOH fonnapos. Bo Bpemsa ogHow m3
crneuonepaunin Aijobaes octancs 6e3
HOMM, HO MOM3KOM MOYTU Mecsal, Aobu-
panca go CBOVIX.

OTa KapTMHa — OaHb yBaXXeHWs BOU-
HaM-MHTEPHALMOHANNCTaM — XXMBbIM
1 naBLWVM. Befb 4epes nekno adraH-
CKOV BOWHbI MPOLLAN 22 ThiCAYM Ka-
3axcTaHueB, U3 KOTOpbIX 924 Yenoseka
norn6nu, 21 nponan 6e3 Bectn 1015
BEPHYNNCb JOMOW VIHBaNVAAMN.
«Bo3BpallieHre B «A» — He TONbKo naT-
PYOTUHECKNI KMHOMPOEKT, HO W yBe-
KaTeNbHOe, 3axBaTblBaloLlee KWHO CO
3Be34aMM Ka3axCTaHCKOro, pPOCCUMC-
KOro 1 y30eKkckoro KiHemaTorpada.

N elwe, 3TOT NepBbI Ka3axCTaHCKUN
GunbM, BbLIXOAALWMW Cpa3y B ABYX
dopmaTtax — 2D n 3D.

Following a well-established tradition,
the International Film Festival “Eurasia”
opens with a stark Kazakh premiere.
Last year spectators could see the film
by Sabit Kurmanbekov “Late Love” with
Gerard Depardieu; this year Kazakhfilm
and the Producers’ Center "Baiterek”
present the most anticipated project of
the year, Egor Konchalovsky’s military
drama “Returning to the "A”.

The film is based on the story of a real
Afghan veteran, the Cavalier of three
Orders of the “Red Star”, Zhumabek
Ayubaev, whois also called the "Kazakh
Maresiev” (aftertheheroofthepost-war
Soviet classic “Fate of a Man"). He went
to Afghanistan as part of special troops,
the so-called “"Muslim Battalion”. Boris
Kerimbaev, the legendary Kara-Major,
commanded the group: his head was
worth a million dollars to the enemy,
Ahmad Shah Masud. During one of the
special missions Ayubaev lost his leg,
but he crawled back for almost a month
to rejoin his battalion.

This film is a tribute to international
soldiers, alive and fallen. After all,
22,000 Kazakhis went through the
Afghan war, of which 924 perished,
21 went missing in action, and 1015
returned home as invalids.

“Returning to the "A” is not only
a patriotic film-project, but also a
fascinating and captivating film with
the stars of Kazakh, Russian and Uzbek
cinema.

And also, this is the first Kazakh film
to be released simultaneously in two
formats: 2D and 3D.
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«A-FA» OPANY
BO3BPALLUEHWE B «A»
RETURNING TO THE "A”"

‘ KA3AKCTAH, 2011, 116 MUH.
-

OHpipyLwi: LLI. AMMaHoB aTbiHAafbI
«Kazakpunbm» AK

Tini: opbic

Tacblfbill: 35 MM

CueHapwn asTopnapbl: Bnagumup
MowiceeHko, AnekcaHap HoBoToLKMI-
Bnacos

Kotowwbi-pexunccep: Erop KoH4anosckni
KotoLwbl-onepatop: AHTOH AHTOHOB
Komno3utop: BukTop Conoryo
Kotowsbi-cypetwli: Pyctam OfvHaes
Mpoptoccep: ApmaH AceHoB

Penpepni onHaraH: Cempynna MongaxaHos,
Bepik AnmxaHos, [leHnc Hukndopos,
Kapnbiraw MyxamenkaHoBa, ViBaH Xnakos,
AHppen LLnbapwwH, Awa Mataw,

ApMaH AceHos, Mapxat AbapanmMos,

lowa KyueHko, MN'ynHapa dycmatosa,
Hatanbs ApnHbacaposa, Ceprew Bekcnep,
XKaHenb MakaxaHoBa, puropuii AHTUNEHKO
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KA3AXCTAH, 2011, 116 MUH.

KAZAKHSTAN, 2011, 116 MIN.

wll

Mpownssoacteo: AO «Kasaxdpunbm»
nm. LLI. AnmaHoBa

AI3bIK: pyccKmm

Hocutenb: 35 mm

ABTOpbI ClieHapus: Bnagummnp MovceeHko,
AnekcaHgp HosoToLkmnn-Bnacos
Pexxuccep-nocTaHOBLUMK:

Erop KoHyanosckuim
OnepaTop-nNoCcTaHOBLLMK: AHTOH AHTOHOB
XyLOXHVK-NOCTaHOBLUMK: Pyctam OgnHaes
Komno3sutop: Buktop Conory6

Mpogatocep: ApmaH AceHoB

B ponsx: Cempynna MongaxaHos,

Bepuk AnTxaHos, deruc Hukurdopos,
Kapnbiraw MyxamepxaHoBa,

MBaH XXunakos, AHapen LLnbGapuivH,

Awa Matan, ApmaH AceHos,

®dapxat Abgparmos, Mowa KyLeHko,
['yneHapa OycmaTosa, Hatanbs
ApuHbacaposa, Cepren Bekcnep,

XKanenb MakaxaHoBa,

[puropui AHTUNEHKO

Production: Sh. Aimanov named
“Kazakhfilm” JSC

Language: Russian

Format: 35 mm

Scriptwriters: Vladimir Moiseenko,
Alexander Novototsky-Vlasov
Director: Egor Konchalovsky
Cinematography: Anton Antonov
Composer: Viktor Sologub
Production Design: Rustam Odinaev
Producer: Arman Asenov

Cast: Seidulla Moldakhanov,

Berik Aitzhanov, Denis Nikiforov,
Karlygash Mukhamedzhanova,

Ivan Zhidkov, Andrei Shibarshin,
Asha Matai, Arman Asenov, Farkhat
Abdraimov, Gosha Kutsenko,
Gulnara Dusmatova, Natalia Arinbasarova,
Sergei Veksler, Zhanel Makazhanova,
Grigori Antipenko

EURASIA 2011
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EFOP KOHYAJTOBCK WA
EFOP KOHYAJTOBCK WA
EGOR KONCHALOVSKY

1966 Xblbl AyHuere kenreH. Okcdopn
Clares Xanbikapanblk MekTebiH (1990 binbl) XoHe JIOH-
[IOH KanacblHaafbl KeHCWHIToH 6usHec-konnemxiH (1991)
TamampafraH. 1994 Xbinbl KeMOpuaX YHUBEPCUTETIHIH, eHep
TapPUXbIHbIH MarncTpbl GoMbIHWa AnnnomMabl kopfafaH. CoHbIMeH
kaTap A. KoH4anoBckminaiH «TaHro xaHe Kaw» (1989), «Tomep
XaHe daam» (1989), «Tasy weHbep» (1991) dunbmaepiHae
pexunccepmin kKemekuwici petiHae eHoek eTkeH. 1992 Xbinbl AHA-
pewt PazeHkoBneH bipnecin PS TVC xkapHama CTyAMAChbIH KypFaH.
Teneampap apkbinbl >XapHamMaHblH, pexuccepi peTiHge 150
XYbIK, pOnMK TycipreH. Pexuccepnblk Gactamach! «[apalubln»
OWbIH-CayblK, PUAbMIMEH KOPIHreH. AHTUKMANEP, «AHVKMANep-
2» dunbmaepi KepepMeHAep KeHiiHeH LWblkkaH. «A-fa» opa-
ny dunbmi — KasakcraHMeH apinTecTik pexumnccepnblk, peTiHaeri
OHBbIH, OMbIH-CaybIK, KUHO TYCipy Tycay Kecepi 6onbin Tabbinansl.

KanacblHoafbl St.

Popunca B 1966 rogy. OkoHumn MexayHapoaHyio wkony St.
Clares B Okcopae (1990) 1 KeHCUHITOHCKII B13HeC-Konneax
B JloHaoHe (1991). B 1994 3awmTnn AnnnoM MarmcTpa uctopum
nckyccTs B KeMOPUAXKCKOM yHMBepCUTeTe. PaboTan accucTeHToM
pexuccepa Ha KapTuHax «TaHro u Kaw» (1989), «fomep v
Saam» (1989), «banmxHnin kpyr» (1991). B 1992 coBMecTHO €
AHApeeM Pa3eHKOBbIM OTKpPbIN peknamHyto cryamio PS TVC. Kak
pexXmccep TeNeBn3MOHHON peknamMbl CHA okoio 150 ponnkos.
Kak knHopexumccep nebwotrposan B 1999 r. UrposbiM hribMOM
«3aTBOPHUKY». 3PUTENBCKUM yCnex emy MPUHeCIV KapTUHbI:
«AHTVKMANEP», «AHTMKMUNNEP-2». Dunbm «Bo3BpallieHne B «A»
— €ero nepBbIV OMbIT COTPYAHMYeCTBa C Ka3axcTaHOM B KayecTse
pexmccepa UrpoBoro KMHo.

Bornin 1966. Graduated from the International School St. Clare’s
in Oxford (1990) and the Kensington Business College in London
(1991). In 1994 graduated with a Master's degree in Art History
from Cambridge University. Simultaneously worked as assistant
director to A. Konchalovsky on the films “Tango&Cash” (1989),
"Homer and Eddie” (1989), “The Inner Circle” (1991).In 1992,
together with Andrei Razenkov, launched the advertising studio
PSTVC. As director of television adverts made about 150 clips. As
film director debuted in 1999 with the fiction film “The Hermit".
Audience success came with the films “Antikiller” and “Antikiller
2", which brought him straight to the top ten directors of com-
mercial Russian cinema. The film “Returning to the “A” is his first
experience in cooperating with Kazakhstan as director of fiction
films.

TYCIPTEH ®UNTbMAEPI » ®UJTIbMOTPAD®UA « FILMOGRAPHY

2011 «A-fa» opany

2009 bi3aiH Matua MeH CUKbIpIibl XaHfak,
2009 Snb3afa apHanfaH payLaH

2007 KoHcepsinep

2005 bac cayfanay

2003 AHTUKMINEpP-2:JTaHKeCTiKKe Kapchl
2002 AHTUKMANEP

1999 TymblK,

1996 MeH KeHec xa3yLbicbl bonasimM (8,/d)

2009 Po3bl Anst Dnb3bl
2007 KoHcepsbl
2005 Mober

2002 AHTUKMANEp
1999 3aTBOPHMK

EURASIA 2011

2011 Bo3BpalleHue B «A»
2009 Hatua Malwua 1 BonLebHbIn opex

2003 AHTUKMANEP-2: AHTUTEPPOP

1996 41 Obin coBeTckmMM nucatenem (4,/d)

OpbIC XaHe Ka3akcTaHOblK, TeNeBm3ns MeH KMHeEMaTorpa-
hrs MamaHZapbiHbIH, Gip Xac LblFapMallblnbik, ToObl «Ec-
KeHAip 3ynKapHavbIHHbIH XXYPreH XonaapbiMeH» aTTbl fe-
PeKTi KMHO TyCipy MakcaTbiMeH AnmaTbiiaH AyfaHblCTaHfa
attraHagbl. OnapAblH ayblp >KaHe KayinTi Xon canapbiHa
OypblH AyFaHbICTaH >XepiHOe COFbICbIN dCKepy Kumanmoap
GapbicbiHAa asnfbiHaH aliblipbinfaH MapaT AloMOB Xoncepik
peTiHOe ineceni. On napcbl TiniH >eTik Gineni, >eprinik-
Ti 90en-fypbiNTap MeH ayfaH «3aHOapbiH» urepreH. bipak,
OHbIH ayfaH COFbICbIHAA aTbl aHbl3Fa avHanfaH Kapa Marop
Gacubinbik, etkeH CCPO MBbB-HbIH «MycynMaH GaTanboHb!»
aTTbl apHaMbl TOObIHAA KbI3MET eTKeHiH XoaHe AyfaHCTaHFa
opanyfa e3iHajik cebenTepi 6ap ekeHiH eLLkiM binvereH efi...

Monopfas, KpeaTrBHas rpynna B cocTaBe PabOTHMKOB W3-
BECTHOMO POCCUNCKOrO TENEBUOEHUS N Ka3axCTaHCKOM K-
Hemartorpadum Bble3xkaeT 13 AnmMatbl B AdraHncraH and
CbEMOK AOKYMEHTaNbHOro K1Ho «[1o goporam AnekcaHapa
MakenoHCKOro». x Henerku 1 onacHbIn nyTb COMPOBOX-
naet Mapat AloMOB, HEKOT[1a BOEBaBLUMI Ha 3eMnsax AdraHa
1 NOTEPSBLLMI HOTY B XxoAe 0oeBbix AencTBUA. OH XOPOoLLIO
Bnageet hapcu, 3HaKOM C MeCTHbIMM 0Dbl4YasgMK, TPaaMLN-
AMU 1 aPraHCKVMK «3aKOHaMM». HO HUKTO He 3HaeT, YTO OH
CNY>XKMN B COCTaBe MyCyNbMaHCKoOro 6atanboHa crieljHasa
I'PY CCCP nop komMaHAoBaHMEM nereHabl achraHckor BOMHbI
Kapa Maviopa 1 4TO y Hero ecTb eLle 1 CBOW NPUYMHbI BEP-
HYyTbCs B ApraHuCTaH...

A young, creative group from Russian television and the
Kazakhstan film industry leaves Almaty for Afghanistan to
make a documentary film “On the Trails of Alexander the
Great"”. They are accompanied on their hard and dangerous
journey by Marat Ayumov, who once fought in Afghanistan
and lost a leg during a military operation. He knows Farsi well,
is familiar with the local customs, traditions and the Afghan
“law”. But nobody knows that he served in the Muslim
battalion of the Soviet special troops under the command of
the legendary Kara-Major of the Afghan war, and that he has
his own reasons for returning to Afghanistan ..

2011 Returning to the «A»

2009 Our Masha and the Magic Nut
2009 Roses for Elsa

2007 Tins

2005 The Flight

2003 Antikiller 2: Antiterror

2002 Antikiller

1999 The Hermit

1996 | was a Soviet writer (doc.)
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EOLEYU

BEMTAHBIC ACMAH
BYCOHT

XAHAPTAY

KOPAJFbINbI MAXABBAT

KOJ1 CO3bIM XEPLET]
BANABIK, LLAK

KOPFACbIH

KSOKTEMHIH BIPIHLUI >XXAHBbIPbI
KEHIJTOEC

MA3ATTAMAHbI3, ©TIHEMIH
PM3JTTOP

LUYAKTbI KYHOEP

BELYMH
[IPYTOE HEEO
BYCOHT
BYJIKAH

MPU3HAHWE B JIKOEBA
KAK PUTYAI

OAJIEKO NO COCEACTBY

CBWHEL,

MEPEL FPO30W

NIOBOBHUK

MNOXANYWNCTA, HE BECTIOKOWTb
PVISSITOP

COJMHEYHBIE OHU

THE BEDOUIN
ANOTHER SKY
BUSONG
VOLCANO

CONFESSION OF LOVE
AS ARITUAL

QUARTIER LOINTAIN

LEAD

THE FIRST RAINS OF SPRING
LOVERBOY

PLEASE DON'T DISTURB
REAL ESTATE AGENT
NUNNEDZNS



QECTUBANBAbIH XYNAENEPI « MPU3bI ®ECTUBANSA « FESTIVAL PRIZ

ES

XANbIKAPAbIK BAVKAYObIH KA3bIJTAP
AJNTKACHI «<EYPA3NA» OECTUBAITIHIH
MYCIH CbITbIK TAPbIH XXOHE TOMEHZET]
CbIMNbIKTAPObI TABBICTAVObI

EH Y34IK ®UNbMIE BEPUIETIH BAC XYNAE $ 20,000
uIbMHIH pofdlocepiHe bepineni

EH Y3IK PEXXVUCCEPJIIK )X¥MbICKA BEPIJIETIH CbIAbIK,  $ 10,000
EP AIAM BEVMHECIH EH Y3[IK COMOAFfAHbI YLLIH $5,000
SWEN BEMHECIH EH Y34IK COMIOAFAHbI YLWIH $ 5,000

KIOPU MEXOYHAPOOHOIO KOHKYPCA
MPNCYXOAET TMPN3bI-CTATYSTKU

OECTUBANA «EBPA3NA» N CJTIEAYHOLLIVIE MPW3bI

TPAH-MPUY 3A NTYYLWWNN dUNBM $ 20,000
BpyYaeTcs npoatcepy puibma

MPW3 3A IYYLYHO PEXXUCCEPCKYHO PABOTY $ 10,000
MPU3 3A NYYLWEE MCNOJIHEHUE MY>XXCKOI PONN $ 5,000
MPU3 3A NYYLWEE MCNONHEHWUE XXEHCKOW POJN $ 5,000

THE JURY OF THE INTERNATIONAL COMPETITION
AWARDS THE PRIZE STATUETTES OF THE FESTIVAL

EURASIA AND THE FOLLOWING PRIZES

GRAND-PRIX FOR THE BEST FILM $20,000
It is handed over to the producer of a film

PRIZE FOR THE BEST DIRECTION $ 10,000
PRIZE FOR THE BEST MALE ACTOR $ 5,000
PRIZE FOR THE BEST FEMALE ACTOR $ 5,000
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BbOAEVM
bEAYWH

THE BEDOUIN

PECEN, 2011, 100 MWH.

©HpipyLwi: Bulldozerfilms kmHokoMnaHmscei
Tini: opbIc

Tacbifbilw: 35 mm, DCP,

TYNHycKa miwimi 16 mm

CueHapuin aBTopbI XaHe pexuccepi: Uropb
Bonowwnnx

Kotowwbl-onepatop: Anekcert PoaroHoB
Kotowbl-cypeTiwui: EneHa XykoBa
Komnosutopsbl: IxunHoxep LLlaHkap
Mpogatocepnep: AnekcaHap Opios,

ropb Bonotun

Penboepae: Onbra CMMOHOBA,

Cepadurma Muran, Muxann EBnaHos,
Cepreu CetnakoB, AHHa MuxankoBa
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POCCKA, 2011, 100 MUH.

[pon3BOACTBO: KNHOKOMMAHMSA
Bulldozerfilms

AA3bIK: pyCcKmm

Hocutenb: 35 mm, DCP,
opurMHanbHbIY hopmat 16 mm

ABTOp CLeHapuvs 1 pexunccep:

ropb BonowwnH
OnepaTop-NoCTaHOBLLVIK:

Anekcen PoonoHos
XyLOXHVK-NOCTaHOBLUMK: EneHa XykoBa
Komnosurop: IxuHoxep LLaHkap
Mpogatocepsl: AnekcaHap Opnos,
ropb BonoLwumnx

B ponsax: Onbra CUMOHOBa,
Cepadurma Muran, Muxann EBnaHos,
Cepreu CetnakoB, AHHa MuxankoBa

RUSSIA, 2011, 100 MIN.

Production: Bulldozerfilms
Language: Russian
Format: 35 mm, DCP, original 16 mm

Script writer, Director: Igor Voloshin
Director of photography: Alexei Rodionov
Production Design: Elena Zhukova
Composer: Ginger Shankar

Producers: Alexander Orlov, Igor Voloshin
Starring: Olga Simonova, Serafima Migai,
Mikhail Evlanov, Sergei Svetlakov,

Anna Mikhalkova

EURASIA 2011
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NTOPb BOJIOLLINH
NTOPb BOJIOLLWH
IGOR VOLOSHIN

1974 xbinbl CeBacTononbae ayHvere kengi. XeprinikTi xactap
TeaTpbiHIa akTep XaHe pexuccep 6onbin Kbi3merT ictedi. PMKA
Tyneri (2000). OHbiH, «KanMaybi3» aTTbl KblCKaMeTpaXibl
dunemi Amcteppamparbl IDFA  dectmBanbie CbiMnbIK, angpl
XoHe eH, y3aik gedtoT ywiH PUMNPECCU cbiinbiFbiH angpl. 2005
XbInbl PoTTepaampassl XK®-fe ofaH I'yoept bonc KopblHaH cle-
Hapwun xa3syfa rpaHT Gepai. 2010 xbinbl 6onca npogiocep Op-
nosneH Gipirin Bulldozerfilms aTTbl KMHO eHAIPICI KOMNAHWACHIH
KypAbl, on Hapblkka Experement Sive xobacbl ascbiHaa Atlantic
KblckameTpax bl GUIbMiIMeH LUBIKTbI.

Poounca B 1974 r. B CeBacTtonone. PaboTan aktepom w
PEXMCCEPOM B MECTHOM ApPaMaTUHecKOM MOJSIOAEXHOM TeaTpe.
BbinyckHuk BlKa (2000). Ero KopoTKOMETPaxHbIi dunbmM
«CrepBa» nony4mn npus Ha ¢ectmsane IDFA B AmcTeppame
n npus OUMPECCK 3a ny4wmn pebiot. B 2005 Ha MK® B
PoTTepoame emy npucsoeH rpaHT or @oHpga lybepta Bonca
Ha HanwmcaHue cueHapma. B 2010 coBMeCTHO C NpoAlocepom
OpnoBbIM OCHOBa KMHOMPOM3BOACTBEHHYIO KoMNaHuio Bulldoz-
erfilms, BbILLeALLIYIO Ha PBIHOK C KOPOTKOMETPAXHbLIM PUIBMOM
Atlantic B pamkax npoekta Experement Sive.

Igor Voloshin was born in 1974, Sevastopol. He worked as an
actor and director at the Sevastopol Youth Drama Theatre before
graduating from the Russian State Institute of Cinematography
(VGIK) in 2000. His short “Bitch” won the award for Best First
Appearance at the IDFA in Amsterdam as well as the FIPRESCI
Award for Best Debut. In 2004, Igor Voloshin was awarded the
Triumph Prize for achievement in the arts. In 2005, he received
a grant for screenwriting from the Hubert Bals Fund at the
Rotterdam IFF. Jointly with producer Alexander Orlov he set up a
film production company, Bulldozerfilms, in 2010, which entered
the market with the short “Atlantic” as part of the Experiment
Sive project, starring Denis Lavant and Marc Barbe.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 bageym

2011 AtnaHtmka (K/m)
2009 MeH

2008 HupsaHa

2011 benywH

2009 4
2008 HupBaHa

EURASIA 2011

2011 AtnaHtmka (K/m)

PuTaHbIH, Kbi3bl Neiko30eH aybipadbl. [apirepnepain, aua-
rHO3bl YKiM icneTTec Gonagpl. Al eM-[0MFa MblH, eypo KaxeT
eni. Kaxer aklaHbl Taby ywiH Puta YkpauHagaH CaHKT-
MetepbopFfa Kenin cypporaT aHa Gonagel. LLlapT GonbiHWa
y3Ae eTifreH aklia ofaH XYKTINiKTiH 6apnblK yakbITbHAA TEH
ynectepmeH Oenin-6enin TeneHeni. bipak empgeyni y3bey
Kepek, cebebi HaykacTbl Te3 empzey Kepek. [opirepnep
LPMeHCIi3Airi PUTaHbl Tafbl Bip akbIMaKThIK icke utepmenensi.
On VMoppaHunana 6apeyvHOep oHAan HayKacTbl LybaTneH em-
LenTiHIH ectuai. Ocbl Kafaam COHFbl YMIT efi. P1UTa MeH Kbli3bl
KeniHHeH eMipnepiH Tyberenni e3repTeTiH enre keTefi. Kasipri
MeranonuncreH Facblpnap KanbinTackaH Len XankblHbiH eMip
canTTapbl Xep MeH KekTen. MBaHriNikneH KakTbIFbiCTa esiM
[lereH oCbl eMIpLiH TOKTaMaWTbIH afblCbl EKEH I€reH OlFa Xe-
Tenewvai.

[loyb PuTbl GonbHa nenkosom. JmnarHo3 Bpaden 3By4uT, Kak
npuroBop. Ha neyeHvie HyXHbl TbICSHM eBpo. YTobObI 3apa-
boTatb HeobxoaMMylo CyMMy, Puta npueskaeTt 13 YKpauHbl
B CaHKT-leTepOypr 1 CTAHOBUTCS CypporaTHon Matepbto. Mo
[lOroBopy obellaHHas CyMMa BbIMIayMBaeTcs el paBHbIMU
LIONSIMM B Te4eHVe BCero cpoka OepemeHHocTU. Ho neve-
HVEe Henb3s npepbiBaTh, HonesHb TpebyeT ObICTPbIX pelue-
HUI. beccunue Bpader BbIHY>XXAAeT PUTY NOMUTU Ha elle OWH
Ge3yMHbIM Wwar. OHa y3HaeT, 4To B MopaaHum nopobHoe 3a-
bonesaHme beaynHbl nedat BepOoXKbUM MOOKOM. ITO CTa-
HOBWTCS NMOCNeAHEN HAAEXA0W. PUTa 1 AOYb NETAT B CTPaHy,
KoTopasi, B UTOre, MeHsieT B X XW3HW Bce. KOHTpacT Mexay
CyMacLecTBMEM COBPEMEHHBIX MeranonvMcoB W BEKOBbIM
yKIaloM Hapofa MnycTbiHb, pasuTeneH. CTONKHOBEHME C BeY-
HOCTbIO MPUBOAMT K MPOCTON MbIC/IW, 4TO CMepTb, 3TO BCErO
NNLLB HacTb XW3HW, TeHYEHMEe KOTOPOW HEBO3MOXHO OCTaHO-
BUTD.

Rita’s daughter suffers from leukemia. In order to obtain the
money for a bone marrow transplant, Rita travels from Ukraine
to Russia to become a surrogate mother. The homosexual
couple, who are the biological parents of the child, die in a car
accident. Rita is left six month pregnant, without any money,
and with a dying daughter to care for. In order to save her
daughter, Rita is prepared to do anything. She is drawn into
the criminal world, from which she escapes with her daughter
to Jordan, where Bedouins treat cancer by means of non-
traditional medicines.

2011 The Bedouin

2011 Atlantic (Experiment 5ive) (short)
2009 Me

2008 Nirvana
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BEMTAHDIC ACNAH
NPYIOE HEEO

ANOTHER SKY

PECEW, 2010, 86 MUH.

SHaipywi: METPOHOM®WITbM /
APCEHA TOTJ1B ©HAIPICI

Tini: opbIClla, Napcbilia
Tacbifbill: 35 MM

CLeHapui aBTOpnapsb:

Omutpurt Mamynusa, JleoHng Cutos
Kotouwbl-pexunccep: Amutpun Mamynus
KotoLwbl-onepaTtop: Anuilep XaMmuaxonxaes
Kotowbl-cypetiwui: JlioaMmuna [ionvHa
Komnosutop: AHHa My3bl4eHKO

Mpogiocep: ApceH rotnmb

Pennepne: Xabub bydapec,

Amnp3sa Myxamagm, Mutpa 3axeam
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POCCKA, 2010, 86 MUH.

Mpoussoactso: METPOHOM®WIIbM /
MPON3BOACTBO APCEHA TOTJIMBA
SA3bIK: pycckunn, dapcu

Hocutenb: 35 mm

ABTOpbI CLieHapuUs:

Omutpunt Mamynusa, JleoHng Cutos
Pexxunccep-nocTaHOBLUMIK:

Omutpun Mamynus
OnepaTop-noCTaHOBLLVIK:

Anuiep XaMnaxogxaes
XyOOXHVK-NOCTaHOBLLMK:
TMogmuna OonuHa

Komnosutop: AHHa My3bl4eHKO
Mpogiocep: ApceH rotnmb

B ponsx: Xabnb bydapec,

Amnp3sa Myxamagn, Mutpa 3axeam

RUSSIA, 2010, 86 MIN.

Production: METRONOME FILMS /
ARSEN GOTTLIEB PRODUCTION
Language: Russian, Farsi

Format: 35 mm

Screenplay: Dmitri Mamulia, Leonid Sitov
Director: Dmitri Mamulia

Cinematography: Alisher Khamidkhodzhaev
Production Design: Liudmila Diupina

Music: Anna Muzychenko

Producer: Arsen Gottlieb

Cast: Habib Boufares, Amirza Muhamadli,
Mitra Zahedi

EURASIA 2011
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OMUTPU MAMY A
OMUTPU MAMY A
DMITRI MAMULIA

CueHapuct, pexunccep. 1969 >xbinbl Tpysmaga, Tounucupe
TyFaH. TOUAMCKU yHMBEPCUTETIHIH dunocodus hakynbTeTiH
(1993), CueHapucTep MeH pexmccepnepmin, Xofapfbl KypcbiH
(2007) TaMamparaH.

CueHapuct, pexuccep. Poamncs B 1969 rogy B Tounucn, Mpysus.
OkoH4YMN hrnocothckmii hakynbteT TOMANCCKOro yYHMBEpPCUTETa
(1993), BbicLme KypCbl CLIEHAPUCTOB U pexmccepos (2007).

Scriptwriter, director. Born on 10 April 1969 in Thilisi, Georgia.
Graduated from the Philosophy Department of Thbilisi University

(1993), completed the Higher Courses for Scriptwriters and
Directors (2007).
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2010 benTaHbIC acnaH 2010 [pyroe Hebo

EURASIA 2011

OpTanblK, A3MsiHbIH €nci3 MeH AanacbiHga 63 ToObipbiMeH
Ke3in xypreH Anu, OHbl TacTan ken xbinaap OypbiH HaMaka
i30en KeTkeH aveniH i3gen Meranonucke xeHenepi. OHbIH, ap-
ThiHaH ONapAblH TOFbI3 XKacap ynaapbl Ae KeTe Gapadbl. Ann
GenTaHbIC KanaHblH, LNMa-KanTapbiCTapblHaH He efli He Tipi
eKkeHi Genriciz avieniH i3genai. KeninkepmiH, COHOamnbIK, y3ak,
XoHe HaTUXKeci3 i3meHici Maxabbattbl >onbikTbipafdbl. Of
OfaH ©3iHiH, ypenni camkecci3giriHiv JaHTOB KYNMACLIH alla-
Obl. «MaxabbaT» emipre can kenmenai. On Tafoblpab! Wa-
TapCTbIpy YLWiH COHbIHA AeWiH canap weryi Tmic. XXaHe TaFabip
OofaH Tenem TafaublHOanabl. KeniHHeH, casxaT aakTanbin,
KOnablH O9piHEH 6TKEH ME3eTTe, Of1 XXep OeTiHe Tafbl XKaHadaH
KavTadbl. bipak, asfblHbIH acTbiHAA Oacka Xep, XaHe KeriHae
Oenek acnaH bonagpl.

Ann, 6pOAMBLIMIA CO CBOMMM CTaAamu No Oe3nofHbIM Mpo-
ctopam CpefiHen A3unu, OTNPABSETCA B MEranosimc Ha Nomckm
>KeHbl, OCTaBMBLLIEN €ro MHOMO NIET Ha3af, yexaB Ha 3apaboTku.
33 HUM YBSI3bIBAETCS NX OEBATUNETHUI CbiH. AN ULLET XeHy,
KMBYIO UM MEPTBYIO, B TabMpUHTax He3HakoMoro ropoaa. Ha
CTONMb AIMHHble 1 Be3HaaexXHble NoMCKM repost obpekaeT Jlio-
60Bb. OHa OTKpbIBaeT Ans Hero [JaHTOBY TaliHy CBOEro CTpall-
HOro HecooTBeTCTBUS. «J1loOOBb» He COOTBETCTBYET XKM3HMU.
OH [OMXEeH NPONTM NyTb A0 KOHLA, 4TOObI pacnyTaTb Knybok
cynbbbl. M cynbba HazHavaeT HenoMepHyo nnaty. Korga ny-
TewecTBMe OyaeT 3aKoHYeHOo, Koraa nyTb OyaeT nponaeH, oH
CHOBa BO3BPATUTCA Ha NMOBEPXHOCTL 3eMn. Ho noa Hm by et
nexaThb yXKe Apyras 3ems, U Hal H1M ByaeT apyroe Hebo.

Ali, a shepherd who roams the desolate pastures of Central
Asia with his herds, heads for a big city in search of his wife,
who left him many years ago to earn her living in the city. Their
nine-year old son tags along with Ali. Ali looks for his wife
everywhere, intent on finding her, dead or alive. Alienated
and without much talking, he wanders through the labyrinths
of an unfamiliar city. It is love that drives the hero in this long
and hopeless search. It is love that reveals to him the terrible
Dantesque discrepancy: love and life are not compatible. Ali
has to go all the way so as to untangle the skein of his destiny.
And the price he pays for that is immeasurable. In the end,
when he completes his mission and the long road is behind
him, he emerges again on Earth. But the Earth under his feet is
no longer the same, and above him is another sky.

2010 Another sky

43




XANBIKAPATBIK BAVKAY » MEXOYHAPOLAHbIA KOHKYPC « INTERNATIONAL COMPETITION

BYCOHrI
bYCOHTI
BUSONG

OUANNMKH, 2011, 93 MUH.

©HpipyLwi: Solito Arts Production Alternative
Vision Cinema >aHe Voyage Studios
bIHTbIMAKTaCTbIKTa

Tini: pUANNNKH, NanaBaHOH, KyIOHOH
Tacbifbill: 35 MM

CleHapui aBTopapsb!:

KanakaH banuHtaroc, l'eHpu byproc
Pexxwuccep: Opayc Conunto

bac onepatop: Jlyn Knpuxo
KotoLwbi-cypeTii: Xan banbysHa
Komnosutop: Auvea 3 JleoH
Mpogatocep: Opayc Conuto, Xan banbysHa,
536u Pyt Bunnapama, Yak Mytuepec,
Anbdpen Baprac

Penbaepae: Aneccanfpa a3 Poccn,
Pogpuro CantnkaH, boHvsu bygao,
[akc AnexaHapo, Knuddopga banaran,
Kpuc XanByg, Bantep ApeHno
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-

MpowsBoacTso: Solito Arts Production

B cOTpyZHu4ecTse ¢ Alternative Vision
Cinema n Voyage Studios

A3bIK: PUAMNNMHCKAI, NaNaBaHOH, KYIOHOH
®opmart: 35 MM

ABTOpSbI CleHapud: KaHakaH banvHTaroc,
l'eHpu byproc

Pexxwuccep: Opayc Conuto

[nasHbIn onepatop: Jlyn KupuHo
XyOOXHWUK-NOCTAaHOBLLMK: Xan banbysHa
Komnosutop: Auea 3 JleoH

Mpogatocep: Opayc Conuto, Xau banbysHa,
B36u Pyt Bunnapama, Yak Mytuepec,
Anbcpen Baprac

B ponsax: Aneccangpa a3 Poccu,

Pogpuro CaHtnkaH, boHvsu bygao,
[akc AnexaHapo, Knuddopga banaran,
Kpuic XanByn, Bantep ApeHno

OUINNTNHbI, 2011, 93 MUH. PHILIPPINES, 2011, 93 MIN.

'4

Production: Solito Arts Production in
association with Alternative Vision Cinema
and Voyage Studios

Language: Filipino, Palawanon, Cuyunon
Format: 35 mm

Script: Auraeus Solito (as Kanakan
Balintagos) and Henry Burgos

Director: Auraeus Solito
Cinematography: Luis Quirino
Production Design: Endi Balbuena
Composer: Diwa De Leon

Producer: Auraeus Solito, Endi Balbuena,
Baby Ruth Villarama, Chuck Gutierrez,
Alfred Vargas

Cast: Alessandra de Rossi, Rodrigo
Santikan, Bonivie Budao, Dax Alejandro,
Clifford Banagale, Chris Haywood,
Walter Arenlo

EURASIA 2011



XANBIKAPASBIK BANKAY « MEXAYHAPOHbBIN KOHKYPC « INTERNATIONAL COMPETITION

OPAYC COJIMTO
OPAYC COJINTO
AURAEUS SOLITO

Opayc Conuto ManaBaH TavnacbiHaH LLlamaH Koponi otbacsi-
HaH LWbIKKaH. On OUANNNUHHIK XeTeKLLi pexmccepnepiHin, bipi.
OHbIH anfawkpl kepkeM purnbMi “Makcrmo Onmeepoc TaHbl” 15
Xanblkapanblk, Harpafa xeHin anfaH. CoHpan-ak Opayc Conun-
To KaHakaH-banvHTaroc gereH atneH fie Genrini. OfaH ocbl aTThl
WwamaHaap 6epreH, on “LUbIHAbIK, AHWbICHI" AereH MafbiHa be-
peq.

Opayc Conunto 13 cembk Koponen LLlamaHoB 13 pofa ManasaH.
OH fBNAETCA OOHWM 13 NePBbIX, KTO POANACS BAANM OT 3eMeflb
nx popa. OH Of4MH M3 Bedywmx pexwuccepo OuamnnuH. Ero
nepBbIV XyA0XECTBEHHBIV PUIbM «PaccBeT Makcnmo Onveepoc»
3aBoeBan 15 mexayHapofHbix Harpag. Takxke Opayc Conuto
n3BecTeH Kak KaHakaH-banuHTaroc. ViMa faHHoe emMy LWaMaHoM
13 nnemMeHn o3Havaet «OXoTHKMK MpaBabi».

Auraeus Solito comes from a lineage of Shaman-Kings from
the Palawan tribe. He is one of the first born outside his tribal
land. He is one of the leading independent filmmakers from the
Philippines. His first feature film “The Blossoming of Maximo
Oliveros” won 15 international awards. He is also known as
Kanakan Balintagos, his tribal spirit name dreamt by a shaman,
which means “Hunter of Truths”.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPADUA « FILMOGRAPHY

MyHan Tya OiTkeH asfbiHbIH, XapakaTbl 6apbl cebenTi Xep
Bacbin >xype anmanabl. OHbIH afacbl AHKada OHbl apkanan
Xypedi, XaHe 6i3 onap emuui i3gen XypreH Kesmaepi yHeMmi
e3repin TypaTbiH lNanaBaH nersaxoiH kepemis. OFaH xonaa
KapblHOACbIH KeTepin Xypyre Typfi agaMaap KemekTecepi
— ©3 KymeyiH i34en XXypreH anen, KawblfblH >XOFfaNnTKaH
GanbIKlLbl XaHe ©63iH i34en >XypreH >ac irit. OnapablH
SPKANCHICHI ©3 TaFabipnapbiH Tabambl (BycoHr).

MyHar poamnacb C BPOXOEHHOW TPaBMOW HOM U MO3TOMY
He MOXeT XoAuTb Mo 3emne. Ee BpaT, AHKadaH, HOCUT ee B
NoABeCHOM ramake, U Mbl BULVM MOCTOAHHO MEHSAIOLLMNCA
nemsax lanaBaHa, Moka OHW MyTeLIeCTBYIOT B MOMCKax Le-
nuTens. Pa3sHble nioay NoOMoralT emMy HecTu cecTpy B NyTn
— XeHLLMHa, KoTopas ULLET CBOEro Myxa, pblibak, KOTopbii
noTepss CBOO NOAKY M MONOLAOW YeNoBek, KOTOpbIA ULeT
ceb. Kaxabin U3 HUX HaxoamT CcBoto cyabby (BycoHr).

Punay was born with wounds in her feet so she cannot step on
the earth. Her brother, Angkadang, carries her in a hammock
as he roams the changing landscape of Palawan in search of
a healer. Different people help him carry his sister along the
way: a woman looking for her husband, a fisherman who lost
his boat, and a young man searching for himself. And each
one meets his/her fate (Busong).

2011 bycoHr 2011 bycoHr 2011 Busong
2009 ¥Yn 2009 Manbynk 2009 Boy
2008 Mucay (Guannnu FoinsiMbl) 2008 Mucay (GununnuHckas Hayka) 2008 Pisay (Philippine Science)
2006 Tynu 2006 Tynun 2006 Tuli
2005 Makcrmo OnmBepoc TaHbl 2005 Pacceetr Makcrmo Onmeepoc 2005 The Blossoming of Maximo Oliveros
2002 bacan baHap 2002 bacan baHap 2002 Basal Banar
(WeiHAbIKTbIH Dynve CanTbl) (CBALeHHbIN Putyan Mpaeas!) (The Sacred Ritual of Truth)
1998 WmneHr Herpo 1998 WmneHr Herpo 1998 Impeng Negro
1995 OTTbiH Kbicka OMipi, AKT 2, 1995 Kopotkas XusHb OrHs, AKT 2, 1995 The Brief Lifespan of Fire, Act2,

CaxHa 2: CypuH xaHe Kyk-ok

EURASIA 2011

CueHa 2: CypuH 1 Kyk-ok

Scene2: Suring & the Kuk-ok
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XAHAPTAY

BYJIKAH
VOLCANO

OAHUA, NCNAHOWA, 2011, 99 MUH.

OHpipyLwi: Fine & Mellow A/S,
Zik Zak Filmworks

Tini: ucnaHawa

Tacblfbill: 35 MM

CLeHapWi aBTOPbI XXIHE KOIOLLIbI-pexmccep:

PyHap PyHapccoH

Kotouwbl-onepatop: Cochuma OnccoH
Komnosutopsbl: KbspTaH CBEUHCCOH
Mpoptocepi: Top CUrYPMOHCCOH,

Ckynu Manmksuct, Tomac Llammentodr,
Srun [leHHepnanH

Penbaepne: Teomop XynmyccoH,
MaprpeT Xenbra loxaHcBoTTUp,

3nbMa Jlnza N'yHHapcaoTTmp,

TopcreHH baxmaHH
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OAHUA, NCNAHOWA, 2011, 99 MUH.

Mpowu3soacTBo: Fine & Mellow A/S,
Zik Zak Filmworks

A3bIK: NCNAHOCKMNN

®opmar: 35 Mm

ABTOp CLeHapuvs 1 pexuccep-
NoCTaHOBLUMK: PyHap PyHapccoH
OnepaTtop-noctaHoBLLyK: Coduma OnccoH
Komnosutop: KbsiptaH CBEUHCCOH
Mpoptocep: Top CUFYPUIOHCCOH,

Ckynu Manmksuct, Tomac Llammentodr,
Srun [leHHepnanH

B ponsx: Teogop XXynunyccoH,

MaprpeT Xenbra loxaHcBoTTUp,

SnbMa Jlnza lN'yHHapcaoTTvp,

TopcreHH baxmaHH

DENMARK, ICELAND, 2011, 99 MIN.

Production: Fine & Mellow A/S, Zik Zak
Filmworks

Language: Icelandic

Format: 35 mm

Script writer, Director: RUnar Runarsson
Cinematography: Sophia Olsson
Composer: Kjartan Sveinsson
Producers: Thor Sigurjonsson, Skuli
Malmquist, Thomas Gammeltoft, Egil
Dennerline

Cast: Theodor Jaliusson, Margrét Helga
J6hannsdottir, Elma Lisa Gunnarsdottir,
Thorsteinn Bachmann

EURASIA 2011
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PYHAP PYHAPCCOH
PYHAP PYHAPCCOH
RUNAR RUNARSSON

1977 xbinbl PerkbsBukTe, VicnaHansna gyHuere kenreH. JaHu-
ana Typadbl. 2009 xXbinbl laHns KUHO MeKTeBiHeH Aapexe angbl.
XakpiHOa VicnaHansFa opanbin, e3iHiH, ThipHak anabl KepKem
dunbmi - «KaHapTtayabl» Tycipai (2011, KawHga Directors’
Fortnight TaHaan anbiHAb!). OHbIH 3 KblckameTpaxabl hunsmi 90
XanblkapanblK, CbIAbIKTbI XeHin angsl: «CoHfbl Qepma» (2006
XbInbl Ockap HOMUHALMACKIH XeHin anfaH); «2 kyc» (2008
XbInbl KaHHae AnTbiH Manbma byTtafbiHa e bonfaH); KaHe e3iHiH
weifapy dunbMi «AHHa» (Directors’ Fortnight TanganfaH, 2009
XbInbl KaHHAe). 2008 xbinbl Eypona KMHo AkafieMUsCbIHbIH HO-
MUHALMACBIH MENEHTEH.

Poounca B 1977 r. B Penkbasuke, Vcnangud. XueeT B JaHnu.
B 2009 nony4mn creneHb B [aTckon KKMHolikone. HepasHo
BepHy/ca B McnaHanio, rae CHAN AeOTHBIA XyA0XKEeCTBEHHbIV
dunbm  «BynkaH» (2011, BblOpaH Directors’  Fortnight,
KaHHbl). Ero 3 KOpoTKOMETpaxHbIX unbma 3aBoeBann 90
MeXIyHapoHbIX Npu3oB: «MocnenHss Oepma» (HOMUHMPOBaH
Ha Ockap B 2006); «2 nTuuUbl» (HOMUHMPOBAH Ha 30M0TyIO
ManbmoBylo BeTBb B KaHHax B 2008); v CBOW BbINyCKHON
unbm «AHHa» (BbIbpaH Directors’ Fortnight, 8 KaHHax 8 2009).
HomuHupoBaH Ha lMpemuio EBponernickon Akagemun KnHO B
2008.

Born in Reykjavik (Iceland) in 1977, Ranar Rdnarsson lived in
Denmark for 7 years and graduated from the Danish Film School
in 2009. He recently returned to Iceland to direct “Volcano”, his
first feature film. Nominated for an Oscar in 2006, for the Golden
Palm in Cannes in 2008 and for the European Film Awards in
2008, Runarsson is probably the most awarded short film director
in the world with 90 international awards under his belt for his
last three films: “The Last Farm”, Oscar nominated in 2006; “2
Birds”, nominated for a Palme d'Or at Cannes in 2008; and his
graduation film “Anna”, chosen for Directors’ Fortnight in Cannes
in 2009. “Volcano” (2011), Rinarsson’s feature film debut, was
selected for the Cannes Directors’ Fortnight.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 XaHapray

2009 AHHa (k/M)

2008 2 kyc (k/Mm)

2005 CoHfbl hepma (k/M)
2002 Leitin a Rajeev (nepekTi)

2011 BynkaH

EURASIA 2011

2009 AHHa (K/M)

2008 2 ntuubl (k/M)

2005 MocnenHss depma (K/M)
2002 Leitin a Rajeev (gok.)

XaHHec waentap 60MbIN XYMbIC KacaFaHHaH KeniH 3enHeT-
Ke LUblFafbl, COHbIMEH OHbIH 00C yaKbITbl GacTanafbl kaHe
OMIpPIHIH, COHbIHa AemiH co3binaabl. On avieniHeH ae axblpa-
CbIM KETTi, XX3He OHbIH, [JOCTapbl Aa TaHbICTapbl Aa KaNMafbl.
OcblHay OpaManbiK OKWFanapablH KantapbicbiHAa XaHHeC
©3i cyMeTiH Bipeyre KemekTecy YLUiH 63 eMipiH e3repTy kepek
eKeHiH TyciHedi. «XaHapTtay» — 6yn 6onatuak, yLiiH, eTKeH
MeH Ka3ipriHiH, KWbIHAIKTAapbl apacbiHAa TaHOay >kacaybl
TWIC alaMHbIH Maxab0aTbIHbIH TapyXbI.

XaHHeC yxoOWT Ha MEeHCUIo Mocre MHoroneTHen paboTsl
LUBEMLLAPOM, U Y HErO HaYMHAETCS NMYCTOM OTPE30K BPEMEHM,
KOTOPbIN NMPOANUTCA 1O KOHUA >XM3HW. OH paccTancs ¢ xe-
HOW, Y HEro He OCTaNoCh HW ApYy3en, HK 3HaKOMbIX. Ha doHe
3TUX APAMATUYECKMX CODBITUIA XaHHeC MOHMMAET, 4TO AO-
>KeH N3MEHUTb CBOIO XKMN3Hb, HTOObI MOMOYb KOMY-HNOY AL 13
Tex, KOro OH JIobuT. «BynikaH» — 3T0 UCTOpuUs NoOBK Yero-
BeKa, KOTOpPbIN AOMKeH cienatb BbIOOp MeXy npoLUsibiM U
CNOXXHOCTSIMU HaCTOSALLErO BO MMs DyayLero.

When Hannes retires from his job as janitor, the long and
empty time span that is the rest of his life begins. He is
estranged from his family, has hardly any friends and the
relationship with his wife has faded. Through drastic events,
Hannes realizes that he has to adjust his life in order to help
someone he loves. “Volcano” is a love story of someone who
has to deal with the choices of the past and the difficulties of
the present in order to embrace the future.

2011Volcano

2009 Anna (short)

2008 2 Birds (short)

2005 The Last Farm (short)
2002 Leitin a Rajeev (doc.)
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KOPAJIFbLJIbl NMIAXABBAT

(XKbIP XKMHAK))

[TPUSHAHWE B JTFOBB KAK PUTYAJT (ansMAHAX)

CONFESSION OF LOVE AS A RITUAL (ALMANAC)

KbIPFbI3CTAH, 2011, 63 MUH.

OHaipywi: KnHematorpad Jamy Kopsl,
«On Apt»

Tini: 1-HoBenna opbIclla, 2-HoBena
KbIpFbI3Lla, 3-HOBeMa Ce3ci3
Tacbifbiw: DVCam

©3 onnapblHa 6GaTkaH ac agampap
Typasnbl YW Hosenna. bipiHwi HoBenna
«MeH — YuH-CymbIH» Kagp OOMbIH-
Wa Ce3hepai aymapy MeH ekniH-
LI KepiHicTep apkblibl  KeNinkepmaiH,
TONbIK, OerHeciH kepceTtefi. EKiHLWi
«KYMbIpCKafa  KapcCbl  KOfAAHaTbIH
Kanam» aTTbl HOBeSINaHbIH, KepkeMAiK
Wewimi  TeKk  KMHOMATOrpaduUsbIk,
XoHe  [Oblobic-OenHe Kypangapsbl
apkbibl ©036anaHblH ApamaTtv3mara
TOMbl ©MIPJIK KaKTbIFbICbIH aMKbIHanM
kepceTeni. ApT-xaycTbl «CHy3» hunb-
MiHLe Oyn TaKbIpbIn >XXOFapfbl LUEriHe
xetem,.
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KbIPIbI3CTAH, 2011, 63 MUH.

Mpown3eoacteo: MoK Pa3suTus
KHematorpada, «Ov Apt»

AA3bIK: 1-5 HOBesNa — pycckuii, 2-1 HoBenna
— KbIprbi3ckuii, 3-1 Hoenna — 0e3 cos
Hocutenb: DVCam

Tpy HOBeNMbl O MOrPy>KeHHbIX B cebs
Monogbix Nnogsx. Hoeenna «4 — YuH-
Cy» [OaeT pa3BepHyTbIi obpa3 repos
nocpeacTBOM  3aKa[poOBOro  TekcTa.
XyOOXECTBEHHOE pELLIeHME HOBENbI
«KapaHpall OT MypaBbeB» MO3BOMS-
€T NpeAcTaBUTb MOJIHYIO ApamMaTtn3mMa
KU3HEHHYIO  KOMUIM3MIO  tOHOLLIM-aY-
TCTa YUCTO KMHEeMaTorpadmyeckmmu,
ayaMOBK3YyanbHbIMU cpencTBaMu.
Anoresi TeMa JOCTUraeT B apT-XayCHOM
«CHy3e».

KYRGYZSTAN, 2011, 63 MIN.

Production: Cinema Development Fund &
Oy Art

Language: 1 novel in Russian, 2 novel

in Kyrgyz, 3 novel without dialogues
Format: DVCam

Three novellas about young self-
absorbed people. The novella “I, Chin-
Su” unravels the image of the hero
through the voice-over text. The artistic
decision of the novella “A Pencil against
Ants” renders the existential collision
of a young autistic man through purely
cinematic and audiovisual means. The
theme reaches its apogee in the art-
house “Snooze”.
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IVIEH -
YMNH-CYNIbIH

A-4HNH-CY
|, CHIN SU

23 MWUH. / 23 MUH. / 23 MIN.

CLeHapuin aBTOPbI X3aHe KOoLLbl-
pexuccep: JaHnap Opcekos
KotoLwbli-onepatop: EBreHni KpoxmaneHko
Kotowwbi-cypetui: Opo3ban Abcatrapos
Komnosutop: @apxas Temipos

Mpopatocep: ¥naH Mcakbekos

Penpepnai onHaraH: EBrennn Jln,

XKibek bazapbaeBa, Mapat Ko3sykees,
AnmakaH Hansabekoga,

EBreHnn MimaHanues, EneHa LLapnunosa

XKacbl 16 >xbin 2 an
reH KbipfbiCTaH acTaHacbl  biwkek
KanacblHAa  TypaTbiH  >kacecnipiMm
LLIbIHFbIC MaTeMaTHKa, PU3KKa, acTpo-
HOMUA >X9He 3HTOMONOrMsA MaHAepiHe
kymap. LUbiHFbICTEI Gapige YuH-Cy
gen artavibl, ON ayTM3M aypyblHa
LanabIKKaH.

9 KyHre ken-

OAHNAP OPCEKOB

1982 Xblibl AyHWere KkenreH. AfbiiLbIH
Tini MeH apebuveTi MamaHAblFbl OOMbIHLWA
LLly yHMBepcuTeTiH TamampafaH. Tinwi,
coTorpad, >KOpHan pepakTopbl  Gonbin
KbI3MeT eTkeH. AAam KyKblfbl, TyKbIMbl,
[eHcaynblfbl, OcCafl ToMTap >KaMblHAAfbl
YKIMETTIK emeC yMbiIMAap canacbiHga 7
XbINAaH actaM endek eTkeH. LLlafbiH npo3sa-
[a WblFapManapbiH xacanabl. 2009-2010
Xbingap — apaneifbiHaa  «Lllebep-knacc»
EkiHWi Ginimaik >obackl WweHbepiHae Oamy
Kopbl yMbiMAACTbIPFaH KUHOpeXuccepnap
KypCTapblH ToMamaafaH.

TYCIPTEH ®UITbMAEPI

2011 «MeH = HYuH-CymbiH» «>Kopanfbibl
MaxabbaT» Xblp XMHaFbIHAA

EURASIA 2011

ABTOP CLeHapus 1 pexunccep-
nocraHosLmK: Janusap Opcekos
Onepatop-noCcTaHOBLUMK:

EBreHnn Kpoxmanerko
XyLOXHVK-NOCTaHOBLLMK:

Opos6ai AbcaTtapos

Komnosutop: @apxas Temrpos
Mpopatocep: YnaH Mcakbekos

B ponsx: EBreHun Jn, Xnbek bazapbaesa,
Mapat Ko3ykees, AnmakaH Hansabekosa,
EBreHnn VMimaHanues, EnenHa LLapnunosa

16-NeTHMN NOAPOCTOK YbIHrbI3 yBRE-
KaeTcs MaTeMaTUKOM, PU3NKOM, acTpo-
HOMWeW, 3HTOMoorven. YbiHrbi3a BCe
Ha3blBaloT YMH-Cy, 1y Hero aytmsm.

OAHNAP OPCEKOB

Poannca B 1982 rogy. 3akoH4mn Yymcknin
yHuBepcuTeT. PaboTtan XypHanuctom, ¢o-
Torpaom, pefakTopoMm XypHana. bonee 7
neT paboTaeT B CeKTOpe HeMpaBmUTENbCTBEH-
HbIX OpraHv3auum no npaBaMm 4YenoBeka,
reHaepy, 340POBbIO, YA3BMMbBIM Fpynnam.
MuweT npoussedeHns B Manown npose. B
2009-2010 rr. y4mnca Ha Kypcax KWHO-
PEXMCCEPOB, OpraHn3oBaHHble MoHAOM
pa3suTua KnHematorpada B pamkax Bro-
poro obpa3oBaTenbHOro npoekTa «Macrtep-
Knace».

OUITbMOTPAGIKA

2011 «f - Ynu-Cy» B anlbMaHaxe
«Mpur3HaHwe B NIoOBYM Kak puTyan»

Scriptwriter and Director: Daniyar Orsekov
Cinematography: Evgeni Khrokhmalenko
Production Design: Orozbay Absattarov
Music: Farkhad Temirov

Producer: Ulan Isakbekov

Cast: Evgeni Lee, Jibek Bazarbaeva,

Marat Kozukeev, Almakan Naizabekova,
Evgeni Imanaliev, Elena Sharpilova

Chyngyz, a young lad, loves math,

physics,  astronomy, entomology.
Everybody calls him Chin-Su and he has
autism.

DANIYAR ORSEKOV

Born 23 July 1982. Graduated from Chuy
University, English Language and Literature
Department.  Worked as  journalist,
photographer, journal editor. For seven
years worked for non-governmental
organizations on human rights, gender,
health, and vulnerable social groups. Writes
short prose. In 2009-10 studied directing
on the courses organized by the Fund for the
Development of Cinema in the framework of
the educational project “Master-Class”.

FILMOGRAPHY

2011”1, Chin-Su” in the almanac Confession
of Love as a Ritual
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KYMDbIPCKAFA

IKAPCDI

KOJIAAHATDIH

ICAPDIHAALL
KAPAHOALL
OT MYPABbLEB

A PENCIL

AGAINST ANTS

20 MWH. / 20 MWH. / 20 MIN.

CueHapwi aBTopbl: AkTaH ApbiM Kybar, Masms
Hacbipos

Kotowbl-pexunccep: MupnaH ABLbIKaNbIKOB
Kotowwbl-onepatop: TanaHT AkblHOEKOB
Kotowwbi-cypeTwwi: ¥naH Oxanapos
Komnosutop: Myp3anu [xeeHb6aes
Mpopatocepnep: AntbiHan KonyymaHosa,
YnaH Vicakbekos, TonoHay Tondybaes
Penpepae: Makcat MambipkaHos, KeHeLu
KypmaHanuesa, Cavparyn DceHbaeBa, Poicnek
XKymabaes, Hypusa bypxaHosa, Canvma
AnTbekoBa

Tayna opHanackaH ayngafbl Oip otba-
Cbl yMNeHy TombiHa AavbiHpanyaa. OHpa
ew e3srewinik ok Oipak Kabblpfada
KyMbIpCKafa Kapcbl KanamMMeH Cbi3blfifaH
CbI3bIKTbI Oarkan oTbIpFaH >ac XIriTTiH,
KyWi TaH, kanapnbiktan. MaTprMoHvanabik,
LanbIHAbIKKA O HEMKYPaMAbINbIK TaHbITY-
fa. bi3fiH XyMbICbIMbI3 KaHLLUa Aencis? bipak,
Oyn kyrey xirit kon! Xac xybannapapiH,
OipiHWIi TyHeyi akTbik Gonbin Kanadbl. Ep-
Terici KeniH Kymblpckafa Kapcbl KanammeH
Cbi3biNfaH WeHOephe yMbIKTan >KaTkaH
>KyOarbiHbIH, yiHeH keTin Kanagel. KiMm ge
KIMHIH, CbI3bIKTbl aTTan eTin Kewninkep Cbi3bin
KOWFaH WweHbepre Kipyre 6eti bapaabl?

MWPIIAH AB[IbIKAJTbIKOB

1982 pyHuere kenreH. 2004 xbinbl  Kbipfbi3
MemnekeTTiKk YNTTblK, YHUBEPCUTETIHIH Xyp-
HanucTvka @akynbTeTiH TomMampaaraH. AkTaH
ApbIM KybaTTbiH, «CenkuHyek», «betkemMnmpy,
«Manmbin»  dunbmaepiHge 6actel pengepai
onHafaH. 2003-2004 xbingapbl KasakcraH
KUHO canacbiHoa eHbek etkeH. 2004-2008
XKbINAapbl «burm» cryamaceiHga pexunccep
KeMeKLLICi XaHe co-pexuccep Honbin icTereH.
2008 Xbifibl XapHaMarblk xaHe beliHe-ponu-
KTep MeH beHeknMnTep Xacayfa OafbiTTanfaH
«CenKMHYeK» xeKe CTYAUACbIH KypFaH.

TYCIPTEH OUTbMAEPI

2011 «KyMblpckafa Kapcbl KONAAHbIATbIH
KapbliHAaLW» «XXopanfbisbl
Maxab0baT» XbIp XMHafbIHOA

2011 Kambikwbl (gep.)
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ABTOpSbI CLieHapus: AkTaH ApbiM Kybar,
[a313 Hacbipos

Pexxnccep-nocTaHoBLLMK:

MupnaH AbabIKanbiKoB
OnepaTop-nocTaHoBLUMK: TanaHT AkbIHOeKoB
XYLOXHWMK-MOCTaHOBLUMK: YNaH [I>anapos
Komnosutop: Myp3anu IxxeeHbaes
Mpopatocepbl: AnTbiHan KodyymaHoBa,
YnaH Vcakbekos, TonoHay Tonvybaes

B ponax: Makcat MambIpkaHoB,

Kenew KypmaHanuesa,

Canparynb dceHbaeBa, Poicnek Xymabaes,
Hypwu3a bypxaHoBa, Canvma AnTOekoBa

B 0HOM 113 JOMOB FOPHOIO awfia roToBATCs
K cBafbbe. B 3TOM HET HM4ero HeoObIYHOTO,
ecnun Bbl He CTPaHHOCTb MOJIOZOrO YenoBe-
Ka, HabniopaloLLlero 3a TeM, Kak 4epTaT Ha
CTeHe Monocy KapaHZalloMm OT MypaBbes.
OH COBEpLUEHHO paBHOAYLIEH K MaTpVMO-
HWanbHbLIM NPUrOTOBEHNAM. HO Beflb OH 1
ecTb xeHux! Mepsas OpayHas HOYb CTaHo-
BUTCS NOCNeAHeN A1 MONOLOXKEHOB. HayT-
PO HeBEeCTKa yXOAMUT 13 loMa bnaxeHHoro,
KOTOpPbI 3aCHyn B LieHTpe HayepyeHHOro
KapaH[alloM OT MypaBbeB Kpyra. KTo ke
CMOXET NepecTynunTb YepTy 1 BOMTU B KPyT,
HavepyeHHbIN repoem?

MWPIIAH ABIbIKAJTbIKOB

Poounncsa B 1982 roay. B 2004 rogy 3aKoH4M”
Kbiprbiackmin  FocynapcTBeHHbIN  HaumoHanb-
HbI YHMBEPCUTET, PakynbTeT XyPHANNCTUKU.
McnonHun rnaeHble ponn B usibMax AkTaHa
ApbiM Kybata «CenkuHyek», «belukemnup»,
«Manmbin». B 2003-2004 rr. pabotan B 06-
nactu knHo B KaszaxcraHe. B 2004-2008 - pa-
6oTan Ha cTyaumM «burrm» BTOpbIM pexucce-
pom 1 co-pexwnccepom. B 2008 ropy cospgan
cobCTBEHHYI0 CTyAMIO «CenKMHYeK».

OUNbMOTPADGUA

2011 «KapaHgall oT MypaBbeB»
B albMaHaxe «pu3HaHve B No6BM
Kak putyan»

2011 JlogoyHuk (Ook.)

Director: Mirlan Abdykalykov
Scriptwriters: Aktan Arym Kubat,
Gaziz Nasyrov

Cinematography: Talant Akynbekov
Production Designer: Ulan Djaparov
Composer: Murzali Jeenbaev
Producers: Altynai Koichumanova,
Ulan Isakbekov, Tolondy Toichubaev
Cast: Maksat Mamyrkanov, Kenesh
Kurmanalieva, Sayragul Esenbaeva,
Ryspek Jumabaev, Nuriza Burkhanova,
Salima Aitbekova

In one of the houses of a mountain village
people are preparing for a wedding. There is
nothing unusual, except the strange young
man who is watching how a line is drawn
on a wall with a pencil against ants. The
wedding preparations leave him completely
indifferent. But he is the fiancé! The wedding
night is the final one for the newlyweds. In
the morning the daughter-in-law leaves
the husband’s house, who fell asleep in the
middle of the circle he had drawn before
with the pencil against ants. Who can step
over the line and enter the hero's circle?

MIRLAN ABDYKALYKOV

Born 3 July 1982. In 2004 graduated from
the Kyrgyz State National University, faculty
of journalism. Played the main roles in the
films of the Kyrgyz director Aktan Arym Kubat,
“Selkinchek: The Swing”, “Beshkempir: The
Adopted Son”, Maimyl: The Chimp”. From
2003 to 2004 worked in Kazakhstan in the film
business; from 2004 to 2008 worked at the
Bigim Studio as second director and co-director.
In 2008 created his own studio “Selkinchek”.

FILMOGRAPHY

2011 “Pencil against Ants” in the almanac
Confession of Love as a Ritual
2011 Ferry Man (doc.)
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CHY3
CHY3
SNOOZE

20 MUH. / 20 MUH. / 20 MIN.

CLeHapuin aBTOPbI X3aHe KOoLLbl-
pexuccep: Munpbek Kagpanves
KotoLbl-onepatop: Tanfat bepikos
KotoLwbl-cypetuwi: ¥naH Myp3axmeTos
Hosennapa beccn CmuT «Black

water blues» (1926) KOMNO3ULMSACHI
KONAaHbIIFbIH

Mpopatocep: ¥naH Mcakbekos
Pengepgae: Ixolwya Myp3axmeTos,
Meepim ATaHTaeBa

@unbm Keninkepi Gip katap TycTipdi
KepyMeH Gonagpl: OHbIH MOCTMOAep-
HUCTTIK i30eHiCTepi asgKTanMam KanfaH
TYC ce3iMiMeH BannaHbIChIN KbI3bIKTbI
CaTiHe» KenreHae Tyci OeniHin KeTin
Keneci  TyciH Kepymi OacTtamgpl.
«CHY3» (UNbMIHIH, CIOXeT JenTMo-
TBI, SpKalaHAa OAHATbIH YaKbITbIH
Y3apTbIN Kanfbin oTblpFaH Kesgeri emip
LUMENEHICIH Kepin OTbipaMbi3.

MWPBEK KALPAJTNEB

1985 Xbifibl TybliFaH. Pexuccepsbik, Kyp-
crapabl (2010) KuHematorpad [damy
KopbIHbiH,  EkiHWwi 6inim Gepy >kobacbiH
ToMampzafaH. 2008 xbinaaH Oacran «..rpa-
cdus»  (graphy.kg)  doTtorpad-ayeckon
WbIFapMaLLblbIK, TOObIHBIH, KaTbICYLUbICHI.

TYCIPTEH OUNbMIEPI

2011 «CHy3» «XKopanfblibl MaxabbaTT»

KbIp XWMHafblHOa

EURASIA 2011

—
——

ABTOp CLieHapus

N pexmnccep-noCcTaHOBLLMIK:

Mupbek Kagpanves
OnepaTtop-nocTaHoBLMK: Tanrat beprkos
XyLOXHVK-NOCTaHOBLLMK:

YnaH Myp3axmeTtoB

B Hosenne 3By4nT KomMno3nums beccn Cmut
«Black water blues» (1926)

Mpopatocep: YnaH Mcakbekos

B ponax: Ixotya Myp3axmeTos,
Meepum AtaHTaeBa

lepov unbMa nepexuBaeT Yepeny
CHOBVAEHWN: €ro NOCTMOLAEPHUCTCKAN
MOUCK COMpPSXeH C OLLyLleHneM He-
OOKOHYEHHOrO CHa, KaXabll pa3 npe-
pbiBafACb B «MHTEPECHOM MOMEHTeY»,
1N Ha4MHasf 3aHOBO OPYrylo UCTOPUIO.
Mbl BUOMM Hanps>KeHne X13HN B ape-
MOTe, KaXAblW pa3 OTKNafblBas BpemMs
N5 NpoOyXAeHNs.

MWPBEK KAOPAJIVIEB

Pogunca 8 1985 rogy. OKOHYMT pexuc-
cepckme Kkypcbl (2010), Bropown obpa-
30BaTeflbHbI  NpoekT DoHAa  pasBUTUS
KnHematorpada. Y4aCTHUK — TBOpYeCKou
rpynnel - doTorpados-nobutenen  «..rpa-
cua» (graphy.kg) c 2008 roga.

OUTbMOTPAGIKA

2011 «CHy3» B anbmaHaxe

«lpu3HaHMe B NOOBK Kak pUTyan»

Scriptwriter and Director: Mirbek Kadraliev
Cinematography: Talgat Berikov
Production Design: Ulan Murzakhmetov
Music: Bessie Smith’s “Black Water Blues”
is used

Producer: Ulan Isakbekov

Cast: Joshua Murzakhmetov,

Meerim Atantaeva

The hero of the novella “Snooze”
goes through a series of dreams: his
postmodernist search is coupled with
the sense of an unfinished dream: every
dream is a cliff hanger and another
one starts. We see life in somnolence,
every time setting back the time of
awakening.

MIRBEK KADRALIEV

Born 29 October 1985 in Bishkek.
Graduated from the Directors’ Courses,
Second Educational Project of the Cinema
DevelopmentFund. Since 2008 participant of
the artistic group of amateur photographers,
“grafiya” (graphy.kg).

FILMOGRAPHY

2011 “Snooze" short film in the almanac

Confession of Love as a Ritual
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KKOJ1 CO3bIM XEPAErI BAJIAJIbIK LUWAK
OAJIEKO MO COCEACTBY
QUARTIER LOINTAIN

FEPMAHWNA, ®PAHLNA, BENbISA,
JIIOKCEMBYPT, 2010, 95 MUH.

©Hpipywi: Entre Chien et Loup Samsa Film
Archipel 35 Pallas Film Ateliers de Baere
Radio Télévision Belge Francophone (RTBF)
Rhone-Alpes Cinéma

Tini: hpaHuy3La

Tacbifbiw: DCP

CueHapui aBTopbl: 3rpo TaHuryyn,
@ununn bnacbaH, Com Fapbapckm
KotoLwbl-pexmccep: Com Fapbapcku
KotoLwbl-onepatop: XXaHHa Jlanyapu
Kotowbl-cypetiui : BepoHuka Cakpe
Komnosutopnap: 2mp, XaH-beHya [aHkenb,
Hwkonac lrognH

Mpoptocepnep: Kapn baymraptHep,

[vaHa Snbaym, [sHrc Openg

Penbaeppae: Mackanb perropw I>xxoHataH
Llaccan AnekcaHgpa Mapws Jlapa Jleo
JlerpaH, Jlaypa MaptuH, MNeep-Jlyn benner,
Jlaypa Mya3oH, TaHs Fapbapcku
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FEPMAHWNA, ®PAHLNA, BENbIISA,
JIIOKCEMBYPT, 2010, 95 MUH.

GERMANY, FRANCE, BELGIUM,
LUXEMBOURG, 2010, 95 MIN.

Mpoun3eogcTeo: Entre Chien et Loup Samsa
Film Archipel 35 Pallas Film Ateliers de
Baere Radio Télévision Belge Francophone
(RTBF) Rhone-Alpes Cinéma

AA3bIK: hpaHLYy3CKmM

Hocutens: DCP

ABTOpbI cLeHapud: [3npo TaHury4u,
@ununn bnacbaH, Com Fapbapcku
Pexxnccep-noctaHoBLuymk: Com Fapbapckm
OnepaTop-nocTaHoBLUMK: XKaHHa Jlanyapu
XyOO>XXHVK-NOCTaHOBLUMK: BepoHuka Cakpe
Komnosutopsl: S1p, XaH-beHya LaHkenb,
Hwkonac lrognH

[Mpoptocepsl: Kapn baymraptHep,

[vaHa Snbaym, [sHrc Openg

B ponsx: Mackans Mperropw O>xxoHaTaH
Llaccan Anekcangpa Mapws Jlapa Jleo
JlerpaH, Jlaypa MaptuH, MNeep-Jlyn benner,
Jlaypa Mya3oH, TaHs Fapbapcku

Production: Entre Chien et Loup Samsa Film
Archipel 35 Pallas Film Ateliers de Baere
Radio Télévision Belge Francophone (RTBF)
Rhone-Alpes Cinéma

Language: French

Format: DCP

Scriptwriters: Jird Taniguchi,

Philippe Blasband, Sam Garbarski

Director: Sam Garbarski

Cinematography: Jeanne Lapoirie
Production Design: Véronique Sacrez
Composer: Air, Jean-Benot Dunckel,
Nicolas Godin

Producers: Karl Baumgartner,

Diana Elbaum, Denis Freyd

Starring: Pascal Greggory, Jonathan Zacca,
Alexandra Maria Lara, Léo Legrand, Laura
Martin, Pierre-Louis Bellet, Laura Moisson,
Tania Garbarski

EURASIA 2011
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CoM TAPBAPCKN
CoOM FAPBAPCKMU
SAM GARBARSKI

AKTep, pexuccep, cueHapuct. 1948 Xbinbl lepMaHnana TyfaH.
XapHama canacbiHa kebipek TaHblnFaH. 50 actaM >apHama
PAVKTEPIH TyCipreH, onapaslH, kenwiniri KaHH, Hblo-Vopk xaHe
JloHpoHOa coinnbikTapra ne 6onasl. 2004 Xbinbl Fapbapckm
“THE RASHEVSKI TANGO" aTTbl TonbIKMeTpaxab! huibMiMeH
nebioT xacaabl, on bipHelwe KMHohecTnBanbae kepceTinin Mepy-
canumperi XK®-ne 6ac >xynaeHixeHin angbl. Com Fapbapckmiin,
“WpwnHa Manm BYHbl spemi xacanapsl” (2007) dunbmi 2007
XbInbl bepnnHange y3aik hrnbmM HOMUHAUMSACHIH angbl.

AKTep, pexwnccep, cueHapuct. Poguncs B lepmanHum B 1948
rogy. bonblie wu3BecteH paboTton B pekname. CHsn ©Oonee
50-TM peknamHbIX POSIMKOB, MHOMME M3 KOTOPLIX MOMyYMnmu
npusbl B KanHax, Hbio-Mopke v JlongoHe. B 2004 Fap6apcku
nebloTMpoBan B MOMHOMETPAXHOM KWHO  dunbmom  “THE
RASHEVSKITANGO", noka3aHHOM Ha HECKONbKMX ecTnBansx u
nony4meLlem rnasHbiv Nnpn3 MK® B Vepycanume. ®unbm Coma
Fapbapckn “VipuHa Manm caenaet 3TO nyywe” (2007) oTMmeveH
HOMMHaLMen Ha nyywmit hunbm Ha bepnvHane 2007.

Actor, director, scriptwriter. Born in Germany in 1948. He is
better known for his work in advertising. Since 1977 Garbarski
has made over 50 commercials, many of them received prizes in
Cannes, New York and London. In 2004 Garbarski debuted in full-
length cinema with “Rashevski's Tango”, which has been shown
at several festivals and won the main prize at the IFF in Jerusalem.
Sam Garbarski's film “Irina Palm” (2007) was nominated for Best
Film at Berlinale in 2007.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2010 Kon co3biM xepgeri 6ananbik, Wwak,

2007 WpwHa Manm BYHbI sapemipek
Xacanapl

2003 PaweBckuit TaHrochl

EURASIA 2011

2010 Janeko no coceactsy
2007 WpwHa Manm caenaet 3TO ny4we
2003 TaHro PawweBckoro

Eny >acka TasFaH WarbiHaa ToMacTa befengi kymbic, baHkTe
LIOTTapbl, aneni MeH 6ananapbl bonabl. An anabliHAA KYHTiPT
>KOHe KbI3bIKCbI3 6Mip KyTin TypAbl. bipae on kaTenecin backa
MOWbI3Fa OTbIPbIN KeTeAji Ae 63 Bananbik WafbiHbIH KanacbiHa
Tan 6onagbl. [1an ocbl Xepae KblpbIK, Xbli OYpbIH ypensi Tpa-
reauns opbIH anbif, aHaCbl COAAH el oHanMaraH efli. KbI3bIKTbl
aHany TomMacka eTkeHre KarTa opanyfa MyMKiHAiK 6epi.
OH TepT XacTafbl Ke3iHaeri 63 ToHiHe opHanackaH, bipak eny
XbINAbIK ToXiprbeci 6ap on, anfallkbl MekTenTeri Maxabba-
ThIH, €CKi AOCTapbIH, CYMIKTi SMKeCiH XaHe ceHiMai TebeTiH
KavTamaH KesikTipeai. O3iplue otbacbiHaH KeTnereH aKeciH
e kesikTipeni. MyMKiH, TaHFaXalbIn casxaTTbiH, 6ap MaHi
TpareausHbl bonabipmay 6onybl MyMKiH?

K natupecsT ronam y ToMaca 3a CNVYHOW NpecTuxHas pa-
OoTa, cyeT B DaHke, XeHa U feTu. A Brepedu — cepas U He-
NHTEpecHas Xu13Hb. OfHaXbl OH Mo oWMbKe CaanTCs He Ha
TOT MOE3[, U OKa3blBaeTCs B ropofe CBoero AeTcTea. ViMeH-
HO 3[€eCb COPOK JeT Ha3ag CJlydmnach CTpallHas Tparenus,
OT KOTOPOW TaK 1 He CMOrfa OMpaBUTLCS ero MaTb. Yyaec-
HOe MpeBpaLlleHVie aaeT ToMacy BO3MOXHOCTb BEPHYTHCS B
npotunoe. OkaszaBLWMWCh B COOCTBEHHOM Tefle B YeTblpHaLa-
TUNEeTHEM BO3pacTe, HO C OMbITOM MATUAECATUNETHEN XKN3-
HW, OH BHOBb BCTPEYAEeT NepPBYIO WKOJbHYIO MOOOBb, CTapbIX
Lpy3en, nobrMyto cecTpy 1 BEpPHOro Mnca. BcrpedaeT n oTua,
KOTOPbIN MOKa elle He yllen 13 cemMbW. BO3MOXHO, Becb
CMbICIT YAMBUTENBHOIO MyTeLLeCTBUS B TOM U COCTOUT, YTOObI
NpenoTBPaTUTL Tpareamio?

At the age of 50, Thomas has a prestigious job, a bank
account, a wife and children. And ahead of him lies a gray
and uninteresting life. Once, Thomas takes the wrong train
and finds himself in the city of his childhood. Here, forty
years, a terrible tragedy took place, from which his mother
never recovered. A wonderful transformation gives Thomas
the chance to return to his past. He appears in his own,
fourteen-year-old body, but with the experience of fifty years
of life; he meets again his first school love, his old friends, his
beloved sister and his faithful dog. He also meets his father
who still hasn't left his family. Probably, the whole sense of
the surprising journey is to prevent the tragedy?

2010 Quartier Lointain
2007 Irina Palm
2003 Rashevski’'s Tango

53




XANBIKAPATBIK BAVKAY » MEXOYHAPOLAHbIA KOHKYPC « INTERNATIONAL COMPETITION

KOPFACDIH

CB/HEL,
LEAD

©3BEKICTAH, 2011, 90 MUH.

OHOipyLWi: «©30eKKMHO» YNTThIK areHTTir,
«B©306eKdUIIBM» KMHOCTYAUACHI

Tini: e36ekie

TacbiFbilw: 35 MM

CueHapung, Xa3faH XaHe
KoloLWbl-pexxnccep: 3ynbdukap Mycakos
KotoLwbl-onepatopnap:

Abaypaxum Mcmannos, A3nsbek Ap3vkyios
Kotowbl-cypetiwi: Mapus ColwmHa
Komnosutop: Mapu tOpu

[Mpopgtocep: TynaraH Hasapos

Pennepmi ovHafaH: Huropa Kaprmboesa,
doTtnma PepgxemeToBa, A3n3a bermaTosa,
Bobyp tOnpawes, Tmyp Mycakos,
Otabek Mycaes, Xanpynna Carauves,
®atxynna Macynos, Bnagnmup Makaes,
Mynat CangkacbiMoB
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Y3BEKNCTAH, 2011, 90 MUH.

[pon3BOACTBO: HaLMOHanbHoe areHTCTBO
«Y30eKKMHOY, KUHOCTYAMA «Y30eKhuibm»
A3bIK: y36ekckunin
Hocutenb: 35 Mm

ABTOp CLeHapus u
pexXunccep-NoCTaHOBLLMK:

3ynbdurkap Mycakos
OnepaTopbl-NOCTaHOBLUMKM:

Abaypaxum Mcmaunnos,

A3n36ek Ap3nKynos
XyAOXHVK-nocTaHoBLUmK: Mapus ColrHa
Komnosutop: Mapu tOpu

[Mpopgtocep: TynaraH Hasapos

B ponsx: Huropa Kaprmboesa,

®oTtnma PepgxemeToBa, A3n3a bermaTosa,
Bobyp tOnpawes, Tmyp Mycakos,
Otabek Mycaes, Xanpynna Caraues,
®atxynna Macynos, Bnagnmup Makaes,
Mynat CangkacbiMoB

UZBEKISTAN, 2011, 90 MIN.

Production: National Agency Uzbekkino,
film studio Uzbekfilm

Language: Uzbek

Format: 35 mm

Script writer, Director: Zulfikar Mussakov
Cinematography: Abdurakhim Ismailov,
Azizbek Arzikulov

Production Design: Maria Soshina
Composer: Mari luri

Producer: Tulagan Nazarov

Cast: Nigora Karimboeva,

Fotima Regemetova, Aziza Begmatova,
Bobur Yuldashev, Timur Mussakov,
Otabek Mussayev, Hairulla Sagdiev,
Fathulla Masudov, Vladimir Pakayev,
Pulat Saidkasymov

EURASIA 2011
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3YNIbOVIKAP MYCAKOB
3YJIbOUNKAP MYCAKOB
ZULFIKAR MUSSAKQOV

1958 xbinbl TybinFaH. KnMHopexumccep, CLUEHapUA XasyLbIChl.
©306eKicTaHHbIH, eHOeriH CiHipreH eHep KawvpaTtkepi. TalukeHT
TeaTpanblk, MHCTUTYTbIHbIH, peXMccepsblk, dhakynbTeTiH (1981)
aHe Mackey KanacblHbIH, CLleHapuii XasyLlwbinap MeH pexmc-
cepnap XXofapfbl KypCblHbIH pexuccepnbik, GeniMiH (1989)
ToMampafaH.

Poanncas 1958 roay. KnHopexumccep, CLeHapycT. 3acny>KeHHbIN
[lestenb wnckycctB  Y30ekmctaHa.  OKOHYMN  PeXMCCepckumin
akynbTeT TalKeHTCKOro TeaTpanbHOro uHCTMTyTa (1981)
n Pexuccepckoe otaeneHne BbICIMX KYPCOB CLEHapUCTOB ©
pexuccepos B Mockse (1989).

Bornin 1958. Director, scriptwriter, Honored Artist of Uzbekistan.
Graduated from the directors’ faculty of Tashkent's Theatre
Institute in 1981 and from the directors’ branch of the Higher
Courses of Scriptwriters and Directors (Moscow) in 1989.

TYCIPTEH ®UNbMAEPI « ®UTTbMOTPADGUSA « FILMOGRAPHY

Ounbmae OGasHmanfaH Herisri okufa 1952-53  Xbingapbl
OpblH anfaH >xaHe 30-XbindapbiHa LWOJY >acalfaH >XoHe
Ka3ipri TaHHbIH, [a 3NM304ATapbl eHrisinreH. bacTbl Keninkepnep
— 50-xbmgapsl MKM KbI3MEeT eTkeH eki >ac ManaaHaac xXon-
nac. «KopfacbiH» — GipeyiHiH LWwakblpy Oenrici. Opkancsl 63
KYKTEMECIH e3iHLUe KeTepin abblpoibiH TOKNel XaHe ap-HaMbl-
CblH Xepre TacTaMal bopbiluTapbiH OapbiHLLa aTkapyaa. bipeyi
onzacbiHa Kapcbl 3ynbIMAbIK, acayaaH 6ac TapTbin kasa Taba-
[bl, eKiHLWICi COTTanbIN KeTin, KeriH Kanta opanafbl, akblpbliHAA
©3 CYMIKTICiHe KoCblnagpl.

OcHoBHOe [encTBMe (uabMa MNPONCXOAUT OCEHbIO-31MOW
1952-53 rr., ectb peTpocnekTbl 1 B 30-e rofbl, eCcTb 3Nn130-
bl Hawwvx gHer. OCHOBHbIE repon — ABa MOSIOAbIX Yenoseka,
poHTOBbIE TOBapWLLM, B 50-rogbl ciyXalme B MIb. «CeuHeL»
— 3TO MO3bIBHOM OAHOMO M3 HWUX. B dmnbme pacckasbiBaetcs o
TOM, KaK KaXXAbl 13 repoeB no-CBOEMY HECET 3Ty HOLLY, My4M-
TeNbHO CTapasChb BbINOMHUTL AOAT U He NOTePSATb MPY 3TOM YeCTb
n coBectb. OANH 13 TOBApULLEN MPWU 3TOM NPEArnoYTeT normo-
HYTb, HO HE COBEPLUWTbL MOAJSIOCTb B OTHOLLIEHWUM CBOero Opata,
Opyrov NonageT B MecTa He CTOfb OTAANEHHbIE, HO, BEPHYBLUMCH
oTTyAa, CMOXET, HaKOHeL,, MOAONTU K NOBMMON XKeHLLMHE.

The main action of the film takes place in the autumn-winter of
1952-53, but there are flashbacks into the 1930s as well as
episodesin our days. The heroes are two young men, companions
from the front, who are working for the Secret Service in the
1950s. “Lead” is the call sign of one of them. The film tells about
how each of the protagonists carries his lot, painfully trying to
fulfill his duty and not loose honor and conscience. One of the
two prefers to perish, but shows no meanness to his brother,
while the other ends up not far from home, but, upon return, can
finally approach his beloved.

2011 KopfacbiH 2011 CBuHel, 2011 Lead

2008 Ky3 (k/m) 2008 OceHb (k/M) 2008 Autumn (short)

2008 AWMWbIKTbI LWbIFbIC Capaibl 2008 BOCTOYHbIV ABOP C KPUBOW NYHOWN 2008 Eastern Courtyard with the Curve Moon

2006 KacTaHapblK, 2006 [lokyleHne 2006 The Attempt

2006 OraH 2006 PoguHa 2006 The Native Land

2004 63 agambiH (Ten.) 2004 CsoWi Yyenosek (Ten.) 2004 The Insider (TV)

2003 AcnaHpafbl bananap-2 2003 Manbuvkn B Hebe-2 2003 Boys in the Sky-2

2002 Kanow 2002 Tanowm 2002 Galoshes

2002 AcnaHpafbl bananap 2002 Manbyvikn B Hebe 2002 Boys in the Sky

2000 Arxa 2000 Mawma 2000 Mother,

1998 owen 3atbl (Ten.) 1998 XeHckun pog (ten.) 1998 The Feminine Gender (TV)

1996 Tanan eteMmiH! 1996 4 xouy! 1996 |want!

1995 KiwkeHTan emui 1995 ManeHbKkuin nekapb 1995 The Little Doctor

1995 Xapbinbic 1995 Bomba 1995 The Bomb

1991 AbaynnagXkaH Hemece 1991 AGaynnagxaH Uam nucbMo 1991 Abdulladzhan, or Letter
CrmeeH Cnvnbeprke xongaHfaH xat CtneeHy Cnnnbepry to Stephen Spielberg

1989 Capbas3 eprerici 1989 Conpatckas ckaska 1989 Soldier’s Fairy-tale

1988 Kapnbifaw 1988 Jlactouka 1988 The Swallow

1983 fapacat KyHi 1983 CyaHbin AeHb 1983 Judgment Day

EURASIA 2011
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KOKTENHIH BIPIHLUI ) KAHBbIPbDI
[MEPEO FPO30OW
THE FIRST RAINS OF SPRING

KA3AKCTAH, XAMNOHWA, 2011, 85 M/H.

©Haipywi: STUDIO-D (XKanoHwus), Assau
Art-films (KasakcraH), Skif (KasakcraH)
Tini: ka3akLwa cyeTUTpap afbiLbiHLLIA
TacbifbiL: Blu ray (RED ONE)

CleHapui aBTOpapbl >KaHe KOIoLLbl
pexwvccepnapbl: CaHo CuHAsio,

EpnaH HypmyxambeToB
Kotowwbl-onepatopnapbl: Mypat HyfmaHoB,
MayneH bekeHoB

Kotowbl-cypertwlici: Anvs LLImaHoBa
Komnosutopbl: An Kamaun

ATKapyLubl npogiocepi: CaHo ymMnHoby
Penpepne: Tamapa MykaHoBa,

Acxat CarblHablk, Arryn CapceHani,
Oniwep CapceHani, Nlaypa Obinbasibaesa,
EpnaH HypmyxambeTos,

Oner Nontopatckmx, AHactacus buptodesa
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KA3AXCTAH, AMOHNA, 2011, 85 MUH.

MpowussoacTso: STUDIO-D (AnoHus),
Assau Art-films (KasaxcraH),

Skif (KaszaxcraH)

A3bIK: Ka3aXCKN

C AHMMNCKUMY CyBTUTPaMm
Hocutensb: Blu ray (RED ONE)

ABTOpbI CLieHapys 1
PEXMCCePbI-NMOCTAHOBLLMKMN:

CaHo CunHA3to, EpnaH Hypmyxambetos
OnepaTopbl-NOCTaHOBLUMKM:

Mypat HyrmaHos, MayneH bekeHos
XyLOXHMK-NOCTaHoBLUMK: Anns LLImaHoBa
Komno3swutop: An Kamauu
MlcnonHnTenbHbIN Npoaiocep:

CaHo DymurHObY

B ponsax: Tamapa MykaHoBa,

Acxart CarblHAbIK, Anrynb CapceHanu,
Anviwep CapceHanu, Jlaypa Obinbabi0aesa,
EpnaH HypmyxambeTos,

Oner Nontopatckmx, AHactacus buptodesa

KAZAKHSTAN, JAPAN, 2011, 85 MIN.

Production: STUDIO-D (Japan),

Assau Art-films (Kazakhstan),

Skif (Kazakhstan)

Language: Kazakh with English subtitles
Format: Blu ray (RED ONE)

Scriptwriters and Directors:

Sano Shinju, Erlan Nurmukhambetov
Cinematography: Murat Nugmanov,
Maulen Bekenov

Production Design: Aliya Shmanova
Composer: Ai Kamachi

Executive Producer: Sano Fuminobu

Cast: Tamara Mukanova, Askhat Sagyndyk,
Aigul Sarsenali, Alisher Sarsenali,

Laura Dyldybaeva, Erlan Nurmukhambetov,
Oleg Poltoratskikh, Anastasia Biriucheva
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CAHO CMHO3IO
CAHO CMHA3IO
SANO SHINJU

1965 Xbifbl TyFaH. banasbik, LWafbiHbIH 63iHAe aKTep peTiHAe KMHofa Tyce bactagpl. 1990-wbl
Xangapbl KasakCraHfa Kenin, «kasak, XaHa TONKbIHbI» pexuccepnapbiMeH TaHbICTbl. 1995
Xbibl «CoHFbI AeManblic» (pex. A.Kapaky/ioB) KapTrHacsiHaa npofcep 6onabl. «Akcyar»,
«Yw afanbiHapl» (pex. C.AnpbiMoB), «XKbinama» (pex. A. Kapakynos) cuskTbl Bipkatap
Ka3zakcTanablk, hunbMaepaiH npogocepi.

Pogunca B 1965 roay. Euwe B getcTtBe Havan CHMMATbCA B KMHO B KayecTBe akTepa. B
1990-e rogbl nprexan B KasaxcTaH M NO3HaKOMUACA C pexuccepammn «Ka3axckom HOBOW
BOHbI». B 1995 BbICTYNMN B Ka4eCTBE NPOAOCepa Ha KapTuHe «MocnefHve KaHukyb» (pex.
A.Kapakynos). Mpofiocep psfa KasaxcTaHCKux unbmos: «Akcyat», «Tpu Gpata» (pex.
C.AnpbiMoB), «XKbinama» (pex. A.Kapakysnos).

Born in 1965. As a child acted in films. In the 1990s came to Kazakhstan and got acquainted
with the directors of the Kazakh New Wave. In 1995 he acted as producer on the film “The Last
Holiday” (dir. A. Karakulov). Producer of several Kazakh films: “Aksuat”, “Three Brothers” (dir.
S. Aprymov), “Jylama: Don't Cry” (dir. A.Karakulov).

TYCIPTEH ©UNbMAEPI « ®NJTIBMOTPA®US « FILMOGRAPHY

2011 Hecep angbiHaa 2011 Mepep rpo3on 2011 Before the Thunderstorm

EPJTAH HYPMYXAMBETOB
EPJTAH HYPMYXAMBETOB
ERLAN NURMUKHAMBETOV

1974 xbinbl TyFaH. 2000 Xbinbl «KvHogpamMaTyprus» MaMaHabiFbl GombiHWwa T. Xyp-
reHoB aTbiHaafbl Ka3YOA-Hbl GiTipai. OKy KesiHLe OTaHAblK, XoHe Xasblkapanblk KWHO
hecTVBanbaepiHae Harpaganap anfaH Gipkatap KblCKaMeTpaxzabl >XyMbicTap TycCipai. 1997
XbingaH 6actan «Kasakbunbm» KMHOCTYAMAChIHAA XKyMbIC icTeai. 2008 xbinbl «Kow 6o,
T'yncapbi» hunbMi cLueHapuniHiH GipneckeH aBTopbl 6onabl. 2011 Xbinbl BipneckeH pexuccep
KaHe CLeHapuCT peTiHae «AHLUbI bana» xaHe «Taxan angslHAa» aTTbl eki ToNbIK MeTpaxXabl
OWbIH UNbMAEPIMEH XYMBIC iCTey YCTIHAE.

Popgunca 8 1974 rogy. B 2000 okoH4un KasHAW um. T. XypreHoBa no crneumanbHOCTU
«KvHoppamaTtyprus». 3a Bpems y4ebbl CHAN PsfA KOPOTKOMETPaXHbIX PaboT, Mofy4mBLUMX
Harpaflbl Ha OTEYECTBEHHbIX W MeXZyHapoaHbix kuHodectmBanax. C 1997 pabotaet Ha
KnHoctyamm «Kasaxdunom». B 2008 BbiCTynun coaBTopoM cleHapusa dunbma «[pollan,
l'ynbcapsi!» B 2011 B KayecTBe copexumccepa U cLieHapucTa paboTtaeT Hag hunbMamm «AHLbI
6ana» u «lepep rpo3omn».

Born in 1974. In 2000 graduated from the Zhurgenov Academy of Arts, specialising in film
dramaturgy. During his study made a number of shorts which received awards at national and
international festivals. Since 1997 works at the film studio Kazakhfilm. In 2008 he co-wrote the
script of “Farewell, Gulsary!”; in 2011 served as co-director and scriptwriter on two full-length
fiction films “Anshi Bala” and “Before the Thunderstorm”.

TYCIPTEH ®UNTbMAEPI « ®USTIbMOTPAD®USA « FILMOGRAPHY

2011 KeKTeMHiH,
BipiHLLi >aHObIpbI
2011 AHwbl 6ana
2002 Kpbi3 ypnay (k/m)
2000 Xyma (k/m)
1999 XekceHbi (K/M)

2011 MNepeq rpo3ou
2011 AHwsbl bana

2002 Kbi3 ypnay (k/m)
2000 MsatHrua (K/m)
1999 BockpeceHbe (k/M)

2011 The First Rains of Spring
2011 Anshi Bala

2002 Kyz Urlau (short)

2000 Friday s(short)

1999 Sunday (short)
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KanagaH KalbIKTaFbl TayAa LIOMaH oT-
Oacbl Typaabl: oTafackl KMHyLLe, OHbIH
aveni [aHarypu, onapablH YiIKeH yibl
AcxaT, Kbi3bl AUWryni >aHe KillKeH-
Tan Oniwep XaHe Oakcbl ana [epre-
nen. bip KyHi Jeprenen e3iHiH COHfbI
CO3iH anTy YLiH OTOACbIH XMHAMAObI.
On epTeH, AyHVedeH 03aTblHbIH, Oipak,
anTeyip BGip KyHi AcxaTTbiH, aveni 60-
NbIN KanTa opanaTbiHbIH ManiMaenaj.
On KanTbIC bonFaHHaH KeniH e3iH TyFaH
Xepi, kneni Antan TaynapbiHa anapy-
Obl cypanabl. YW KyH 6TKEHHEH KeniH
KunHyuie meH [aHarypu GabanapibiH
02CTypi boMbIHWa [leprenenin, cymerin
Xafbin xibepeni. An 6yn yakbitTa Oip
>KacC OpbIC KbI3bl ACXaTNeH TaHbICabl.

B ropax pmaneko oT ropofa >XUBeT ce-
Mbsi 4abaHoOB: rmaBa ceMbM KuHylie,
ero >eHa [laHarypw, Ux cTaplwmm CbiH
AcxaTt, 0odb Anryny, ManeHbkni Anu-
wep 1 6abylika-lwamMaHka [eprenein.
OpnHaxnbl leprener cobrpaet cemblo,
4TOObI CKa3aTb UM MOCNegHMEe CoBa.
OHa 3asBnseT, 4YTO 3aBTpa YyMpPET, HO
BO3BPATUTCA KorAa-HWOydb Kak >keHa
Acxata. OHa npocut, 4Tobbl nocne
CMepTK ee OTBE3NM Ha POAVHY, K CBSI-
LeHHbIM ropaMm Antag. Cnycta Tpu
OHa KuHyuwe v JaHarypy 0o Tpagnumm
npenkoB nofxuratoT npax [eprenen.
A B 3TO BpeMs Monofas pycckaa ge-
BOYKa 3HAKOMMUTCA C ACXaToM.

Inthe mountains, faraway fromthecity,
there lives a family of shepherds: the
head of the family Kinushche, his wife
Danaguri, their older son Askhat, their
daughter Aigulu, the little Alisher and
the shaman grandmother Dergelei. One
day Dergelei calls together the family to
tell them her last will: she declares that
she will die the next day, but will return
sometime as Askhat’s wife. She asks to
be taken back to her native land after
her death: to the sacred mountains of
the Altai. Three days later Kinushche
and Danaguri follow the tradition and
burn Dergelei’'s remains. At this time
Askhat meets a young Russian girl.
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KOHINAEC

JTIOBOBHWK

LOVERBOY

PYMbIHWA, LLIBELIAA, CEPBUSA,
2011, 94 MUH.

OHpipywwi: Strada Film, Film i Vast,
Chimney Pot

Tini: pymbIHLLA

Tacblfbill: 35 MM

CueHapui aBTopapsl:

KatanuH Mutynecky, bbsiHka OaHa,
borgaH Mycrata

KotoLwbl-pexunccep: KatanuH Mutynecky
Kotowbl-onepatop: Mapuyc NaHaypy R.S.C.
Kotowbl-cypetiwui: laHusnb PagyTa
Komno3sutop: Mabno Manaypwu
Mpoptocepnep: OaHnanb Mutynecky,
KatanuH Mutynecky, Mapcmat J1asap
Penbpepae: Oxopox MNMuctepurany,

Ana KoHpeecky
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PYMbIHWA, LLIBELIAA, CEPBUS,
2011, 94 MUH.

Mpow3BopacTeo: Strada Film,
Film i Vast, Chimney Pot
A3bIK: PYMbIHCKIIA
®opmar: 35 Mm

ABTOpbI CLieHapud: KatanuH Mutynecky,
bbsHka OaHa, borgaH MycTata
Pexxunccep-nocTaHOBLUMIK:

KatanuH Mutynecky
OnepaTop-NOCTaHOBLLVIK:

Mapwuyc MNangypy R.S.C.
XyYLOXHUK-NOCTaHOBLUMK: [aHmanb PagyTta
Komno3sutop: Mabno Manaypu
Mpoptocepsl: JaHnanb MuTynecky,
KatanuH Mutynecky, Mapcmat J1asap

B ponsax: Ixxopox MNucrepuany,

Ana KoHpeecky

ROMANIA, SWEDEN, SERBIA,
2011, 94 MIN.

Production: Strada Film, Film i Vast,

Chimney Pot
Language: Roumanian
Format: 35 mm

Script: Catalin Mitulescu, Bianca Oana,

Bogdan Mustata

Director: Catalin Mitulescu
Cinematography: Marius Panduru R.S.C.
Production Design: Daniel Raduta
Composer: Pablo Malaurie

Producer: Daniel Mitulescu,

Catalin Mitulescu, Marcian Lazar,
Starring: George Pistereanu,

Ada Condeescu
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KATAJIMH MUTYJIECKY
KATAJIMH MUTYJIECKY
CATALIN MITULESCU

Kasywbl, npoatocep, pexunccep. 1972 Xbinbl byxapecTe gyHnere
KenreH. byxapecTte reonorusH 3epTTepai, ofaH KemiH bipHelle
Xbln ABCTpUsAAa, BeHrpuaga, MNonblwa meH ATannsana Typabl, ca-
axatragbl. 1996 Xbinbl PyMbiHUAFa KanTbin Kendi, cenTin byxa-
pecteri KMHO YHMBEPCTUTETIHAE pexmccep MaMaHabIFbIH 1rep-
ni, 2001 xbinbl atak, anbin wWoikTsl, 2004 xbinbl Strada Film kuHo
OHAIPICi KOMNAHUACBIHbIH, HEri3iH Kanaapl, on GipHelwe XblingaH
KeniH PyMbIHMSHbIH KMHO HapbIFbIHAAFbI XeTekLwinepmin 6ipi 6o-
NbIN WhIKTbI.

Mucatens, npoaicep, pexuccep. Pogmnca B 1972 rogy B
Byxapecte, PymblHMA. M3y4an reonoruio B byxapecte, nocnestoro
HECKONbKO NEeT XU W NyTelectBoBan no ABCTpuu, BeHrpuu,
MonbLue n Utanuun. B 1996 BepHyNcs B PyMblHMIO, Y4TODbI M3y4aTb
pexuccypy B YHuBepcutete KuHo B byxapecte, rge nonyyumn
creneHb B 2001 rogy. B 2004 ocHoBan Npou3BOACTBEHHYIO
KMHOKOoMMaHuto Strada Film, koTopas Yepes HeckonbKo neT cTana
OLHOW 13 BefyLUMX KNHOKOMMNAHWI Ha PbIHKE KMHO PyMbIHWW.

Writer, producer, director. Born 13 January 1972 in Bucharest,
Romania. Studied geology in Bucharest and then spent a few
years living and traveling through Austria, Hungary, Poland and
Italy. In 1996 he returned to Romania to study film directing at the
Film University in Bucharest, from which he graduated in 2001.
In 2004 he founded the film production company Strada Film,
which has become over the years one of the leading production
companies on the Romanian film market.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 KeHingec 2011 JioboBHMK
2010 blckbipFbIM Kence — bickblpam!
2010 KaHfa ciHreH my3bika (k/m)
2008 bokc papici

2008 Hafbi3 WwoMblnaTtbiH KyH (K/M)

2008 Ypok bokca

EURASIA 2011

2010 Xo4y cBMCTETb — CBULLLY!
2010 My3bika B kKpou (K/M)

2008 Jlyywni feHb ans kynaHus (K/m)

20 xacap Jlyk yHan xafacblHOafbl LWafbIH Kanaaa Typanbl.
On kbl3gapAbl e3iHe KapaTbin, onapabl Kapa Terizgeri KoH-
CTaHT MopTbl apkbibl caydanamapl. bipak Ta OHbIH eMipi
Benunpai ke3pecTipreHHeH keniH e3repe 6acTtarifbl. bypblHfbl
KbI3bIHbIH afKaCTbl ©1iMi XXaHe OHbIH Benure gereH maxabba-
Thl OHbl OYPbIHFbIAAN 6MIP KepeK MNa >OK, Na [AereH cypakneH
ovnaHabipafbl. AwbiHa 6ony.

Jlyke 20 neT 1 oH XMBET B ManeHbKOM ropofe Ha bepery [ly-
Hasl. OH cobna3sHsieT AeByLUeK 1 OTNPaBAsSET UX Yepes CeTb
TOproeav noabmu B nopT KoHcTaHTa Ha YepHoM mope. Ho
€ro XM3Hb Ha4YMHAET MeHATbCA, Korga OH BCTpedaeT Benu.
BHe3anHas cMepTb ObiBLUEN AeBYLIKM U ero HoBas NtoboBb K
Benu 3actaBnsioT ero 3agymMaTtbCs, NPOAOKaTb NN XUTb MO
NPEXHUM MepKaM UMK HeT. bbITb MIOOOBHNKOM.

Luca is 20 years old and lives in a small town by the Danube.
He seduces girls and sends them to a human trafficking
network in the Black Sea port of Constanta. His life seems
to change when he meets Veli. The sudden death of an ex-
girlfriend and his new love for Veli make him wonder whether
he should continue or not to be a loverboy.

2011 Loverboy

2010 If  Want to Whistle, | Whistle
2010 Music in the Blood (short)
2008 The Boxing Lesson

2008 A Good Day for a Swim (short)
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NMA3SAJIANMAHDI3, OTIHEMIH
NOXANYWCTA, HE BECNTOKOUTb
PLEASE DON'T DISTURB

NPAH, 2010, 80 MUH. NPAH, 2010, 80 MUH. IRAN, 2010, 80 MIN.

|| o R - i <l - i ' H 0N

OHaipywi: Kavir Film SxcneprmeHTangpl Mpown3eogcTao: Kavir Film Production: Kavir Film with Association
[epexTi @unbmaep OpTanbifbiMeH bipnece B COTPYAHUYECTBE C of Documentary Experimental Film Center
Tini: napceiwa LleHTpoM SKcneprmMeHTanbHbIX Language: Persian
Tacbifbil: 35 MM [lokymeHTanbHbIx GurnbmMoB Format: 35 mm

A13bIK: NePCUACKIN
CLeHapuin aBTOpPbI XaHe ®opmar: 35 Mm Script writer, Director: Mohsen Abdolvahab
KotoLLbl-pexmccep: MoxceH AbmonBaxad Cinematography: Mohammad Ahmadi
Kotowwbl-onepatop: Moxamman Axmaan ABTOp CleHapuis n Production Design: Amir Esbati
Komno3utopsl: ®apamH Xanatbapu pexXuccep-noCTaHOBLLMK: Composer: Fardin Khalatbari
Mpoptocep: Moxammag Axmaam MoxceH Abponsaxab Producer: Mohammad Ahmadi
KotoLwubl-cypeTili: AMup DcbaTu OnepaTop-NoCTaHOBLLMK: Cast: Baran Kosari, Afshin Hashemi,
Penbaeppne: bapaH Kocapu, AdmH Moxammag AxMaam Hedayat Hashemi, Shirin Yazdan Bakhsh,
Xawemu, Xenasat Xawemu, LUnpuH fazgak  XyAoXKHWK-NOCTaHOBLUMK: AMUp DcbaTu Mohsen Kazemi and Hamed Behdad
bakw, MoxceH Kazemun, Xamepn bexgag Komno3sutop: ®apanH Xanatbapm

Mpoptocep: Moxammag AXxmMaam

B ponsx: bapaH Kocapu, AdLIMH Xallemu,
Xepadat Xawemu, LnpuH Aa3pak bakL,
MoxceH Kazemu, Xamen bexgan
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MOXCEH ABJOJIBAXAB
MOXCEH ABJOJIBAXAB
MOHSEN ABDOLVAHAB

1957 x. TerepaHga TyfaH. OcbiHaafbl IRIB konnepxiHae Ku-
HOMOHTaX MaMaHblfblH anafbl. KapbepacbiH 1980 Xbinbl
KbICKAaMeTpaXabl XaHe AepekTi dhunbMaep MOHTaXblHaH bac-
Tanapl. OfaH KeWiH OepekTi XaHe AepekTi-kepkeM cunbmaep
TyCipali, BipHeule yNTTbIK XaHe Xxanblkapasblk CblianaTtrapfa ve
Gonapl, onapaplH apacbiHaa «Xaox AbbacTbin aveni» (2001)
dunbmi IDFA Kymic Kackplp cbifibifbiHa ve GonfaH. MblHa
Kepkem hunbMaepain GipneckeH pexuccepi: «Minadex» (2004)
XaHe «bactbl cbi3blk» (2006) PakwaH baHu-dTemMan bGipre
TycipreH. «OTiHEMIH, Ma3anamaHbi3» — OHbIH aNfallkbl >eke
hurnbMi.

Popunca B 1957 r. B TerepaHe. TaMm >e NOAy4Mn cTeneHb no
CneumanbHOCTU KMHOMOHTaX B konneaxe IRIB. Kapbepy Havan
B 1980 C MOHTaxa KOPOTKOMETPAaXKHbIX M LOKYMEHTalbHbIX
dunbmoB.  TloTOM  CTan  CHUMMaTb  [OKYMEHTaflbHble U
[OKYMEHTaNbHO-XYA0XEeCTBEHHbIE PUbMbI, NTOSTYHMB HECKONBKO
HaLMOHAaNbHbIX 1 MeXAYyHapOAHbIX Harpag, Bkntodas IDFA Mpu3
CepebpsHbin Bonk 3a dunbM «XKeHbl Xaax Abbaca» (2001).
Copexunccep XyaoxecTBeHHbIX dunbMoB: «[mnaHex» (2004)
n «fnasHas NuHKMa» (2006) Bmecte ¢ PakwaH baHu-3Tteman,.
«loxanyncra, He OeCNoOKOMTbY — ero nepBbll He3aBUCKMBIV
purnbm.

Born in Tehran in 1957, Mohsen Abdolvahab is a graduate of
Film Editing from IRIB College of Tehran. He started his film career
by editing documentary and short films since 1980 and then he
turned into making documentaries and docu-fiction films. He
has already made 23 short and documentary films and received
several national and international awards, including IDFA’s Silver
Wolf Prize for “Haj Abbas’ Wives” in 2001. He co-directed two
feature films, “Gilaneh”(2004) and “Mainline” (2006) with
Rakshan Bani-Etemad as well. “Please Don't Disturb” is his first
independent feature film.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 Ma3sanamaHbli3, eTiHeMiH
2006 bactbl Cbi3blik,

2004 M'naHex

2001 Xamx ABDacTbIH, areni

2006 MasHas JInHms
2004 M'naHex
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2011 Moxanywcta, He becnokonTb

2001 Xena Xapgx Abbaca

@unbMae 6i3 VpaHHbIH, acTaHackl TerepaHga GonfaH yL
OKMFaHbl TaMallanarmMbi3. bipiHwiciHoe 6i3 kyneyi cabaraH
Xac Kkbl3abl kepemi3. On coTka Oeprici keneqi, Oipak, epi
KYMbIC X3He Kapbi3gap yWwiH ma3anaHagsl. Keneci okufa
SMUAHbI MeH Ky>XXaTtTapbl ypriaHfaH ,EI,iHI/I KbI3METKep Typalbl
©onafbl, ON ypblAaH 3 KyXXaTTapbiH KanTapyfa yMTbiaabl.
COH,FbI OKWfa — Teneonpgapnapbl CbiHbIM KajifaH KapTaH,
KocakTap Typansl bonanbl. Onap Oip ynae Typambl XaHe Xac
>KeHaeyLUire ecikTi allyaaH KOpKaab!.

B dbunbme Mbl Habnogaem 3a TpeMs CTOPUSIMK, MPOUCXO-
aawmmm B Terepare, ctonuue MpaHa. B nepson Mbl BUAUM
MOJIOAYI0 AeBYLIKY, KOTOpYIo 13bun Myx. OHa cobupaetcs
nofasatb B CyA, HO My> 6ecnokounTcs n3-3a paboTsl 1 foN-
ro. Crefylollasi UCTOPUS O CBALLEHHOCTYXXUTene, Oymax-
HVIK U OKYMEHTbI KOTOPOr0 ObINN YKPaAeHb!, Y OH MbITAeTCs
BEPHYTb AOKYMEHTbI y BOpa. [ocnenHas ncrtopms — UCTopus
MOXWMOM Mapbl, y KOTOPbIX COMancs Tenesnsop. OHW Xn-
BYT OHW B flOMe 1 BOSTCH OTKPbITh ABEPb MOIOAOMY pe-
MOHTHUKY.

In this film we see three stories that take place in Tehran,
the capital of Iran. In the first story, we see a young woman
who has been beaten by her husband. The woman is about
to make a legal complaint, but her husband is concerned
about his job and the embarrassment. The next story is about
a clergyman whose wallet and documents have been stolen.
The clergyman tries to get the documents back from the thief.
The last story is about an elderly couple whose television has
broken. The couple is alone in the building and is afraid of
opening the door to the young repairman.

2011 Please Don't Disturb
2006 Mainline

2004 Gilaneh

2001 Haj Abbas’ Wives
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PUJITOP
PUSJITOP

REAL ESTATE AGENT

KA3AKCTAH, 2011, 85 MUH.

OHaipyLwi: L. AMaHOB aTbiHAafbI
«Kazakpunom» AK,

Short Brothers ctyausicel

Tini: opbiclua

TacbiFbiw: HD

CLEHaPUIIH Xa3FaH XaHe
KOIOLLIbI-pexmccep: SainxaH EpxaHos
KotoLubl-onepaTop: A3un3 XXambakmes
Kotowwbl-cypetiwui: EkatepuHa EdprimeHko
Komnosutop: baxbimxaH baviHelw
ATkapyLbl npoatocep: Cepik Obilles
Penpepni onHafaH: OaypeH KaceHos,
KypbaH MawmeTtanues, BaybipxaH lLinaHos,
Akepke Kantawn, Tanac ©mip3akos, Mepen
Anxunbekos, AgbiH CaxamaHoB
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KA3AXCTAH, 2011, 85 MUH.

Mpownssoacteo: AO «Kazaxdpunbm»

mM. L. AnmaroBa, ctyaus Short Brothers
AA3bIK: pyCccKmm

Hocutenb: HD

ABTOp CLeHapus u
pexuccep-NoCTaHOBLLMK:

AnunbxaH Ep>xaHoB
OnepaTtop-nocTaHoBLUyMK: A3n3 XXambakures
XyOOXKHVIK-MOCTaHOBLLMK:

ExatepuHa EprimeHko

Komnosutop: baxbimkaH bavHelw
MlcnonHuTenbHbIN Npoaiocep:

Cepuk Abuiues

B ponsax: JaypeH KaceHos,

KypbaH Mametanves, Akepke Kantawn,
bayblp>xaH MwnaHos, Tanac YMyp3akos,
Mepen Anxkimnbekos, AnabiH CaxamaHoB

KAZAKHSTAN, 2011, 85 MIN.

Production: Sh. Aimanov named
“Kazakhfilm” JSC, Short Brothers Studio
Language: Russian

Format: HD

Scriptwriter and Director:

Adilkhan Yerzhanov

Cinematography: Aziz Zhambakiev
Production Design: Ekaterina Efimenko
Composer: Bakhytzhan Bainesh

Executive Producer: Serik Abishev

Cast: Dauren Kasenov, Kurban Mametaliev,
Bauyrzhan Ishpanov, Akerke Kaltai,

Talas Umurzakov, Merei Adzhibekova,
Aidyn Sakhamanov
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oOAJTXAH EP>XXAHOB
AOVITbXAH EPXXAHOB
ADILKHAN YERZHANOV

1982 binbl TybinFaH. «KWMHO pexuccypacbl»  MaMaHObIfbl
GonbiHLa XXypreHos atbiHaafbl Kaz¥YOA 6Gitipren (2009). 1999
Xblnbl «Xabap» AK yibiMOACTbIpFaH anfalkbl OTaHAbIK «Ko3bl-
KepneLl 1 basH-cyny» MynbTcepran XasblifaH eH y3aik cLeHapui
KOHKYPCbIH >eHin anfaH. On 6ip katap Kblcka MeTpakabl OMbIH-
cayblk, AEPeKTi XaHe aHMMaLmsAnblK, GUIbMAEPIHIH pexucce-
pbl 9pi CLeHapuniH xa3faH. OHbIH, «ABTOMOPTPeT», «KapaTac»,
«LLIopTbIHbIH, afanapbl» aTTbl TYbIHABINAPbI XaNblKapasnblk, XsHe
OTaHAbIK KMHOMECTVBaNbAEpPiHe KaTbIChIN Oip Tanan xyngenepre
ne Gonbin kanTkaH. Kpicka MeTpaxkapl «baxbimkaman» «LLakeH
KyNAbI3Aapbl»  Xanblkapanblk —KMHOMecTMBaniHAe rpaH-npu
(2007) >xaHe «Eypasusa» xanblkapanblk KUMHOMeCcTMBaniHae
(2008) pexxmccypach! yLiH XySLere KOs XeTKi3reH.

Poonnca B 1982 r. 3akonumn KasHAW um. XypreHosa no
cneumanbHoCTK «Pexknccypa knuHo» (2009). B 1999-m Bbinrpan
KoHkypc AO «Xabap» Ha JNyylMin CUeHapuid K nepBoMy
oTe4eCTBEHHOMY MynbTcepunany «Kosbl-kopnew 1 basH-cyny».
Pexxuviccep n cueHapucT paga KOPOTKOMETPaXKHbIX MIPOBbIX,
[OKYMEHTaNbHbIX M aHUMaLMOHHbIX hunbMoB. Ero dunbmbl
«ABTonoptper», «Kapartac», «bpatba LLlopTbl» y4acTBOBanNu
M ObinM Mpr3epamy Ha MeXOyHapOAHbIX W OTe4eCTBEHHbIX
KnHodectmsanax. KopotkomeTpaxka «baxbimxaman» 3asoesana
rpaH-npy Ha MK® «3Be3gpl LllakeHa» (2007) n npw3 3a
pexuccypy Ha MK® «Espa3sus» (2008).

Born in 1982. Graduated from the Zhurgenov Academy of Arts
as film director (2009). In 1999 won the competition of the
joint-stock company Khabar for the best script to the first Kazakh
animation serial “Kozy Korpesh and Bayan Sulu”. Director and
scriptwriter for some shorts, documentary and animation films.
His films “Self-portrait”, “Karatas”, “Brothers Shorts” participated
and won awards in international and national film festivals. The
short “Bakhytzhamal” won the Grand Prix at the IFF Shaken's
Stars (2007) and a prize for direction at the IFF Eurasia (2008).
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2011 Puantop

2009 Kapatac

2008 LLIopTbIHbIH afanapbl
2007 bakbimkaman (k/m)
2007 AsTonopTpet (k/m)

2011 Puantop
2009 Kaparac
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2008 bpatba LLopTbl
2007 baxbiTxaman (k/m)
2007 AsTonopTpet (k/m)

Byn eMip KeHicTiriHae e3iH e3i i3AeHiciHae XXypreH neHaeHiH,
xnkancel. Kapbi3gapabl KanuTapyMeH amHanbICbin XXypreH
KypbaHHbIH,  KydanaybiHa ylblpafaH [apuk  Kapbi3biH
OWbIH-Cayblk aBTOMATTbIPbl apKbifbl 6Teyai eTiHeai. bapnbik,
akLacblHaH amblpbinfbiH [Japurk anacbiHbiH, eki rektap >epi
Dap ekeHAiriH eciHe Tycipin onapmbl caTbin Xibepyni >eH
kepegi. CaTbin anyLubiMeH KenreH of ata->XypTblHbIH, 3upa-
TbiHa Tan Gonatbl. Pvantop cmak, XiriTTep Kanhaw 3apgan
LereTiHAepiHe Ha3ap aydapman Kynnbitactapabl XacblpblH
KMpaTyAbl onnacteipadpl. Onap KeluneHAinep 3amaHblHaH
Gipak WhiFbin KaTangel baxagypFa Gipnecin kapcbl TypFaH 63
TavnanapblHa Tan bonagb!.

3TO UCTOPUS O YemnoBeke, KOTOPbIV MLLET cebs B MpoCTpaH-
CTBe U BpemeHW. [JoMmKXHWK JapuK CTaHOBUTCS OOBEKTOM
npecnenoBaHus KypbaHa, BblOMBanbl [OMroB, KOTOPbIV,
CKaNVBLUNCh, 1AeT eMy BO3MOXHOCTb OTbIrpaThCsl Ha Urpo-
BbIX aBTOMaTax. [lpourpas Bce AeHbru, dapyvik BCOMUHAET,
4TO y ero anallky ecTb [Ba rektapa 3emsu, KOTOpylo MOX-
HO BbIFOAHO MpofaTh. lprexaB Ha MecTo C MokynaTenem,
OHU HaTbIKAKOTCA Ha POAOBbIE MOTUIIbHUKU. W TOorga rope-
pVIENTOPbI TaHO PEeLaloT Pa3rpoOMUTb MaMSATHUKM, He Mo-
[o3peBas 0 nocnieacTsusax. OHKX NMomnagatoT B NpoLUsioe, BO
BpPEeMeHa KOYeBHMKOB, KOrda Vx nnems oObeduHAeTcs npo-
TVB OOpbObI € KeCcToKM baxaaypoM..

This is the story of a man who searches for himself in space
and time. The debtor Darik becomes the object of prosecution
of debt collector Kurban, who offers him a chance to recoup
his debt on slot machines. Having lost all his money, Darik
remembers that his granny owns two hectares of land,
which could be sold at a good price. He arrives on the spot
with a buyer, but they find the land to be patrimonial burial
grounds. The mountain-realtors secretly decide to crush the
monuments, without suspecting any consequences. They are
transposed back into the past, into the days of the nomads,
when their tribe was united in the fight against the harsh
Bakhadur.

2011 Real Estate Agent
2009 Karatas

2008 Brothers Shorts

2007 Bakhytzhamal (short)
2007 Self-Portrait (short)
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WYAKTDbI KYHAEP
COJIHEHHbIE AHW

SUNNY DAYS

KA3AKCTAH, 2011, 101 MUH.

OHaipywi: L. AMaHOB aTbiHAafbI
«Kazakpunom» AK,
«Kagam-ApLuaTr» KMHOCTYAMACHI
Tini: opbiclua

Tacblfbill: berHe

CLeHapuin aBTOPbI XaHe pexumccep:
HapumaH Typebaes

KotoLwbl-onepatop: bopuc TpoLues
Kotowwbl-cypeTui: Anekcert ®unmmoHoB
Mpogiocep: Jlumapa Xekcembaesa
Penneppne: Epnax ©1enbepreHoB, AMUTPURA
CkupTa, NHkap A6apall, TenenbepreH
bancakanos,

Epbonat Tofy3akos, Ocen Kannesa,
OHpacblH becikbacos, MymxaH Kanbibaesa
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KA3AXCTAH, 2011, 101 MUH.

KAZAKHSTAN, 2011, 101 MIN.

A 5 Sed

e

Mpownzsoacteo: AO «Kasaxdpunbm»
um. L. ArmMaHoBa,

KnHocTyams «Kagam-ApLuar»
SA3bIK: pyccKnm

Hocutenb: Bngeo

ABTOp CLeHapus 1 pexunccep:
HapumaHr Typebaes
OnepaTop-nocTaHoBLUMK: bopuc TpoLues
XyOOXHVK-MNOCTaHOBLLMK:

Anekcen ®UNVIMOHOB

Mpogiocep: Jlumapa XekcembaeBa

B ponsx: EpnaH YTenbepreHos,
Lmutpun CkupTta, MHkap Abapal,
TonenbepreH baricakanos,

Epbonart Tory3akos, Acenb Kanvesa,
OHpacbIH becrkbacos,

F'ynbxaH KanoibaeBa

Production: Sh. Aimanov named
“Kazakhfilm” JSC, Studio Kadam Arshat
Language: Russian

Format: video

Scriptwriter and Director: Nariman Turebaev
Cinematography: Boris Troshev

Production Design: Alexei Filimonov
Producer: Limara Zheksembaeva

Cast: Erlan Utepbergenov, Dmitri Skirta,
Inkar Abdrash, Tolepbergen Baisakalov,
Erbolat Toguzakov, Asel Kalieva,

Ondasyn Besikbasov, Gulzhan Kalybaeva
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HAPUMAH TOPEBAEB
HAPUMAH TYPEBAEB
NARIMAN TUREBAEV

1970 xbmbl gyHuere kenreH. 20071 Xbiibl «Pexuccepnbik,
KMHO» (A.OMIpKYIOBTbIH LebepxaHachl) MaMaHabIFbl OolbIHLLIA
XypreHos atbiHOafbl KazYOA OiTipin wheikkaH. KasakcraHabik,
XHe LeTenmik KMHoeCTMBanaepiHiH XynaenepiHe Kon xert-
KisreH Bip KaTap Kblcka MeTpax bl OMbIH-CaybIKTbIK, (DUIbMAep
TycipreH. E.PyctembekosneH bipnecin «1997» dunbmiHiH (pex.
A.OMipKYNoB) cLeHapuiiH xasfaH. 2001 Xbinbl 35 MM «AH-
TUPOMAHTUK» aTThbl KbiCKa MeTpaxkabl GubMiH TycipreH (rpaH-
npy «KaHa keskapac» (Anmatbl). 2003 Xbinbl «KilikeHTa
afamzap» aTTbl TOMbIK, MeTpaxasl uibMiH Tabbic eTkeH (AHX
KMHoecTMBani xaHe HaHTTa xanbikapanblk, KMHOMeCTUBANIHIH,
Xynaerepi). TapnaH Tayencis npeMuscbiHbiH naypeatsbl (2003).

Popunca B 1970 r. OkoHymn B 2001 r. KasHAW wm.
T.)KypreHoBa no crnewumansHoCTv «Pexxnccep KMHO» (Mactepckas
A Amupkynosa). CHAN  psaf  KOPOTKOMETPaXKHbIX  MIPOBbIX
(bVNbMOB, CTaBLUMX MPU3epaMmM Ka3axCTaHCKMX M 3apyOexHbIX
knHodectmsanen. CoBmecTHo ¢ E.PyctembekoBbIM Hanmcan
cueHapuit K dunbMy «1997» (pex. A.Amupkynos). B 2001
CHAM Ha 35 MM KOPOTKOMETPAXKY «AHTUPOMaHTUKa» (rpaH-npw
«CmoTpU no-Hosomy» (AniMaTbl). B 2003 — MofiHOMETPaXHbI
dunbm «ManeHbkre nioam» (Npus Ha KnHodecTrBane B AHxe
1 Ha MK® B HaHTe). JlaypeaT He3aBMCMMO NpeMun TapnaH
(2003).

Bornin 1970. In 2001 graduated from the Zhurgenov Academy
of Arts as director of cinema (masterclass of A. Amirkulov). He
made a number of shorts, which won prizes in Kazakhstan and
at foreign film festivals. Together with E. Rustembekov wrote the
script for the film “1997” (dir. A. Amirkulov). In 2001 shot on 35
mm the short “Anti-Romanticism” (Grand Prix “Look in a New
Way"” (Almaty). In 2003 he made the feature film “Little People”
(prize at the film festival in Angers and at IFF Nantes). Winner of
the independent award Tarlan (2003).
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2011 LyakTel KyHOEp
2003 KiwkeHTan agamaap
2001 AHTUPOMaHTMKA
2000 PomaHTMKa

2011 ConHeyHble oHM

2001 AHTUPOMaHTKKA
2000 PomaHTuMKa
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2003 ManeHbKkune noam

Ounbmae Oip KilkeHTar afaMHbIH TyFaH KyHi KapcaHbIHAAFbI
OipHeLle kyHaepi basHaanFaH. ELLKIM OHbIH aTblH aTaMangbl.
«On» TaH epTeH osHaAbl, TiCiH Ta3apTbin Oip Kece LWarbIH Wi
naTepiHeH WbIFbIN KeTeni. KaniMri agam apeTTerigen, TaH,
aTy, Tic nacTacbl TaMaM OosibIN XaHe naTep Kapbi3 YLUiH Tap-
ThiM anblHy Kayibi TOHreH KyHOenikTi Xaraan. byn keneHci3
Xafoan XalblHOaFbl XMKas, OCbl KYHIOEpi apanbifbliHAa Of
©3iHiH J0C KbI3bl MEH eH, XXaKblH >XONAacbliHaH arblipbinaabl,
yMae xapblk, neH TenedoH ewipineni. bipak, keninkep kana
KanfaH emec cekingi. AKblp asfblHAa eMipAiH MaHiH TyCiHe
BinmereH on e3ige Gip Ke3ae Xofanbin KeTeaj.

DUNbM 0 HECKONBbKMUX LHSAX >XM3HM ManeHbKoro YeyioBeka
HakaHyHe AHs poXAeHus. HUKTO He Ha3blBaeT ero no mnme-
HU. «OH» NPOCbINAETCS, YACTUT 3yObl, BBIMMBAET YaLLKy Yas U
BbIXOAUT 13 KBapTMPbl. OBbIYHOE YTPO OOBIYHOMO YenoBeka,
He MeHee 0DbI4HO, YeM TO, YTO 3yOHas nacTa 3akaH4MBaeT-
s, a KBapTMpy MOryT 3abpaTb 13-3a AOMrOB. DTO UCTOpUS
noTepb — B TEYEHME 3TUX AHEN OH TepsieT Noapyry, ny4dLiero
Zpyra, B ero foMe oTkJIio4aloT CBeT, TenedoH. Ho, kaxeTcs,
repon He CJIMLWKOM OropyeH. B KOHLe KOHLIOB, UCHe3aeT 1
CaM, 3TOT MafleHbKUI YeNoBeK, He CNOCOOHbIA MOHATh, YTO
[lenatb C 6eCnonesHom XM3HbIo.

The film is about several days in the life of a little man, just
before his birthday. Nobody calls him by his name. “He"”
wakes up, cleans his teeth, drinks a cup of tea and leaves the
apartment: a usual morning of a usual man, no less usual than
the tooth-paste running out and the apartment that might be
taken away because of debts. It is the story of losses: during
these days he loses his girlfriend, his best friend, and the light
and the phone are switched off. But the hero does not seem
too afflicted. Eventually, he disappears himself, this little
man, unable to understand what to do with a useless life.

2011 Sunny Days

2003 Small People
2001 Anti-Romanticism
2000 Romanticism
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CEPTTHL
KA3AK KNHOChHI

ONHAMWHYHOE KASAXCTAHCKOE KNHO
DYNAMIC KAZAKH CINEMA

«KA3AKOUITIbM» YCbIHALDI « «KASAXDWITbM>» MPELCTABIIAET « “KAZAKHFILM* REPRESENTS

AHLLbBI BAJTA AHLLbBI BAJTA ANSHI BAL
roKKY FAKKY GAKKU
XKEJT KbI3bl HEBYLLIKA-BETEP THE WIND GIRL
JINKBNOATOP JINKBNOATOP LIQUIDATOR
CYTMEPBAXA CYTMEPBAXA SUPER-BAKHA
YMITIHAI Y3BE HE TEPAA HAOEXOY WITHOUT LOSING HOPE

KEKEMEHLUIK CTYOUANAP YCbIHALDI « HACTHbBIE CTYONW MPEACTABIIAIOT « PRIVATE STUDIOS REPRESENT

A KAJTAChI rorog A THETOWN A

AOAMFA KAHLLUA MHOTO J1 3EMJIN HEJTOBEKY HOW MUCH LAND

XKEP KEPEK? HY>XHO DOES A MAN NEED?

AHAHbIH XYMATbI PAIN O3 MAMBI MOTHER'S PARADISE

BIP BYbIH OJJHO 3BEHO ONE LINK

FALLBIK XYPEK KOKTEWMb 414 3BE3bI COCKTAIL FOR A STAR

_ EKITANAHLLA. OBA MNCTONETA. TWO PISTOLS.
KOJIFATYCMENTIH TAYhAPTAC HEYJIOBMbIV BPUTTITMAHT THE ELUSIVE BRILLIANT
YAKbBIT KYTMENAI BPEMA HE XXOET BURNING DAYLIGHT

«XENIA» 1.5 «XENIA» 1.5 «XENIA» 1.5
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CEPNIHAI KASAK KMHOCDI
OINHAMNHYHOE KASAXCTAHCKOE KNHO
DYNAMIC KAZAKH CINEMA

VIl «Eypazuna» XKO «CepniHai Kasak, Kn-
Hocbl» GafpapnamaceiHga 2010-2011
Xbingap ywiH 14 Ka3ak ovblH KapT1Ha-
napbl KepceTinetiH 6onambl. byn XaHa
[O2YipAiHanpbikwa benrinepiH KamTblFaH
apHavbl TaHAanfaH hunbMaep.
OcblXbinbl «Kasakpunbmae» agkTanfaH
KapTWHanapAplH Gipi — FonnMBY A 3KLUH-
unbMiHiH Herisi6ombiHWa A.CaTaeBTbIH
«JlukBnaTop» purnbmi TyCipinai.
KasakcTaHHbiH,  Gananap  GuUbMIHIH
03CTYpiH E.HypMaFambeToBTbIH «AHLWbI
Cana»  KapTMHacbl  XanfacTblpafbl.
[pamaTyprusnsbik, i30eHictepge-
r CTaHOAPTTblK emecC LWewWwiMAepAIH,
HaTVXKenepi fen MblHafan hunbMaepai
aTtayfabonagpl: [.HacblpoBTbIH «aKKYi»,
T.bantykeHoB neH T.KacbIMXXaHOBTbIH,
«Cynepbaxa» aTTbl OTaHAbIK, KWHOKO-
MUKCI, CNencTMka MeH TeneBU3UsnbIK,
ckety  pactypiHgeri  K.[NOLWAaHOBTbIH,
«Xen kbi3bl». KnHemaTorpadTbiH Kerin-
Kep MeH YyaKpIT Typanbl OnblH Oepe-
TiH Tasa OemHeneyiH H.TepebaeBTbiH,
«COnHeYHble OHM» aTTbl KapTMHAChIHAH
kepyre 6bonanbl. An A.EpxKaHOBTbIH «Pu-
anTnp» bunbMiHae Oacka KeseHre eTyaj,
©3 yaKbIT KeHICTIirH i3gecTipyi xaHe Oi-
perei HbiCaHbl Dankar anambis.
Kasipri kyHi, Xeke cTyausnap e3 Ku-
HOMapbIH YCblHYAa, OHAA Oa KemnTereH
e3repictep  Gonyga.  MyHoa  Tasa
KOMMepUMAnblK,  neHTanapabl  («A.
Y3abaeBTbIH «FaLubik xypek», [.KyknuH
MeH J1.MapuynonbcknnaiH, «Eki TanaH-
a») >aHe aBTOPMbIK >KYMbICTapabl
(A.Apbim KybBaTTbiH, «AHafa apHanfaH
KYMak», B.3apapHoBCKMAIR, «A
Kanacol») kepyre 6onagpl.

Kasipri 3aMaHfFbl Ka3ak, OWbIH
KMHOCbIHbIH,  CepniHi  KMHOHbIH, ~ Gap
ekeHpiriH - (TayencisgiktiH  Gactanysl)
XSHEe e3[iriHeH Oambin KaHa Kovmam
(oHXbINAbIKTAp — OypbiH),  COHbIMEH
Katap, Kkasipri yakbiTTa, On anemMaiK
KMHO M3LEHMeTIHAe e3iHAiK OpHbl bap
>KSHe TaHbISIbIM XaTKaH benceHai i3geHic
npoueciHae eKeHmiriH KepceTin oTbIp.

WHHa CmavnoBa, eHepTaHy
FbIIbIMbIHBIH, KAHAVAATHI

EURASIA 2011

B nporpamme VIl MK® «Espasusa» «n-
HaMWUYHOE Ka3axCTaHCcKoe KMHO» OyayT
nokasaHbl 14 Kasaxckmx UrpoBbIX Kap-
TnH 3@ 2010-2011rogbl. 70 cneun-
anbHO OTOOpPaHHbIE (UIIbMbI, KOTOPbIE
BOoOpanu B cebs 3HaKOBble SKBMBANEHTbI
HOBOIO BPeMEHM.

3 3aBeplleHHbIx B 3TOM rofy Ha «Ka-
3axpuabme» KapTuH — MO0  KPenknm
rONNMBYACKMM  3aKOHaM  3KUWH-(UIb-
Ma co3gaH «Jlmkempatop» A.CaTaesa.
MNpofonxaeT TpaHcPopMaLMIO OeTCKO-
ro kMHo KasaxcrtaHa KapTuHa «AHLbI
bana» E.HypmyxambeToBa. [louckamu
HeCcTaHLAPTHbIX PEeLleHUr B ApamMaTyp-
rMY€CKOM MOCTPOEHNM MOXHO OTMETUTH
punbmbl:  «lakky» [.HacbipoBa, oTe-
4eCTBEeHHbIN  KMHOKOMUKC  «Cynepba-
xa» T.banTykeHoBa 1 T.KacbIM>XaHOBa,
«Xen kbi3bl» X.lNowaHoBa ¢ TpagmLm-
AMU CNENcTKa M TeNEeBU3MOHHOMO CKET-
4a. lNpepaHHOCTL KMHemaTorpady Kak
4MCTOMY M300pakeHMIo, NepenatoLiemMy
MbIC/IN O Fepoe 1 BPEMEHM, MOXHO Oy et
yBUAETb B KapThHe «ConHeYHble OHW»
H.TypebaeBa. A nepexofbl BO BpEMEHM,
MONCK CODCTBEHHOro MPOCTPaHCTBa U
opurMHanbHoM opMbl NpeanaraeTcs B
punbme «Prantop» A.EpxxaHoBa.
YacTHble CTyaMW CcerofHa npepnaraior
CBOE KMHO, B KOTOPOM TOXEe NMPOUCX0aaT
MN3MeHeHUs. 30ecb MOXHO OymeT yBu-
0eTb KaK YUCTO KOMMepPYeckue meHTbl
(«KokTernb ong 3sesfbl» A.Ysabaesa,
«dBa  nucroneta»  O.KyknuHa — u
J1.Mapuynonbckoro), Tak 1 aBTopckme
paboTbl («Pai onsg Mambl» A.ApbiM Ky-
6ata, «lopon A» B.3alapHOBCKOrO).
[OnHaMMUKa  pasBUTMS  COBPEMEHHOIO
Ka3axckoro WUrpoBOro KMHO 3acTaBnser
rOBOPUTb, YTO KMHO HE TOMbKO eCTb (Ha-
4ano He3aBMCMMOCT) U Camo Mo cebe
pa3BuBaeTCa (OecaTuneTve Hasad), Ho
HaxXOAMWTCA B HacTosllee Bpems B MNpo-
Lecce akTMBHOMO momcka hopMmnpoBa-
HUs CODCTBEHHOW 1 y3HAaBaeMol B Mu1pe
KMHOKYNbTYPbI.

MHHa Cmaunosa,
KaHAMOAT MCKYCCTBOBEAEHMUSA

In the program of the VII International
Film Festival “Eurasia”, the section
“Dynamic Kazakh Cinema” presents 14
Kazakh feature films from 2010-2011.
These are specially selected films, which
contain signs of new times.

Among the films completed this year
at Kazakhfilm, there is A. Sataev's
“The Liquidator”, a film that strictly
sticks to Hollywood conventions of

the action-film. The film “Anshi Bal”
by E. Nurmukhambetov continues
the transformation of  children’s

cinema in Kazakhstan. The search for
unconventional approaches can be seen
in the dramaturgical construction of the
films “Gakku” by G. Nasyrov, the film-
comics “Super-Bakha” by T. Baitukenov
and T. Kasymzhanov, and “The Girl-
Wind" by Zh. Poshanov, which combines
the traditions of slapstick with those of
the television sketch. Fidelity to a cinema
of pure images in the rendering of
thoughts about the hero and his time can
be seen in N. Turebaev’s “Sunny Days".
Transitions in time, the search for one’s
space and original form is offered in the
film “Realtor” by A. Erzhanov.
Private studios today offer their own
cinema, and there are also changes here.
One can find commercial films (“Cocktail
for a Star” by A. Uzabaev, “Two Pistols”
by D. Kuklin and L. Mariupolsky), as well
as auteur works (such as A. Arym Kubat's
“Paradise for Mum”, “The Town A" by
V. Zadarnovsky). For their inspiration,
directors often turn to the classics of
world literature, which adds new colour
to the films.
The dynamics of the development of
modern Kazakh fiction films allow us to
say that cinema doesn't just exist (as in
the beginning of independence) and
develop on its own steam (as in the last
decade), but that it is now fully engaged
in an active search for the formation of
an idiosyncratic and recognizable film
culture.
Inna Smailova,
MA in Art Criticism
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AHLlIbl BAJIA
AR LLbI BAJIA

ANSHI BALA

KA3AKCTAH, 2011, 85 MWH.

KA3AXCTAH, 2011, 85 MUH.

KAZAKHSTAN, 2011, 85 MIN.

OHpipywi: LLI. AMaHOB aTbliHAafbI
«Kasakdunbm» AK, Assau art films
Tini: KaszakLwa

TacbiFbilw: 5D Mark Il 1 Red One

CueHapuin aBTopnapbl: Cmafyn Enyban,
EpnaH HypmyxambeTos, berapc Enybaes
KotoLwbl-pexuccepi: EpnaH HypmyxambeTos,
Berapc Enybaes

KotoLwbl-onepatopbl: Asamar [ynatos
KotoLwbl-cypeTLuici:

Anmkaman TactambekoBa

Komnosutopsl: Egin KycavHos
ATkapyLbl npoatocepi: Ocen EpxaHoBa
Penpepae: CaHyp>aH CynenmmMeHos,
XKanen AnvkoBa, XypciH EpmaH,
AbpbiHackip Cepikos, XXaHap Makaluesa,
OnixaH blabipbicoBa

68

Mpownssoacteo: AO «Kazaxdpunbm»
M. LLI. AnmaHoBa, Assau art films
A3bIK: Ka3aXCKN

Hocutenb: 5D Mark Il n RED ONE

ABTOpbI CLieHapus: CMaryn Enyban,
EpnaH HypmyxambetoB, berapc Enybaes
Pexxnccepbl-noctaHoBLmKM: EpnaH
HypmyxambeTos, berapc Enybaes
OnepaTop-nocTaHoBLUMK: A3amat [lynatos
XyAOXHVK-MOCTaHOBLLMK:

Anmkaman TactambekoBa

Komnosurop: Eonn KycanHos
MlcnonHnTenbHbIN Npoaiocep:

Acenb Ep>xaHoBa

B ponsx: CaHyp>aH CyneriMeHoB,
Kanenb AnnkoBsa, XypcbiH EpmaH,
AbauHacblp Cepukos, XaHap Makallesa,
AnnxaH Mopucosa

Production: Sh. Aimanov named

“Kazakhfilm” JSC, Assau Art Films
Language: Kazakh
Format: 5D Mark Il and RED ONE.

Scriptwriters: Smagul Elubai,

Erlan Nurmakhambetov, Begars Yelubayev
Directors: Erlan Nurmakhambetov,
Begars Elubaev

Cinematography: Azamat Dulatov
Production Design:

Aitzhamal Tastambekova

Composer: Edil Kussainov

Executive Producer: Assel Erzhanova
Cast: Sanurzhan Suleimanov,

Zhanel Alikova, Zhursyn Erman,
Abdinasyr Serikov, Zhanar Makasheva,
Alikhan Idrisova

EURASIA 2011
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EPJTAH HYPMYXAMBETOB
EPJTAH HYPMYXAMBETOB
ERLAN NURMUKHAMBETOV

1974 xbinbl AyHuere kenreH. 2000 Xbinbl XKypreHoB aTbiHAafbl KasYOA KuHoapamatypris
MamHAbIFbl  OoWbiHWa  OiTipreH. Oky OapbiCbiHAA, OTaHAbIK,  3He  Xanblkapanbik,
ecTMBanbAepiHiH MapanaTtbiHa Me GonfaH KbickameTpaxabl Oip katap dunbMaep TycipreH:
«KekceHbi» (ka3blnap ankacbiHbiH «KaHa ke3kapac — 1» atTbixyngeci), «XKyma» (pexuncepsbik,
Xynge «XaHa keskapac — 2»). 1997 xbingad 6actan «KasakhunbM» KMHOCTYAMACbIHAA
eHOek eTefie. «Koww 6on, MN'yncapbi»! punbm clueHapuibiH ipnecin XasfaH.

Pogunca 8 1974 rogy. B 2000 okon4mn KasHAW wm. XypreHoa no crneumanbHOCTU
KvHOLpaMaTypris. 3a Bpems y4elbl CHsl psifl KOPOTKOMETPaXkHbIX paboT, Mony4MBLLIMX
Harpagbl 1 OTKNMKM Ha OTeYeCTBEHHbIX U MeXAYHapOAHbIX KMHOMecTBanax: «BockpeceHbe»
(npu3 xiopu «CMOTpY No-HOBOMY — 1), «MaTHMUa» (Npu3 3a pexnccypy «CMOTpY NO-HOBOMY
— 2»). C 1997 ropa paboTtaet Ha knHocTyamm «Kasaxdunbm». CoaBTop cLeHapus K hunsmy
«MpoLam, Nynbcapbi!».

Bornin 1974.1n 2000 graduated from the Zhurgenov Academy of Arts, specialising in film dra-
ma. During his study he made a number of impressive short films, which have received awards
and supportive responses at national and international festivals: “Sunday” (jury prize “Look in a
New Way 1"), “Friday” (prize for direction at “Look in a New Way 2"). Since 1997 he works at
the film studio Kazakhfilm. In 2008 he co-authored the script of the film “Farewell, Gulsary!”

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 Anshi Bala

2011 Before the Storm
2008 In the Town of A
(short film “Overture”)
2002 Kyz urlau (short)
2000 Friday » (short)
1999 Sunday (short)

2011 AHwebl bana
2011 Hecep angbiHaa
2008 A kanacblHaa
(HoBenna «YsepTiopa»)
2002 Kbi3 ypnay (k/m)
2000 Xyma (k,/M)
1999 XekceHbi (k,/M)

2011 AHwWwbI bana

2011 MNepep rpo3om

2008 B ropoge A (Hosenna
«YBepTiopa»)

2002 Kbi3 ypnay (k/m)
2000 NatHunua» (k/m)
1999 BockpeceHbe (k/M)

BEIFAPBIC EJIYBAEB
BEITAPC EJTYBAEB
BEGARS YELUBAYEV

1974 xbinbl ayHvere kenreH. 1991 xbinbl KasMY dunonornansik pakynbTeTiHe TyckeH. 2002
Xbinbl Mpara KanacsiHaa (Yexwvs) SkoHoMmKa xaHe Kykblk Mackey VHCTUTYTbIHbIH Oakanasp
eHrerit kopfaraH. 2002 meH 2004 xbingap apanbifbiHaa «Kasakhunbm» KUHOCTYANSACHIHBIH,
«[1ebioT» TMO XyMbIC icTereH. «AHLWbl 6ana» — oHbIH Oipnecin KoLbl-pexwucep peTiHae
>KacafaH anfaLlkbl TyCipifimi.

Poounca B 1974 rogy. B 1991 r. noctynun Ha dundak Kasl'y. B 2002 r. 3awutmn creneHb
bakanaBpa MockoBckoro VHCTUTyTa DkoHOMUMKK 1 Mpaga B 1. Mpara (Yexus). C 2002 no
2004 r. pabotan Ha TMO «[ebioT» Ha kuHocTyammn «Kasaxdunbm». «ARwbl bGana» — ero
nebloTHas KapThHa B Ka4ecTBe copexumccepa-nocTaHoBLUMKA.

Born in 1974. In 1991 he enrolled at the philological faculty of the Kazakh State University.
In 2002 received a B.A. at the Moscow Institute of Economy and Law in Prague (Czech Rep.).
From 2002-2004 worked for the unit “Debut” at the film studio Kazakhfilm. “Anshi Bala” is his
debut film as co-director.

TYCIPTEH ®UNTbMAEPI » ®USIbMOTPAD®UA « FILMOGRAPHY

2011 Anshi Bala

2011 AHwbl bana 2011 AHwbl 6ana

EURASIA 2011

Xasfbl gemanbiC  Ke3iHOe OH  eKi
Xactarbl Kambapabl oke-luelleci ata
MeH axeciHe ibepegi. Caman >aHe
ne backa aa KypaactapbIMeH Xy3gzecy,
e3eHe LWOMbINy, TyH OpTacbiHAa oOT
KafbIn KapTon nicipin, >ynabi3gpl ac-
MaH acTbiHOA KOPKbIHBILTbI SHriMenep
anTbIN KeHinai okufanapabl HacbiHaH
KeLin >KypreH KyHZep... TYyHHIH Oip
yakbITbIHIa KOW KoLlapacbiHa TyCKeH
kackplp CamanmablH Oafbin  XypreH
nafblH 63iMeH anbin keTeai. Kackplpabl
enTipmekLi bonfaH Kambap, ynkeHoep
TonFa KeTkeH coH CamanmeH Oipre
AHLWbINbIKKA LWbIFaabl ...

Ha neTHune KaHWKynbl poounTenn
oTnpasnaioT ABeHaguaTnneTHero
Manbumka Kambapa K gegywke ¢ Ga-
Oywkon. HacTtynaloT f[HM  Becesnbix
NpUKNOYeH — 3HakomcTBO ¢ Caman
n apyrmMmm CBepCTHMKaMKn, KyrnaHue
B peke, ne4yeHad KapToLwKa Yy HOYHOro
KOCTpa, CTpaLLHble pacckasbl MOf, 3Be3-
OHbIM HebOM... B ofiHy 13 Ho4Yel BOJK
HamaZaeT Ha Koluapy 1 3abupaet ¢ co-
Do Ko31eHKa, 3a KOTOPbIM yxaxmnBana
Caman. Kambap peLuaeT youtb BosKa.
V1 korfa B3pocsible ye3xaloT Ha CBafb-
Oy, oH BMecTe ¢ Caman OTnpaBnseTcs
Ha OXOTY...

The parents send the 12-year-old
boy Kambara on summer holidays to
his grandparents. Days of cheerful
adventures begin: the acquaintance
with Samal and other boys, bathing in
the river, baking potato over a night
fire, terrible stories under the starry sky...
One night a wolf attacks the sheep-fold
and takes away the kid that Samal had
looked after. Kambar decides to Kkill
the wolf. And when the adults leave
for a wedding, he and Samal go on the
hunt...
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FroKKy
[ AKKY
GAKKU

KA3AKCTAH, 2011, 70 MUH.

OHaipyLwi: LLI.AnMaHOB aTbiHOAFbI
«Kazakpunom» AK

Tini: opbiclua

TacbiFbiw: Canon HDV

CueHapui aBTopapsbl:

fa3un3 Hacblpos, [lvgap AmaHTanm
Kotowwbl pexuccepi: Fa3n3 Hacbipos
KotoLwbl onepatopbl: Canap KowLbiMaHoB
KotoLwbl cypeTtulici: 9nim Cabutos
Komnosutopnapsl: Bnagumnp Haszapos,
Onbra Bbixoguesa, EnxaH OMipkynos
(ApmaH KyaHOBTbIH 9Hi NanganaHbiifaH)
Mpoptocepi: Anaap AMaHTam

Penpepne: EnkaH OMipKynos,

Kampat KyaHbilwbaes, Manpam Fanbosa,
SnbBKpa ficaHvHa
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KA3AXCTAH, 2011, 70 M/H.

Mpownseoacteo: AO «Kasaxdpunbm»
M. L. AnmaHoBa

SA3bIK: pyccKknm

Hocutenb: Canon HDV

ABTOpbI CLeHapuys:

la313 Hacblpos, Anpap AMaHTam
Pexwnccep-nocraHoBLLMK: [a313 Hacbipos
OnepaTop-NoCTaHOBLLVIK:

Canap KonyymaHoB
XYLOXHMK-NOCTaHOBLLMK: Anim Cabutos
Komnosutopsbl: Bnagnmnp Haszapos,
Onbra Beixoguesa, EnbxaH AM1pKynos
(ncnonb3oBaHa necHst ApmaHa KyaHoBa)
Mpoptocep: Anpap AmaHTam

B ponsax: EnbxaH AMUpPKYIos,

Kanpat KyaHbiwbaes, Maripam Favbosa,
SnbBMpa ficaHuHa

KAZAKHSTAN, 2011, 70 MIN.

Production: Sh. Aimanov named
“Kazakhfilm" JSC

Language: Russian

Format: Canon HDV

Scriptwriters: Gaziz Nassyrov,

Didar Amantai

Director: Gaziz Nasyrov
Cinematography: Sapar Koichumanov
Production Design: Alim Sabitov
Composers: Vladimir Nazarov,

Olga Vykhodtseva, Elzhan Amirkulov
(use of Arman Kuanov's song)
Producer: Didar Amantai

Cast: Elzhan Amirkulov, Kairat
Kuanyshbaev, Mairam Gaibova,
Elvira Yasanina

EURASIA 2011




CEPMIHAI KASAK KMHOCHI « AMHAMWYHOE KASAXCTAHCKOE KMHO « DYNAMIC KAZAKH CINEMA

FA3N3 HACBIPOB
FA33 HACbIPOB
GAZIZ NASSYROV

1965 xbinbl TyFaH. 1990 xbinbl BMKW-AiH cueHapum dakyib-
TeTiH (Mackey) TomampaaraH. «KasakdunbM» KUHOCTYANACHIH-
[a [epeKTi KMHO canacbiHAa >XyMbIC icTereH. «KymaHOafbl eki
Kamam» [epekTi dunbMiHiH Koca pexunccepi (KasakcTaHHbIH
XKac knHo dectmBaninzeri eH y3aik oepekTi punbM YLLiH XXynae,
«KaHatwa kapa, 1999 xbin», INPUT-2000-re katbicy). 2006
XKbInbl KOCa pexuccep peTiHae «Kymak, KycTapbl» aTTbl TOSbIK,
MeTpaxdbl OMbIH KMHOKapTMHackiH (KasakcraH—Kbipfbi3cTaH)
Tycipeni. Bipkatap oMblH KapTHanapbiHbIH («A3faraH LWeriHicy,
«KanapaH kenreH kpi3», «Cekep» xaHe backanapbl) aBTopb!.

Poannca B 1965 roagy. B 1990 okoHYMN CLEHapHbIV (akynbTeT
BrMKa (Mocksa). PaboTan Ha kuHocTyamm «Kasaxdbunbm» B
[OKYMeHTanbHOM K1HO. Copexumccep AOKYMeHTanbHoro hunbma
«[la Wwara B COMHeHuUM» (Npu3 3a Nyuwmnii 4OKyMeHTabHbIN
unbm Ha DecTrBane Monoforo KMHo KasaxcraHa «CMoTpu no-
HoBomy» (1999), yyactve B INPUT-2000). B 2006 1. B ka4ecTse
copexumccepa CHIMAET UTPOBYIO MOMTHOMETPAXHYI0 KUHOKaPTUHY
«Panckue nTnubl» (KasaxcraH — KbiprbisctaH). ABTop CLieHapust
psafa UrpoBbix KapTuH («Hebonblwoe oTcTynneHve», «OCTpoB
BospoxaeHus», «Cekep» 1 ap.).

Born in 1965. In 1990 graduated from the scriptwriting
faculty of the Film Institute VGIK (Moscow). Worked at the
film studio Kazakhfilm on documentary cinema. Co-director of
the documentary film “Two Steps in Doubt” (prize for the best
documentary at the Festival of Young Cinema of Kazakhstan
“Look in a New Way"”, 1999; participation in INPUT-2000). In
2006 as co-director made the feature film “Birds of Paradise”
(Kazakhstan/Kyrgyzstan). Author of the script for several films
(“Small Deviation”, “Renaissance Island”, and “Seker”, etc.).

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 Takky
2006 Xymak kycTapsbl

2011 Takky
2006 Pawnckue NTuLbl

EURASIA 2011

Okura 2000 XbinmoblH KapcaHbiHOa epbudi. XypTwbinbik,
aKblp3aMaH Typarbl XaH->aKTbl Tafkbinayna. TemipnaH MeH
KocTa pereH eki 4OC OWMNIOM anfaHHaH KewiH XaTakxaHana
TypyFa kananbl. OnapablH Nikip anmMacyaafbl H KbI3FbIbIKTb
TakblpblObl — yakbIT Typanbl 6onaabl. Onap xatakxaHa Ko-
MeHOaHTbIMeH GenmMenepin bipeyiH caraTka benin Tancbipy
XeHiHae keniceai. OnapablH 0enmMenepiHe KenreH KaneHT-
Tep KaHOam MyMKIiHZir 6ap, COHbICbIMEH ecen anblpblicafpbl.
Xiritrep yakbIT eniuemi asblK -TyiK eHiMIOepiHeH 6acTan yssbl
TenedoHaapra AeniH xuHarabl. Ocbl Gap CaTTe onapAabiH,
emMipiHae PuTta nanpa 6onagbl. KocTs Kpi3fa fallblk, 60MbIM
Kanagpl. byn ce3iM yakbITTbiH aHa ecebiHiH 6acbl bonybl
MYMKIH aman Typanbl OHbIH UOEACbIHbIH, TyyblHa anbin Ke-
nepi. On XunHak, 6aHKiH ToHayAbl YCbiHAAbl. Al WbIH MaHIHAE
[0CTap ocbiHAaN Kamamsa bapa an ma?

CobbITna nponcxodaT HakaHyHe 2000 roma. B obuiectse 06-
Cy>XAaeTca NpeacTosLLMI KoHel, cBeTa. [1Ba Apyra TemupnaH
1 KocTa nocne nonyyeHus OMnnomMa octaloTcs XXuTb B obLLe-
XNTN. OHW IOrOBapPUBAIOTCSH C KOMEHAAHTOM CAABaTh OAHY
13 KOMHAT N0 Yacam. KnneHTbl, Npuxomsiime B X KOMHaTy,
pacnnayMBatoTCs, 4eM MOryT — OT MPOAYKTOB MUTaHUs 00
MOOUMbHBIX TenedoHoB. TyT B XM3HM Apy3er NosaBnseTcs
PuTta. KocTs BNioGnsieTcs B AeBYLUKY. DTO HYYBCTBO CTAHOBUT-
€A KaTanuM3aTopoM €ero haem o MocTyrnke, KOTOPbIA MOXeT
CTaTb Ha4anom HOBOro oTcyeTa BpemeHu. OH npennaraeT
orpabutb HGaHK. Ho cMoryT N Opy3bs B AEUCTBUTENbHOCTU
COBepLUNTb 3T0?

The events occur on the eve of 2000. People discuss the
forthcoming doomsday. The two friends Temirlan and Kostya
remain in the hostel accommodation after their graduation.
They make a deal with the warden that they let one of the
rooms on an hourly basis. Their clients pay with whatever
they have: from food to mobile phones. Here Rita appears in
the life of the two friends and Kostya falls in love with the girl.
This feeling becomes the catalyst of his idea about an act that
could be the beginning of a new era. He suggests they rob a
bank. But can the friends actually do it?

2011 Gakku
2006 Birds of Paradise
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JKEN Kbi3bl
OEBYLLIKA-BETEP
THE WIND GIRL

KA3AKCTAH, 2011, 80 MUH.

OHaipyLwi: L. AMaHOB aTbliHAAfbI
«Kasakdunbm» AK, Production House 567
Tini: KaszakLwa

TacbiFbilw: Canon Mark Il

CLieHapuin aBTOPbI XX3He KOIOLLbI pexmccepi:
KacynaHt NowwaHos

KotoLwbl onepatopsbl: Asamar [lynatos
Kotowwbl cypeTuwici: Inuac TypmaxaH
Komno3sutopbl: Epbonat KynanbepreHos
ATkapyLbl npoatcepi: HypnaH Koxaxmetos
Penpepne: Kamwwar Mbip3aTtaesa,

[wvpap OcnaHos, Cattap Epybaes,

Ackat YpnekoB
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KA3AXCTAH, 2011, 80 MUH.

Mpownssoacteo: AO «Kazaxdpunbm»

M. L. AmmaHoBa, Production House 567
A3bIK: Ka3aXCKNI

Hocutenb: Canon Mark Il

ABTOp CLeHapuVs 1 pexuccep-
NocTaHoBLUKK: XKacynaH [MolaHos
OnepaTop-nocTaHoBLUMK: A3amat [lynatos
XYLOXHVK-NOCTaHOBLUMK: VInbac TypmaxaH
Komnosutop: Epbonat KynarbepreHos
VlcnonHuTenbHbIN Npoaiocep:

HypnaH KoxaxmeTtos

B ponsx: Kamwat Mbip3aTaesa,

[wvpap OcnaHos, Cattap Epybaes,

AcxaT Ypnekos

KAZAKHSTAN, 2011, 80 MIN.

Production: Sh. Aimanov named
“Kazakhfilm" JSC, Production House 567
Language: Kazakh

Format: Canon Mark Il

Scriptwriter and Director:

Zhasulan Poshanov

Cinematography: Azamat Dulatov
Production Design: llias Turmakhan
Composer: Erbolat Kudaibergenov
Executive producer: Nurlan Kozhakhmetov
Cast: Kamshat Myrzataeva, Didar Ospanov,
Sattar Erubaev, Askhat Urpekov
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KACYJTAH MOLLAHOB
KACYJTAH MOLLAHOB
ZHASULAN POSHANOV

1984 xbInbl TyFaH. 2004 Xbinbl T.OKypreHoB atbiHAafbl KazYOA-
re, Jamunp ManabanablH pexuccepnik KypcbiHa Tyceni. 2009
XKbIfbl PEXMUCCEP XdHe cueHapucT peTiHae «Anmartbl-LbiM-
KEHT» OMMNNOMABIK, OMbIH GunbMiH Tycipai («Didar» cTymeHTTiK
KnHoecTMBaniHiH, 6ac xynaeci (2010). «Ken Kbi3» GUNbMI
— «Anmatbl-LLbIMKeHT» dunbmiHe e3iHAiK prmerik 0onbin Tabbi-
NaTbIH OHbIH anfaLlkbl TOMbIK, METPAXAbl OVbIH KapTUHACHI.

Popunca B 1984 rogy. B 2004 noctynun B KasHAU um.
T. XypreHoBa Ha pexuccepckuin kypc [damupa MaHabas.
B 2009 B KkayectBe pexuccepa U CLeHapucTa 3aluTuncs
[WMAOMHBIM UTPOBbIM (DUIBMOM  «AnMaTbl-HYuMKeHT» (MpaH-
npu cTyaeHyeckoro kuHodectusane «Didar» (2010). @unbm
«[leByllKa-BeTep» — ero nepeas MNOSHOMETPaXKHas WrpoBas
KapTWHa, KoTopas sBNSeTCs CBOeOOPasHbIM PUMENKOM Ha
«AnMatbl-HUMKeHT».

Bornin 1984.In 2004 enrolled at the Zhurgenov State Academy
of Arts on the director’s course of Damir Manabai. In 2009
graduated as director and scriptwriter with his fiction film
“Almaty-Shymkent” (Grand Prix of the Student Film Festival
“Didar”, 2010). The film “The Girl-Wind" is his first full-length
feature film, and it is also an idiosyncratic remake of “Almaty-
Shymkent”.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 Xen Kpbi3bl
2009 Anmartbl-LLbIMKeHT
2008 Y3ak xxon (k/m)

2011 desyluKka-BeTep

EURASIA 2011

2009 Anmatbl-HUMKeHT
2008 [Jonras fopora (k/Mm)

Eny >xacka TasFaH LWafbiHAa TomMacta befengikymbic, baHkTe
LIOTTapbl, aveni MeH Gananapbl Gongpl. An angplHaa KyHripT
>KaHe KbI3bIKCbI3 ©Mip KyTiN TypAbl. bipae on katenecin backa
NoVibI3Fa OTbIPbIN KeTefi fie 63 Oananbik, WafblHbIH KanacbiHa
Tan 6onagbl. [lan ockl kepge Kbipblk, Xbll OypbIH Ypersi Tpa-
refVs OpbIH anblin, aHacbl COAAH el oHanMaraH efi. Kbi3bIKTbl
anHany Tomacka eTKeHre KamTa opanyfa MyMKiHLIK 6epgi.
OH TepT XacTafbl Ke3iHaeri 63 ToHiHe opHanackaH, bipak eny
XbINApIK Toxipnbeci 6ap on, anfallkpsl MekTenTeri Maxabba-
ThIH, eCKi AOCTapbIH, CYMIKTI SMKeCiH XaHe ceHimai TebeTiH
KauTagaH KesikTipeqi. O3iplie otbackiHaH KeTrnereH aKeciH
ze Kke3sikTipeai. MyMKiH, TaHFaXanbin casxaTTbiH 6ap MaHi
TparenusHbl bonabipmay 0onybl MyMKiH?...

Tpoe monodbix apy3ent: Kymka, LLierebek 1 HypxaH, Bbipoc-
LIVie B OAHOM ayre, BCTPeTUNVCL B AnMaTbl Nnocie AnuTesb-
HOW pa3nyku. Ha rpagyllee 25-netve pogmuteny Kynuam
Kymke B nofapok OfHOKOMHATHYIO KBapTupy B LLIbiMKeHTe
1 noTpeboBany, YToObI CbiH XXeHWUNCA. He Xenas copuTbes ¢
OTLOM W paccTpavBaTh MaTb, OH NMPOCUT CBOMX Lpy3el Mno-
MOYb eMy yKpacTb HeBecTy. /I3psaHO NOABbLINMB B OAHOM U3
HOYHbIX KiyOoB, Tpoula pa3pabaTbiBaeT CTpaTernyeckuii
nnaH «KpI3 anbin Kawy» 1 KpageT nepsylo NonasLwylocs 1M
rOPOACKYIO KpacaBuLly.

Three young friends — Kumka, Shegebek, and Nurzhan - have
grown up in the same aul and now meet in Almaty after a
long separation. For his upcoming 25th birthday the parents
have bought Kumka as gift a one-bedroom apartment in
Shymkent and demand that their son marries. Not wanting
to argue with the father and upset the mother, he asks his
friends to help him steal a bride. Having got fairly drunk in
a night clubs, the three friends develop a strategic plan “Kyz
alyp kashu” and steal the first city beauty who comes by.

2011 The Wind Girl

2009 Almaty-Shymkent
2008 Long Road (short)
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JIMKBUAATOP
JIMKBNAOATOP

LIQUIDATOR

KA3AKCTAH, 2011, 95 MWH.

OHaipyLwi: L. AMaHOB aTbiHAafbI
«Kazakdunbm» AK, Sataifilm

Tini: opbiclua

TacbiFbilw: 35 MM

CueHapui aBTopbl: TUMyp XKaKCbinbIKOB
Kotowbl pexxuccepi: AkaH CaTaes
KotoLwbl onepatopsbl: XacaH Kblgblpanves
Kotowbl cypeTuwici: [lactaH XaHfapalles
Komnosutopsbl: PeHaT FancuH
ATKapyLUbl npoatocepi:

Kapacxax KynnueHos

Penpepne: bepik AUTXaHOB,

Kapnbifaw Myxameg»xaHoBa,

A3n3 berweHanves, MeHTan
©1enbepreHos, BukTop ALLaHWH,
Muwuxaun Tokapes, Teneybek Opanban,
AHatonum KpexxeH4ykoB, BUHHI [J>KOHC

74

KA3AXCTAH, 2011, 95 MUH.

Mpownssoacteo: AO «Kasaxdpunbm»
uM. LLI. AimaHoBa, Sataifilm

AA3bIK: pyccKmm

Hocutenb: 35 mm

ABTOp cueHapums: TMyp XKakcbibiKOB
Pexwuccep-noctaHoBLUK: AkaH CaTaeB
OnepaTop-noCTaHOBLLMIK:

XacaH Kblgblpanves
XyAOXHVIK-MOCTaHOBLLMK:

[acraH XaHrapalles

Komnosutop: PeHaT FamncuH
VlcnonHnTenbHbIN Npoaiocep:
XKapacxaH KynbnveHos

B ponsx: bepuk ANTXXaHOB,

Kapsnbiraw MyxamegxxaHosa,

A3u3 benweHanves, MeHTamn
YTenbepreHoB, BUkTop ALLAHMH,
Muwuxaun Tokapes, Toneybek Opanban,
AHaTonun KpexxeH4ykoB, BUHHI [J>KOHC

KAZAKHSTAN, 2011, 95 MIN.

Production: Sh. Aimanov named
“Kazakhfilm” JSC, Sataifilm
Language: Russian

Format: 35 mm

Scriptwriter: Timur Zhaksylykov

Director: Akan Satayev

Cinematography: Khasan Kydyraliev
Production Design: Dastan Zhangarashev
Composer: Renat Gaisin

Executive producer: Zharaskhan Kulpienov
Cast: Berik Aitzhanov,

Karlygash Mukhamedzhanova,

Aziz Beishenaliev, Mentai Utepbergenov,
Victor Ashanin, Mikhail Tokarev,
Toleubek Oralbai, Anatoli Krezhenchukov,
Winnie Johns
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AKAH CATAEB
AKAH CATAEB
AKAN SATAYEV

AKTep, pexuccep, cueHapuct. 1948 Xbinbl lepMaHnana TyfaH.
XapHama canacbiHa kebipek TaHblinFaH. 50 actaMm >apHama
PIVKTEPIH TyCipreH, onapaslH, kenwiniri KaHH, Hblo-Vopk xaHe
JloHpoHOaa ceinnbikTapra ne 6onasl. 2004 Xbinbl Fapbapckm
“THE RASHEVSKI TANGO" aTTbl TonbIKMeTpaxabl huibMiMeH
nebioT xacaabl, on bipHelwe KMHohecTnBanbae kepceTinin Mepy-
canumperi XK®-ne 6ac >xynaeHi xeHin angbl. Com Fapbapckmiin,
“WpwnHa Manm BYHbl spemi xacanapsl” (2007) dunbmi 2007
XbInbl bepnnHange y3aik hrnbmM HOMUHALMSACHIH angbl.

Poounca B8 1971 romy. PaboTan accucTeHTOM pexuccepa
Ha obnactHom TeneeugeHun. B 1994 okonumn AITXM no
cneumanbHOCTLM «Pexxnccep KMHO 1 TeneBuaeHns». Kak pexuccep
n npogiocep Aebiotrposan 8 1994, 3aH1MMancs NpoV3BOACTBOM
peknamMHbix ponukos. B 2004 rogy opraHv3oBan 4acTHylo
KnHokomnaHwuio «Sataifilm». B 2007 rogy CHAN NONHOMETPaXHYI0
NFPOBYIO KapTUHY «PakeTvp». B 2009 r. BblWfa ero KapTMHa
«3abnyamBLumics» (Npu3 «3a nyuLyio My>ckylo posib» Ha MK®
«EBpasma»-2010).

Bornin 1971. Worked as assistant director on regional television.
In 1994 graduated from the Zhurgenov Academy of Arts as
director of cinema and television. As director and producer he
debuted in 1994, was engaged in the production of advertising
clips. In 2004 organized the private film company Sataifilm. In
2007 made his full-length fiction film “Racketeer”. In 2009
releases his second film, “Strayed” (prize “For Best Actor” at IFF
Eurasia 2010).

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 Jlvksmpatop
2009 ApackaHpap
2007 PakeTup

2011 Jlvksmpatop
2009 3abnyamsLuniics
2007 PakeTup

EURASIA 2011

Okkarap 60nbIn >XyMbIC ICTEMTIH ApCeH aTTbl Xac XiriTke
afacbl 6reH COH, OHbIH, eMiMi Ke34encoK, 6onMaraHbIHbI Ty-
panbl aknapart xetefi. Ocbl CaTTe ofaH ApCeHHiH Oomxa-
MbIH PacTanTbiH Kayinci3mik areHTTepi TypiHaeri 6ip yibim
OannaHbicka wWbifagbl. OCbIHAAM  LWbIM-LWbITLIPbIK,  iCTe
WbIHALIKTBI Taby YLiH O ©3i YLWiH LWeliM Kabbinganasl.
BaybIpbIHbIH, 6fiMiHe KiHaninepai i3aey onapAblH >KOfapbl
KaKTa eKkeHfiriHe anbin kenefi. AKblp COHbIHA AEViH XeTyre
OHBbIH, KYLLi XXeTep Me ekeH?

Monogfol YenoBek NMo MmeHu ApceH, paboTalouiin Teno-
XpaHuTenem, nocne rubenn Gpata HaxoamUT HMOPMaLMIO O
TOM, YTO €ro CMepTb He Obifa Cy4anHOCTbIO. B 3TOT MOMEHT
Ha Hero BbIXOOWT HeKas OpraHm3aums B viLe areHToB 6e30-
MacHOCTM, KOTopble MoATBEpPXXAaloT Aoranku ApceHa. [ns
cebs OH MPUHNMAET peLleHKne, Bo YTO Obl TO HI CTano HanlTu
npaBy B 3TOM 3aMnyTaHHOM [ene. BepTukanb OTBETCTBEHHbIX
3a rnbesnb OpaTa NOAHMMAETCS BCE Bbille U Bbille. XBaTUT NI
y Hero cun JOWTK 00 KOoHLA?

After his brother’s death the young bodyguard Arsen finds
out that his brother’s death was not an accident. At this point
some organization gets in touch with him through secret
service agents, who confirm Arsen’s suspicion. For himself
he decides to find the truth in this confused business at any
cost. The vertical line of those responsible for the brother’s
death reaches higher and higher. Will he have the strength to
go through to the end?

2011 Liquidator
2009 Strayed
2007 Racketeer
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CVNMEPBAXA
CYIEPBAXA
SUPER-BAKHA

KA3AKCTAH, 2011, 73 MUH.

OHaipyLwi: L. AMaHOB aTbliHAAfbI
«Kazakpunom» AK

Tini: opbiclua

TacbiFbilw: 35 MM

CLeHapuin aBTopapbl XKaHe KOloLL bl
pexwuccepnepi: TenereH bantykeHos,
Tumyp KacbiMxaHoB

Kotowwbl onepatopbl: Anekcert KnpoxiH
Komnosutopnapsl: Pyctem bereHos,
Smunb [locoB

KotoLwubl cypeTulici: dnbaap LLnbaHos
ATKapyLbl npoftocepi: Pag AgbifaHoBa
Penneppne: CaHxap banimbeTos,
TenenbepreH baricakanos,

Epbonat TenereHos, PycnaH Kocanves,
IHkop Ba3apbaesa
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KA3AXCTAH, 2011, 73 MUH.

Mpownssoacteo: AO «Kazaxdpunbm»
nm. LLI. AnmaHoBa

AA3bIK: pyCccKmm

Hocutenb: 35 Mm

ABTOpBbI CLieHapus

1 peXmccepbl-NOCTaHOBLLMKM:

TynereH bantykeHoB, TrmMyp KacbiM>XaHOB
OnepaTop-noCTaHOBLLVIK:

Anekcert KnptoxiH

Komnosuropsl: Pycrem bereHos,
SMunb [locoB
XyAOXKHVK-MOCTaHOBLLMK:

Snbaap LLnbaHos

MlcnonHuTenbHbIN Npoaiocep:

Pas AgbiraHoBa

B ponsx: CaHxap banmbeTos,
TonenbepreH baricakanos,

Epbonat TonereHos, PycnaH Kocanues,
MHkap basapbaea

KAZAKHSTAN, 2011, 73 MIN.

Production: Sh. Aimanov named
“Kazakhfilm” JSC

Language: Russian

Format: 35 mm

Scriptwriters: Tulegen Baitukenov,

Timur Kasymzhanov

Directors: Timur Kasymzhanov,

Tulegen Baitukenov

Cinematography: Alexei Kiriukhin
Composers: Rustem Begenov, Emil Dosov
Production Design: Eldar Shibanov
Executive Producer: Raya Adyganova
Cast: Sanzhar Baimbetov,

Tolepbergen Baisakalov, Erbolat Tolegenov,
Ruslan Kosaliev, Inkar Bazarbaeva
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TUMYP KACbIMXAHOB
TUMYP KACBIMXAHOB
TIMUR KASYMZHANOV

1979 XbInbl TyFaH. KasaMXTY MeH Abalt aTbiHAaFbl MemnekeTTik YHUBEPCUTETIH XablKapanbik,
>KYPHANMCT MaMaHablFbl OoMbIHLLIA TaMamAaFaH. «Menora» xapHama-eHAIpICTiK KOMNaHUAChIH
Hackapabl. 2007 Xbinbl pexuccep peTiHae «[leprbac» Tonbik, MeTpaxabl GuUibMiH BUAeoFa
Tycipeai. 2008 xbinbl L. AnmaHoB aTbiHAafbl «Kasakdunem» AK-ga xymbic ictegi. 2011
Xblnbl TenereH banTykeHoBneH bipre «Cynepbaxa» punbMiH Tycipeai.

Popwncs B 1979 ropy. 3akoH4mn Kasl'YM$ v FocyaapcTBeHHbIn YHVBEpcuTeT M. Abasi no
CNeuManbHOCTN — XXYPHaNUCT-MeXAYHapOLHNK. PyKOBOAMN peknamMHO-Npon3BOACTBEHHOMN
komMnaHuer «Menora». B 2007 r. B Ka4eCTBe pexmccepa CHUMAEeT Ha BUAEO MNOTHOMETPAXHbI
nrposon dunem «eprbac». C 2008 r. pabotaeT Ha AO «Kasaxdunbm» um. LL. AlimaHosa. B
2011 r. coBMecTHo ¢ TynereHoM banTykeHoBbIM CHUMaeT hunibm «Cynepbaxa».

Born in 1979. Graduated from the Kazakh State University of International Languages and
from Abai State University as journalist for foreign affairs. Head of the advertising company
“Menora”. In 2007 directed his video full-length fiction film “Deribas”. Since 2008 works at
Kazakhfilm. In 2011, together with Tulegen Baitukenov, made “Super-Bakha".

TYCIPTEH ®UNTbMAEPI « ®UJTIbMOTPAD®USA « FILMOGRAPHY

2011 Cynepbaxa
2008 Benwme (k/M)
2008 CaHTexHuK (K/M)
2007 [epwbac

2011 Cynepbaxa
2008 KomHaTa (k/M)
2008 CaHTexHuK (K/M)
2007 Oepwbac

2011 Super-Bakha

2008 The Room (short)
2008 The Plumber (short)
2007 Deribas

TONETEH BAUTYKEHOB
TYNETEH BAUTYKEHOB
TULEGEN BAITUKENOV

1979 Xbinbl TyFaH. Abaw aTbiHaafbl AMY-LAiH opbiC hMNonorvsacel akynbTeTiH TOMamaasaH.
«Eypasus weHbepi» xanbikapanblk ac XypHanucrep dopymMbl (2006) oaiNnKasbiCbiHbIH,
apHambl XyNAeCiHIH, neci, «AnTbiH AfamM» XXanmbl YATTbIK, KOHKYPChIHbIH, HYCKacbl OOMbIHLLA
OKbinabiH, y3aik xypHanucti» (2007). «Cynepbaxa» huibMi KOsl pexuccep peTiHaeri
OHbIH, anfaLLKbl TOXipuobedi.

Popuncsa B 1979 rogy. 3akoHumn ArY um. Abas, hakynbteT pycckon punonorum. Obnagatens
cneunpmsa xiopn MexayHapogHoro dhopymMa MOMOAbIX XypHanuctoB «KonbLo EBpasun»
(2006), «JlyHLLUnIA Xy pHANCT roga» no Bepcmn 0bLLeHALMOHaNbHOMO KOHKYPCa «AnTbiH Afam»
(2007). ®unbm «Cynepbaxa» — ero nNepsbiit OMbIT B KA4eCTBE pexmccepa-nocTaHoBLLMKa.

Born in 1979. Graduated from Abai State University in Russian philology. Recipient of the spe-
cial jury prize of the International Forum of Young Journalists “Ring of Eurasia” (2006), “Best
Journalist of the Year” in the national competition “Altyn Adam” (2007). The film “Super-Ba-
kha" is his first experience as director.

TYCIPTEH ®UNTbMAEPI » ®USIbMOTPAD®UA « FILMOGRAPHY

2011 Cynepbaxa 2011 Cynepbaxa 2011 Super-Bakha

EURASIA 2011

baxa, PycnaH >xoHe Cawwa aTtTbl YLl
[OC — KamiMri kananblk ©Gananap,
63 KaTapnactapblHaH elKaHgan pJda
avbipMaLlbIbIKTapbl XOK. bip  KyHi,
Kele Oy3akbinapbiHaH «TasK, Xe-
reH» onap eH MbIKTbl Oonybl YLUiH
63  eMipnepiH  e3repTyre  LIeLWiM
Kabbinmamaobl. PycnaH apamfa  aca
KOFapbl MYMKIHLIK OepeTiH anekcvp-
A kacay yLWiH XyMbIC icTergi. OpaH
KeniH, ocbl anekcupai baxafa TecTine-
FeHHEH COH, XiriTTepae >aybl3ablKneH
>KOHEe SAINeTCI3AiKNeH Kypecyi TMic Ko-
MWKCTEH cyrnep GaTbipapl Xacay mpe-
fcbl navpa Gonagdbl. Anavipa, ap0ip
OaTblpFa Kapcol 6aTbip Aa nanga 6ona
Keteqi...

Tpw ppyra baxa, PycnaH n Cawa —
0bbl4Hble ropofckue pebsTa, KoTopble
0C000 HMYEM He OTIMYAIOTCA OT CBOMX
CBEPCTHNKOB. O)J,Ha>K,D,bI, nony4mB «no
weamM» OT YNUYHbIX XYNMUraHOB, OPY-
3bA MPUHUMAaIOT pelleHre MN3MeHUTb
CBOIO XWM3Hb, CTaB CaMbIMW CUJ1bHbI-
MW. PycnaH paboTaeT Haf co3faHunem
3NMKCMPa, CNOCOBHOro AaTh YenoBeky
CBEPXBO3MOXHOCTW. locne Toro, kak
3TOT MMKCUP TeCTUPYET Ha cebe baxa,
y pebsT BO3HMKAeT maes co3gatb W3
HEro cyneprepos 13 KOMKKCa, KOTOPbIV
Oynet 60pOThCSH C MECTHBIM 3/10M U He-
cnpaBepnBocTbio. OfHaKo Ha KaXxao-
O repost HaXoAUTCA aHTUTePOW...

Three friends, Bakha, Ruslan and
Sasha, are ordinary children from
the city, who differ in no way from
their contemporaries. Once, having
been given one in the neck by street
hooligans, they decide to change their
life and become the strongest. Ruslan
works on the creation of an elixir that
will give man extraordinary power.
When Bakha tests the elixir on himself,
they turn him into the superhero of a
comic strip, who fights local harm and
injustice. However, to each hero there
is an antihero...
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YMITIHAI Y3BE
HE TEPAA HALEXLY
WITHOUT LOSING HOPE

KA3AKCTAH, 2011, 85 MWH.

OHaipyLwi: L. AMaHOB aTbiHAafbI
«Kazakpunom» AK,

«XKac ¥YnaH» KMHOCTYANACHI

Tini: kazak LA

Tacbifbilw: RED ONE

CueHapui aBTopnapsl: EpkiH PakbiLLes,
PamaszaH Kypmarbaes, Hypxirit Xangap
Kotowwbl pexuccepi: EpkiH PakbiLeB
KotoLwbl onepatopbl: Ockap baxTees
KotoLwbl cypeTtuici: bepik KanbimbeTos
Komnosutopsbl: bakbiTkany KoHbicnaes
ATkapyLbl npoftocepi: EpkiH Mip>xakbin
Penneppne: [ivHa TacbonaToBa,

Ep>xaH Maknbiww, Mynwar Tytosa,

basH VmalleBa
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KA3AXCTAH, 2011, 85 MUH.

Mpownseoacteo: AO «Kasaxdpunbm»
um. L. AmmaHoBa,

KMHOCTYamMa «>XXKac ¥YnaH»

A3bIK: Ka3aXCKN

Hocutenb: RED ONE

ABTOpbI CLieHapud: EpknH Pakuiues,
PamasaH KypmaHbaes, Hypxxerut Xangap
Pexwnccep-nocraHoBLUmMK: EpknH PakuLles
Onepatop-nocraHosLmK: Ockap baxTees
XyAO0XHVK-MOCTaHOBLLMK:

Bepuk Kanbimbetos

Komnosutop: bakbitkann KoHblicrnaes
MlcnonHnTenbHbIN Npoalocep:

EpknH Mep>kakbin

B rnaBHbIx ponsx: [JuHa Tacbonatosa,
Ep>xaH Maknbiw, MNynbwar TyTtosa,

basH VmalleBa

KAZAKHSTAN, 2011, 85 MIN.

Production: Sh. Aimanov named
“Kazakhfilm” JSC, film studio Zhas Ulan
Language: Kazakh

Format: RED ONE

Scriptwriters: Erkin Rakishev,

Ramazan Kurmanbaev, Murzhegit Khaidar
Director: Erkin Rakishev

Cinematography: Oskar Bakhteev
Production Design: Berik Kalymbetov
Composer: Bakytkali Konyspaev

Executive producer: Erkin Merzhakyp

Cast: Dina Tasbolatova, Erzhan Makpysh,
Gulshat Tutova, Bayan Imasheva
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EPKIH PAKbILLIEB
EPKWH PAKWLLIEB
ERKIN RAKISHEV

1961 Xbinbl TyFaH. bipHelle raseTTepAiH XaHe XypHanaapabiH,
HEri3iH KanaraH xaHe pefakTopbl 6onabl. 2005 Xbinfbl KaHTapaa
«KazakctaH — AKLU» Tanmay >koHe 6onxay WHCTUTYTbIHbIH
aTkapywsl AnpekTopbl 6onbin TafabiHAanabl. 2006 Xblnfbl
Tambizga «Kac YnaH» Gananap keHe  kacecnipimaep
KNHOCTYAUSACHIHBIH, Heri3iH Kypabl. 2007 Xbifbl 63 CTYAUACHIH-
[a Npoftcep xaHe pexunccep peTinae «MeHin ae atbiMm Koxa»
aHe «XKapanbl cesim» dunbmaepiH Tycipai. 2010 xbinaaH bepi
«Kazakdunnbom» AK-MeH bIHTbIMAKTaCTbIK, Kacanibl.

Poounca B 1961 rogy. Pabotan uvsgatenem U penakTopom
HecKonbkMX raser u >XypHanos. B aHBape 2005 HasHayeH
NCNONHUTENbHBIM — AWpeKTopoM  WIHCTUTYyTa  aHanu3a  w
nporHosmpoBanma «KasaxcraH — CLLIA». Basrycte 2006 ocHoBan
KMHOCTYOMIO [eTCKMX W oHoLeckux dunemMoB «Xac YnaH».
B KavecTBe npopiocepa 1 pexunccepa CHAN Ha CBOeWN CTyauM B
2007 rogy dunnbMbl «MeHin fe aTbiM Koxa» 1 «XKapanb! cesim».
C 2010 roga cotpynHudaet ¢ AO «Kasaxdpunbmy».

Born in 1961. Worked as publisher and editor of several
newspapers and magazines. In January 2005 appointed executive
director of the Institute of Analysis and Prognosis “Kazakhstan
—USA". In August 2006 founded a film studio for children’s and
youth films, Zhas Ulan. As producer and director he made the
films “My Name is Also Kozha” and “Hurt Feelings” (2007). Since
2010 cooperates with Kazakhfilm.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 YwmiTiHai y36e

2010 MaHri emip cypriH kence
2009 AcTtaHafa KekTeM Kell kenepi
2008 Xetimaep

2007 MeHiH ge aTbim Koxa

2007 Xapansbl cesim

2008 CupoTbl

EURASIA 2011

2011 He Tepss Hagexay
2010 Ecnum xo4ellb XnTb BEHHO
2009 B ActaHy BeCHa NpuxoamT nosgHo

2007 MeHs Toxe 30BYT Koxa
2007 PaHeHoe 4yBCTBO

KyHoepaiH, 6ip kyHiHOe Kymkon gereH kaHfblibac UT emipre
iHKapNIriH XofanTkaH eki anam - Kyat neH XaHapab! Oipik-
Tipedi. KyaTTbiH, Xacbl 45-Te, OHbIH OTOAChl XJHE XKaKChl
KyMbICbl 6ap, Oip OaKpITbIH TannafaH afam. KaHap — Xanfbi3
iNiKTI X3He Aayacbi3 AepTke WanaplkkaH. KesgeckeH kesne
canpapbl Typasnbl onnaHOacTaH, cesimre 6on angpipaibl.

B oauH 13 oHen Ge3momMHas cobaka mo knumyke KyTxon
obbeanHSET ABYX Pa3yBEPMBLUMXCS B XM3HU Nofen: KyaTa
1 XaHap. Kyaty — 45, y Hero ectb ceMbsi U xopoluast paboTa,
HO HeT NIMYHOro CHacTbdA. XKaHap — OAMHOKA M HeM3ne4nmMo
OonbHa. BCTpeTMBLUNCL, OHW OTHAITCS MOPbIBY YyBCTB, He
Lymas 0 nocneacTBnsX.

One day the stray dog Kutzhol brings together two people
who have lost the sense in life: Kuat and Zhanar. Kuat is 45
years old, he has a family and a good job, but there is no
personal happiness. Zhanar is lonely and has an incurable
illness. Having met, they give way to their surge of emotions,
without thinking about the consequences.

2011 Without losing hope

2010 If you want to live eternally
2009 The spring comes to Astana late
2008 Orphans

2007 My Name is also Kozha

2007 Hurt Feelings

79




CEPMIHAI KA3AK KMHOCHI « ANHAMWYHOE KASAXCTAHCKOE KMHO « DYNAMIC KAZAKH CINEMA

A KAJIACDI

[OPOL A
THE TOWN A

KA3AKCTAH, 2011, 94 MUH.

OHaipywi: MG Production
Tini: opbiclua
Tacbifbiw: RED ONE

CueHapui aBTopapsl:

MHra 3agapHoBckas,

Banepun 3agapHoBCKMN-KiLLi

KotoLwubl pexumccepi:

Banepun 3agapHoBCKMN-KiLi

KotoLwbl onepatopsbl: Asamar [lynatos
KotoLwbl cypeTLwici:

[xananutamH ioparumos
Komnosutopnapsl: SMunb [locos,
Pyctem bereHos

Mpoptocepnepi: EpHap Manikos,
MapvHa KyHaposa

Penpepne: Hatanba MnbuHa,

[aHa banfabynosa, EBreHuin XymaHos,
WpviHa Jlebcak, Tumyp banbaes
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KA3AXCTAH, 2011, 94 MUH.

Mpown3Boacteo: MG Production
AA3bIK: pyCcKmm
Hocutenb: RED ONE

ABTOpSbI CLeHapuvs: VHra 3agapHoBcKas,
Banepun 3agapHoBCKMI-Maaawnia
Pexxunccep-nocTaHOBLUMK:

Banepun 3agapHoBCKUI-Maaawnin
OnepaTop-nocTaHoBLUMK: A3amat [lynatos
XyAOXHVK-NOCTaHOBLLMK:
[xananutamH oparmos
Komnosutopsl: Smunb [ocos,

Pyctem bereHos

[Mpoptocepsl: EpHap Manvkos,

MapwHa KyHaposa

B ponsax: Hatanbg WnbuHa,

[aHa banrabynosa, EBreHnin XXymaHos,
MpviHa Jlebcak, Tumyp banbaes

KAZAKHSTAN, 2011, 94 MIN.

—

Production: MG Production
Language: Russian
Format: RED ONE

Scriptwriters: Inga Zadarnovskaya,

Valeri Zadarnovsky Jr.

Director: Valeri Zadarnovsky Jr.
Cinematography: Azamat Dulatov
Production Design: Djalalitdin Ibragimov
Composers: Emil Dosov, Rustem Begenov
Producers: Ernar Malikov, Marina Kunarova
Cast: Natalia llyina, Dana Baigabulova,
Yevgeni Zhumanov, Irina Lebsak,

Timur Balbaev
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BAJEPVI 3A0APHOBCKMIA-KILLI
BANEPVI 3ALAPHOBCKMIA-MNAOLLN
VALERI ZADARNOVSKY JR.

1983 >xbibl TyfaH. 2004 xbinbl T.KypreHoB aTbliHOafbl
Ka3YOA-biH «[1abbIiC pexuccypacbl» MamaHAblifbl OoMblHWA
ToMamMaafaH. 2001 Xbinbl pexuccep peTiHae «H1nnonmHo» aTTbl
KbicKa MeTpaxasl dunbmid («KaHawa kapa-3» KnuHohectu-
BaniHaeri «EH y3aik onepaTopsiblK XXYMbIC» YLLIiH CbIbIK ) TYCipAi.
KIHO >aHe My3blkaMeH GarnaHbICTbl 9pTypi kobanap 6ombIH-
LA XKYMBbIC icTefii. «PakeTnp» hurnbMiHe cayHATPEK XXa3abl. AKTep
peTiHae Bipkatap bunbmaepre TyCTi. «A Kanacbl» — TOMbIK, MeT-
paxabl OMbIH KMHOACIHAAFbI PEXMCCEP PETIHAEr OHbIH anfaLlkbl
hurnbMmi.

Popunca s 1983 rogy. B 2004 okoHumn KasHAW um.T.KypreHo-
Ba MO CrneumanbHOCTK «3Bykopexumccypa». B 2001 B kavecTse
pexmccepa CHAN KOPOTKOMETPaxKy «YunnonmHo» (npu3  3a
«Jlyylwyto onepatopckyto paboTy» Ha KuHodecTBane «CMoTpu
No-HOBOMY-3»). PaboTan Ha pasfnuHbIX MPOeKTax, CBA3aHHbLIX
C KMHO U My3blKoW. Hanucan cayHATpek K dunbmy «PakeTup».
B kayectBe akTepa coirpan B psge dunbmos. «fopof A» — ero
[ebT B KayecTBe pexmccepa B MOMHOMETPAXKHOM WIPOBOM
KMHO.

Bornin 1983. In 2004 graduated from the Zhurgenov Academy
of Arts with the specialization of sound directing. In 2001
as director he made the short “Pinocchio” (prize for “Best
Camerawork” at the film festival “Look in a New Way-3"). He
has worked on the various projects connected with cinema and
music. He has written the soundtrack for the film “Racketeer”. As
actor he has appeared in a number of films. “The Town A" is his
feature film debut.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 Axanacol
2001 YunnonuHo (K/Mm)

2011 Topogm A

EURASIA 2011

2001 YunnonuHo (k/m)

PeHaTa xaHe Manuka — >XakblH focTap. Manvka aybingaH
AnmMaTbiHbl OaFblHObIpYFa KenreH ©Oonca, PeHatama ochl
emMipae kepekTiH Gapi Gap: eki ynkeH naTtep, KaMKOPLLbIS
TybICKaHAApPbl MeH ceHiMai cepiri. bipak, PeHaTaHbiH Ta-
ObicTbl eMipiHae Oapi Ae ovaafbidan emec. Orein akemeH
KM OOnbIN TypaTbiH KUKINXKIHAEP OHbl ©3 aHaCblH TacTayfa
MXOYpPIenai xXaHe Kbi3bIFyLLUbIIbIKTapbl Ken yiKeH Kanania
[lOC KbI3bIMeH Dipre TypyFa anbin kenepdi. XXacaHapl api xa-
CbIpbIH eMip cypeTiH Manuka ocbl C3TTI NaraanaHa oTbIpbirn,
[lOC KblI3bIHa KeHiN KeTepyai yCbiHaabI...

PeHaTa 1 Manuvka — age 6513kue nogpyru. Manwvka npuexa-
11a 13 NPOBUHLMM NOKOPSTb ANIMaThl, a y PeHaTbl, Ka3anocs,
BCE YK€ eCTb B 3TOM XXWU3HW: [Be OonbluMe KBapTUpPbI, 3a-
OoTNMBbIE POAHBIE 1 BHUMATENbHBIN Apyr. Ho B ycnewHom
Mupe PeHaTbl He BCe MpoCTO. NOCTOSHHbIE CCOPbI C OTHMMOM,
BbIHY>K[AIOT ee 0CTaBUTb MaMy U XWTb BMeCTe C NMOApYyrom
CaMOCTOSTENIbHO B OOMbLIOM rOpoAe, NMOJIHOM CKPbIThbIX CO6-
nasHoB. Manvika, Beflylliast ABOVHYIO Urpy, MOSb3yeTcs Cy-
4aeM v NpediaraeT nofapyre paccnabuTbes...

Renata and Malika are close friends. Malika has come from
the provinces to conquer Almaty, while Renata seems to
have everything in life: two large apartments, caring parents
and an attentive boyfriend. But in the world of success things
are not all that easy for Renata. Constant arguments with
her stepfather make her leave her mother and live separately
with her friend in the big city full of hidden temptations.
Malika, who plays a double game, takes the opportunity and
suggests they should chill out...

2011 The Town A.
2001 Pinocchio (short)

81




CEPMIHAI KA3AK KMHOCHI « ANHAMWYHOE KASAXCTAHCKOE KMHO « DYNAMIC KAZAKH CINEMA

AANMFA KAHLUIA XXEP KEPEK?
MHOTIO J1 3EMJIN HEJTOBEKY HYXXKHO
HOW MUCH LAND DOES A MAN NEED?

KA3AKCTAH, 2011, 60 MUH. KA3AXCTAH, 2011, 60 MUH. KAZAKHSTAN, 2011, 60 MIN.

OHpipywi: AR Production
Tini: KaszakLwa
Tacbifbilw: XD-3

CleHapWi aBTOPbI X3HE KOIOLLbI pexmnccepi:

Mipfanbim Ecipkenos

Kotolubl onepatopbl: Dainbek TypkbeHbaeB
Kotowbl cypeTuwici: Mipfansim Ecipkenos
Komnosurtopnapsl: ApmaH Mykataes,
PaBunb Kiplwibaes, benbut Akolues
Mpogiocepi: Anaap Xymabaes

Penpeppne: CacbyaH LLlarmepaeHos,

Anmac 96aik, AneHa MambeToBa
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Mpown3eoacteo: AR Production
AA3bIK: Ka3axcKum
Hocutenb: XD-3

ABTOp CLeHapVs 1 pexuccep-
noctaHoBLMK: Mupranbim Ecnpkenos
OnepaTop-noCTaHOBLLVIK:

Annnbbek TypkbeHbaes
XyAOXHVK-MNOCTaHOBLLMK:
MwpransimM Ecnpkenos
Komnosurtopbl: ApmaH Mykaraes,
PaBunb Kuplumbaes, benbut AkoLues
Mpoaiocep: Anpap Xymabaes

B ponsx: CacbyaH LLlamepaeHos,
AnmMac Abauk, AneHa MambetoBa

S !
- ’
i |

Production: AR Production
Language: Kazakh
Format: XD-3

Scriptwriter and director:

Mirgalym Yesirkepov

Cinematography: Adilbek Turkbenbayev
Production Design: Mirgalym Esirkepov
Composers: Arman Mukatayev,

Ravil Kirshibayev, Beibit Akoshev
Producer: Aydar Zhumabayev

Cast: Safuan Shaimerdenov, Almas Abdik,
Alena Mambetova

EURASIA 2011
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MIPTAJIbIM ECIPKEMNOB
MWPTAJIbIM ECNPKEIOB
MIRGALYM YESIRKEPOV

1965 Xbinbl TyfaH. T.KypreHoB atbiHOafbl Ka3sYOA-HbIH, eki
hakynbTeTiH TaMamaafaH: kepkeM-eHep (1990) xaHe KMHO-
akynbTeT (1998). 1999 Xbinbl «XaHallua Kapa» KMHoMeCTu-
BaniHae (KasakcraH) «AcnaHgafsbl 6acnanmak» Kbicka MeTpax-
bl PUNBMI YLUIH KMHO ChIHLWbINAPbIHbIH, ChInNbIFbIH anabl. 2000
Kblfbl TENEBUAEHWEAE XYMbIC icTefi, Ka3zakcTaHaa XaHe XakblH
weTenae TeneBM3NsANbIK Harpaganapfa ve Gongbl. «Agamfa
KaHLIa >Xep Kepek» aTTbl anfawkpl KaptuHacel XVII FaTt4mHa
«9nebueT xaHe KMHO» KnHodecTusaniHaeri (Pecen) yaaik oe-
OI0T YLUIH 9AiNKa3blnapAblH, CbIANbIFbIH anabl.

Popunca 8 1965 rogy. OkoHumn gBa dakynbteta KasHAU
M. T.KypreHesa: xygoxectseHHbir (1990) un kKnHodakynsTeT
(1998). B 1999 roay Ha kuHodecTsane «CMOTPY MO-HOBOMY»
(KasaxcraH) 3a KopoTkuin MeTp «JlecTHuLa Ha Hebeca» nomyymn
npm3 knHokputkos. C 2000 r. pabotan Ha TenesmaeHUw,
CHAN PAL AOKYMeHTasbHbIX Cepranos, KOTopble yAOCTOUANC
TENEBM3VOHHbIX Harpag Ha poaviHe U B OnviXHeM 3apybexbe.
[lebioTHas kapTmMHa «MHOrO NM 3eMAN  HeNOBEKY HYXKHO»
nofiydMna npu3 Xiopu 3a nydqwuin gediot XVII FatymHckoro
KuHoMecTmBans «Jlutepatypa 1 knHo» (Poccus).

Born in 1965. Graduated from two faculties of the Zhurgenov
Academy of Arts: production design (1990) and film (1998). In
1999 at the festival “Look in a New Way” (Kazakhstan) received
the prize of film critics for his short film “Ladder to Heaven”.
Since 2000 works in television, where he has made a number
of documentary serials, which have received television awards
at home and in the near abroad. His debut film “How Much
Land Does a Man need?” received the jury’s prize at the festival
“Literature and Cinema” (Gatchina, Russia) for the best debut.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 Apamfa KaHLLa Xep Kepek?

2008 Tayencisgik anfaH en (a,/d)

2006 CoHfbl cofbic baTbipnaps! (4,/d)
1998 Acnatfa anapatbiH, 6acnangak, (k,/m)

EURASIA 2011

2011 MHOro v 3eMnn YenoBeKy HY>XHO
2008 ObpeTeHHas cTpaHa (o/d)

2006 'epov nocnegHen BovHbl (4,/d)
1998 JlecTHuua Ha Hebeca (k/M)

JleB ToncTomaplH, OCbl aTTac KnaccukanblK TybIHAbBICHIHBIH
Ka3ipri 3aMaHFbl HycKachl. D1esi canak, KyreyiH otbach! yLwiH
XaKcblyanyfaxidepegi. KyreyikeTin6apaxatbin 0enmanim
apamabl KesfdecTipeni, on Bip aybinaa akcakanaap Xepai Te-
riH Gepin xaTblp Aen xabapnangsl. Mon cbiMnbiKTapAbl ca-
TbiN anbin, OGi3giH KeninkepiMi3 akcakanoapoblH, anmbiHaH
eTefi. AKCakanaap OHbIH CbIAMbIKTAPbIH anfaH COH, Keuin-
Kepimi3 Oip KyH illiHAe KaHLWa Kagam >Xypce, COHLAa Xep
anaTbliHAbIFbI Typanbl MaliMaeni...

CoBpemeHHas agantauma OLHOMMEHHOMO KJacCMYeckoro
npoussefenns Jlbea Tosncroro. XXeHa oTnpaBngeT Hepa-
OMBOro My>a KynuTb A5 CEMbW AOCTOMHbBIN AOM. MyX no
Jopore BCTpeYaeT TaMHCTBEHHONO He3HaKoMUaA, KOTOPbIN
CoobLLaeT, 4TO B OAHOM Cefle CTapelLUHbl OTAAIOT 3eMJITI0
3aapoM. HakynvB nMogapkoB, Hall repou crnewwmT 3a406-
pUTb akcakanos. Te NPUHMMAIOT ero apbl, ornailas ycio-
BME, YTO repoM MOMYYUT CTOMBbKO 3eMAM, CKOMbKO ycrneeTt
0060NTV 33 OAMH AEHb...

A modern adaptation of Lev Tolstoy’s classical work. The
wife sends her careless husband to buy a worthy house for
the family. On the road he meets a mysterious stranger, who
tells him about one village where the elders give away land
for nothing. So the hero buys gifts, and hastens to cajole the
elders. They accept his gifts, and explain the condition of the
gift: the hero will receive as much land as he manages to walk
around in one day...

2011 How Much Land Does a Man Need?
2008 An Acquired Country (doc)

2006 Heroes of the Last War (doc)

1998 Ladder to Heaven (short)
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AHAHDIH XXY¥NIAFDI
PAV OJ19 MAMDb
MOTHER'S PARADISE

KA3AKCTAH, 2010, 76 MVH.

©HgaipyLwi: Tanaris production
Tini: opbiclua
Tacbifbill: 35 MM

CueHapuin aBTopbl: MoxceH Maxmansbad
KotoLwubl pexuccepi: AkTaH Apbim Kybat
Kotowbl onepatopsl: Paduk Manees
Kotowwbl cypeTuici: IpkmH Canves
Komnosutopsl: PeHaT FancuH
Mpoptocepnepi: Cepren O3iMoB,

TekeH Xymafynos

Penpepne: Onbra JlaHonHa,

Hatanba OpblHbacapoBa, Muxaun Xuranos,

Cepik 96iweB, Omip barmonaa
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KA3AXCTAH, 2010, 76 MUH.

Mpowu3BoacTeo: Tanaris production
AA3bIK: pyccKmm
Hocutenb: 35 mm

ABTOp cleHapus: MoxceH Maxmanbbad
Pexxmccep-noCcTaHoBLUMK:

AkTaH Apbim Kybat
OnepaTtop-nocTaHoBLuK: Paduk Manees
XYLOXHUK-NOCTaHOBLUMK: DpKnH Cannes
Komnosutop: PeHaT MamcuH
Mpoptocepsl: Cepren A31MOB,

TykeH Xymarynos

B ponsax: Onbra JlaHauHa,

Hatanbs ApnHbacaposa,

Muxaun Xuranos, Cepuk Abuiues,
Amup barmonga

KAZAKHSTAN, 201

0, 76 MIN.

Production: Tanaris Production

Language: Russian
Format: 35 mm

Scriptwriter: Mohsen Mahmalbaf
Director: Aktan Arym Kubat
Cinematography: Rafik Galeev
Production Design: Erkin Saliev

Composer: Renat Gaisin
Producers: Sergei Azimov,
Tuken Zhumagulov

Cast: Olga Landina, Natalia Arinbasarova,

Mikhail Zhigalov, Serik Ab
Amir Baimolda

ishev,
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AKTAH APbIM KYBAT
AKTAH APbIM KYBAT
AKTAN ARYM KUBAT

1957 xbinbl TyFaH. 1980 xbinaaH 6epi «KblpFbi3hnibM» KMHOCTY-
LVSACbIHAA KOIOLLbI CypeTLli 6onbin Xymbic ictegi. 1990 xbinbl «AT
Xyripesi» aTTbl AepekTi NeHTacblH Kosabl. «CenkuHYyek» aTTbl KbICKa
MeTpaxdbl XyMbicbl (1993) xanbikapanbik, KMHodecTBanbaepae
GipkaTtap Harpfanapfa ve 6onagbl. «beckeMnip» aTTbl TOMbIK, MET-
paxabl dunbmi (JlokapHoparsl, LLsenuapus XKO-ge kymic ne-
onapf; «Eypa3suma» XK®-gafbl rpaH-npu; Toknopafbl, >XanoHus
XK®-pafbl oainkasbinapabiH, XYNAeci) OHbIH BUSWTTIK KapTOYKaChI-
Ha anHangbl. «ManMbin» aTTbl Keneci KapTMHachl OypbiHFbI TAObICHIH
kavTanagpel. 1998 Xbinbl «beckeMnip» aTTbl ©3 CTYAUACHIH KypAb!.
2004 xbingaH 6epi «On apT» CTYAUACHIHbIH, apT-AMPEKTOPbI.

Pogunca B 1957 r. C 1980 r. XyOOXHWK-MOCTaHOBLUMK Ha
krHocTyamm «Kbiprbizdunbm». B 1990 cTaBUT OOKYMEHTanbHYO
neHTy «bexana cobaka». KopotkomeTpaxHas pabota «CenkmH4ek»
(1993) nonyyunna psg Harpaz Ha MexayHapoLHbIX KUHOMEeCTBanAX.
MonHoMeTpaxHbIn hurnbM «belukemnup» (CepebpsiHbin neonap Ha
MK® B JlokapHo, LLIBenuapus; paH-npu Ha MK® «EBpasnsa»; npu3
xiopy Ha MK® B Tokuo, AnoHus) ctan ero BU3UTHOW KapTOHKOM.
Cnepytolwas kapTiHa «MarMbin» NoOBTOpWNa NPenblayLLMi ycnex.
B 1998 r. cozman cobcTBeHHyto cTyamio «bewkemnup». C 2004 r.
— apT-aMpekTop cTyanmn «On apT».

Born in 1957. Since 1980 worked as art director at the film studio
Kyrgyzfilm. In 1990 directed the documentary “The Dog Ran”. His
short fiction film “Selkinchek” (1993) received a number of awards
at international film festivals. His feature film “Beshkempir” (Silver
Leopard at IFF in Locarno, Switzerland; Grand Prix at IFF Eurasia;
jury prize at IFF in Tokyo, Japan) became the business card of the
director. The following film “Maimyl” repeated the previous success.
In 1998 Aktan Arym Kubat founded his own studio “Beshkempir”.
Since 2004 he is the artistic director of the studio “OyArt”.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

Kywneyi Pecerire akiwa Tabyfa KeTefi, an ac KefliHLekK eKi
ac 6anacbiMeH, KapT aTacbiMeH XaHe eHecimeH Gipre
Xanfbi3 Kanamdbl. Ocbl yNKeH oTOachiH acblpay YLiH of
Gapaa >XyMbIC icTel, an ofaH KeniH KanTanbl epkekTepre
KbIHbICTbIK, KbI3MET kepceTe bacTanabl. byn Typanb! aKeci
ce3e HGacTanabl, OHbI KiHaNanabl xaHe Pecelire kyiey 6a-
nacbIH i3Oeyre keTedi, ananma HaTvxe 6onmanabl. bana-
napbl WelleciHe XonamManbl, 8MTKeHi on Typanbl Kanaaa
ecek-asH, kebenin keTefi. bacTbl Keninkep yMITCi3AikTeH
>KSHe WapachkI3fblKTaH e3iHe e3i KoM XXyMcanbl.

My oTnpaBnseTcs Ha 3apaboTku B Poccuio, a Mosofas
KEHLLMHA 0CTaeTCs OfHa C ABYMS MafeHbKUMU AeTbMMU,
CTapbiM OTLUOM WM MaTepbio Myxa. YTobbl XOTb Kak-To
MPOKOPMUTL 3Ty BOMbLLYIO CEMbIO OHa HadvHaeT pabo-
TaTb B Hape, a NOTOM OKa3blBaTb MHTUMHbIE YCIYrA CO-
cToATeNbHBIM My>X4nHaMm. OB 3ToM forafibiBaeTcs oTel,
00BUMHSET ee 1 OTNPaBsfeTcs B POCCMIO HA MOUCKM 3479,
HO 6e3pe3ynbTaTHO. CbIHOBbA TOXE HaYMHAIOT CTOPO-
HUTBCS MaTepu, O KOTOPOW CyAaqmT Beck ropog. OT oT-
4anHMs 1 6e3bICXOHOCTM MaBHasH FePOMHS PEeLIAeTCs Ha
camoybuincTeo.

After the husband has left his home to earn a living in
Russia, a young woman stays behind with her two small
children, her old father and her mother-in-law. As she
somehow has to support this large family, she starts to
work in a bar; later she offers sexual services to rich men.
Her father finds out what she does and reproaches her;
he goes to Russia to find the son-in-law, but without luck.
The sons shun the mother, as the whole town gossips
about her. In despair and without any hope the heroine
resolves to commit suicide.

2010 AHaHbIH XyMmafbl 2010 Pan ons Mambl 2010 Mother's Paradise

2010 CeeT-ake 2010 CeeT-ake 2010 The Light Thief

2001 Mambin 2001 Mawmbin 2001 Maimyl: The Chimp

1998 beckemnip 1998 belkemnup 1998 Beshkempir: The Adopted Son
1993 CenkumHuyek (k/Mm) 1993 CenkmHyek (k/m) 1993 Selkinchek: The Swings (short)
1992 YiiiH kanga, yny? (a/d) 1992 I'me TBoW goMm, ynutka? (a/d) 1992 Where is your house, snail? (doc)
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BIP BYbIH

OLHO 3BEHO

ONE LINK

KA3AKCTAH, 2011, 82 MUH.

OHOipyLWi: «AnKkobpas» WblFapMallblbIk,
cTyansceiMeH bipre «Alamas Film» XLLC-i
Tini: opbiclua

Tacbifbiw: HD CAM

CueHapui aBTopsb:

KOoHCTaHTVH TepeHTbeB

Kotowbl pexuccepi: Anekcert fopnos
KotoLwbl cypeTLuinepi:

Enena KoHosanosa, Vnbsa Xypasnes
Komnosutopsbl: CeBATOCNaB CTakaHoB
Mpoptocepnepi: Anekcen Fopnos,
tOpun BacuneBckuim

Penpepne: Angpen MaHuH,

A3n3 beveHanves, Bnagumump
TonokoHHukos, Oner CenesHes,
Oner NonTopaukmnx
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KA3AXCTAH, 2011, 82 MUH.

Mpounseogcteo: TOO «Alamas Film»
COBMECTHO C TBOpYecKou cTyamen
«[nkobpas»

AA3bIK: pyCcKmm

Hocutens: HD CAM

ABTOp cueHapusa: KOHCTaHTUH TepeHTbeB
Pexxuccep-noctaBLumk: Anekcen Fopnos
XyAOXHVIKM-MOCTaHOBLLMKMN:

Enena KoHosanoBsa, Mnbda Xypasnes
Komnosutop: Ceatocnas CtakaHOB
Mpoptocepsl: Anekcen opsos,

tOpun Bacunesckuin

B ponsx: AHgpen MNaHuH,

A3n3 beneHanves, Bnagummp
TonokoHHukos, Oner CenesHes,

Oner NonTopaukmnx

KAZAKHSTAN, 2011, 82 MIN.

Production: Alamas Film, with Creative
Studio “Porcupine” (Dikobraz)
Language: Russian

Format: HD CAM

Scriptwriter: Konstantin Terentiev
Director: Alexey Gorlov

Production Design:

Elena Konovalova,

llya Zhuravlev

Composer: Sviatoslav Stakanov
Producers: Alexei Gorlov, Yuri Vasilevsky
Cast: Andrei Panin, Aziz Beishenaliev,
Vladimir Tolokonnikov, Oleg Seleznev,
Oleg Poltoratskikh

EURASIA 2011
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AJNEKCEN TOPJIOB
ANEKCEV TOPJ1OB
ALEXEY GORLOV

1975 xbin TyfaH. 2001 xbinbl TKypreHoB aTbiHAafbl KasYOA
ToMampaafaH. 2003 xbinbl Mackey BU3yanablK ©HEP UHCTUTY-
ThiH («KWMHO >XaHe TeneBumieHWe peXMCCypacbl» akynbTeTi)
asikTafaH. 2003 xbingaH 6actan «nkobpas» weiFapMallblibIk,
CTyanscbiHa Gacwbinblk Xacarapl, 2010 xbingaH 6epi — Heri3ri
DafbITbl KOPKEM X3He [epeKTi KMHOHbI LWblFapy Oonbin Tabbina-
ThiH «Alamas Film» koMnaHusacsiH backapagbl. «bip OybIH» KMHO-
KapTUHACh! OHbIH, anfaLlKbl XYMbICbI.

Popunca B 1975 roay. B 2001 3akoHumn KasHAU
1nMm.T. XypreHosa. B 2003 — MOCKOBCKMI MHCTUTYT BU3YarbHbIX
nckyccts  (cbakynbteT «Pexuccypa KMHO U TeneBUAEHWs»).
C 2003 r. pykoBoauT TBop4eckon ctyament «[ukobpas», ¢ 2010
— KomMnaHuen «Alamas Film», 0CHOBHbIM HanpaBneHeM KOTOPOW
SBNSETCA NPOM3BOLCTBO XYA0XECTBEHHOMO W [LOKYMEHTaNIbHOro
KnHo. KnHokaptnHa «OgHo 3BeHo» — ero aeblotHas paboTa.

Bornin 1975. In 2001 graduated from the Zhurgenov Academy
of Arts and in 2003 from the Moscow Institute of Visual Arts
(faculty of directing for cinema and television). Since 2003 heads
the Creative Studio “Porcupine”. Since 2010 head of the company
Alamas Film, which mainly produces art and documentary films.
The film “One Part” is his debut.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 Bip BybIH 2011 OpaHo 38eHO

EURASIA 2011

Buik Tayaafbl TyHri anay 6acbiHOa TepT OpakoHbep OTbIp.
OnapablH, apbipi cMpek KesdeceTiH  >aHyaprapabl ycTtan
any oHe caTy apKbiibl 63 eMipnik npobneManapbiH Lie-
weni. bacTbl Keninkepnepain, MiHe3nepi MeH Tafablpnapsi
[a apTypni, bipak onapabl 6acTbl MakcaT — akLa bipikTipesi.
Tarablp onapfa ©3 eMipiH e3repTyre MyMKiHOIK bepegi. byn
MYMKIHIIKTI 9pKiM Kanawv nanaanaHanbl? OnapabiH apbipi 63
TaHdayblH Xacanmbl, 6ipak, Gapnbifbl yLUiH Oy aHLLbIbIK,
COHfbl aHLWbIbIK, Donagp!.

Y HOYHOro KOCTpa, pa3BefeHHOro BbICOKO B ropax, CUAST
4eTBepO OpakoHbepoB. Kaxkabln 13 HMX pellaeT cOOCTBEH-
Hble >XV3HEeHHble MpPobnemMbl MyTemM MOVMKW U MPOLAaXu
PELKMX XMBOTHBIX. Y TNaBHbIX repoeB pa3Hble XapakTepbl
N CcyabObl, HO 0ObeduHseT VX ofHa Uenb — AeHbrn. Cylb-
0a [aeT M BO3MOXHOCTb M3MEHWTb CBOK XM3Hb. KTO 1 Kak
BOCTMOJIb3YEeTCs 3TUM LaHCOM? Kaxapli U3 HUX AenaeT CBOW
BbIOOP, HO AN17 BCEX 3Ta OXOTa CTaHEeT NocsieaHen.

Four poachersssit at a night fire high up in the mountains. They
all solve their problems by capturing and selling rare animals.
The protagonists have different characters and destinies, but
they share the same goal: money. Then fate makes it possible
for them to change their life. Who will they take advantage of
this chance, and how? Each of them makes his own choice,
but for all of them this hunt is the last one.

2011 One Link
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FALUIDIK XXYPEK
KOKTEWb 014 3BE3AbI
COCKTAIL FOR A STAR

KA3AKCTAH, 2010, 100 MWH.

©Hpipywi: Shin Stars production
Tini: opbicla / KasakLa
Tacblfbill: 35 MM

CueHapuin asTopnapsl: Janusp Kymicbaes,
Ackap Y3abaeB

Kotolwbl-pexmccepi: Ackap ¥Y3abaes
KotoLwbl-onepaTopbl: AMutpurin KapabeLknia
KotoLwubl-cypeTulici: Anmac AbaynmnH
Komno3sutopbl: Dain Xambakunes
Mpoptocepi: basiH EceHTaeBa

Penmepne: Mengip Oyenbekosa,
Menpambek becbaes, basH EceHTaesa,
3aTTbibek KenbocbiHoB, 9ain Xambakues,
Anryn imaHbaesa, Hyptac Anambaes,
Mupac Typbicban, Anrepim CamlyakacoBa
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KA3AXCTAH, 2010, 100 MWH.

Mpow3BoacTeo: Shin Stars production
A13bIK: PYCCKUI / Ka3axcKUm
Hocutenb: 35 mm

ABTOpbI CLieHapus: daHusap Kymuncbaes,
Ackap Y3abaeB

Pexxmccep-nocTaHoBLUMK: Ackap Y3abaes
OnepaTop-noCTaHOBLLVIK:

LmuTpuii Kapabelkmm
XYAOXHMK-NOCTaHOBLUMK: AnMa3 ABaynuH
Komnosutop: Aounb Xambaknes
Mpoptocep: bagH EceHTaeBa

B ponsx: Monaup Ayenbbekosa,
Menpambek becbaes, basH EceHTaesa,
3atTbibek KonbockIHoB,

Annnb Xambakues, Anrynb imaHOaeBa,
Hyptac Anambaes, Mupac Typbicban,
Anrepum CagBakacoBa

KAZAKHSTAN, 2010, 100 MIN.

Production: Shin Stars Production
Language: Russian / Kazakh
Format: 35 mm

Scriptwriters: Daniya Kumisbaev,
Askar Uzabaev

Director: Askar Uzabaev
Cinematography: Dmitri Karabetsky
Production Design: Almaz Abdulin
Composer: Adil Zhambakiev

Producer: Bayan Esentaeva

Cast: Moldir Auelbekova,

Meirambek Besbaev, Bayan Esentaeva,
Zattybek Kopbosynov, Adil Zhambakiev,
Aigul Imanbaeva, Nurtas Adambaev,
Miras Turisbai, Aigerim Sadvakasova
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ACKAP Y3ABAEB
ACKAP Y3ABAEB
ASKAR UZABAYEV

1983 Xbinbl TyfaH. «Pexuccep-knunMerkep» MaMaHablfbl
bovbiHwa T. XypreHos atbiHAafbl Ka3YOA-HbI GiTipai. biTipreH-
HeH KeWiH pexuccep XaHe CLEHapUCT peTiHae Kasak 3cTpaja-
Cbl XKyNAbi3Aapbl YLWiH ayeHAI KNunTep Tycipai. «FaLibik Xypek»
DUNBbMI — OHbIH, TOMbIK, METPAXAb! OVbIH KUHOChIHAAFb! PEXMC-
cepnik oebioTi.

Popunca 8 1983 rogy. Okonumn KasHAW mm. T.KypreHosa no
cneumanbHOCTK «Pexxnccep-knnnmenkep». MNocne okoHYaHWA B
KayecTBe pexuccepa 1 CLeHapmcTa CHUMAN My3blkanbHble Kunbl
N9 3Be3[ Kazaxckou acTpaabl. Ounbm «KokTennb 45 3s8e3apl» —
€ro pexmnccepckmnii 4ebioT B UrpoBOM NOSTHOMETPAXKHOM KNHO.

Born in 1983. Graduated from Zhurgenov Academy of Arts as
clipmaker. After graduation he made, as director and scriptwriter,
musical clips for the stars of the Kazakh music scene. The film
“Cocktail for a Star” is his directorial debut in full-length features.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2010 fawbIk Xypek

EURASIA 2011

2010 KokTtennb ons 38e3bl

Mengip — 6ananap yniHiH TapbueneHyLuici. Kbi3 My3biKasbIK,
MaHcarnKa XeTy Typasibl apMaHAapAbl asnanibl xaHe 6enrini
Ka3akcTaHOblK aHWI Menpambek becnaeBka ecci3 fallbik,
Oonafbl. OAeTTe, erep apMaHHbIH OpbIHAANYbIH ©Te KaTTbl
KanacaH — on Kanan fia opbiHaanagbl. Mengip fe ocbiHOam
XaFpanabl 6acTtaH eTkepesi — 0N e3iHe TanaHTTbl Xac OpPbIH-
JayLWbIHbI ipiKTen XypreH nepcnekT1Bansl My3bikasblK, Mpo-
ntocep basHabl kesgecTipe,...

Monamp — BOCNUTaHHMLLA AETCKOro AoMa. [leBodka neneet
MeYTbl O My3blKaNbHOW Kapbepe 1 6e3 namsaTu BriobneHa B
3BECTHOrO Ka3axcTaHckoro nesua Menpambeka becnaesa.
N, KaK M3BECTHO, ecnu XenaTb WUCMOSIHEHUA MeYTbl O4eHb
CUITbHO — OHa HempemeHHo cbymeTcs. Tak MPONUCXoamT U C
Monamp — oHa BCTpevaeT nepcnekTMBHOMO My3blKanbHOro
npoftocepa basH, koTopas noabupaet Ans cedbs TanaHTIN-
BOr0 MOJSI040r0 UCMONHUTENS...

Moldir has been raised in an orphanage. The girl cherishes
her dreams of a musical career and is totally enamoured with
the well-known Kazakh singer Meirambek Bespaev. As is
well known, if you very strongly want a dream to come true,
it will. Thus happens to Moldir, who meets the perspective
musical producer Bayan, who is looking for a talented young
performer...

2010 Cocktail for a Star
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EKI TAMAHLUA. KOJIFA TYCNEATIH FAYhAPTAC
OBA MNCTONETA. HEYJTOBUMBbIV BPUNTTNAHT
TWO PISTOLS. THE ELUSIVE BRILLIANT

KA3AKCTAH, 2011, 90 MUH. KA3AXCTAH, 2011, 90 MUH. KAZAKHSTAN, 2011, 90 MIN.

!

©Hpipywi: MP-Production Mpou3eoacteo: MP-Production Production: MP Production

Tini: opbic AA3bIK: pyccKmm Language: Russian

Tacbifbill: 35 MM Hocutenb: 35 mm Format: 35 mm

CueHapui aTopbl: JeHnc KyknvH ABTOp cueHapusi: [eHnc KyknmH Scriptwriter: Denis Kuklin

Kotowwbl pexxuccepnepi: LeHuc KyknmH, Pexxmnccepbl-noCTaHOBLLMKM: Directors: Denis Kuklin, Lev Mariupolsky
JleB Mapuynonbckiim [enuc KyknuH, JleB Mapuynonbckim Cinematography: Dmitri Karabetsky
KotoLwubl onepatopbl: AMutpuin Kapabeukun — Onepatop-nocTaHOBLLMK: Production Design: Maxim Mitrofanov
Kotowbl cypeTwici: Makcum MutpodaHoB LmuTpuii Kapabelkmm General producers: Sergei Kiselev,

bac npogiocepnepi: Cepren Kucenes, XYLOXHVK-MOCTaHOBLLMK: Arman Shuraev

ApmaH Lypaes Makcm MutpocbaHos Cast: Daniel Volkovinsky, Dmitri Nagiev,
Penpepgne: daHumn BonkoBUHCKNN, [eHepasbHble MPOAIOCEPDI: Daulet Abdygaparov, Anna Starshenbaum,
LmuTpuii Harves, [aynet ©0aifanapos, Cepreu Kncenes, Apmat LLlypaes Bakhtiar Kozha

AHHa CTapLueHbaym, baktnap Koxa B ponsx: daHumn BonkoBUHCKNN,

LmuTpuii Harves, [aynet Ababiranapos,
AHHa CrapuieHbaym, baxtmsap Koxa
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HEHNC KYKJTNH
HEHNC KYKJTNH
DENIS KUKLIN

KpeatusTik aumpektop peTiHge «Big Idea Group» >apHama areHTTiriHAe >XXYMbIC icTereH,
TenebaFaapnamManap CLeHapucTi XaHe NpozIocepi peTiHae TenekaHanAapMeH bIHTbIMAKTaCTbIk,
>acafaH. 2007 xbinbl «Manbumk-C-Manbymk n Iprbbl-Mctuteny ¢ Mapca» aTTbl 63 CLeHapuii
GonbIHLWa Tpelw-cyBure bipnecin npoptocepnik xacafaH. 2009 Xbibl KOWOLWbI pexuccep
peTiHoe JleB MapuynonbckuimeH bipre «KarpaT-4eMnuoH. #1 BenkyHafa» KoMeLWAChbIH
Tycipai. «Eki TanaHwa. Konfa TycnenTiy rayhaptac» — onapbiH, ekiHwwi GipneckeH KoWblibIMbI.
MP-Production KoMnaHusCbIH Bipnecin KypyLubl.

Pabotan B peknamHom areHTcTBe «Big Idea Group» B KayecTBe KpeaTVBHOIO AMpPeKTopa,
COTPYAHWYan C TefekaHanaMn B KadecTBe CLeHapucTa M Mpojtocepa Tenenporpamm. B
2007 cnpofiocvpoBan TpeLl-MyBu No coemy cleHapuio — «Manbunk-C-Mansymk v Mpubsbl-
McruTtenn ¢ Mapca». B 2009 B kayecTBe pexuccepa-nocTaHoBLLMKa COBMECTHO CO JIbBOM
Mapuynonbckum cHan komenumio «Kampat-HemnuoH. [lesctBeHHMK N2 1». «[lBa nuctoneta.
HeynoBumbIn GpunamaHT» — 1x BTOpas COBMECTHas noctaHoBka. CoyYpeauTenb KoMMnaHum
MP-Production.

Worked in the advertising agency “Big Idea Group” as creative director, cooperated with televi-
sion channels as scriptwriter and producer of programs. In 2007 produced the trash-movie
“Boy with a Stick” (Malchik-s-palchik) based on his own script, and “Mushrooms-avengers
from Mars”. In 2009 as director, together with Lev Mariupolsky, made the comedy “Kairat
the Champion”. “Two Pistols” is their second joint film. He is also co-founder of the company
MP-Production.

TYCIPTEH ®UNbMAEPI « ®NJTBMOTPA®IUS « FILMOGRAPHY

2011 Two Pistols.

An Elusive Brilliant

2009 Kairat the Champion.
The Virgin #1

2011 Eki TanaHwa.
YcTaTnanTbiH OpunamMaHT
2009 KavpaT-4eMmnmoH.
#1 KyHafa BGaTnafaH

2011 [dBa nucronerta.
HeynoBumbIv GpunnanaHT
2009 Kanpat-4eMnmoH.
LeBcTBEHHMIK # 1

NEB MAPWVYMONbCKIN
NEB MAPWVYMONbCKIN
LEV MARIUPOLSKY

Ken >xbinmap Oowbl enfiH paguo XasHe TenekaHanzapblHAa Xymbic ictepi. «Cynepcrap.
k3» (2002-2007), «Hawecrteume», «X-taktop» (2010-2011) aeHe kenTereH Oacka [na
woy-barnapnamanapga xymsic icteqi. Kotowbl pexuvccep peTiHae Oernc KyknuHmer Gipre
«KavpaTt-4eMnuoH. #1 benkyHa» aTTbl KOMeAusHbl TyCipAi. «Eki TanaHwa. Konfa TycnenTin,
rayhaprac» — onapaslH ekiHLi BGipneckeH KombInbIMbl.

MHoro net npopabotan Ha pagmo- W TenekaHanax CTpaHbl. PaboTan Ha Takux Loy, Kak
«Cynepcrap.k3» (2002-2007), «Hawectsue», «X-daktop» (2010-2011) 1 MHOTMX ApYruX.
B KkadectBe pexuccepa-noctaHoBLUMKA COBMECTHO C JeHncoM KyKMHbIM CHAM KOoMeauio
«Kanpat-YemnuoH. [eBctBeHHVK N21». «[lBa nucToneta. HeynoBMMbIN OpunnvaHT» — mx
BTOpas COBMEeCTHas NOCTaHOBKaA.

Many years worked for the country’s radio and television channels, among others on such
shows, as “Superstar.kz” (2002-2007), “Invasion”, “X-Factor” (2010-2011) and many other
things. As the director, together with Denis Kuklin, made the comedy “Kairat the Champion”.
“Two Pistols” is their second joint film.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 Two Pistols.

An Elusive Brilliant

2009 Kairat the Champion.
The Virgin #1

2011 Eki TanaHwa. Konfa
TycnenTiH rayhaprac

2009 KavpaT-4eMmnmoH.
#1 belkyHa

2011 [dBa nucronerta.
HeynoBumbIN GpunnanaHT
2009 Kanpar-4eMnmoH.
[eBcTBEHHMIK # 1
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Kopkak, —nonuuen Aptem  Ky3He-
LUOB bpuannmaHT gereH atneH ManiM
63 KypbOaHAapbiH TOHAWTbIH X3aHe
enTipeTiH, KbIMMbICTAapbIH  KamMeparfa
TYCIpeTiH XaHe VIHTepHeT XeniciHe ca-
naTbIH asyCbl3 MaHbAKTbI TOKTATy+a Thbi-
pbicafbl. KopKbIHbILL ApTeMre >YMbIC
icTeyre kenepri kenTipedi, bipak, ofaH
MaxabbaT, ankorofib xaHe ....Mcux
fereH arneH Oenrini 6acka MaHbsK
Kemekke kenefi. OKTap 3ybinganfbl,
KaH e3eH Oosbin afafgbl, XaHe eHfi,
GaTbinblpak, OonfbIH Keneai Hemece Tipi
Kanyfa TbipblCaCbiH,

Tpycnmebiv nonuuenckmm Aptem Kys-
HELlOB MbITAeTCs OCTaHOBWUTb 0De3xa-
JIOCTHOTO MaHbsika — bpunnuvaTa,
KOTOpbIN rpabut n ybmsaeT, cHMMA-
eT CBOW MPEeCTynyieHnsi Ha Kamepy U
BblknagbiBaeT B ceTb. CTpax Meluaet
ApTemMy, HO TyT Ha MOMOLLb emy npu-
XOLSAT NMOOOBb, anKorosb W... APyrou
MaHbAK Mo npo3suwly [lcux. [ynm
CBUCTAT, KPOBb JbETCS PeKom, U TaK
XOYETCS CTaTb CMeJiee UM XoTs Obl Bbl-
KNTb.

The cowardly policeman  Artem
Kuznetsov tries to stop the ruthless
maniac, Brilliant, who plunders and
kills, while filming his crimes on the
camera and spreading them on the
Internet. Fear stirs Artem, but here love
comes to his aid, alcohol and... another
maniac by the nickname Psikh (Loony).
Bullets fly, blood flows in streams as he
tries to be more courageous or at least
survive.
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VAKDbIT KYTNENAI
BPEMA HE XXIET
BURNING DAYLIGHT

KAHALA, 2010, 102 MWH.

OHpipywi: Reverson Entertainment
Tini: opbiclua
Tacbifbiw: RED ONE

CLeHapuin aBTopbI XaHe

KotoLLbl pexuccepi: CaHxap CynTaHoB
KotoLwbl onepatopsl: MNasen Matpukn
Kotowwbl cypeTuwici: Ixunm M'ygonn
Komnosutopsl: Ctre KynaHu
Mpoptocepnepi: OHyap OTemypaTos,
Caunpg CyntaHoB

Pennepne: Pobept KHennep,

Mon KangepoH, SapuaH KoyaH,
CaHxap CynraHos, Kpuctodep ae Meo

92

KAHALA, 2010, 102 MWH.

Mpown3BoacTBo: Reverson Entertainment
AA3bIK: pyccKmm
Hocutenb: RED ONE

ABTOp cuUeHapus

N pexmccep-noCTaHOBLLVK:

CaHxap CynraHoB
OnepaTop-noctaHoBLUMK: MaBen MNaTpukn
XYLOXHUK-NOCTaHOBLUMK: XM Mygosnn
Komnosutop: Ctne Kynanu

Mpoptocepsl: AHyap YTemypaTtos,

Caunpg CyntaHoB

B ponsx: Pobept KHennep, Mon KangepoH,

SpnpwuaH KoyaH, CaHxap CyntaHos,
Kpucrodep e Meo

CANADA, 2010, 102 MIN.

Production: Reverson Entertainment
Language: Russian
Format: RED ONE

Scriptwriter and director: Sanzhar Sultanov
Cinematography: Pasha Patriki

Production Design: Jim Goodall

Composer: Steve Cupani

Producers: Anuar Utemuratov,

Said Sultanov

Cast: Robert Knepper, Paul Calderon,
Adrian Cowan, Sanzhar Sultanov,
Christopher DeMeo
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CAHXAP CYJITAHOB
CAHXAP CYJITAHOB
SANZHAR SULTANOV

Upper Canada College-ge (TopoHTo, KaHaga) xanbikapasbik,
OakanaBpuaT [apexeciH anfaH. Komnnemnxpge OKplfaH — Kes-
ne «Koponb Jup», «Makbet», «Pomeo >xaHe [Xynberra»
KOMbINbIMAAPbIHAA >KeTekli penfjepae OWHafaH. Pexwuccep
peTiHae XymbIC icTen GactafaH. Jln CtpacbeprTiH, TeaTp xaHe
KMHO MHCTUTYTbIHA TyckeH. 2009 xbinbl Camng CyntaHoBneH Oipre
Reverson Entertainment kvHOKOMNaHWACbIH alagpl. KnHonafbl
Kapbepachl MblHagan dunemaeH bactangbl: «Makes The Whole
World Kin» («XaHbl akblH anamaap»), «The Story» («DHrime»).
«YaKbIT KYTNENAi» - OHbIH anfallKbl TOMbIK, METPaXabl KapTUHa-
Cbl.

Mony4un cteneHb MexayHapomaHoro GakanaBpuaTa B Upper
Canada College (TopoHTo, KaHama). Bo Bpems y4ebbl urpasn
BedyllMe ponu B nocTtaHoBkax «Koponb Jlnp», «Makbet»,
«Pomeo n xxynbetta». Hadan pabotats Kak pexumccep. MNoctynun
B WMHCTUTYT TeaTpa u kuHo Jlu Ctpacbepra. B 2009 r. BmecTe ¢
Canpom CynTaHOBbIM OCHOBbIBAIOT KMHOKOMMaHWiO Reverson
Entertainment. Kapbepa B kKMHO Havanack ¢ dunsmos: «Makes
The Whole World Kin» («PoacteeHHbie aywm»), «The Story»
(«Pacckas»). «Bpems He xaeT» - ero fiebioTHas NoHoMeTpakHas
KapTVHa.

Received the degree of International B.A. at Upper Canada
College (Toronto, Canada). During his study played lead parts in
productions of “King Lear”, “Macbeth”, “Romeo and Juliet”, and
started to direct. After graduation he enrolled at the Lee Strasberg
Theater and Film Institute. In 2009, together with Said Sultanov,
he formed the film company Reverson Entertainment. His career
in cinema started with the shorts: “Makes the Whole World Kin”,
based on the story of O'Henry, and “The Story”. In 2010 his debut
film “Burning Daylight” was released on the big screens.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2010 YakbIT KyTnengi
2009 SHrime (k/m)
2009 XaHbl xakblH agamaap (k/m)

2010 Bpems He xzeT
2009 Pacckas (k/m)

EURASIA 2011

2009 PopcTeeHHble aylum (k/m)

®unbm [xeka JTOHAOHbIH, YL SHriMeCiHe HerizgenreH. Hbto-
Viopk, 1920 xbingap. «Xan faHa et» aTTbl BipiHwi GenikTe
eKi yprbIKLLbl ypran anfaH KeiMbaT 3aTTapFa KaTTel KyaHagbl,
an KewiH ypnan anfaH TabbicTapbl yLWiH yuiH Gip GipimeH
Lwekiceni. «Amamabl enTipy» aTTbl eKiHLi GenikTe Gar ynaiH,
neci aren afam MeH aHKay YprblKLLbl apacbiHAabl BipiH Bipi
anpan-apbay onblHbl KepceTenepi. «YakbIT KyTnenai» aTTbl
YLWIiHLWI GenikTe YOonn-CTpUTTiH YW MbiCbikal ickepi KnoH-
OANTIK MUNMMOHEPLI LWWENeHICTi aBaHTIopafa TapTyFa Tbipbl-
cadbl.

®unbm OCHOBaH Ha Tpex pacckasax [xeka JloHOoHa. Hbto-
I7|opK, 1920-e roapl. B nepeomn 4actn «[Mpocto MsAco», ABa
ONYCTMBLUMXCSA BOPa PaAyoTCsa YKPAAEHHbIM OparoLeHHOC-
TAM, a 3aTeM BCTyMaloT B CxBaTKy Apyr ¢ ApyroM 3a obna-
JaHveM O00bi4K. Bo BTopon 4acT «YOUTb YenoBeka» noka-
3bIBAETCS PacyeTIIBas Urpa yma Mexay Xo3amnkom 6oratoro
[,OMa U HanBHbIM BOPOM. B TpeTben HyacTu «Bpems He XaeT»
TPY XUTPOYMHbIX Aefbla C YONn-CTpUT MbITAlOTCS BTAHYTh
MUNIMoHepa 13 KnoHaamka B XUTPOCMIETEHHYO aBaHTIOPY.

The film is based on three stories by Jack London. New York,
1920s. In the first part, “The Meat”, two degraded thieves
take pride in some stolen jewellery before starting a fight
with each other over the possession of the loot. The second
part “To Kill a Man” shows the prudent game between a rich
landlady and a naive thief. In the third part “Burning Daylight”
three smart businessmen from Wall Street try to involve a
millionaire from Klondike in an intricate adventure.

2010 Burning Daylight
2009 The Story (short)
2009 Makes the Whole World Kin (short)
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«XENIA» 1.5
«XENIA» 1.5

“XENIA™ 1.5

KA3AKCTAH, 2011, 90 MUH.

OHaipyLwi: «IF» cryamscel

Tini: opbiclua

TacbiFbiw: Canon Mark-11 (5D)
doToannapartbl

Miwimi: Digital (full HD)

CueHapui aTopbl: Mapat MceHoB

Kotowbl pexuccepi: Cagblk, CaFaH

KotoLwbl onepatopbl: Butanuin [JBopeLiKumii
Kotowbl cypeTLwici: Badecnas Jlion-Ko
Ounbmae A.BuanbavgiH, P.BarHepai,
«Opamno3a» (XKanoHus) TOObIHbIH, My3bIKaChbl
narvpanaHbinfaH

Mpoptocepi: Capbik, CafaH

Penpeppne: Butanum ManbruvH,

Banepun OpaHnumH, Xamumna Cepkebaesa,
BukTop TypbiHTaes, Viropb MnckyHoOB,

Papna MatBueHko, fiHa KpacHonosnbckas,
{Opun Kopones
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KA3AXCTAH, 2011, 90 MUH.

[Mpown3BoacTso: ctyaus «IF»
AA3bIK: pyCccKmm

Hocutenb: poToannapat
Canon Mark-Il (5D)
®opwmar: Digital (full HD)

ABTOp cueHapug: Mapat ViceHoB
Pexwuccep-noctaHoBLumk: Cagbik CaraH
OnepaTop-nOCTaHOBLLMIK:

Butanum [1opeukui
XyAOXHVK-MOCTaHOBLLMK:

Badecnas Jlion-Ko

B dpmnbme ncnosnb3oBaHa My3bika
A.BmBanbgu, P.BarHepa,

rpynnbl «Ognosa» (AnoHws)

Mpogatocep: Cagpbik CaraH

B ponsx: Butanui ManbruvH,

Banepun OpaxnumH, Xamuna Cepkebaesa,
BukTop TypbliHTaes, Viropb MnckyHoB,
Pagna MaTBueHko, fiHa KpacHonosnbckas,
{Opun Kopones

KAZAKHSTAN, 2011, 90 MIN.

Production: Studio IF
Language: Russian
Medium: Photo-camera
Canon Mark-1l (5D)
Format: Digital (full HD)

Scriptwriter: Marat Isenov

Director: Sadyk Sagan
Cinematography: Vitali Dvoretsky
Production Design: Viacheslav Liui-Ko
Music from the works of Vivaldi and
Wagner, and of the group “oDioZa"
(Japan) is used

Producer: Sadyk Sagan

Cast: Vitali Malgin, Valeriy Dranitsin,
Zhamilia Serkebaeva, Viktor Turyntaev,
Igor Piskunov, Rada Matvienko,

Yana Krasnopolskaya, Yuriy Korolev

EURASIA 2011
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CALbIK CAFAH
CALbIK CATAH
SADYK SAGAN

1957 xbInbITyFaH. 1988XbINbITeaTp-KepKeMeHEPUHCTUTY ThIHbIH,
pexuccepnik dakynbTeTiH (AnMaTbl) ToMamaasaH. 1989 Xblinbl
Kepkem-eHep OWbIHAAPbLIHbIH TeaTp-CTYAMACbIH  alkaH. 90
XbingapabiH 6acbiHaa M.Oye30B aTbiHLafFbl TeaTpLa XoHe He-
MiC TeaTpblHAa CnekTaknbaep kownfaH. 1992-2000 xbingap
apanblfblHAa Xanblkapanblk, hecTrBanbaepai, 3CTpafanblk XaHe
TeneBM3MANbIK )Xobanaphbl YMbIMAACTEIPYMEH XaHe eTKi3yMeH
avHanbicTbl. 2000-2010 xbingap apanbiFbiHAA KanasnblK >KaHe
MeMSeKeTTIK MaAeHV akLManapabl KOMeH anHanbICTbl, Kvn-
Merikep. «Xenia» 1.5 dunbMi — OHbIH anfaLlkbl GUIbMI.

Poonnca B 1957 rogy. B 1988 3akoH4Mn pexumccepckunia
hakynbTeT TeaTpanbHO-XyA0XKECTBEHHOro MHCTUTYTa (AnmaTb).
B 1989 otkpbin TeaTp-cTyamio XypoxecTtBeHHon Wrpbl. B
Hadvane 90-x rr. CTaBun cnekTaknu B Teatpe nm. M.Ay330Ba 1 B
HemeukoM TeaTpe. C 1992 no 2000 rr. 3aHMMancs opraHvsaumen
1N npoBefeHnemM MexayHapoOHblx QecTnBanen, 3CTpagHbIX
1 TeNneBM3MOHHbIX npoekToB. C 2000 no 2010 rr. 3aHMmancs
NOCTaHOBKOW FOPOACKMX M FOCYAAPCTBEHHbIX KYNbTYPHbIX aKLNA,
knunmerikep. Gunbm «Xenia» 1.5 — ero AebOTHBIN HUNBM.

Born in 1957. In 1988 graduated from the director’s faculty of
the Theatre and Arts Institute (Almaty). In 1989 opened the
Theatre-studio of Artistic Play. In the beginning of the 1990s
staged performances at the Auezov Theatre and at the German
Theatre. From 1992 to 2000 was engaged in the organization
of international festivals, variety and television projects. From
2000 to 2010 worked on the production of city and state cultural
events, and also as clip-maker. The film “Xenia 1.5" is his debut
film.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

2011 «Xenia» 1.5 2011 «Xenia» 1.5

EURASIA 2011

Benrini amebu TybIHObINAPAbIH, KelinkepnepiMeH Ke3gece
OTbIpbIM, 6ENrici3 eki>XaHHbIH «GenManiM XakKa» Ko3FanblCbl
Typanbl dunbm. OunbM XaHprapdblH OipiryiHe, eHepiH
JPTYPNi  TYpRepiHiH  anbipMalbINbIKTapbl  apacbiHAAFbI
LIeKTePiH, XofanyblHa Heri3fenreH, oHAa oAeTTeri XaHe
(haHTacTMKa eHepi yluTacadpbl, OHAA YaKbIT MeH KeHiCTiK
Xombinafpl, an ceben caHaTbl TiNTeH oK. [an xaHacy Lie-
riHOe apT-KMHO Aen aTanaTbiH XaHa berHe Hemece KepkeMm
TOCIN TybIHAAVbI.

dunbM o ABYyX Hewn3BecTHbIX, KOTOpble OBUTAOTCA «HEWU3-
BEeCTHO Kyda», CTankmnBadaCb C repoaMm M3BECTHbIX JIMTepPa-
TYPHbIX I'IpOI/IBBe,ELEHI/II;I. dunbm CTPOUTCA Ha CJITMAHNK KaH-
pPoB, NCHE3HOBEHNN rpaHe|?| MeXay pasfindHbiIMM BOaMu
MCKyCCTBa, rae 00bI4YHOE U CDa HTaCT4ecKoe nepenneTaeTca n
YTpa4nBa€eT rpaHnLbl, roe BpeMa N NpoCTPaHCTBO NCHE3aloT,
a Kateropua rnpn4nHHOCT He CyLlecTBYeT BOBCE. VI MeHHO
Ha rpaHn CONMPMKOCHOBEHMA N BO3HMKAET HOBbI O6p83 nnn
Xy,D,O)KeCTBeHHbII;I npnem, Ha3BaHHbIN aApPT-KNHO.

A film about two strangers, who move into an unknown
direction, as they collide with the heroes of well-known
literary works. The film is built on the borderline of genres,
on the disappearing line between different kinds of art where
the common and the fantastic intertwine, where time and
space disappear, and the category of cause ceases to exist.
On this line, a new image or a new artistic method emerges:
art-cinema.

2011 «Xenia» 1.5
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EPEKLLIE OKWFA « OCOBOE COBbITUE « SPECIAL EVENT

EPEKILUE OKMFA

OCOBOE CObbITNE
SPECIAL EVENT

«Eypa3ns» KMHO ecTrBaniHiH KOHKYp-
CTaH TbIC KepceTiniMaepi LWeHbepiHae
«Epeklueokfa» baraapnaMachiapkatlaH
KYPMeTTI opblHfa We. byn eH angbiMeH,
WbIFYbl  KMHemaTorpacdumanslk, opTaja
onapAa KepceTinreH KaHgan na oonma-
CblH KyTnereH dakTire, eneyni okMfara
Hemece >kaW TypakTbl HOpManap+a
Kapama-Kanlibl KeneTiH KWMHO cypeTTe-
Meci epeklueniriHe Heri3genreH ceprek
NiKip-TanacTbl KbI3bIFYLWbIAbIK TyAbIPaTbIH
KapTuHanap.

Bubin Oyn GaraapnaMaga Ctui, HbicaHbl,
Ma3MyHbl XaHe peXmnccepnblK, OpbIHAA-
nybl GombIHWa anyaH Typni 5 KapTMHa
YCbIHbINATbIH Gonaabl.

«ApupaHr» dUnbMi — CoHfbl KaHH Kn-
HodbecTVBanbiHAe Kem LWy  Tyfbi3biM
yArepreH OHTYCTIK Kopesnblk KWHema-
Torpad Kum Ku-gykTiH >XKaHa Kaptu-
Hacbl, OHOa OfaH «Epekile ke3kapac»
OarpapnamacbiHpasbl 6ac XynaeHi ne-
NEHreH.

XanoH pexwnccepi 3e3e TakaxmcaHbiH,
«KyMaKTafbl XMKaa» — TOPT CaFaTka XyblIK,
Co3bINaThiH, bipak KepepMeHHiH Ha3apbiH
Oip me3eT Te DOCAHCHITMANTLIH bipFaFbl
K9HE Ma3MyHbl XafblHaH TaHfanapnbIK,
KapTrHa. OHAa Cynynbik XKaHe KepiKCi3aiK,
eMIp MeH eniM, aKblpblHAA >KanoHAbIK,
TYCIHIKTEr eMip MaHi KepiHiC TankaH.
Pyctem O0aipalLThIH, «bananblik,
WaFbIMHbIH, acnaHbl» — Oyn Tek KaHa
Ka3aK KMHOCbI VLWiH emec, COHOaun-
ak, opbip KasakCTaHOblK, >aHe Oubin
Tayenci3airiHiH 20 XbIAbIFbIH TOMNafFanb!
OTbIpFaH pecnybnmnKaHbIH 63 yLUiH fe epe-
Klwe okufa. byn KP TyHfbiw Mpe3naeHTi
HypcyntaH HazapbaeBTbiH Oanasbik, kaHe
KaCTbIK, Wafbl, OHbIH, afalLKbl XXeHiCTepi,
YMITi MeH OpblHAANFaH apMaH4apbl Typa-
bl KAPTUHA.

Pexuccep Cnambek Tayekengin
«Kepymbik» KapTUHachl Oi3gin,
pecnybnukamMbi3aplH, 6TKeH Facbipaafbl
30-40 >xbipapblHa Hasap aynapTagbl
xoHe Kwubip LUbifbicTaH, Kaska3gaH,
Bosnra GoVibiHaH «CEHIMCI3» XanblKTapAabl
KasakcTaHfa >kep aygapy Typanbl
KMHO TifliMeH DasHOal OTbIpbIMn, ©TKeH
TaPUXTbIH, XXOFfanfaH NapakTapbiH KanTa
awagsl.

TaHbIMan wmcnaH KnHopexwuccepi Kap-
noc CaypaHblH, «®nameHko. OnameHKo»
UNbMI KMHO MeH BUAIH HafbI3 Mepekeci
Gonapbl.

HHa CmaunoBa,
eHepTaHy KaHaMAaTbI

EURASIA 2011

B pamMkax BHEKOHKYPCHbIX MOKa30B KNHO-
dectmsansa «EBpasua» nporpamma «Oco-
Doe cobbITre» Bceraa 3aHMMaeT noveTHoe
MeCTO. DTO, NPeXae BCero, Te KapTuHbI,
BbIXOZ, KOTOPbIX BbI3bIBA€T B KMHEMATO-
rpacnHecKmnX Kpyrax XnMBowm AUCKYCCUOH-
HbIA MHTEpeC, OCHOBAHHbIN Ha KaKoM-TO
MOKa3aHHOM B HUX HEOXMOAHHOM hakTe,
3HAYMTENbHOM COBBITUM NN MPOCTO OCO-
OeHHOCTV KMHOM300paxeHus, uayLen
BPa3spe3 yCTOABLUMMCA HOPMaM.

B 3ToM romy B nporpamme Gypet npeg-
CTaBfeHbl 5 KapTWH, O4eHb Pa3HbIX Mo
cunio, dhopme, CoaepXKaHUIo U pexuc-
CepckoMy BOMIOLEHMIO.

OunbM «ApupaHr» — HoBas KapTuHa ne-
reHLapHOro 10XKHOKOPeNCcKoro KuHema-
Torpadpucta Kum Ku-gyka yxe ycnena
HaflenaTb MHOro LWyMa Ha nocnegHem
KaHHCKOM K1HodecTBane, rae oHa Obina
YLOOCTOeHa rMaBHOro npur3a B Nporpamme
«OcobbIv B3rnan».

«Paiickasi UCTOpUs» AMOHCKOTO pPexmc-
cepa 3e3e Takaxmca — yanBUTENbHAA MO
CBOEMY PUTMY U COoLepKaHusi KapThHa,
KoTopasi MOET MOYTU YeTbipe Yaca, Ho y
3pUTENs HU Ha CeKyHOy He ocnabesaet
BHMUMaHKWe. KpacoTa 1 ypOACTBO, XM3Hb
N CMepTb, W, HAKOHEL,, CMbICI XM3HU B
AMOHCKOM MOHVMAaHUM IBJIEHBI B HEW.
«Hebo Moero petctea» Pyctema Abapa-
WoBa — 3TO 0Ccoboe CobbITVE He TOJbKO
NS Ka3axckoro KMHO, HO U ANs Kaxao-
ro KasaxcraHua M camom pecnyonuku,
npasgHytollen B 3ToM rogy 20-netve
CBOEW He3aBUCMMOCTM. DTa KapTuHa O
[EeTCTBe U I0HOCTK nepBoro lMpe3naeHTa
PK HypcyntaHa HasapbaeBa, o ero nep-
BbIX nobefax, Hagexmoax M CObIBLUMXCA
MeYTax.

KapTuHa «Xepymblk» pexunccepa Cnam-
Oeka Tayekena obpatiaetca kK 30-40-m
rofilaM MpoLUnoro CToneTusi Hallen pec-
nyonvKM 1 3aHOBO OTKPbLIBAET MOTEPSIH-
Hble B MPOLUIOM CTPaHULbl NCTOPUM,
pacckasbiBas Ha f3blke KMHO O AenopTa-
umMm B KasaxctaH «HebnaroHaaexHbIX»
HapoZoB C AanbHero Boctoka, KaBkasa,
MoBoMXbA.

OunbM «DnamenHko. namMeHkKo» 13Bec-
THOMO MCMaHCKOro KMHopexuccepa Kap-
noca Caypbl CTaHET HACTOSLLMM MPA3aHM-
KOM KMHO 1 TaHUa.

VHHa CmaunosBa,
KaHAMOAT MCKYCCTBOBEAEHMSA

Within the framework of the non-
competition screenings of the film festival
“Eurasia” the program “Special Event” has
always occupied a place of honour. First
of all, these films have stirred discussions
in cinematic circles, based on some
unexpected fact or significant event, or
simply offering a film-image that goes
counter to the established norms.

This year the program comprises five
films, very different in style, form, content
and the director’s intent.

The film "Arirang”, the latest by the
legendary South Korean filmmaker Kim
Ki-Duk, already stirred a lot of debate at
the Cannes Film Festival, where it received
the main prize in the program “Certain
Regard”.

"Heaven's Story” by Japanese director
Takahiza Zeze surprises with its rhythm
and content. It runs for almost four hours,
while the spectator’s attention does not
drop for a second. Beauty and ugliness,
life and death, and, finally, the meaning
of the life in the Japanese understanding
are shown.

"My  Childhood Skies” by Rustem
Abdrashev is a special event not only
for Kazakh cinema, but for everyone
in Kazakhstan and the Republic itself,
celebrating its 20th anniversary of
independence this year. This film tells
about the childhood and youth of first
president of the Kazakh Republic,
Nursultan Nazarbaev, about his first
victories, hopes and dreams come true.
The film “Zherouik” by director Slambek
Tauyekel addresses the 1930s and 1940s
of our republic and re-opens the lost
pages of history, telling in the language
of cinema about the deportation to
Kazakhstan of “unreliable” people from
the Far East, the Caucasus, and the Volga
region.

The film “Flamenco, Flamenco” by the
well-known Spanish film director Carlos
Saura is a genuine feats of film and
dance.

Inna Smailova,
MA in Art Criticism
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BAJIAJIbIK LUAFDbDINIHbIH ACINTAHDI
HEBEO MOEIO LETCTBA
MY CHILDHOOD SKIES

KA3AKCTAH, 2011, 111 MUH.

OHaipyLwi: LLI. AnMaHOB aTblHAAFbI
«Kasakpunbsm» AK

Tini: KaszakLwa

ThICbIFbIL: 35 MM

CueHapuin aBTopnapsl: Pyctem 96aipaly,
LWaxumapoaH KycarbiHoB

KotoLbl pexuccepsl: Pyctem 964ipaty
KotoLbl onepatopbl: AnekcaHap PybaHos
Komnosutopsl: Kyart LUinoebaes

Kotow cypertwi: Cobut KypmaHbekos
Mpopatocepi: Tacbonat MepekeHoB
Penpepne: bubiryn TenereHosa,

Ep>xaH XapbinkacbiHoB, HypxymaH
blkTbiMOaeB, Anmaryn Onilesa,

Hatanus ApbiHbacapoBa, Enxxac 9nnwes,
SbinmaHcyp Cepikos, HypraH OniMXaHoB
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KA3AXCTAH, 2011, 111 MWH. KAZAKHSTAN, 2011, 111 MIN.

Mpounseopcteo: AO «Kasaxdpunbm»
M. AnmaHoBa
A3bIK: Ka3aXCKN
Hocutenb: 35 MM

ABTOpbI CLieHapus: Pyctem ABapallos,
LLlaxnmapaeH KycanHos
Pexunccep-nocTaHoBLUMK:

Pyctem ABapalloB
OnepaTop-nNoCcTaHOBLUMK:

AnekcaHap PybaHos

Komnosutop: Kyat LUnnbaebaes
XYAOXKHMK-NOCTaHOBLLMK:

Cabut KypmaHbekoB

Mpoatocep: Tacbynat MepekeHoB

B ponsx: buburyns TynereHoBa,
Ep>xaH XapbinkacbiHOB, Hyp>xymaH
xTbiMOaeB, AnmMarynb Anuiiesa,
Hatanus ApvHbacaposa, Enxac Anbnves,
AbunbMaHcyp Cepunkos,

HypnaH Anvm>xaHoB

» ¥

Production: Kazakhfilm
Language: Kazakh
Format: 35 mm

Scriptwriters: Rustem Abdrashov,
Shakhimarden Kusainov

Director: Rustem Abdrashov
Cinematography: Alexander Rubanov
Composer: Kuat Shildebaev

Production Design: Sabit Kurmanbekov
Producer: Tasbulat Merekenov

Cast: Bibigul Tulegenova,

Erzhan Zharylkasynov,

Nurzhuman Ikhtymbaev, Almagul Alisheva,
Natalia Arinbasarova, Elzhas Alpiev,
Abilmansur Serikov, Nurlan Alimzhanov

EURASIA 2011
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PYCTEM ob1IPALL
PYCTEM ABZIPALLIOB
RUSTEM ABDRASHOV

1970 xbinbl TyfaH. BMKW-gi Gitipren (1993, LleHrenan we-
BepxaHacbl). 2004 Xbinbl pexunccep peTiae «KanagaH kenrex
Kbi3» («KmHowok-2004» XK®-ae «AntbiH Cabak, 6ac xynaeci»
(Pecen), «LLakeH xynabi3gapbiHbiHy 6ac xynmeci, «Go East»-
ne (Fepmanns) FIPRESCI cbirnbifbl neboTke LbIKTbl. «Kypak,
Kepne», «CranuHre cbinnbiky» (awsinysl Mycan XK®, Benrpag
XK®-pe 6ac xynge, Bapwasagarsl VIl XKD-pe 6ac xxynae, Be-
3ynaeri XV asus knHocsl XKO-pae 6ac xynge, 2009 (OpaHums),
Pumperi Asiaticafilmmediale X a3us knHocsl XK®-ne 6ac xynae,
2010) dunbmaepi OHbIH, XETICTIMH KanTanarn, pexmccypanarbl
KaCiOv fieHreniH fanenaeq,.

Poguncs B8 1970 rogy. Okonuun BIMK (1993, macTtepckast
LLleHrenas). B 2004 r. B KayecTBe pexuccepa neboTnposarn
dunbmom «OcTpos BospoxaeHus» («MpaH-npw 3onoTas Jloza»
Ha MK® «KuHowok-2004» (Poccus), paH-npu «3Be3dbl
LLlakeHa» (KasaxcTaH), npu3 FIPRESCI B «Go East» (Fepmarus).
Cnepyowme dunbmbl: «Kypak Kopne» n «lMogapok CrannHy»
(oTkpbiTie MK® MycaH, Mpax-npu MK® benrpag, MpaH-npu Ha
VII MK® B Bapluase, MpaH-npu Ha XV MK® a31aTckoro KMHo B
Besyne, 2009 (®paHuus), Mpu3z NETPAC Ha X MK® a3unatckoro
kuHO Asiaticafilmmediale 8 Pume, 2010) nostopunu ycrnex v
NOATBEPAMIN €ro BbICOKMIN MPOdECcCOHANN3M B PEXMCCYPE.

Born in 1970. Graduated from the Film Institute VGIK (1993,
workshop of Shengelaya). In 2004 debuted as director with
the film “Renaissance Island” (“Grand Prix Golden Rod” at
IFF KinoShock, 2004, Russia; Grand Prix of Shaken’s Stars,
Kazakhstan; FIPRESCI Prize at Go East, Wiesbaden, Germany.
His subsequent films “Kurak Korpe” and “Gift to Stalin” (opening
of IFF Pusan, Grand Prix IFF Belgrad, Grand Prix at IFF Warsaw,
Grand Prix at IFF of Asian Cinema in Vesoul, 2009 (France),
NETPAC Prize at IFF Asiaticafilmmediale in Rome, 2010) have
repeated his success and confirmed his high professionalism as
director.

TYCIPTEH ®UNbMAEPI « ®NJTIBMOTPA®IUS « FILMOGRAPHY

2011 bananblk, WafbIMHbIH, acnaHbl
2008 CranuiHre cblnnblk,

2007 Kypak Kepne

2004 KanapaH KenreH Kbi3

2007 Kypak Kopne

EURASIA 2011

2011 Hebo moero gercrsa
2008 lMogapok CranuHy

2004 OcTpoB Bo3poxaeHus

Byn KP TyHfbiw [pe3uaeHTi HypcyntaH HasapbaeBTbiH,
Gananblk >oHe acTblK LWafbl Typasbl KapThHa. Tapuxbl
«OHAbI-CONCbI3», «DNeM 3NNUEHTPI», «Eypasns KiHairiHae»
aTTbl KiTanTaphblH >Kenici OoMbIHLIA KypbinfaH >XaHe YNT
KeLOACLLbICbIHbIH, XeKe Ty/Ifacbl MeH MiHe3iHiH, KanbinTacybi
Typasbl, OHbIH anfallKbl XeHicTepi, yMiTi MEH OpblHAanfaH
apmaHgapsl Typansl basHoanasl. OunbMHiH Bac kewinkepi
CynTaH 6ana »acTaH acnaH >awnbl Kyuangan, VKbl 6ony-
Obl apMmaHaaasl. MekTenTeri okybl askTanfaHaa ofaH Kves
a3amatTblK aBMaLUMS MHCTUTYTbIHA TyCy MYMKIHAIr Tyansbl,
Oipak Tafaoblp OHbl backa 6enectepre Gactanbl...

STa KapTUHa O OeTCTBe W IoHOCTK nepsoro lpe3vgeHTa PK
HypcyntaHa HasapbaeBa. VcTopusi co3gaHa no MoOTMBaM
KHWUI «be3 npaBbIx 1 NeBbIX», «INNLEHTP MUPa», «B LeHTpe
EBpa3nm» 1 pacckasbiBaeT O CTAHOBIIEHUN NNYHOCTU U Xa-
pakTepa Jlngepa Haumm, o ero nepBbix nobenax, Hagexnax
n cobiBWMXCA MeyTax. CynTaH, rMaBHbIA repon dunbma, C
MaslbixX JIeT MeyTan o Hebe — xoTen CTaTh NIeTYMKOM. K KOHLY
y4ebbl B LUKOJE eMy BbINaAaeT WaHC NocTynutb B Knesckuni
WHCTUTYT TpakAaHCKOW aBmMaumun, Ho cyapba Hanpasnser
€ro K ApyrviM BepLUMHAM...

This film is about the childhood and youth of first president
of the Kazakh Republic, Nursultan Nazarbaev. The story is
based on motives of the books “Without Right and Left”,
“The Epicentre of the World”, “In the Centre of Eurasia” and
tells about the formation of person and character of the
nation’s leader, about his first victories, hopes and dreams-
come-true. Sultan, the film’s protagonist, has since his early
childhood dreamt of the sky: he wanted to become a pilot.
At the end of his schooldays he has the chance of enrolling
at the Kiev Institute of Civil Aviation, but destiny holds other
heights in store for him...

2011 My Childhood Skies
2008 Gift to Stalin

2007 Kurak Korpe

2004 Renaissance Island
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XEPYUDbIK

KEPYWbIK
/HEROUIK

KA3AKCTAH, 2011, 110 MWH.

OHaipywi: LU.AMaHOB aTbiHOAFbI
«Kazakpunbm» AK

Tini: KazakLwa

TacblfbIl: 35 MM

CueHapuin aBTopnaps!: JlaBpeHTnin CoH,
Cnambek Tayeken

Kotowbl pexuccepi: Cnambek Tayeken
Kotowbl onepatopnapsl: MNasen Ka3akos,
AnekcaHap KocTbliieB

Kotowwbl cypeTwwici: tOnus JleBnukas
Komnosutopsl: AkoB XBaH

ATKapyLwbl npoftocepi: ToHipbepreH Xaxmnes
Penneppne: bonat 90ainMaHoB, HypkaHat
XKakbinbam, dayaps Mak, LaryH Omaes,
Ha3ryn KapabanvHa, Cepren Metpos,

AHr YaH XeH, EpxaH HypbimbeT, Tamapa
KocbibaeBa, fikos Jlomera, TatbaHa Lion,
Mepw Jln, TemipxaH TypcbiHfanues, Llon Myk
WH, iprHa ®enbbep, AnTbiHan Herepbek,
PavixaHn AMTKko>XaHoBa, ©Hyap Hypnenicos,
IOmutpun CkmnpTta, Huknta KasaHues
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Mpownssoacreo: AO «Kasaxdpunbm»
M. L. AmaHoBa

AA3bIK: Ka3axckum

Hocutenb: 35 mm

ABTOpSbI ClieHapws: JlaBpeHTUn CoH,
Cnambek Tayeken

Pexxnccep-nocraHoBLmk: Cnambek Tayeken
OnepaTopbl-NOCTaHOBLUMKM:

MNasen Kasakos, AnekcaHap Kocrbines
XyOOXHVK-MNOCTaHOBLUMK: HOnna JleBumLKas
Komnosutop: SIkoB XBaH

VicnonHnTenbHbIN Npoaiocep:

TaHubepreH Xaxves

B ponsx: bonat AbamnbmaHoB, HypkaHat
XKakbinban, ayapa Mak, JaryH Omaes,
Ha3rynb KapabanuHa, Ceprew MNeTtpos,

AHr YaH XeH, EpxxaH HypbiMbeT, Tamapa
Kocybaesa, fkoB Jlomera, TaTbsiHa Llow,
Mepw Jln, TemupxaH TypcbiHranues, Lo MNyk
WH, iprHa ®enbbep, AnTbiHan Horepbek,
PavxaH AnTxoxaHoBa, AHyap Hypnencos,
Omutpun CkmnpTta, Hukmnta KasaHues

Production: Kazakhfilm
Language: Kazakh
Format: 35 mm

Director: Slambek Tauyekel

Scriptwriters: Lavrentii Son,

Slambek Tauyekel

Cinematography: Pavel Kazakov,
Alexander Kostylev

Production Design: Yulia Levitskaya
Composer: Yakov Khvan

Executive producer: Tanibergen Khazhiev
Cast: Bolat Abdilmanov, Murkanat
Zhakypbai, Eduard Pak, Dagun Omaeyv,
Nazgul Karabalina, Sergei Petrov,

Ang Chan Khen, Erzhan Nurymbet,
Tamara Kosubaeva, Yakov Lomega,
Tatyana Tsoy, Meri Li, Temirkhan
Tursyngaliev, Tsoy Guk In, Irina Felber,
Altynai Nogerbek, Raikhan Aitkhozhanova,
Anuar Nurpeisov, Dmitri Skirta,

Nikita Kazantsev
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CITAMBEK ToYEKEJ
CJTAMBEK TAYEKEJT
SLAMBEK TAUYEKEL

1948  xbibl  TyfaH. BMKW-gbl  askTafaHHaH  KewiH
«Ka3zakdunbMae» KMHO eHAIPICIH yMbIMAACTLIPY XeHiHAeri na-
yasbIMAapabl XyMbIC ictereH. 1991 xbinbl «Kow kengin, Hay-
pbi3» (C.XKapmyxamemosneH bipre) aepekTi GuibMiH Tycipai.
KepepMeHaep MeH XypTwbinblk, «XofanfaH anmmak», «Kniz
ynre rumH» pepexTi GunbMaepiH Xbiibl Kabbinaaabl. Mepsbi
XYOOXeCTBeHHbIN hunbM «baTbip BasH» (1993). 1994-2004
XbINAap apanblfblHAA aBTOP XaHe pexuccep peTiHae KMHodec-
TUBanbAepae HarpaganapmeH mapanattanfaH Gipkatap aepekTi
dunbmaepdi Tycipai. 2008 Xbinbl «MaxambeT» kepkemM Gunb-
MiH TycCipZi.

Popunca B 1948 rogy. MNMocne okoH4vaHusa BMKa B 1971 r. pa-
©oTan Ha [OMKHOCTAX MO OpraHM3aLmn KMHOMPOW3BOLACTBA Ha
«Kaszaxdpunome». B 1991 r. cHAN LOKYMEHTaNbHYIO KapTUHY
«3npascteyit, Haypbis!» (¢ C. Xapmyxamenosbim). JOKyMeH-
TalbHble GUIbMbI «T1OTEPAHHBIM Kpan», «TUMH opTe» Oblnn
TENNo NPUHATLI 3PUTENSMN N OOLLECTBEHHOCTbIO. [epBbIA Xy-
[IOXeCTBeHHbIN hunbM «baTblp BasH» (1993). C 1994 no
2004 rr. B Ka4ecTBe aBTOpa U pexuccepa CHAN psg AOKYMEH-
TaNbHbIX (UABMOB, OTMEYEHHbIX HarpagamMn Ha KMHOMecTu-
Bansax. B 2008 r. paboTan Haf co3gaHvieM XyOoXKecTBeHHOro
dunbma «MaxambeT».

Born in 1948. After graduation from the Film Institute VGIK in
1971 he worked in different jobs on the organization of film
production at the film studio Kazakhfilm. In 1991 he made the
documentary film “Hello, Naurgyz!" (with S. Zharmukhamedov).
The documentary films “The Lost Edge”, “A Hymn to the Yurt”
have been warmly received by spectators and the public at large.
He made is first feature film “Batyr Bayan” in 1993. From 1994
to 2004 he made a number of documentaries as author and
director, which received awards at film festivals. Since 2008
worked on the creation of the feature film “Makhambet”.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPAD®UA « FILMOGRAPHY

EOkwfa eTkeH facbipabiH, 30-40 Xbl4apbliH KAMTUAbI XXaHe
Kublp LUbiFbicTaH, KaBkasmaH, Egin GoWblHaH «CeHIMCi3»
[en TaHbINFaH XanblkTapabl Ka3akcraHsa xxep ayaapy Typa-
Nbl anTbINagbl.

1937 Xbinbl KasakcTtaHfa OHAafaH MblH KapicTepni Xep
ayfnapanbl, onapbl KbICTbiH Ke3i Kblpayda BaroHaapaaH
Xal faHa «Tycipin» Tactangbl. OunbMHiH 6acTbl Kewnin-
Kepi — konxo3 Tepafacbl OpblHOaM as3fa yuiblparaH
aflamaapfa KeMeKKe YMTbINafbl XXaHe onapAblH OfaH KeniH-
ri TafrablpblHa OenceHAi Katbicambl. Xanfbi3 e3i XofapbliaaH
BacLbINbIKTbIH, KATTbl KbICbIMbl XXaFAalbiHOa OnapabiH eMip
CYpY KyKbIFbiH Tanan etefi. KMbIHWbINbIKTapFa KapamacTaH
0N KaMKOPLWbIbIFbIHAAFbI afdamMaapabliH XaHa Xepae ocbl
engin, Gip Gernweri, onap yuwiH 6yn xep Typme eMec, XaHa
OTaHbl eKeHpiriH cesiHaipeai.

CobbITns oxBaTbiBatoT 30-40-e rofibl NPOLLSIOrO CTONETUA U
pacckasblBatoT O fenopTaumu B KasaxctaH «HebnaroHagex-
HbIX» HAapPOAOB C AanbHero Boctoka, Kaekasa, MNMoBomXbs.
B 1937 rogy B KasaxcTaH NMpUBO3AT HECKONbKO AEeCATKOB
CCbINbHbIX KOPeWLeB, KOTOPbIX MPOCTO «BbiOpachbiBalOT»
N3 BAroHOB B CYpOBbIN XOnof. NaBHbIM report dunbma
— npencenatens konxo3a OpbiHOa bpocaeTcs Ha MOMOLLb
3aMep3aloLLNM FIIOAAM U NPUHUMAET akTUBHOE y4acTue B UX
cyobbax. B 0AMHOYKY OH Ha4YMHAEeT OTCTamBaTb X MPABO Ha
KU3Hb B YCJIOBMSAX XECTKOro AaBeHV Ha HEro pyKoBOA-
CTBa cBepxy. Hanepekop 06CcToATENbCTBAM OH AAET NMOYyBCT-
BOBATb 3alLMLLIAEMbIM UM TIOAAM, YTO OHM — 4acCTb 3TOM
3eMnK, KOTopast CTaHOBUTCS A5 HUX He TIOPbMOW, a HOBOM
PoguHow.

The film is set in the 1930s-1940s and tells about the
deportation of “unreliable” people from the Far East, the
Caucasus, and the Volga region to Kazakhstan. In 1937
dozens of exiled Koreans are brought to Kazakhstan, when
they are simply “thrown out” of train carriages into the
severe cold. The film's protagonist Orynbai, the chairman
of a collective farm, rushes to the aid of the freezing people
and takes an active part in their fate. Alone, and under severe
pressure from the top, he begins to defend their right to live.
In adverse circumstances he tells the people who protect them
that they are a part of this land, which for them becomes not
prison, but a new motherland.

2011 XKepymbik 2011 XKepywbik 2011 Zherouik

2008 Maxambet 2008 Maxambet 2008 Makhambet

1993 batbip basH 1993 batbip basH 1993 Batyr Bayan

1992 XoranfaH anmak, (a/d) 1992 TMoTepsHHbIA kKpan (4/d) 1992 The Lost Land (doc)
1991 ApmbicbiH, A3-Haypbi3! 1991 3ppasctByM, Haypbis! 1991 Hello, Naurgyz!

(n/d, C.XXapmyxamezioBneH bipre)

EURASIA 2011

(n/d, c C.KapmyxamenoBbIM)

(doc, with S. Zharmukhamedov)
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DPJIAMEHKO, ®JIAMEHKO

OJIAMEHKO, ®JIAMEHKO

FLAMENCO, FLAMENCO

NCMNAHWA, 2010, 90 MUH.

OHaipyLwi:

General de Producciones y Diseo
Tini: cyxbaTchbI3

Tacbifbill: 35 MM

CLeHapuin aBTOpbI XaHe
KotoLwbl-pexnccep: Kapnoc Caypa
Kotowwbl-onepatop: Buttopro Ctopapo
Mpogaiocepnep: Mecyc Kabanbepo,
Jlecnn Kanso, Kapnoc Caypa MegpaHo
Pengepge: Mako fe Jlycns,

Capa bapac, Xoce Murenb KapmoHa
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NCMNAHWA, 2010, 90 MUH.

[Mpor3BOACTBO:

General de Producciones y Diseo
A13bik: Oe3 ananoros

Hocutenb: 35 mm

ABTOp CLeHapus n
pexuccep-nocraHosLymk: Kapnoc Caypa
OnepaTop-noCTaHOBLLMIK:

Buttopmo Cropapo

Mpogiocepsl: Vecyc Kabanbepo,

Jlecnn Kanso, Kapnoc Caypa MegpaHo
B ponsx: MNako ge Jlycus, Capa bapac,
Xoce Murens KapmMoHa

SPAIN, 2010, 90 MIN.

Production:

General de Producciones y Diseo
Language: no dialogue

Format: 35 mm

Scriptwriter and Director: Carlos Saura
Cinematography: Vittorio Storaro
Producers: Jesus Caballero, Leslie Calvo,
Carlos Saura Medrano

Cast: Paco de Lucia, Sara Baras,

José Miguel Carmona

EURASIA 2011
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KAPJTIOC CAYPA
KAPJIOC CAYPA
CARLOS SAURA

«KapMeH» KomblfibIMbIHaH keniH Kapnoc CaypbiHbiH, aTbl YATTbIK,
yIbl pexxmnccepnap KatapblHa Hblk, CiHreH. Kepkem cypeT, My3bl-
Ka MeH KnmHemaTorpadusHbl BipiKTIpin KMHO TapUXbIHOA MOHTi-
0aKky KYPMETTi OpblH anbin oTblp. OHbIH, hnaMeHKo CTURiHAEr
Oiperent OuLi XoHe Ganetmenctep AHTOHWO [agecneH OGipre
KovFaH «KaHabl yineHy Tonbl», «KapmeH», «Cukplpnbl Maxab-
0aT» KUHOTPUNOTUACHI anemMaik KUHoMaTorpadusaarbl Hafbi3
XaHanblkka aviHanfaH. Kapnoc CaypyHbl WbIH UCNaHObIK pe-
Xuccep fen ecenterai. OHbIH, 35 acTaM TybIHABICH XapblKKa
WwblkkaH. OHbIH OTOeHOEKTEP XalbIHAAFbI KOPMENepi aNeMHIH,
TYNKYp TYNKypiHAe eTyae.

Co BpemeH nocrtaHoBkn «KapmeH» nmsa Kapnoca Caypbl He
NOKMOAET CNNCKOB BENIMKMX PEXMNCCePOB BCEX BPEMEH M HapOLO0B.
OH HaBcerfa 3aHsn no4eTHoe MecTo B UCTOPUN KMHO, CORAMHNB
KMBOMUCH, MYy3blKy 1 KMHemMaTorpad. Hactodwmm aeneHmem B
MWUPOBOM KMHemMaTorpade ctana ero «baneTtHas KMHOTPUAOTNSY,
nocTaBneHHas BMeCTe C YHMWKaflbHbIM TaHLOPOM B CTune
dnameHko 1 banetmencrepoM AHTOHMO lapecom: «KposaBas
cBadbba», «Kapmer», «KonpoBckas nioboBb». Kapnoca Caypy
CHUTAIOT CaMbIM UCMAHCKUM 13 MCNAHCKMX PexXmnccepoB. OH CHAN
Oonee 35 KapTWH. BbicTaBkn ero poTopaboT NpoxoasT no Bcemy

MUpY.

Born into a family of artists, Carlos Saura developed his artistic
sense in childhood as a photography enthusiast. He obtained his
directing diplomain 1957 at the Institute of Cinema Research and
Studies. Ranked among Europe's elite filmmakers, Saura had his
greatest impact in the 1960s and 70s when his films revitalized
Spanish cinema. Like his mentor Luis Bunuel, Saura freely blends
reality with an often grotesque surrealism to create worlds in
which reality is subjective. Saura has become known for making
movies featuring traditional Spanish dances. His Flamenco Trilogy
of the 1980s includes “Blood Wedding”, “Carmen” and “A Love,
Bewitched".

TYCIPTEH ®UNBbMAEPI « ®NJTBMOTPA®IUS « FILMOGRAPHY

2010 ®nameHko, hnamMeHko

2009 MeH, loH XyaH

2007 ®apgo

2005 Vbepus

2004 XeTiHuwi KyH

2002 Canomes

2001 ConomoH naTilaHblH, Ka3blHachl
1999 lons bopgona

2007 ®apgo
2005 Vbepus

2002 Canomes

1998 TaHro 1998 TaHro
1997 KiwkeHe kyc 1997 Mrnuka
1996 Takcu 1996 Takcu
1995 dnameHko 1995 dnameHko
1993 ATl 1993 Crpensin!

2010 ®nameHko, hnamMeHko
2009 4, oH XyaH
2004 CegbMon AeHb

2001 CokposuiLe uaps ConomMoHa
1999 lownst B bopno

McnaH mMapeHuWeTiH KypMeTTey MakcaTbiHaa Kapnoc Caypa
63 TyblHABINAPbLIH TaHro, namMeHKo XaHe dagy OwnepiHe
apHaFraH bonatbiH. «OnameHko, hnameHko» - Capa bapac nen
Xoce Murenb KapMoHa awrini ouwinep dnaMeHKo TapuxbiH
KarTa XaHoaHOblpFaHbl Typanbl WebepdiH XaHa TyblHAbICHI.
«KapmeH» KoWbInbIMbl CEKINAI aNemMae eH, TaHbIMan pnameH-
KOHbl OpbIHAAWTbIH WCNaHAbIK, rUTapucTTepaiH, Gipi Gonbin
ecenteneTiH Mako Ae JlycusaHbiH, dunbMae ovHan dunbMai
XarHaTKaHbl €e3Ci3. OHbIH XaHa KOWbIMbIMbl My3bIKasbIK,
OenHe MeH paepekTi UNbMHIH LWeKapacbiHOa >KalfackaH.
dnameHko buLinepi MeH My3bIKaHTTapbIH TYCipy apKblibl ON
Eyponagafbl eH Faxan My3blKanbik, XaHbIpbIHbIH OelrHeniniriH,
HO3IKTIrH XoHe KepKeMfiriH KepceTyre ThipbIChIN KOPreH.

OtpaBas AaHb McnaHckom kynbtype, pexunccep Kapnoc Cay-
pa y>e nocBAWan cBou uabMbl TaHro, (ramMeHKo 1 dagy.
«DnamMeHko, hrnamMeHKo» — HOBbIN GUNbM MacTepa, rae uc-
TOopuio (prlamMeHKo BOCCO3[al0T reHuanbHble TaHuopbl Capa
bapac 1 Xoce Murenb KapmMoHa. be3ycnoBHbIM yKpaLleHnem
dunbMa, Kak 1 B NocTaHoBke «KapMeH», cTano yyactue ako
ne J'chvm, OOHOro 13 CaMblX N3BECTHbIX B MANPe MCNaHCKNX T~
TapUCTOB-MUCMONHUTENEN hrnamMeHKo. Ero HoBas neHTa GanaH-
crpyeT Ha rpaHn Mexnay 3aBopa’kmBatlolwnM MY3blKallbHbIM
BMAEO W AOKYMeHTaNbHbIM PunbMoM. CHUMas TaHLOBLLMKOB
1 MY3bIKaHTOB (PflaMeHKO, OH MonbITaNnca nepenats aKcnpec-
CUI0, TOHKOCTb M KPacoTy OAHOMO M3 CaMbIX YAVBUTENbHbBIX MYy -
3blKasbHbIX XaHPOB EBponbI.

To explore Spanish music and dance through the eyes of revered
master director Carlos Saura is to indulge in an immersive visual
and aural experience that cinema has to offer. “Flamenco,
Flamenco” is his 10th film on the subject in nearly 40 years, and
features 21 practitioners performing in traditional and more
innovative styles, including Paco de Lucia, Manolo Sanlucar,
Estrella Morente, and Eva Yerbabuena. Photographed over
seven weeks on a former Seville Expo ‘92 pavilion, the film is
Saura’s sixth collaboration with the great cinematographer
Vittorio Storaro. It employs a velvety rich color palette and
scrims of classic European paintings featuring assertive women
to create a stunning world of movement, light, and sound.
“Flamenco is at a fantastic moment”, Saura told “The New York
Times” in February. Although he’s too modest to say so, his
devotion to the art form has played a key role in that success.

2010 Flamenco, Flamenco
2009 |, Don Giovanni
2007 Fados

20065 lberia

2004 The 7th Day

2002 Salome

2001 Bunuel and King Solomon's Table
1999 Goya in Bordeaux
1998 Tango

1997 Pajarico

1996 Taxi

1995 Flamenco

1993 Outrage

1992 Sevillanas
1990 Ay, Carmela!
1989 The Dark Night

1992 CeBunbsaHac
1990 An, Kapmenal!
1989 TeMHas HO4Yb

1992 CeBunbaHac
1990 An, Kapmenal!
1989 KapaHfbl TyH

1988 dnboopano 1988 dnboopano 1988 El Dorado
1986 Cuvikblpnbl Maxabbat 1986 Konposckas nobosb 1986 A Love, Bewitched
1984 Arawwask, 1984 Xopynn 1984 The Stilts

1983 KapmeH 1983 KapmeH 1983 Carmen
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KYNMAKTAFDbI XUKAR
PAVNCKAA NCTOPUA
HEAVEN'S STORY

XKATOHWMA, 2010, 278 MUH. ANOHWA, 2010, 278 MUH.

©HpipyLwi: Heaven's Project
Tini: >anoH
Tacblfbill: 35 MM

CueHapui aBTopbl: Aku Cato
KotoLwbl-pexunccep: Takaxmca 3e3e
KotoLwbl-onepatopnap:

Auyxmnpo Habewwmma, Konym Caunto,
WNacywwn Xanamypa

Kotowbl-cypeTwinep: Catowu HoHorakm,
Konu TaHaka, Takelwu KaHabasaLim
Komnosutop: l'opo Acykasa
Mpoptocepnep: XupoTtaka AcaHo,
[awncyke Acakypa, KasyHao Cakaryyu
Penpepae: Moekn Tcypyoka, Tomoxapy
Xacerasa, LLlyro OwwuHapw,

VyH Mypakamu, Xakp Amacakm,
HaxaHa, Kenn4u Kypuxapa, Hopuiko Ery4u,
Kownun Cato, Akmpa Emoto
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MNpowu3BoacTBo: Heaven's Project
A3bIK: ANOHCKNN
Hocutenb: 35 MM

AsTOp cueHapus: Akun Cato
Pexwnccep-noctaHoBLUMK: Takaxmca 3ese
OnepaTopbl-NOCTaHOBLUMKM:

Auyxmnpo Habelwmma, Konym Caunto,
Nacywwn Xanamypa

XY LOXHUKM-NOCTaHOBLLMKN:

CaToww HoHorakum, Konun TaHaka,
Takelww KaHabaswm

Komnosutop: l'opo Acykasa
Mpoptocepbl: XvpoTtaka AcaHo,

[avcyke Acakypa, KasyHao Cakaryyu

B ponsax: Moekn Tcypyoka,

Tomoxapy Xacerasa, LLlyro OwwHapu,
Vyw Mypakamu, Xakp Amacaku, HaxaHa,
KeHnun Kypunxapa, Hopuko Ery4un, Konyn
Cato, Aknpa EmoTo

JAPAN, 2010, 278 MIN.

Production: Heaven’s Project
Language: Japanese
Format: 35 mm

Scriptwriter: Y0ki Sato

Director: Takahisa Zeze
Cinematography: Atsuhiro Nabeshima,
Koichi Saito, Yasushi Hanamura
Production Design: Satoshi Nonogaki, Koji
Tanaka, Takeshi Kanabayashi
Composer: Goro Yasukawa

Producers: Hirotaka Asano,

Daisuke Asakura, Kazunao Sakaguchi
Cast: Moeki Tsuruoka, Tomoharu
Hasegawa, Shigo Oshinari,

Jun Murakami, Hako Yamasaki, Nahana,
Kenichi Kurihara, Noriko Eguchi, Kéichi
Sat6, Akira Emoto

EURASIA 2011



EPEKLLE OKWFA « OCOBOE COBbITUE « SPECIAL EVENT

TAKAXNCA 3E3E
TAKAXVCA 3E3E
TAKAHISA ZEZE

1960 Xbinbl XKanoHuaHblH, Ounta npedekTypacbiHga AyHuere
kenreH. Knoto YHmeepcuteTiHae oky OapbiCbiHaa Super 8 xaHe
16 MM KMHOynAipre Bipkatap dhunbmaep TycipreH. YHMBepcuTeTTi
GiTipreH coH, «LUmium Mpo» KoMNaHUACbIHAA LaFbiH SPOTUKabIK,
burnbMaepai TycipyMeH anHanbickaH. 1989 xbinbl «XXanoHus,
COT» aTThbl O3iHiH anfallKbl TONbIK, MeTpaxabl hunbMiH Tabbic eT-
KeH. unbMaeri keninkepnepdin, TeiM Kenwwiniri Kasipri XanoHus
KOFaMbIHbIH, anacTanfaHgapsbl.

Pogunca B 1960 r. B npedektype OwTta, AnoHms. CHan
HecKonbko (WUIBMOB Ha KWHOMMeHKy Super 8 u 16 MM BO
Bpems y4ebbl B YHumBepcutete Kuoto. [locne OKOHYaHWs
YHVBEpPCUTETa Havan paboTy B koMnaHum «LLnwm Mpo», cHMas
Hebonblume 3poThyeckmne dhunbMbl. B 1989 cHan cBON nepsbiin
MOSHOMETPAXHbIN hUbM «Yaayu, AnoHus». bonblWMHCTBO 13
€ro repoes — M3rov B COBPeMEHHOM 00LLecTBe AnoHMK.

Born 1960 in Oita. While at Kyoto University, he directed several
films on Super 8 and 16mm. After graduating from university he
joined the pink film production company Shishi Pro. He worked as
anassistant director to Takita Yojiro, Kataoka Shuiji, Sato Hisayasu,
and others. In 1989 he directed his first feature film “Good Luck
Japan”. Most of the characters in his films are outcasts in today’s
highly controlled Japanese society.

TYCIPTEH ®UNTbMAEPI » ®UJIbMOTPA®UA « FILMOGRAPHY

«Y>KMaKTan oHriMe» OipHelle TapanTapfblH —  Kici
enTipyLwinep, onapablH TaHbICTapbl XX3He kypOaH bonfaHaap
— yCTaHbiMZapbliH OasHOavapl. bipiHWI  Ke3kapacTaH
Ke3[encok, aHe elwbip cebenciz agam enTipy cangapbl-
HaH KypbaH GonfaHgap MeH XabipneHyLuinep, ally, eKiHy,
eKneney, Kewipy MeH TyCiHy LUeKCi3 3MoLManblk, cesimaepai
OacTapbiHaH Kellefi. ATanMbill cesiMaep emipae Gapnbifb
TeK ak, MeH Kapa, XXakcbiblk, NMeH XamaHAbIKMNeH faHa Lek-
Teneme JereH cayan KepepmMeHaepai onfa LWoMbInabipadbl.
4 cafaT 38 MVHyTKe CO3blNifaH TOFbI3 3MM30ATaH TypaTblH
unbMiHge, ap Typni — eMmip, eniM, KatblHac, cebenTep MeH
cangap, >XaHys, acnaH, fapbil ... YMIT — OUI0CODUANbBIK,
TaKbIpbINTapbl TaNKpblFa CasnblHFaH.

«Panckas MCTopusi» NOBECTBYETCA C HECKOMbKMX MO3MLUIA
— yOuninLL, MX 3HAKOMBIX U VX XepTB. Ha nepBbIn B3rnsg cy-
YaliHble 1 DecnpuYMHHbIe YOUICTBA NO3BONAIOT XEPTBAM 1
MX HaCKbHMKaM MPOUTK Yepes MUpUadbl SMOLMIN, Haun-
Hasl C rHeBa, packasHus, obuabl U 3aKaHYMBas MPOLLEHUEM
M NOHVIMaHWeM. DT YyBCTBA W SMOLMM MO3BONAIOT 3pUTe-
Mo 3a4aTbCA BOMPOCOM, BCE NN B 3TOM MUpe AenuTcs Ha
YyepHoe 1 Benoe, Ha 310 1 0obpo. B TeyeHne 4 Hacos 1 38
MWHYT, 4eBATb 3MM30408B PUIbMa PacCMaTpMBaIOT pa3Hble
PUNocopckme TeMbl — YTO €CTb CMbICI XXU3HKM, CMepPTU, OT-
HOLLEHWI, MPUYKHbI 1 MOCNeACTBUS, CeMbsi, HEHO, KOCMOC. ..
M Hagexnaa.

“Heaven’s Story” is told from the multiple perspectives of
murderers, and of those surrounding them and their murder
victims. Their seemingly random encounters with irrational
murders take the victims and perpetrators through a myriad
of emotions, ranging from anger, remorse, and vengeance
to redemption and forgiveness. The complexity of these
emotions lays bare the human condition, confronting the
audience with the question: Can everything be polarized into
good or evil? Throughout its 9 episodes, the film explores
various philosophical issues. What is the meaning of life,
death, relationships, cause, effect, family, heaven, cosmos...
and hope? At a mind-boggling running time of 4 hours and
38 minutes, “Heaven's Story” challenges its audience to go
where no conventional feature film has gone before.

2009 MaHpemus

2008 YwaTblH KexeKkTep

2008 Hammpa tcybo

2007 Lncen — Ouuta Vioporymo
2006 frbanatxaHa

2004 Xapblk,

2004 10pa

2003 An banacbl

2002 KenipLiTinreH Kanmak,
2002 Xynabizapl TebeT

2001 Tokno X IpoTumKa

2001 Xyripic!

2000 Ecipik

1997 Kapa KuiM-Kelllek xXaMblifaH anen
1998 Apcbiz Mapus

1997 Kokkypu-caH

1994 lapyn apMaHbl

1991 Neci3 xep

1989 XanoHus, cat!

2009 MNaHpemus

2008 JleTaloLme Kponmkm

2008 Hammpa Tcybo

2007 LWncen — Ouuta Vioporymo
2006 CeaTunuLle

2004 TpelumnHa

2004 1Opa

2003 Ounta nyHbl

2002 B3buTble cimBkm

2002 3B€34HbIN NéC

2001 Tokno X IpoTumKa

2001 bpocok!

2000 Wcrepuka

1997 XKeHLumrHa B YepHoM bernbe
1998 pazHas Mapwus

1997 Kokkypu-caH

1994 Mevyta lapyapl

1991 3emns 6e3 xo3smHa

1989 Ynauu, AnoHus

2009 Pandemic

2008 Flying Rabbits

2008 Namida tsubo

2007 Shisei: Ochita Jorogumo
2006 Sanctuary

2004 Crevice of Skin

2004 Yuda

2003 Moon Child

2002 SF Whip Cream

2002 Dog Star

2001 Tokyo X Erotica

2001 RUSH!

2000 Hysteric

1997 The Woman in Black Underwear
1998 Dirty Maria

1997 Fox Spirit

1994 Dream of Garuda

1991 No Man'’s Land

1989 Good Luck Japan
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APMUPAHI
APVPART
ARIRANG

OHTYCTIK KOPEA, 2011, 100 MUH. IOXXHAA KOPEA, 2011, 100 MUH. SOUTH KOREA, 2011, 100 MIN.

B A v -, s s s ; L z # : . =

OHaipywi: A KIM Ki-duk Production MpoussoacTso: A KIM Ki-duk Production Production: KIM Ki-duk Production
Tini: kapic S13bIK: KOpPencKmm Language: Korean

Tacbifbil: Digibeta Hocutens: Digibeta Format: Digibeta

CueHapuim aBTopbl: Kium Ku-gyk ABTOpbI CLeHapus: Kum Kn-gyk Scriptwriter: Kim Ki-duk
Kotowwbl-pexmccep: Kium Ku-gyk Pexxmccep-noctaHoBLUmK: Knum Kn-ayk Director: Kim Ki-duk
Kotoubl-onepartop: Kum Ku-gyk OnepaTop-noctaHoBLUKMK: Knm Ku-ayk Cinematography: Kim Ki-duk
Kotowbl- cypetwi: Kium Kun-gyk XyLOXHWK NocTaHoBLUMK: Kim Kn-gyk Production Design: Kim Ki-duk
Komnosutop: Knum Ku-gyk Komnosutop: Knum Ku-gyk Composer: Kim Ki-duk

Mpoatocep: Kum Kn-gyk Mpoatocep: Kum Kn-gyk Producer: Kim Ki-duk

Penpepne: Kum Kn-gyk B ponsx: Knum Ku-gyk Cast: Kim Ki-duk
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KNM KW-OYK
KNM KW-0YK
KIM KI-DUK

1960 xbinbl OHTYCTiK Kopesaa ayHuere kenreH. 1990 Xbinbl
ywak, GuneTiHe Kapbl XWHakKTafaH on MapuX KanacbliHa aT-
TaHbIM, CypeTTepiH caTyMeH KyH Kepin Xypin GerHeney eHepiH
3epTTereH. 1993 Xbinbl TyFaH eniHe KanTbiN CLEeHapuii xasyapl
bacTafaH. Ken y3amai on XeTicTikTepre KO XeTKi3reH — OHbIH,
cueHapwuInepi coinnblkTapFa ne bonFaH. 1996 on pexuccypara
Gac OGypbin e3iHiH, «KonTbipayblH» aTTbl anfalkel OUIbMIH
Xapblkka WhifapraH. «CamaputaHka» (2004) TybIHAbICH! YLWiH
BepnuH knHodecTvBaninae y3aik pexuvccep ataHbin «Kymic alo»
KYNAEHI MefleHreH.

Poanncas 1960r.81OxHOM Kopee. B 1990r., cymeB HakonuTb Ha
aBuabwrnet, oTnpasuncs B Mapw, rae Usyvan nsobpasmtensHoe
MCKYCCTBO, @ Ha XW3Hb 3apabaTbiBan npoAaxen kapTiH. B 1993
BEPHYJICA Ha POAVHY W CTan NncaTb cleHapun. O4eHb CKOPO OH
[obuncs ycrnexa — ero cleHapvn Bbinn oTMeYeHbl MPeMUSMU.
B 1996 obpatwnica K pexmuccype, MocTaBMB CBOW LeOIOTHLIN
dunbM «Kpokopgmn». 3a unbM «CamaputsHka» (2004) Ha
BepnuHckoM knHoecTnsane nony4ymnn «CepedbpsHoro Measeas»
KaK TyHLwmm pexmccep.

Kim Ki-duk was born on 20 December 1960 in Kyongsang
province, South Korea. He studied fine arts in Paris from 1990
to 1993. After returning to South Korea, Kim began his career
as a screenwriter and won the first prize in a scenario contest
held by Korean Film Council in 1995. In the following year, Kim
made his debut as a director with a low budget movie titled
“Crocodile”(1996). At the Berlin International Film Festival, he
was rewarded for “Samaritan Girl” and at the Venice Film Festival
he won for “3-Iron”.

TYCIPTEH ®UNbMAEPI « ®UTTbMOTPADGUSA « FILMOGRAPHY

2011 ApupaHr 2011 ApupaHr

2008 ApmaH 2008 Meuyta
2007 fem 2007 B3pox
2006 YakbIT 2006 Bpewms

YW Xbln OOWbl YIKEH KMHO KeHicTiriHae KepiHOen kenreH Kum
Kn-myk, e3i pexwccep, Npofiocep, onepaTop, KypacTbipyLbl
9pi Kanfbl3 Kewinkep peTiHAe >acafaH «ApupaHr» aepek-
Ti PUNBbMIH YCbIHbIN OTbIP. Epeluke TyblHAbI KYHAENIK PEeTiH-
fe OyriHri KeseHZeri KopessblK Yibl PeXUCCEPBIHbIH, Xeke
TYNFacbiH  ankbiHOan Oepedi. «ApmMaH» aTTbl  UIbMIHIH,
KOWbINbIMbl - OapbiCbiHAa  OpblH  anfaH 6acTel  pengepai
onHayLWbmapablH Oipi inMekke iNiHIN Kanbin axanbiHaH aMaH
KanfaH CaTCi3 Xafdanm «ApupaHr» TyblHObICbIHA cebenkep
OonfaH. OUNbMIHIH aTaybl aTTac KOpPesnblK, XasblK, eneHiHeH
WhIFbIN oTbIp. KM Kn-ayk e3iHiH or-nikipi 6omblHWa «Apu-
paHr» GUbMI apKbiibl 0N adaMHbIH, TYNKi TYCIHIFiHe XeTKeH.
KaHH kunHodecTmBanivge «Epekiue ke3kapac» Oafmapnama
WweHbepiHOe eTKeH hUNbMiHIH Tycay-kecepi «Y3aik dunbm»
XyNAeciMeH ecte Kangbl.

Mocne 3-x neT oTcyTcTBMs B Gonbliom kmHo Kum Kun-gyk
BO3BpaLLAeTCA C [LOKYMEHTaNlbHbIM (PUIbMOM «ApUPaHT,
rAe OH BbICTYMWI PeXncCcepom, NpoaocepoM, onepaTopom,
MOHTaXepOM U e[NHCTBEHHbIM repoeM B O4HOM fivLe. CBoe-
0b6pazHbI GUNbM-AHEBHMK PACKPbLIBAET NIMYHOCTL YeloBeKa,
CHMTAIOLLErOCH OAHVIM 13 BEJIMKMX HbIHE XMBYLLMX KOPENCKMX
pexuccepoB. Ha co3faHve «ApuvpaHra» ero noAToNKHyN Ay-
LUEBHbIV KPU3UC, POAMBLLMICA NOC/Ie HeCHACTHOrO Cryyas Ha
nnowagke gunbMa «Meyta»: oHa 13 UCNONHUTENBbHWL, TNaB-
HbIX pOJien 4yTb He nornbna, Oyayyy NoBeLLeHHOW Ha netne.
Ha3BaHue hunbMa NPoMCXoamT OT OAHOMMEHHOW KOPEeCKon
HapomHow necHW. Kum Kn-pyk npusHaetcs, 4to Gnaromaps
«ApVpPaHry» OH MOHAS YenoBe4eCKyto CyTb. [peMbepa npoLuna
B paMKax nporpammbl «Ocobbin B3rnaa» KaHHCcKoro knHodec-
TMBans, rae GubM NoNyYMn Harpagy «3a nyywmnn GuibM» B
CBOeW nporpamme.

After an absence of three years, Kim Ki-duk returns with
“Arirang”, a one-man production of a “documentary” about
himself that offers a unique and indiscrete look at the man
regarded as one of the greatest Korean directors working
today. The film addresses a personal crisis Kim went through,
sparked by an incident during the filming of his previous film,
“Dream”, where the lead actress nearly died by hanging. The
film’s title comes from a Korean folk song with the same title.
In a heavily line-broken text released about the film, Kim writes
that “through “Arirang” | understand human beings, thank
nature, and accept my life as it is now’. Kim produced the film
entirely on his own. It premiered in the Un Certain Regard
section of the 2011 Cannes Film Festival, and won the section’s
top award for best film.

2011 Arirang
2008 Dream
2007 Breath
2006 Time

2005 KepinreH agpipHa
2004 Weci3 yn

2004 CamapuTsHKa

2003 KekTeM, xas3, Kblc, Ky30 Tafbl fa
..KeKTem

2002 Xaraxaw ky3eTi
2001 Hawap xirit

2001 benrici3 MekeH-xau
2000 LUbiHanbl eTipik
2000 Apan

1998 «Kyc TopbI» KOHak, y1
1997 Xabawbl aHaap
1996 KonTtbipaybiH

EURASIA 2011

2005 HaTtsaHyTas TeTnBa
2004 MycTon dom

2004 CamapuTsaHKa

2003 BecHa, neTto, 31Ma, 0CEHb W..BECHA
2002 beperosas oxpaHa
2001 MNnoxow napeHb

2001 Anpec Hen3BecTeH
2000 PeanbHbI BbIMbICEN
2000 Octpos

1998 Otenb «MTN4bsA KNETKa»
1997 [VKne XnNBOTHbIE
1996 Kpokogmn

2005 The Bow
2004 3-Iron
2004 Samaritan Girl

2003 Spring, Summer, Fall, Winter... and Spring

2002 The Coast Guard
2001 Bad Guy

2001 Address Unknown
2000 Real Fiction

2000 The Isle

1998 Birdcage Inn
1997 Wild Animals
1996 Crocodile
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KNROKOITIP:
BUPTYAJ1bl BATbIC TEH
OAMY YCTIHOEN LLbI+blC

KNHOMOCT: BUPTYAJIbHbBIV 3AMNAL
N MEHAOLLNNCA BOCTOK

THE FILM BRIDGE:
A VIRTUAL WEST AND A CHANGING EAST

KAPA-TYHEK ACTAH YEPHbIE HEBECA BLACK HEAVEN
MYH/bI KYW MEJTAHXOJINA MELANCHOLIA
NOVNSHbBIH TYFAH KYHI OEHb POXIOEHWA NEAbI LAILA'S BIRTHDAY

KATMUTAH ABY PAE[] KATMUTAH ABY PAE[] CAPTAIN ABU RAED
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BMPTYANObI BATBIC MEH JAMY YCTIHAET! LUBIFBIC « BUPTYAbHbLIV 3ANAL U MEHAIOLLIINCA BOCTOK

A VIRTUAL WEST AND A CHANGING EAST

BUPTVYAJIAbl BATDICINEH 63rePMEJI LWbIFbIC
BUPTYAJTbHbIV 3ANAL N MEHAOLLMICA BOCTOK
A VIRTUAL WEST AND A CHANGING EAST

opetrerinen  «Eypasws»  KnHodec-
TMBaniHiH KOHKYPCTaH Tbic Oaffapnamacsi
LLbIFbIC NeH baTbICTbIH, KUHOVHAYCTPUA-
CbIMeHTabbICeTinreH. AfFallKbKbIAapsI
Smup Kyctypuua, Kum Kn-Alyk, @onbkep
LLneHoopd neH MoxceH Maxmanbbad
cekingi atakTbl pexunccepnapablH, TybiH-
ObllapbiHa wony  >kacanatbiH. 2008
XblngaH 6actan AKLL neH OHTycTik Ko-
pesi, ®paHumMa MeH TypUUsHbIH epek-
e KuHematorpaduanapbiHbiH, - Kasipri
TaHOafbl TeHOEHLUMSANapbl KepCeTireH.
BubINFbl  Xblbl  KepepMeHAep Hasa-
pbiHa «BupTtyanabl batbic» neH «[damy
ycTiHgeri  LLbiFbic»  TakblpblOblHA — He-
risgenreH ipikteyneH eTkeH Oip KaTtap
hurnbmaep ycbiHbiNagsl. batbic engepinge
KHeMaTorpadusHbIH, BUpPTyanuaumns+a
bac  Oypy  TEHOEHUMSACHI aNKbIH
Gavikanagbl. PunbMaepae WbIHAbIKKA
CbIMManTbIH anemaep MeH >XOK, Kein-
Kepnep OenHeneHreH. bipak ~ 0i3aiH
Tinerimia ©eH KOPKbIHbILLI Ce3iMaepiMmi3
OacbiM OonfaH >kafmavpa BUpTyanasl
aNeM LWblHavbl anemre anHanagbl. Xunb
MapLwaHHbIH, «Kapa-TyHek acnaH» aTTbl
PpaHLy3 LWbIfblpMacbiHaa VIHTepHeTTIH,
BUPTYanablK, KeHIcTir kepceTinreH. [a-
HVS pexuccepbl Jlapc GoH TpuephbiH,
«MyHIbI KyM» LbIiFapMacbiHbIH, Kenin-
Kepnepi BUPTYanablk, KOPKbIHbILL Ce3iM-
OepiMeH eMmip cypyae.
LLbIFbIC  TybIHOBIIAPbLI  Ka3ipri TaHHbIH,
WbIHABIFBIH Xni KepceTyde. Ocbl ipik-
TeyaeH eTkeH dunbmaep apkbiibl 6i3
KepepMeHaepai  atafbl  COHLUAMbIKThI
WbiknafaH apab  enmepiHiH  KWHO
OHepiH yCblHaMbI3. Pexunccep Pawmg
MallapaBaHbliH, «JToMNaHbIH, TyFaH KyHi»
aTTbl NanecTMHanblK, LWblFapMa — enge
OpHaTbINFaH TOPTINTiH Oy3biNyFa KATbICTbI
en  TYypMbICbl  XalbiHOa OasHOaFraH
anpbIKlWa 3cep KangablpaTblH TybIHAbI.
®uibM Ken TereH XanblKapanblk, KMHO-
ecTmBanbaepiHae Xyngerep aTaHfaH.
Pexxnccep AMuH MatankaHeiH, «Kanu-
TaH ABy Paen» vopaaHusabIK, WbiFapMa
— 0Gana Topbueneyre acepiH TUri3eTiH
ypnakTaH  ypnakka  KangblpbliaTtbiH
Oonallakka AereH KyLTapnblK >KanblHaa
acanfaH TaH KanablpaTbiH Xvkas. «Apab
Ky3iHe» anHanfaH «apab KekTeMi» -
TenexaHanbikTapabiH 6acTbl TakbipbIObl,
Oipak —aTanMbll enjepaeri  LblHambl
OMIpAI Tek KMHemaTorpad apKblibl XeT-
Ki3yre 6onagbl.
F'ynHap Sbikeesa,
«Eypasus» XKO apT-ampekTopsl

EURASIA 2011

TpaAnUMOHHO BHEKOHKYPCHbIE Mporpam-
Mbl KMHOMecTnBana «Espasua» npen-
CTaBNAIOT  KMHOMHAYCTpUIO BocTtoka w
3anaga. B nepsble rogpl ero pabotsl 310
ObINM  PETPOCMEKTMBLI  M3BECTHBIX pe-
Xunccepos — Imupa Kycrypuubl n Kum
Kn-nyka, ®@onbkepa LUneHgopda u
MoxceHa Maxmanbbada, ¢ 2008 roaa
Mbl  AEeMOHCTPMPOBANNA  COBPEMEHHbIE
TeHAEHUMM OTAENbHbIX KMHemaTorpacdum
- CWA n tOxHon Kopewn, ®paHumn u
Typumun. B 3T0T pa3 BHUMaHWMIO 3puTenen
OyneT npepacraBneHa Hebonblias nof-
Oopka UNbMOB, 0ObeANHEHHbBIX TeMa-
Tnyeckn: «BupTyanbHbii 3anag» n «Me-
HAOLWMCH BoCTOK».

B cTpaHax 3anana Bce 6osblie 1 Oonble
HabnofaeTcs TeHAeHUMS K BUpPTyanusa-
uMn KnHematorpadga. Hewncrsre duib-
MOB MPOVICXOAUT B HECYLLECTBYIOLLMX
MUPaX C HECYLLLECTBYIOLLIMMU NePCOHaXa-
MK, Ho MHorAa, Koraa CMWKOM CUSTbHbI
HalW XenaHus Wan CTpaxu, BUPTyallb-
HbI MUP MepeMeLLaeTcs B peanbHbIn. B
BMPTYyanbHOM MpocTpaHcTBe VIHTepHeTa
NPOUCXOAUT AeNCTBUE BO (DpaHLLy3CKoM
KapTuHe Xung MaplaHa «HepHble Hebe-
ca». C BMPTyanbHbIMX CTPaxamm XMBYT
repou Jatckoro dunbma «MenaHxonma»
JTapca doH Tpuepa.

B 10 e camoe Bpemsa punbMbl Ha Boc-
TOKe Yallle BCero oTpaxatoT peanuu ce-
rofHsLHero aHs. B aton nonbopke Mbl
HayHeM 3HaKOMWTb HaLlero 3putens c
MasloM3BECTHbIM HaM  KMHOMCKYCCTBOM
apabckmx cTpaH. lanecTuHckas Kaptu-
Ha «[leHb poxnaeHus Jlennb» pexmcce-
pa Pawwnpa MalwapaBa — yaAuBUTENbHas
fleHTa, pacckasbiBaloWwas O >XM3HN B
CTpaHe, rae HapyleH HOpManbHbIV Mo-
pspok Bellen. OunbM yaOCTOEH NPU30B
MHOTMX  MeXAyHapoAHbIX KUMHOMeCTU-
Banen. VoppaHckas kaptuHa «KanutaH
ABy Paen» pexuccepa AMmnHa MaTarnka
— NOTpACAaIoLLAs CTOPKSA O TOM, KakK Bepa
B MO3WTMBHOE Oynylllee, nepefaBaeMoe
OT OHOrO MOKOMEHVS OPYroMy, MOXET
BNWATb Ha BOCMWTaHWe paeTter. «Apab-
CKas BecHa», nepeLleflias B «apabckyto
OCEHb» — MOCTOSIHHaA TeMa TefleHOBOC-
Ten, OHaKO TOJbKO KMHemaTorpad crno-
CobeH nepefaTh peanbHyto XKN3Hb B 3TUX
CTpaHax.

F'ynbHapa Abukeesa,
ApT-ampektop MK® «EBpa3ns»

Traditionally ~ the  out-of-competition
programs of the film festival “Eurasia”
represent the film-industry of the East and
the West. In the first years of the festival
there were retrospectives of well-known
directors, such as Emir Kusturica and Kim
Ki-Duk, Volker Schloendorff and Mohsen
Mahmalbaf; since 2008 we show modern
trends of separate cinematographies,
such as the USA and South Korea, France
and Turkey. This time a small selection
of films connected through the theme
“Virtual West” and “Changing East” will be
presented for the audience’s attention.

In the countries of the West an increasing
tendency in the virtualisation of cinema
can be observed. The action of films
often occurs in a non-existent world
inhabited by non-existent characters. But
sometimes, when our desires or fears are
too strong, the virtual world moves into
the real world. The virtual space of the
Internet is where the action of the French
film by Gilles Marchand, “Black Heavens”,
is set; and with virtual fears live the heroes
of the Danish film “Melancholia” by Lars
von Trier.

At the same time films from the East tend
to reflect the realities of the present. In
this selection we shall start to acquaint
the spectator with little-known films
from the Arab world. The Palestinian film
“Laila’s Birthday” by Rashid Masharawa
is surprising: it tells about life in a country
where the normal order of things has
collapsed. The film has been awarded
prizes at many international film festivals.
The Jordanian film “Captain Abu Raed” by
Amin Matalqais a tremendous story about
the belief in a positive future transferred
from one generation to another and its
influence on the education of children.
The "Arabian Spring” that has turned into
the “Arabian Autumn” is a constant theme
of television news; however, only cinema
can transmit real life in these countries.

Gulnara Abikeyeva
Art-director of the IFF Eurasia
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IKAPA-TYHEK ACINAH
HEPHbIE HEBECA
BLACK HEAVEN

OPAHLSA, BENBINAA, 2010, 100 MUH.

OHpipywi: Haut et Court,

Versus Production, France 2 Cinéma
Tini: hpaHLy3

Tacblfbiww: DCP

CueHapuin aTopbl: XKunb MapluaH,
HomuHnk Monb

KotoLwbl-pexunccep: Xunb MapLuaH
Kotowbl-onepatop: CenuH bo3oH
Kotowbl-cypetuwi: Ixepemn Ches
Komnosutop: SmMmaryenb 'Opnango
Mpogatocepnep: CMMOH ApHan,
Kak-AHpw bpoHkap

Penpepgne: Mperyap JlenpeHc-PeHre, Jlyn3
byp>xeH, CBOHH Apno, MNaTpuk dekamn,
MonunH STbeHH
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OPAHLSA, BENBIAA, 2010, 100 MUH.

MpownsBoacTeo: Haut et Court,
Versus Production, France 2 Cinéma
AA3bIK: hpaHLYy3CKmm

Hocutenb: DCP

ABTOpPbI cLieHapus: Xunb MapLuaH,
HomuyHnk Monb
Pexunccep-nocraHoBLUMK: Xuib MapLuaH
OnepaTop-noctaHoBLUMK: CennH bo3oH
XyLOXHUK-NOCTaHOBLUMK: Ixepemu Ches
Komnosutop: SMmaHyenb 'Opnango
Mpogatocepbl: CMoH ApHan, XKak-AHpu
BbpoHkap

B ponsx: I'peryap JlenpeHc-Penre, Jlyns
byp>xeH, CBOHH Apno, MNaTpuk ekamn,
MonunH STbeHH

FRANCE, BELGIUM, 2010, 100 MIN.

Production: Haut et Court,

Versus Production, France 2 Cinéma
Language: French

Format: DCP

Scriptwriters: Gilles Marchand,
Dominik Moll

Director: Gilles Marchand
Cinematography: Céline Bozon
Production Design: Jérémie Sfez
Composer: Emmanuel D'Orlando
Producers: Simon Arnal,
Jacques-Henri Bronckart

Cast: Grégoire Leprince-Ringuet,
Louise Bourgoin, Swann Arlaud,
Patrick Descamps, Pauline Etienne
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XWJ1b MAPLLIAH
XWJ1b MAPLLIAH
GILLES MARCHAND

KnHona anfalukbl kagamaapbiH «KaponmHa >KaHe OHbIH,
Kypbbinapbl» (1991) aTTbl KbICKa MeTpaX bl hUbMiH-
e KOMMNO3NTOp peTinae x)acafaH. CLEeHapnin Xa3syLbl-
cbl peTiHae 1998 Xbibl TENEBU3NANbBIK, TOMbIK, MeT-
paxabl «CaHrBMHapUM» GUAbMIHAE 3MMU30ATLIK, PeniH
OWHaFraH. «fappu — ceHaepre Xakcblnblk, TINENTIH Xon-
[ac» aTbllWynbl TybIHABICbIHA MaplwaH «Y3aik cueHa-
puIA» HOMUHaUMAChI GonblHwwa «Ce3ap» XynaeciH une-
neHreH. 2002 xbinbl MaplaH «bambuai kim entipai?»
unbmiH 6acTan e3 epekiue CTUiH Tabaapbl.

MepBble lWarM B KMHO cAenan Ha KOPOTKOMETPaXKe
«KaponunHa u ee nogpyrv» (1991) B KayecTse
KomnosuTopa. Kapbepa cleHapucTa Havanacb B
1998 Ha NONHOMETPaXKHOM TeneBM3MOHHOM ubMe
«CaHrBMHAPUNY», TAE OH TakXKe Cbirpan 3NM304MYecKyio
posb. 3a HallyMeBLUWI hUnbM «Fappu — Apyr, KOTOPbI
Xenaet BaM Aobpa» MaplaH Obln HOMUHMPOBAH Ha
«Lle3apb» B HOMWHaLMK «JTy4imm cueHapuin». B 2002
MapuwaH npucTynuin K cbemkaM dunbmMa «Kto youn
BamMbK?», rae Hawen CBOM yHVIKaNbHbIV CTUMb.

Made his first steps in cinema during the shooting
of the short film “Caroline and her Friends” (1991),
where he worked as a composer. His scriptwriter’s
career began in 1998 on the full-length television
film “Les Sanguinaires”, where he also played a small
part. For the famous film “With a Friend like Harry”
Marchand received a nomination for the Cesar Award
in the category “Best Screenplay”. In 2002 Marchand
embarked on the shooting of “Who Killed Bambi?”,
where he finally found his unique style and created a
captivating and strange world.
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2010 Kapa-TyHek acnaH

2003 bambuai enTipreH Kim?
1999 MeHiH KyLUiM XeTKiniKci3
1993 KeHinzi poxpaectso
1987 EHbekTereH
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2010 YepHble Hebeca
2003 KT0 youn bambu?
1999 3710 cunbHee MeHs
1993 Becenoro poxpgecrsa
1987 Monsywumm

Iemanbic Xa3fbl kyHaep, PpaHumm OHTYCTIr. ATa-aHacbl XOK
ke3iHae 6aKbITKa Tonbl Facnap KyHAepiH AocTapbIMeH XaHe Mapu-
OH aTTbl AOC Kbi3biIMeH eTKi3yae. bip kyHi onap GipeyaiH XofanTkaH
ysibl TenedoHbIH Taybin anafbl. MeciH i3gen Tannakwwbl OonfaH
onap OHbIH CbIpsibl PACIMHEH KeWiH ©3iH ©3i KOS XXyMcan enreHiHe
Tan Oonafbl. MepT GonfaHHbIH KacbiHaa eccis Onpuibl Kepegi.
On Tacnapabl ecipTki TayenainikTi TyFbi3aTblH «Kapa acnaH» aTTbl
omblHFa yrpeTeni. Centin Macnap e3iHe WeKCi3 MyMKIHLLINIK a1eMiH
alwaabl. ABatapFa >XXaMbllbin BUPTYanablk, WbIHAbIKKA aTTaHFaH o
HaKTbl emipfie 63 KypbaHmapbiH «Kapa acnaHfa» anman aken e3
e3iHe KON cyFyfa utepmenentiH CaM aTTbl SHLWIHI i3pecTipeni. Onpwu
con (M an e3i keneci KypbaH ekeHi XarbiHAa Facnap KygikteHe
DacTanbl.

NeTo, tor ®paHumm, KaHnkynbl. CHacTAMBYKMK Facnap B oTCyTCTBME
poauTenen Hacnaxknaercs obLEeCcTBOM Apy3er U CBOEN AEBYLUKU
MapWoH, noka ofHax[bl OHN He HaXOAST MOTEPSIHHLIA MOOWUIIb-
HbI TenedoH. PelunB oTbickaTb BRagenbLa, OHW AeUCTBUTENbHO
€ro HaxoAsT — MepTBbIM NOC/e TaUHCTBEHHOW LLlepeMOHNN CaMo-
youncTa. PAaoM C MepTBEL,OM B MoJlybecco3HaTelbHOM COCTOS -
H nexxnt gesywwka Oppu. OHa 1 3HakomKUT Facnapa C Bbi3biBa-
joLLen HapKOTUYeCKylo 3aBUCMMOCTb Urpoin “YepHble Hebeca”.
Tak lacnap oTkpbIBaeT As cebs Lenyto BCeNeHHYIo BeCKOHEYHbIX
BO3MOXHOCTer. Co3faB aBaTap, OH OTNPABASETCS B NyTellecTBMe
no BUPTYanbHOW peanbHOCTM B nomckax CoM — neBuLbl, KOTopas
3aMaHNBaeT CBOUX XepTB B “YepHble Hebeca”, YToObI 3aCTaBUTb X
COBEpPLNTL CaMOYOUINCTBO B pearnbHOM XM3HW. [acnap HaduHaeT
nofo3pesatb, 410 Ofpu 1 ectb C3M, a OH — ClefyioLLad XepTBa.

Summer. The south of France. Holidays. In the absence of his
parents, Gaspar, a lucky man, is enjoying the company of his
friends and his girlfriend Marion, until the day when they find a lost
mobile phone. The young couple decides to find the owner of the
phone and they find him dead after a strange suicide ceremony.
A young woman lies unconscious near the corpse; her name is
Audrey. She explains to Gaspar the game called “Black Heaven”,
a game to which he becomes addicted. Gaspar discovers a whole
new universe of unlimited possibilities. After the creation of his
avatar, he begins his journey through virtual reality, searching for
Sam, a singer who entices her victims in the game and pushes them
to suicide in the real world. Gaspar begins to suspect that Audrey is
Sam and understands that he is the next victim.

2010 Black Heaven

2003 Who Killed Bambi?

1999 It's Stronger than Me (short)
1993 Merry Christmas (short)
1987 The Sprawling
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MYHAbI KYHA
MEJTAHXONNS
MELANCHOLIA

JOAHNS, LUBELLVS, ®PAHLASA,
FEPMAHWA, 2011, 136 MUH.

OHpipywi: Zentropa Entertainments,
Memfis Film, Zentropa International
Sweden

Tini: aFblIWbIHLLIA

Tacblfbiww: DCP

CLeHapui aBTOPbI XXaHe
KOtoLLbI-pexuccep: Jlapc poH Tprep
KotoLwbl-onepatop:

MaHy3nb Anbbepto Knapo
KotoLwbl-cypeTui: MeTe NleMarH
Komnosutop: Kpuctnar EnpHec AHpepceH
Mpogaiocepnep: MeTta Jlync ®onbparep,
beTTHa Bpokemnep, Pemu bypa,
MbarpenuH SkmaH

Penpepne: KupcreH LaHcr, LLlapnotta
FeHcOyp, Kandep CazepneHa, AnekcaHaep
Ckapcrapg
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OAHNS, LUBELLVS, ®PAHLLASA,
FEPMAHWA, 2011, 136 MUH.

Mpour3BoacTBo: Zentropa Entertainments,
Memfis Film, Zentropa International
Sweden

A3bIK: AHFIUACKIN

Hocutenb: DCP

ABTOp cueHapus

N pexXmccep-noCTaHOBLLVIK:

Jlapc ¢oH Tpuep
OnepaTop-NOCTaHOBLLVIK:

MaHy3nb Anbbepto Knapo
XyAOXHUK-NoCTaHoBLUVK: VeTe NlemaHH
Komnosutop: KpnctmaH EnpHec AHgepceH
Mpogiocepsl: MeTa Jlync @onbaarep,
beTTHa bpokemnep, Pemu bypa,
MbarpenuH SkmaH

B ponsx: Knpcren daHcT,

LLlapnoTTa leHcbyp, Kandep CaszepneHa,
AnekcaHpep Ckapcrapg

DENMARK, SWEDEN, FRANCE,
GERMANY, 2011, 136 MIN

\ .

Production: Zentropa Entertainments,
Memfis Film, Zentropa International
Sweden

Language: English

Format: DCP

Scriptwriter: Lars von Trier

Director: Lars von Trier

Cinematography: Manuel Alberto Claro
Production Design: Jette Lehmann
Composer: Kristian Eidnes Andersen
Producers: Meta Louise Foldager, Bettina
Brokemper, Rémi Burah, Madeleine Ekman
Cast: Kirsten Dunst, Charlotte Gainsbourg,
Kiefer Sutherland, Alexander Skarsgard
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NAPC ®OH TPUEP
JIAPC ®OH TPUEP
LARS VON TRIER

1956 xbinbl JaHnAHbIH, KoneHrareH kanacbiHaa AyHWere KereH. «YiKeH» KMHO-
na esiHin, «KpiMbIC 3neMeHTi» (1984) attel KanH, Yukaro xsHe MaHremnm kn-
HodecTBanbAepiHae Xyngesni 0onbin KanTkaH OipiHLUi TybIHABICEIMEH KEPIHIEH.
«TonkblHAb! Kecin eTy» (1996) xapblk, kKepreH hunbMi KaHH KMHObeCTMBaniH-
[le XOofapbl OafanaHbin 30p XeHicke >xeTkisreH. Kasipri kvHemaTorpadusanbik,
canafafbl «[lorma 95» aTTbl apaHAaTy KO3fanbICbIHbIH HEi3iH KypyLUblNapablH,
Gipi bonbin ecenteneai. 2000 Xbinbl «KapaHfblaa OUNERTIH» aTTbl My3blKasbIk,
LpaMaHbl KepepmeHaepre ycbiHFaH. byn dpunbm KaHH KuHodecTnBaniHib, «AnTbiH
nanbMa OyTaFbl» GacTbl Xynaerepi atTaHFaH.

Poguncs B 1956 r. B KoneHrareHe, JaHus. lNepsolt paboTort B «OOnbLIOM»
KMHO CTan dunbM «3neMeHT npectynneHus» (1984), nonyyvswmiz Npusbl Ha
KnHodectmBanax B KaHHax, Yukaro m MaHrenme. TpuymMd Xpan pexwuccepa
nocre BbIXo[a Ha 3kpaHbl ApaMbl «Paccekas BosiHbI» (1996), BbICOKO OLLEHEHHOM
Ha KaHHCKOM KuHOecTnBane. fABNAETCA OAHWM W3 OCHOBaTenel CaMoro
NPOBOKALMOHHOIO OBVXEHNA B COBPEMEHHOM KnHemMatorpade «[orma 95». B
2000-m BbINYCTWA Ha 3KpaHbl My3blKanbHylo gpaMy «TaHuylowasa B TEMHOTE».
@unbm BbiN yAOCTOEH rNaBHOro npusa KaHHCKoro knHodectneans — «30/10Tom
NanbMOBOW BETBUY.

Born in Copenhagen, von Trier's fascination with film began when he was 15,
making super 8 and 16 mm films. He then studied film at the Danish Film School
and directed over 40 commercials before attracting international attention. Von
Trier has also published Dogme 95, a manifesto with the goal of counteracting
specific tendencies in contemporary film, such as special effects. His films have
won prizes worldwide and in Cannes, including the Palme d’Or for “Dancer in the
Dark”, the Grand Jury Prize for “Breaking the Waves” and the Best Actress award
for Charlotte Gainsbourg'’s performance in “Antichrist”.
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2011 MyHAbl Kyn 2011 MenaHxonus

®unbm Xep anaTbiHaH KewiHri Ke3eHMeH
GacTanafbl Aa keriHipek anat kapcaHblHOafbl
KeseHai OaaHmamabl. DunbM eki ananbl-
CiHNi XKioctuH MeH Knep (Kupcren [OaHct
xoHe LLlapnotra FeHcbyp, TUicCiHLWE) Typarbi
aHrimenenai. OunbMHiH GacbiHga XXOCTUH
meH Mawkn (AnekcaHop Ckapcrapg,) yineHy
TOWbIH eTKi3eni. TowpgaH keniH XioCTuH
MYHAb! KyWre wanaplFbin Kanagbl, COHbIH
apkacbiHoa Xepre 6acka FfanamiuapmeH
COKTbIFbIChIN >KOWbIbIN KETy anatbl TeHin
TypFaH yakbiTbiHOa ©GaprbikTap acipece
KnepaiH ankeci oypbeneH eTin xypreHae, on
©3iH ThIHbIL Ce3iHiN Kana bepeni. Op caraT
CavblH fanamuap >akblHAan Kenegdi COnTin
aflaM3aTTblH anaTTaH aMaH Kanybl eki Tanan.

DunbM HaudmHaeTca nocne rmbenn nnaHerbl
3emnisl, MoC/1e Yero pacckasblBaeTCs O BpeMe-
HW HaKaHyHe KaTacTpodbl. JIeHTa pacckasbl-
BaeT UcTopuio AByx cectep — XiocTunH 1 Knsp
(Kunpcren OaHcT v LapnoTTa FeHcbyp, cooT-
BETCTBEHHO). B Havane dunbma coctoanach
cBagbba Mexay XiocTmH n Manknom (Anek-
canap Ckapcrapa). Mocne ceagbbbl XXiocTrH
BrMagaeT B MeNaHXOJIN0, YTO MO3BOJIAET en
0CTaTbCs CMOKOMHOW B TO Bpemsi, Korfa 3em-
1€ FPO3UT YHUYTOXEHME K13-33 CTONIKHOBE-
HWS C OpYyrovi NnaHeTou 1 BCe, B YaCTHOCTU
eé cectpa Knap, naHukytoT. C KaxabIM HaCcoM
niaHeta Bce OMXe, N LWAHCOB Ha BbIXMBA-
HKe y 4eloBe4eCTBa BCE MEHbLLIE.

Justine  (Kirsten Dunst) and Michael
(Alexander Skarsgrd) are celebrating their
marriage at a sumptuous party in the
home of her sister (Charlotte Gainsbourg)
and brother-in-law (Kiefer Sutherland).
Meanwhile, the planet Melancholia is
heading towards Earth... “Melancholia” is a
psychological disaster movie from director
Lars von Trier.

2011 Melancholia

2009 KynanpoaH 6esreH
2006 EH bacTbl KoXanblH
2005 MaHgepnen

2003 bec kepepri

2003 dorsunnb

2001 [ kyHi

2000 KapaHfblaa bvnemnTiH
1998 Ecyactap

1996 TonkplHAbI Kecin eTy
1991 Eypona

1987 IHpet

1984 KbINMbIC 311€MEHTI
1982 bocaty cypeTTepi
1981 CoHfbl Oentiek

1980 HokTiopH

1979 LLATTbIKTbIH, Xanobi3bl
1977 Opxumpes oTblpfbi3aTblH OaFbaH
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2009 AHTUXpUCT

2006 Cambli rnaBHbIn 6occ
2005 MaHgepnen

2003 Matb npenaTcTani

2003 dorsunnb

2001 OdeHb [

2000 TaHuytollasa B TeMHOTe
1998 Vamotsl

1996 Paccekas BOSHbI

1991 EBpona

1987 2nvpemus

1984 SnemeHT npectynneHus
1982 KapThHbI 0cBOOOXAEHWA
1981 MocnefHns getans

1980 HokTiopH

1979 MsTa bnaxeHcTBa

1977 CapoBHMK, BbIpaLLMBAIOLLMI OPXMAeN

2009 Antichrist

2006 The Boss of It All
2005 Manderlay

2003 The Five Obstructions
2003 Dogyville

2001 D-Day

2000 Dancer in the Dark
1998 The Idiots

1996 Breaking the Waves
1991 Europa

1987 Epidemic

1984 The Element of Crime
1982 Images of Liberation
1981 The Last Detail

1980 Nocturne

1979 Menthe — la bienheureuse
1977 The Orchid Gardener
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JIOWNNIOHDbIH TYFAH KYHI

OEHb POXOEHWA NENTTbI

LAILA'S BIRTHDAY

NANECTUHA, TYHUC, HUOEPIAHbI,
2008, 72 MUH.

OHpipywi: CineTeleFilms,
Sweetwater Pictures
Tini: apabua

Tacbifbiw: HD Cam

CLieHapWi aBTOPbI XXIHE KOIOLLIbI-pexmccep:

Pawwpg Mawapasu

KotoLubl-onepaTop: Tapek beH Abganna
A.N.C., Hectop CaHy,

KotoLwubl-cypeTui: Anbs ABy oL
Komnosutop: Kanc Cennamu
Mpogaiocepnep: Moxamen Xabunbd Atna,
[etep BaH Borennoen, Pawwna Mallapasu
Penpepne: Moxamep, bakpw,

ApuH Omapu, Hyp 3you
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2008, 72 MUH.

NANECTUHA, TYHUC, HUOEPITAHbI,

Mpow3ssogacteo: CineTeleFilms,
Sweetwater Pictures

A3bIK: apabcknin

Hocutenb: HD Cam

ABTOp cueHapus

N pexmccep-noCTaHOBLLVIK:

Pawwp Mawwapasu
OnepaTop-nocTaHoBLLKK: Tapek beH
Abpanna A.N.C., Hectop CaHu,
XYAOXHMK-NOCTaHOBLUMK: Anbs ABy oL
Komnosutop: Kanc Cennamm
Mpogaiocepbl: Moxamen Xabunb Atua,
MNetep BaH Borennoen, Pawwna Mallapasu
B ponsax: Moxamep bakpu, AprH Omapu,
Hyp 3ybu

PALESTINA, TUNESIA, NETHERLANDS,
2008, 72 MIN.

Production: CineTeleFilms,
Sweetwater Pictures
Language: Arabic

Format: HD Cam

Scriptwriter: Rashid Masharawi
Director: Rashid Masharawi
Cinematography: Tarek Ben Abdallah,
Nestor Sanz

Production Design: Al'a Abu Ghosh
Composer: Kais Sellami

Producers Mohamed Habib Attia,

Peter van Vogelpoel, Rashid Masharawi
Cast: Mohamed Bakri, Areen Omari,
Nour Zoubi

EURASIA 2011
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PALLIWMA MALLIAPABIU
PALLIWMA MALLAPABIA
RASHID MASHARAWI

1962 x. la3a AmMafblHaa 6ockblHAap narepiHae ayHuere ken-
reH. 18 XacblHOa KMHOAA XXYMbIC icTeyai 6actaraH e3firiHeH
ypeHreH pexunccep. 1993 «KomeHAaTTbIK caFat» OipiHLi TONbIK,
MeTpaxkaibl GunbMiH Tycipin KaHH kuHodectmsaninge HOHEC-
KO mapanatbiHa ne GonfaH. EkiHwWwi «Xanda» aTTbl GUAMIHIH,
Tycay-kecepi KaHH kanaceliHfa eTkeH; on Pum, bapcenoHsl, Me-
pycanm, Meicblp, TyHMCa U XaHe T.6. 6TKeH KnMHodecTBanb-
nepae mapanatrapfa he bonfaH. ©3 dhunbMmaepiHae Malapasu
DockbiHOap narepgeri emipai Kkepcetefi, coHAam-ak KWUHO Tini
awblHaa ov benicep,.

Poounca 8 1962 r. B narepe OexeHue B CekTope [a3a.
Pexuiccep-camoyyka, HayaBwuWiA CBOKO paboTy B kMHO B 18
net. B 1993 cHan cBoM NepBbilt MOMHOMETPAXHbIN DUbM
«KOMeHAAHTCKMIM 4ac», KOTopbl nonyymn Harpagy FOHECKO
Ha KaHHCcKkoM KuHodecTnBane. MNpembepa ero BTOPON KapTUHbI
«Xanda» coctosinace B KaHHax; oHa nofyvana Harpafbl Ha
dectBanax Puma, bapcenoHnsl, Nepycanuma, Erunta, TyHuca
1 1.0. B cBomx dunbmax MallapaBy pacckasblBaeT O XW3HU B
narepsx OexeHLEeB, a TakxKe Pa3MbILLINET O KMHOSA3bIKE.

Rashid Masharawi was bornin 1962 in Shati refugee camp, Gaza
Strip. He is a self-taught filmmaker, beginning to work at the age
of 18 in the film industry. In 1993 he directed his first feature
“Curfew”, which garnered the UNESCO Award at Cannes. His
second feature “Haifa” (1996) premiered at Cannes and went
on to win awards at a wide array of festivals in Rome, Barcelona,
Jerusalem, Egypt and Tunisia. Masharawi’s films portray his life
under the Israeli Occupation in refugee camps, the new space
of the intifada, as well as his constant reflection on cinematic
narrative. His other feature films, “Ticket to Jerusalem” (2002)
and “Waiting” (2005), and documentaries such as “Live from
Palestine” (2002) have also received international awards and
critical recognition.
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2005 Kyty

2005 BayblpbiM, ApacaT (aep.)

2002 Vepycanumre kapaw bunet

2002 ManectHamaH Tikenen TpaHcnsaums (aep.)
1996 Xaiida

1993 KomeHaaHTTbIK cafaT
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Ka3sbl 6onbin Kbi3MeT eTkeH ADy Jlelnara MeMIeKeTTiH,
>anakbl Tenen oTbIpyFa LWamachl XoK, 6onFaHabIKTaH OHbIH
TakKCUCT peTiHOe KyH KepyiHe Typa kenefi. Kbi3blHbIH OH
Xacka Tony TyFaH KyHiHae >ybanbl JlennaHbl XXyMbICTaH ep-
Tepek KauTbIn Kbi3blHA CbIMIbIK, MEH TOPT aKeNnyi cypanabl.
ABy Jlanna el Hapce Typanbl OMnaman Tek >XXybalbl MeH
KbI3bIHbIH, TiNeriH opbiHAayMeH anek, Bipak nanecTMHasnbIK,
eMIp LLbIHObIFbI O3piH e3reLle wellyae.

BuiBlemy cyabe, ABy Jlenna, NpUXoAMTCS CTaTb TaKCUCTOM,
MOTOMY 4TO rOCYAApCTBO DOJbLIE HE B COCTOSHUM MIaTUTb
eMy 3a paboTy. B mecatbil AeHb POXOEHWs ero godepmu
JNenbl, xeHa ABy Jlernbl NPOCKT ero nprexaTb AOMOM Mo-
paHbLLUe U MPUBE3TU NOJaPOK 1 TopT Jovepn. Y Aby Jlanna
HET HNYero MHOTO Ha YMe, KaK TOMbKO BbIMOMHUTb XenaHune
KeHbl 1 JoYepur, 0AHaKO NanecTMHckue ByaHN NPUHNMaIOT
Opyron o6opor.

Abu Laila (Mohamed Bakri) used to be a judge, but because
the government doesn‘t have the means to pay him anymore,
he is forced to be a taxi driver. On the day his daughter Laila
turns ten, his wife insists that he should be at home early and
bring her a present and a cake. Abu Laila has nothing else
on his mind than completing this mission. But the daily life in
Palestine has other plans for him.

2005 OxwnpaHve 2005 Waiting

2005 Apadart, mown 6pat (fok.) 2005 Arafat My Brother (doc.)
2002 bunet B Nepycanunm 2002 Ticket to Jerusalem

2002 Mpsamas TpaHcnaums u3 ManectuHbl (gok.) 2002 Live from Palestine (doc.)
1996 Xanda 1996 Haifa

1993 KoMeHOaHTCKI1M Yac 1993 Curfew

115




BUPTYAN bl BATbIC MEH JAMY YCTIHOEN LUBIFBIC « BUPTYAJbHbIV 3ANAL U MEHAIOLLIACA BOCTOK
A VIRTUAL WEST AND A CHANGING EAST

KAINMATAH ABY PAEA
KAMNMTAH AbY PAE/L
CAPTAIN ABU RAED

NOPOAHWA, 2007, 110 MUH.

OHpipywi: PAPER & PEN FILMS, GIGAPIX
STUDIOS, A DAVID PRITCHARD Production
Tini: apabuia

Tacblfbill: 35 MM

CLeHapuin aBTOpbI XaHe

KOLLbI- pexxuccep: AMUH Matanksa
Kotowwbl-onepatop: PenHxapg Melike
Kotowbl-cypeTtwi: xepanbg CynnvsaH
Komnosutop: OctuH BuHTopK
Mpoptocepnep: HaguH TykaH,
KeHHeT KokuH, JlanTt Anb-Magxxanwu,
AMUH MaTanksa

Penpepne: Hagum CaBanbxa,

PaHa CyntaH, XyccenH Anb-Cyc,
Yaen Anb-Kngancen, fanom Cabep,
[nHa Paap-ArxHam
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NOPOAHWA, 2007, 110 MUH.

MpownssoacTeo: PAPER & PEN FILMS,
GIGAPIX STUDIOS, A DAVID PRITCHARD
Production

A3bIK: apabcknin

Hocutenb: 35 MM

ABTOp CLieHapus 1 pexunccep-
NocTaHoBLMK: AMUH MaTanksa
OnepaTop-nocTaHoBLLKMK: PerHxapg Melke
XyLOXHVK-MOCTaHOBLLMK:

[xepanbg CynnviBaH

Komnosutop: OctnH BuHTopn
Mpoptocepsl: HaguH TykaH, KeHHeT KokuvH,
Naut Anb-Magxxanu, AMuUH Matanksa

B ponsax: Hagum CaBanbxa, PaHa CyntaH,
XyccenH Anb-Cyc, Yaen Anb-Kupamcn,
Fanom Cabep, [rHa Paag-ArxHam

JORDAN, 2007, 110 MIN.

Production: PAPER & PEN FILMS, GIGAPIX
STUDIOS, A DAVID PRITCHARD Production
Language: Arabic

Format: 35 mm

Scriptwriter: Amin Matalga

Director: Amin Matalga

Cinematography: Reinhart Peschke
Production Design: Gerald Sullivan
Composer: Austin Wintory

Producer: Nadine Toukan, Kenneth Kokin,
Laith Al-Majali, Amin Matalga

Cast: Nadim Sawalha, Rana Sultan,
Hussein Al-Sous, Udey Al-Qiddissi,
Ghandi Saber, Dina Ra'ad-Yaghnam

EURASIA 2011




BMPTYANObI BATBIC MEH JAMY YCTIHAET! LLUBIFBIC « BUPTYAbHbLIV 3ANAL U MEHAIOLLIINCA BOCTOK

A VIRTUAL WEST AND A CHANGING EAST

AMWH MATAJIKBA
AMVIH MATAJIKBA
AMIN MATALQA

WopaaHuvs eniHae ecin-eHin keriH xaHyscosimeH Oipre AKLL-ka
kewwin Oravo WwraTbiHAa 14 Xbinemip cypreH. Oraro LWTaTbiHAaFbI
MeMEeKeTTIK YHMUBEPCUTETIH ToMaMAan SKOHOMUCT [epexeciH
neneHreH AMUH TenekoMMyHWKaLms canacbiHga 6ec Xbinabik,
Tamalla MaHcanka >eTin Oip kyHi Jloc-AHgXenec KanacblHa
kewwin Gapyabl Welwedi. «<KanutaH ABy Paef» GuUnbMiH KOIO YLUiH
Ken yNTTbIK, TONTbI KypacTblpy anfblHaa on 25 Kbicka MeTpaxabl
unbmaepai TycipreH. Komenms xaHe gpama KOWbInbiMAapbI
XafblHaH [apblHAbl On  OonalakTa amepuKaHOblk, >kaHe
NOPAAHVANBIK KepkeM hUnbMAepPIH Tycipyai kocnapnayna.

Poc B MoppaHuu, 3atem ¢ cembent ummurpuposan 8 CLLUA n
nposen 14 net B wrate Orano. Co CTeneHblo 3KOHOMMWCTa OT
rocynapcTBEHHOrO yHMBepcuTeTa Oraro 1 ycnewwHon NaTuneTHen
Kapbepown B cdepe TeneKoOMMYHUKaLMA, OAHaX/Abl OH pelun
nepeexatb B Jloc-AHOXenec. Tam CHAN 25 KOPOTKOMeTpaxek,
nepen Tem Kak cobpaTb MHOrOHaLMOHambHYylO KOMaHay ans
CbeMOK CBOEro MepBOro MOIHOMETPaXHoro gunbma «KanutaH
AOby Paep». Obnafas TanaHToM K KOMeAMMHbIM M ApaMaTUYecKMm
unbMam, OH NAaHMPYeT 1 Aanblle CHUMaTb aMeprKaHcKmne 1
nopaaHcKMe Xy4oXecTBeHHble hubMbl.

Grew up in Jordan until the age of 13, when he immigrated to the
US with his family and spent the next 14 years in Ohio. With a
Business degree from Ohio State University and a successful five-
year career in the telecommunications industry, he decided one
day to follow his heart and start over by moving to Los Angeles.
There, he made 25 short films before bringing together a multi-
national cast and crew to make his first feature film, “Captain Abu
Raed"”. With a knack for comedy and drama, he plans to continue
making both American and Jordanian feature films while living in
Los Angeles with his two dogs, Cello and Oboe.

TYCIPTEH ®UNTbMAEPI » ®UJTIbMOTPAD®UA « FILMOGRAPHY

2007 KanutaH Aby Paep,
2007 TaHfbl natre (k,/M)
2006 Exi wer (k/M)

2006 ©ris3 ke3 (K,/M)

2006 Nucpcbu NTncpchna (k,/m)
2005 Xabbickak oi (k/m)

2005 Cydbu Cydcmt (/M)
2005 Kubinbictap (k/M)

EURASIA 2011

2007 KanwutaH Aby Paeq,
2007 YTpeHHee natre (K/M)
2006 [Ba koHua (k/Mm)

2006 bbi4uia rnas (k/m)
2006 Ny Nncpcpm (k/m)
2005 HassizumBasn nges (k/m)

2005 Cycpchu Cycpcpu (k/m)
2005 Mepekpectku (K/M)

Mockan AOy Paern TafOoblpAblH TayKbIMeTiH 6acbiHaH
Kewwin, OypblH-COHObI CasaxaTka LWbIFbIN KepmereH Am-
MaH ayexalrblHAa Tek Mo XyyMeH >Xanfbi3fblkTa eMip
cypin XypreH neHge. bip KyHi XyMbIC icTen >xypreH A0y
Paeq aBManamHep KanuTaHbiHbIH 6ac kuimiHe Tan 6onagpbl.
Y3akKka y3aMau KemrinkepfiH Kbi3blKCbi3 eMmipi el Bip KyHbl
>KOK, OJI>KaHbIH apKacbliHOa KypT e3repefi. YLKy Aen on-
nan KanfaH Kefewn KBapTasnbiHbIH, KepLuinec 6ananapb! OHbl
MopaaHWaHbIH CbIpTbIHOAFbI 9NEM XalblHAa OasHaan bepy i
cypanabl. Amanbl xok, ABy Paep sHrimenepiH e3i onnan Ta-
Gaabl. KoK LWbINbIK, NeH eMipAiH ayblp WbIHObIFbIH yakbITLLA
YMbITbIN >XapKblH OonalakTbl enecteTkeH OananapmblH
yMiTTepiH 6aranay oHal emec.

Moxwunon Aby Paer, 0OMxeH XMN3HbIO — OH OIMHOK, HMKOrda
He OblN B COCTOSHWI NO3BONNUTL cebe nyTellecTBOBaTh — OH
BCEro NMLLb MOET NOoJbl B @a3ponopty AMMaHa. OgHaxap! Ha
paboTe ABy Paen HaxoOuT dhypaxkKy KanuTaHa aBuananHe-
pa. becnonesHas Haxodka B CKOPOM BPEMEHU U3MEHUT Of-
HOODpa3Hyto XM3Hb repos. [MprHAB ero 3a NunoTa, Coceac-
Kie ManbymMLKN 13 6efHbIX KBAapTanoB NPOCAT pacckasaTb O
Mupe 3a npenenamn Vlopaanuu. NMoHVMas, YTO OHM yXKe He
oTcTaHyT, ABy Paen cBou McTopun npuaymMbiBaeT. CNoXKHO
nepeoLeHNTb, Kak BaXKeH AeTBOpEe WMO30PHbIN LWAHC Ha
GnarononyyHoe Oyaylilee, BO3MOXHOCTb XOTb Ha MrHoBe-
HWUS YT OT MPaYHbIX Peanii >X13HM B MOCTOSIHHOW HyXe.

Abu Raed is a lonely janitor at Amman’s International Airport.
Never having realized his dreams of seeing the world, he
experiences it vicariously through books and brief encounters
with travellers. Finding a discarded Captain’s hat in the trash
at work one day, he is followed by a neighbourhood boy who
spots him wearing it as he walks home. The next morning
he wakes up to find a group of neighbourhood children at
his door, believing him to be an airline pilot. And thus the
friendship begins. Happy about the company and the
attention, he takes the children to colourful places around
the world through his fictional stories and inspires them to
believe in their own ambitions.

2007 Captain Abu Raed
2007 Morning Latte (short)
2006 Two Ends (short)
2006 Bullseye (short)
2006 Liffi Liffi (short)

2005 Obsession (short)
2005 Suffi Suffi (short)
2005 Crossroads (short)
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BEHELLMA XKAHFbBIPbIFbI « 9XO BEHELIMW « ECHO OF VENICE

BEHELIMA X XAHFDIPDIFDbI

2XO BEHELLMW
ECHO OF VENICE

BeHeumsa kuHodectmBani — anemperi
eH ynkeH, 1932 Xbifibl Heri3i KanaHfaH
XoHe afleMHiH, eH, befenfi XaHe aTakTbl
decTrBanbaepdin yLWTiriHe kipeai. MyHAa
KaHHbIFa ToH TaH, Kanablpapsbik, WabbIT
KOK, XaHe bepnuHaerigen kuHemator-
padThl SNEMHIH, aneyMeTTIK KapTMHaCbIHa
KanbINTacTblpy apekeTi Ae Xok. BeHeum-
A0 OHbIH eH,>KaHa X9He e3eKTi ypAiCTepiH
avikblHAAM OTbIPbIM, Tikenew KMHOMEH ai-
HanblCy fypbICbipak, Aen ecentenefi. Be-
Heuwmsda TaHFaXaKbIn KapHaBangasblaam
TaHfFanapsblk, KyObibICTap OpbIH anafbl
— pexwuccep ewwkiMre ©Genriciz 6onbin
Kenin, «koponb» 6Gonbin opanagsl. Pe-
cennik pexunccep AHApen 3BAMMHLEB,
KbiTamnblk L3s YxaHks, yHAiNik Mupon
Hauvp, »anoHapik Takewn KntaHo XaHe
Tafbl Oackanap ocblHOaW >afpannaH
OTKEH.
BeHeums KnmHodecTmBani KasakCraHablk,
KWHOFa [a epeklle Haszap aydapa-
abl. OHbIH Tamawa ampektopbl Map-
ko Mionnep 6i3giH  enre  OipHelwe
MapTe KenreH. «Kasakdunomae» 90-
XblnpgapAblH, - GackiHaa  Mapko  kaHe
OHbIH apinTeci AnbepTo bapbepa (on kes-
ne TypyH KUHohecTBaniHiH AMPeKTopb!)
Ka3aKCTanablK punbmaepdi ipikten, TyH
opTacbliHa AeWiH y3aK OTbIpFaHblH ecke
anyabl yHatagbl. Xbin cavibiH gepnik 0i3-
re BeHeuus KMHOMeCTVBaNiHIH ipikTey-
wici AneHa LLlymakoBa kenefi. BeHeuus
3pTYpNi Xblngapaa KasakcraHHaH OMip
KapakynoBTblH, [apexaH OMipbaeBTbIH,
XaHHa WcabaeBaHblH, XaHe Oacka Aa
pexuccepnapibiH punbMaepi KaTbICThbl.
Bubin 0i3 BeHeuus KuHOMeCTUBaASiHIH
NTansH KMHOCbIHA eKkniH Gap  uib-
MiH  «Eypa3usga» KepceTyre Luellim
Kabbinpadblk. bafmapnama ic-KyMmblibl
BeHeumusna eteTiH Banepvo Mbenvgi
«OH KbIC» aTTbl POMaHTMKanbIK, Apa-
MacbIMeH albinagpl. Pexuccep Mbenu
2010 xbmbl WTanuaHbiH, eH Ken ysne
OepeTiH ac pexmuccepi Gonbin  Ta-
HbiNAbl. Tafbl Oip WTaNAHObIK, KapTWHa
— «[NeneLwsHHbIH YHCI3AIriHOe» pexunccep
MNbeTpo Map4ennio «QnCcTaHuMANbIK MOH-
TaXk» aBTOPbI, KOPHEKTI pexxunccep ApTas-
3ane [enewsHHbIH,  WbiFapMallblbIfbl
Typanbl  SHriMenendi.  TaHfaxawbin
Scepnepre ToMbl YLWIiHLWI neHTa — BeHe-
ums  ecTmBaniHiK  >kabbiny cantaHa-
TbIHOA KepceTinreH pexuccep xynu
TamopabiH «bopaH» aTTbl aMeprKaHabIK,
hurnbmi.
l'ynHap Obikeesa,
«Eypasua» XKO apT-ampekTopsl
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BeHeumaHckMM KnHodecTnBanb — CTa-
PenLUNA B MUPE, OH OblN OCHOBaH elle
B 1932 rofy, 1 BXOAMUT B TPOVIKY CaMbIx
NPeCcTUXHbIX 1 aBTOPUTETHbIX (hecTMBa-
flen B Mupe. 34ecb HeT ornyLwmTebHoro
nadgoca, cBomcTBeHHoro KaHHaMm, HeT u
NOMbITKW BCTPOUTb KMHemaTtorpad B CO-
LManbHYlo KapTUHY MUpa, Kak 3To dena-
o1 B bepnuHe. B BeHeuyn npegnoyuraiot
MMeTb [eflo HeMnocpefCcTBEHHO C KMWHO,
onpefenss ero camble CBeXWe N akTy-
anbHble TeHOeHUMW. B BeHeunn, cioBHO
Ha BosWebOHOM KapHaBane, MPOUCXO-
OAT YyfecHble MpeBpaLleHus — pexumc-
cep npuesxaeT HUKOMY HeW3BECTHbIM,
a BO3BpallaeTcs «koponem». Tak Obino
C POCCUNCKMM  pexmnccepom AHApeem
3BAMVHLEBbIM, KuTanueM Li3a YxkaHka,
nHAMaHkon Mupon Hawvp, snoHuem Ta-
kel KUTaHO 1 MHOMMMUM ApYTrMA.

C 0cobblM BHUMaHMEM BeHeumaHCKnM
KMHOMeCTMBanb OTHOCUTCA U K Ka3axCTaH-
CKOMY KMHO. Ero GnmcTaTenbHbIn Anpek-
Top Mapko Mioninep He pas npuesxan B
Haly cTpaHy. Ha «Kasaxdunbme» nobst
BCMOMVHaTb, Kak B Hadane 90-x Mapko
n ero konnera Anbepto bapbepa (Torpa
anpektop TypUHCKOTO KMHOecTBans)
[aneKo 3a NonHo4b NPOJOSIXKaNM CUaeTb,
oTOVpas KasaxcraHckme dunbmsl. Moytn
KaXAbIV FOf, K HaM npuresxaeT oTOopLUMK
BeHeumaHckoro kuHodecteana Ane-
Ha LLlymakosa. OT KasaxctaHa B pa3Hble
rogbl B BeHeuunm npuHMMann ydactue
purnembl AMmnpa Kapakynosa, [lapexaHa
Omup0aeBa, XKaHHbl Vicabaeson 1 opy-
TNX PEXNCCePOB.

B 3TOM rofly Mbl peLunnm nokasatb usib-
Mbl BeHeLMaHCKOro kuHodectneansa vy
Hac Ha «EBpasum», C akLeHTOM Ha uTa-
NibIHCKOe  KMHO. OTKpoeT nporpammy
pomMaHTMyeckasa apamMa Banepro Mbeenn
«[lecATb 31M», OencTBMe KOTOPOW Mpo-
nexoanT B BeHeumn. Pexinccep Mbenwn
ObIn NPU3HaH CaMbIM MHOrOObeLLAoLLIMM
mMosiofgpiM pexuccepom Utanum B 2010
rogy. B opyron uTtanbsHCKOM KapTuHe
— «MonuaHnue [enewsaHa» — pexuccep
MNbeTpo Map4yenno pacckasbiBaeT O TBOP-
4eCTBe BbIAAIOLLLEroca pexmccepa, asTope
«ANCTaHUMOHHOIO MOHTaxa» ApTaBasge
MenewsHe. TpeTba NeHTa, HamMoNHeHHas
BoOMLWeDHbIMY crieudddekTamu, — ame-
puKaHcku punsM  «bypsa» pexwuccepa
[xynu Tammop, nokasaHHbI Ha Llepe-
MOHMW 3aKpbITLA becTVBana BeHeumn.

l'ynbHapa Abukeesa,
ApT-anpektop MKO® «EBpazums»

The Venice Film Festival is the oldest in
the world: it was established in 1932 and
ranks among the three most prestigious
and authoritative festivals in the world.
There is no deafening pathos that is so
peculiar to Cannes; there is no attempt
to write cinema into a social context, as
happens in Berlin. In Venice they prefer
to deal directly with cinema, defining
its freshest and most topical trends.
The director comes to Venice as if for
a magic carnival: there are wonderful
transformations when a nobody arrives
and leaves as the “king”, as happened to
the Russian director Andrei Zviagintsev,
to the Chinese Jia Zhangke, the Indian
Mira Nair, the Japanese Takeshi Kitano
and many others.

The Venice Film Festival also pays special
attention to Kazakh cinema. Its brilliant
artistic director Marco Mdiller visited our
country more than once. At Kazakhfilm
they like to recall how, in the beginning
of the 90s, Marco and his colleague
Alberto Barbera (then director of the
Turin film festival) sat until long after
midnight to select Kazakh films. Almost
every year Alena Shumakova, a selector
of the Venice festival, comes to visit. From
Kazakhstan, the films of Amir Karakulov,
Darejan Omirbaev, and Zhanna Issabaeva
went to Venice in different years.

This year we decided to show films of the
Venice film festival at “Eurasia”, with an
accent on ltalian cinema. Valerio Mieli's
romantic drama “Ten Winters”, which
is set in Venice, will open the program.
Mieli has been recognized as the most
promising young director in Italy in 2010.
The other Italian film by Pietro Marcello,
"Peleshian’s Silence”, is about the work
of an outstanding director, the author of
“remote montage”, Artavzad Peleshian.
The third film, filled with magical special
effects, is the American film “The Storm”
by director Julie Taymor, shown at the
closing ceremony of the Venice festival.

Gulnara Abikeyeva
Art-director of the IFF Eurasia
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OH KbIC

LECATD 3VIM

TEN WINTERS

UTANA, PECEN, 2009, 99 MUH.

OHaipyLwi: Pecen ®epepaumsacsl MageHvet
MUHUCTPAIMiHIH, KongaybiMeH UNITED FILM
COMPANY (Pecenn), Utanusa MageHuner
MUHUCTPAIMIHIH, KonaaybiMeH

Centro Sperimentale di Cinematografia
(WTanusa), Rai Cinema (Utanus)

Tini: opbicLua

TacbifbIWw: 35 MM

CueHapuy aBTopnapsl: Lasuae JlaHTbepu,
Banepuo Mbenn, M3abenna Arynap, Koca
aBTopnapsl: ®epepuika MNoHTpemonu, AHgpen
CenvnsaHos

KotoLbl pexuccepi: Banepro Mbenu
Kotowwbl onepatopbl: Mapko OHopaTo
Kotowwbl cypeTwwinepi: Maypo BaH3atu,
Auamas [13vBaeB

Komnosutopnapsl: ®paHyecko [e Jlyka,
Aneccannpo GopTun

Mpopntocepnepi: YnbsHa Kosanesa,

Mropb MopuiHes, Peso LLlapabuase,
PobepTo beccu, Snmzabetta bpyckonmHm
Penpepne: 3abenna ParoHese, Mukene
ProHgunHo, Cepren XXuryHos, Jllo6oBb
3anuesa, Cepreit HUKOHeHKO
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NTANNA, POCCUSA, 2009, 99 MUH.

Mpowussoactso: UNITED FILM COMPANY
(Poccust) mpu driHaHCOBOWM NMoamep>KKe
MwuHucTepcTBa KynbTypbl Poccumckon
®epepaunm, Centro Sperimentale di
Cinematografia (Utanus), Rai Cinema (Utanwvs)
npv nogaepxke MUHNCTEPCTBA KyNbTypbl
Nranunn

AI3bIK: pycckmm

Hocutenb: 35 MM

ABTOpbI cLeHapuvs: JaBuae JlaHTbepy,
Banepuo Mbenn, M3abenna Arynap, COaBTOpbI:
®epepvika MoHTpemonu, AHgpen CenvBaHoOB
Pexxnccep-nocraHoBLUmMK: Banepro Mbenn
Onepatop-noctaHoBLmK: Mapko OHopato
XyO0XKHWNKN-NMOCTaHOBLLMKM:

Maypo BaH3atn, Auamas [13vBaeB
Komnosutop: ®paHyecko [e Jlyka,
Aneccangpo ®optn

Mpoptocepsbl: YnbaHa Kosanesa,

Mropb MopuiHes, Pe3o LLlapabuaze,

PobepTo beccu, dnm3abetta bpyckonmHm

B ponsix: M3abenna ParoHese,

Muwuikene PrnoHguHo, Cepren XXuryHos,
JlioboBb 3anueBa, Cepret HUKOHEHKO

ITALY, RUSSIA, 2009, 99 MIN.

Prodcution: UNITED FILM COMPANY
(Moscow), supported by the Ministry of
Culture of the Russian Federation, Centro
Sperimentale di Cinematografia, Rai Cinema,

supported by MiBAC
Language: Russian
Format: 35 mm

Scriptwriters: Davide Lantieri, Valerio Mieli,
Isabella Aguilar, with the collaboration of
Federica Pontremoli and Andrei Selivanov

Director: Valerio Mieli

Cinematography: Marco Onorato
Production Design: Mauro Vanzati,

Atsamaz Dzivaev

Composer: Francesco De Luca,

Alessandro Forti

Producers: Uliana Kovaleva, Igor Porshnev,
Rezo Sharabidze, Roberto Bessi,

Elisabetta Bruscolini

Cast: Isabella Ragonese, Michele Riondino,
Sergei Zhigunov, Liuba Zaitseva,

Sergei Nikonenko

EURASIA 2011




BEHELLIA XAHFbIPbIFbI « 2XO BEHELWIW « ECHO OF VENICE

BAJIEPMO MbEJTA
BAJIEPNO MbEJN
VALERIO MIELI

1978 XbInbl Pumpae TyfaH. Hbro—l7|op|< KNHOAKaJeMUAChIHbIH,
KaHbIHAAFbl KypcTapaa pexuccypafa XaHe ornepaTophblk, Le-
Oepnikke okbifaH, Pumaeri «CaxHafafbl Bipey» TeaTp eHepi Mek-
TebiHae akTepnik webepnikti 3eptrereH. 2005 Xbinbl Pumpaeri
JKCnepuMeHTanaplk, KMHemMaTorpadus opTanblfbiHbIH, PEXMCCY-
pa dakynbTeTiH TaMamaaraH. OHbIH anfallkbl TONbIK, MeTpaXxabl
onbIH hrnbMi — «OH Kbic» 2010 Xbifbl y34ik 4ebtoT ywiH «[daBug
v JoHatenno» MtanbsH yNTTbIK KMHOCLIAbIFbIHA e BOoFaH.

Popunca B 1978 r. B Pume. Y4nncs pexumccype 1 onepaTopckomy
MacTepcTBY Ha Kypcax npu Hblo-MOPKCKOM KMHOaKaZeMuu,
M3yyan akTepckoe MacTepcTBoO B LUKOSE TeaTpanbHOro UCKyCCTBa
«KT0-TO Ha cueHe» B Pume. B 2005 r. okoH4mn dakynbter
PEXMCCYPbl DKCMEepUMEHTaNbHOrO LieHTpa KMHemaTorpadumn B
Prvme. Ero nepBbIi MONMHOMETPaKHbIV UIPoBOM dunbM «ecsTb
3um» B 2010 . Obln yOOCTOEH HaUMOHANbHOM UTaNbAHCKOM
KnHonpemun «[lasug av JloHatenno» 3a nyywmin 4ebior.

Born in Rome in 1978. In 2002 graduated in philosophy from
Sapienza University, Rome, and in 2003 received his PhD. at
the Amadeo Avogadro University of Eastern Piedmont. He also
took directing and cinematography courses at the New York Film
Academy and acting courses in the theater school “Someone is
on the Stage” in Rome. In 2005 Mieli graduated from the faculty
of film directing at the Experiential Center of Cinema in Rome.
His first feature film Ten Winters received the National David di
Donatello Award for “Best Debut”.
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2007 YakbITLa TapTin

2004 Kabblpra

2003 XKonpaH ety K1biH eMeC CUAKTbI
2003 CybiKTaH as3fa

2002 backa bipaeHe

2002 MeH xbinan keTin 6apambiH,
2001 MeH xanfbi3 Kana anManmbIH
2000 MapTuHKM emec

2004 CreHa

2002 Yro-TO Aipyroe

2000 He MaptunHu
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2007 BpeMeHHbIV nopsaok

2003 KaxeTcst, YTo opory nepenT NpocTo
2003 W3 xonofa B MOpO3

2002 4 nnavy v ngy npo4b
2001 4 He MoOry oCTaTbCa OfHa

CunbBecTpo aHe Kamunne aTtTbl eKi >acTblH, OnapAblH
MaxabaT Tapuxbl OacTanfaHfa [OeniH 6acTaH KellkeH
KbI3FbINbIKTEl  OKWFanapbl Typanbl. 1999-2009 Xbingap
apanblfblHOA ©TKeH onapAblH eMmipiHiH 10 Ke3eHi apKbibl
KepiHic bepefii. Op bl carblH OnapAblH aneMi i3 yLLiH Ken-
ne bip caraTka, an kenae bip Hemece BipHelle KyHre allbl-
nadbl. Anfallkbl Ke3AeckeH CaTTepiHae onaphblH Xachl LWa-
MaMeH 20-ma 6onaTbiH api onap Oip bipiHe Kapama-KanlLibl
eni. OnapapiH, 8pPKaMCbICbl POMAHTUKASbIK, XXaHe FaXkanblH
eMipre e3firiHLLe XeTyre Tblpblcafbl, XaHe byn onapabl Oip
OipiHe TapTaTbiH eH BacTbl Hapce. 10 XbIn iliHae Keninkep-
nepre KaTbICTbl ©3repicTepi 6akbinal otbipbIr, 6i3 onapabiH,
MiHe3fepiHaeri e3repictepni ae 6Gine anambiz. OnapabiH,
TafOblpbl Kerae ToFbicabl, Kenae KaTap xypeni. bi3 keuin-
Keprnep apcblHAafbl eHCePINMENTIH CUAKTbI DOMbIN KOPIHETIH
arblpMaLLbINbIKTAPAbIH XOWbINATbIHbIH, OnapabliH Oip OipiHe
albINaTbIHAbIFLIH, XaHe Bip BipiHe TapTbiNaThIH KYLLTI XeHe
anManTbIHObIFbIH TYCIHETIHAIMNH GanKarMbI3.

CeHTMMEHTaNIbHAA UCTOPUS O CODBLITUAX, MEPEXUTbIX MO-
noabiMu moabMu, CunbeecTpo 1 Kamunne, nepeq teMm, kKak
3aBfA3anacb Uctopus ux niobsu. OHa packpbiBaeTcs Yepes
10 3130408 NX XM3HK, Nponcxoauimx ¢ 1999 no 2009 rr.
Pa3 B rofg Mx MVp OTKPbIBAETCA AN HAC MHOMAA Ha HECKOSb-
KO 4acoB, a VMHOr4a Ha OAUH WNW Heckonbko aHen. Korga
OHV BCTPEeYaloTCs BMNepBble, UM NpumMepHO no 20 neT, 1 OHU
OYeHb pa3Hble Noan. Kaxabln 13 HUX NO-CBOEMY CTPEMMUT-
€S K POMAHTUYECKON U HEODbIMHOWM XM3HW, U 3TO TNaBHOE,
4TO NMpUMBREKaeT ux Apyr B apyre. Cnens 3a U3MeHeHVaMN,
NPONCXOOALLMMU B OTHOLLEHVAX repoeB B TeveHme 10 nerT,
Mbl y3HaeM VX xapakTepsbl. MiHoraa nx cyasbbl nepenneTaioT-
€, Hora nuayT napannensHo. Mbl MoxeM HabrioaaTb, Kak
KaXyLMecs HenmpeoaoIMMbIMK Pa3NnNymMa Mexay reposmm
MCHE3aI0T, OHU OTKPbIBAIOT APYr APYra, Y MOHVMAIOT, 4TO He
B C1J1aX MPeooNeTb B3aMHOE NPUTAXKEHME.

The film is a romantic comedy set in beautiful Venice and
Moscow. Ten winters pass before the two lonely souls of
Camilla and Silvestro begin their love story. We watch their
lives from 1999 to 2009. When Camilla and Silvestro meet,
they are just twenty years old and very different from each
other, but both seek a romantic and unusual life, and this
is the reason for their mutual attraction. Their relationship
endures a lot of change over ten long years. Sometimes their
inner worlds are shown only for a few hours, sometimes for a
day or more. Sometimes their fates overlap, sometimes they
run in parallel. We can observe through the time line how the
insurmountable differences between them disappear. Two
people discover each other anew and find out that they are
inevitably interconnected...

2007 The Temporary Order

2004 The Wall

2003 It Seems Easy to Cross the Road
2003 From the Cold to the Frost
2002 Something Else

2002 I'm Crying and Going Away
2001 I can't Stay Alone

2000 Not Martini
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NEJIELIAHHDIH YHCI34Ir1
MOJTHAHWE MEJTELLAHA
PELESHIAN'S SILENCE

NTANNA, 2011, 52 MUH.

©HpipyLwi: Zivago Media
Tini: TanbaHWa
Tacbifbil: Blu-ray

CueHapui aBTopsl: MbeTpo Mapyenno
KotoLwbl-pexuccep: MNbetpo Map4yenno
KotoLwbl-onepatop: MNMbetpo Map4yenno
Mpoptocepnep: PuHo LLappeTra,
CrMoHe aTToHM

Penbpepne: Aptasasp MenewwsaH
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NTANTNA, 2011, 52 MUH.

Mpown3BoacTBo: Zivago Media
A3bIK: UTANbAHCKN
Hocutensb: Blu-ray

ABTOp CLieHapVs, pexmnccep-nocTaHOBLLMK
1 OnepaTop-nOCTaHOBLLMK:

[Mbetpo Mapyenno

[Mpoptocepsl: PuHo LLlappetTa,

CrMoHe aTToHM

B ponsax: Aptasa3g lNenewwsH

ITALY, 2011, 52 MIN.

Production: Zivago Media
Language: Italian
Format: Blu-ray

Scritpwriter: Pietro Marcello

Director: Pietro Marcello
Cinematography: Pietro Marcello
Composers: Marco Messina, Sacha Ricciw
Producers: Rino Sciaretta, Simone Gattoni
Cast: Artavazd Peleshian
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MbETPO MAPHEJIIO
MbETPO MAPYEJIJ1O
PIETRO MARCELLO

1976 Xbinbl AyHvere kenreH. Heanonbae knMHo Garaapnamanapbl-
HbIH, YMbIMAACTBIPYLUBICHI ©0nabl XXaHe «J10 CTpaHbepo» XXypHasbiH-
[a XKyMbIC Xacagbl. Pexwnccep JleoHapno [ KocTaHLOHbIH, accunc-
TeHTI >aHe pagvobaraapnamanap pexuccepi 6onbin  Kbi3MeT
aTkapabl. bipHelle pexumnccepnepMeH acCUCTEHT peTiHAe >XYMbIC
acafaHHaH keniH 2004 xbinbl «Kypbinbic anaHbl» xaHe 2005 Xbinbl
«bapak» punbMaepiH Tycipai. 2007 Xbibl OHbIH, «CbI3bIKTapAbIH,
KMbINbICYbl» — aTTbl  AepekTi  dunbMi  BeHeumaH decTuBaniHe
kaTblcTbl. 2009 xbinbl TypuHae «KekxkanmblH apaHbl» GuibMiMeH
XeHicke xeTti. 2010 >xbinbl BeHeumaH dectmBaniHii [opW30oHT
bafnapnamMachl GomblHLLIA Ka3blnap ankacblHbiH, MyLieci 6ongbl, an
2011 Xblnbl KOHKYPCTaH TbIC ©3iHiH eKi TybIHAbICbIH YCbIHbI.

Popunca B 1976 rogy. HauvHan B Heanone opraHv3aTopom
KMHonporpaMMm 1 paboTtan B >XypHane «Jlo cTpaHbepo». bbin
accucTeHToM pexuccepa JleoHapao Ou KocTaHLo 1 pexmnccepom
paguonporpamm. B 2004 rogy cHsan punsm «CTporinnoLwagka» 1 B
2005 «bapak». B 2007 ero gokymeHTanbHbI hrnbM «[epeceyerme
NMHUM» y4acTBOBaN B nporpamme BeHeumaHckoro dectmsang. B
2009 nobenun B TypuHe ¢ punbmom «lactb Bosika». B 2010 Obin
YIEHOM XIOpW NPorpaMmbl FOPU30OHTLI BeHelaHckoro decteans,
aB 2011 npeacrasusn iBe HOBble paboTbl BHE KOHKYpCA.

Pietro Marcello was born in Caserta in 1976. Between 1998 and
2003 he worked in organizing and planning the Cinedamm screening
sessions at the Damm centre in Naples. He was assistant director for
the documentary film “Antonio” by Leonardo Di Costanzo. In 2004
he directed the documentary film “Il cantiere”, winner of the 11th
Festival Libero Bizzarri. The following year he finalized “La baracca”,
a documentary that won the Audience Award at Videopolis 2005.
His film “Il Passaggio della linea”, selected in 2007 for the Orizzonti
section of the Venice Film Festival, gained him international
recognition.
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MacTep ApTtaBasfe MNenewsH Xannbl AepekTi hdunbMm —
eCTenik NopPTPETIHKacayFa YMTbIIbIC: OHbIH (DUNbMAEPIHIH,
>KOHe XacafaHAaapbIHbIH, ecTeniri, OHbIH afamsa, emMipre,
oW MeH aMoUuMsFa XaHe Bip BipiMeH KMbINbICKaH OiTNenTiH
KOHe TayCbINManTbIH Xonaapfa KaTbliHackl. byn dunbm
Burorpadusabik KepiHic emec, Ky>XaTTblK Aepek emec. byn
eH anablMeH TaH Kanapnblk, Oipak, LWblHaWbl — anemMaik
KnHematorpad webepiHiH, COHFbI OTbI3 XbINIbIK OMIPIHIH,
anfalkpbl TyCipiniMi, OHbIH aneMiHiH 6acka aJamHbIH
Ke3iMeH NMpUKanbIK, KepiHiCi.

[okymeHTanbHbI DunbM 0 MacTepe ApTasasfe [le-
newsHe — 3TO MOMbITKa HapuMCOBaTb MOPTPET NaMATU:
ero GuNbMOB U ero Co3faHuK, ero OTHOLEHUM C Yeno-
BEKOM, C XW3HbIO, C MbICIBIO 1 3MOLMAMK, HEnpekpa-
LLAIOLWMMNCA 1N HECKOHYaeMbIMU OPOraMu, nepeceka-
OLLMUCH Mexay cObor. DTOT PUbM He SBMSETCH HU
Brorpaduryeckon NAMIOCTPALMEN, HN AOKYMEHTabHbIM
CBUAETENbCTBOM. DTO CKOpee [IHEBHUK HEBEPOATHOrO, HO
O4YeBMOHOroO — 3aCHATb BrepBble 3a npowenwmne 30 net
MOMEHTbI 13 XM3HW MacTepa MMUPOBOIO KMHEMATOrpa-
a, 0Tobpa3mnB NMpUHeckoe BUAEHVE ero M1pa rnasamm
Lpyroro 4yenoseka.

“Il Silenzio di Pelesjan” portrays a memory: of the work of
the Armenian filmmaker Artavazd Peleshian. A memory
of his films and their creation, a memory of cinema and its
relation with mankind, with life, with the mind, emotions
and with the unceasing, endless paths that intertwine
with each other. The film is not intended as a biography or
a documentary film essay. It is a diary of an extraordinary
man, capturing for the first time in 30 years moments of
the master’s life on film, reflecting the lyrical vision of his
world through the eyes of another person.

2011 [enewsHHbIH yHCI3Ar 2011 MonyaHue MenelusiHa 2011 llsilenzio di Pelesjan /
2009 KekxxanmablH apaHpl 2009 TMactb Bonka Peleshian'’s Silence
2007 Cbi3biKTapablH KMbIbICYb 2007 T[epeceyeHuie NMHWRA 2009 La bocca del lupo
2005 bapak 2005 bapak 2007 Il passaggio della linea
2004 KypbinbiC anaHpl 2004 Crpowvinnolyasaka 2005 La baracca
2003 Kara3; Ckamnus 2003 bymara; Ckamnus 2004 |l cantiere

2003 Carta; Scampia

EURASIA 2011
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AAYbIN
bYPA
THE TEMPEST

AKLL, 2010, 110 MWH.

OHpipyLwi: lcon Entertainment International,
Miramax Films, TalkStory Productions,
Artemis Films

Tini: aFblWbIHLLIA

Tacblfbill: 35 MM

CleHapWi aBTOPbI X3HE KOIOLLbI pexmnccepi:

[Lxynu Tammop (LLlekcnvpaiH, ocbl attac
nbecacbl OOMbIHLLA)
KotoLwubl-onepaTopbl: CTioapT Apanbepr
Kotowwbi-cypeTuici: Mapk @puabdepr
Komnosutopsl: nmoT longeHTans
Mpoptocepnepi: PoHanba bo3maH,
SHTOHW bakHep, PobepT YapTodd,
[>xynu Tavimop

Penpepne: ®enncntu [IXOHC,

XeneH MwppeH, Paccen bpana, Pus KapHu,
AnaH KaMMUHr
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CLUA, 2010, 110 MUH.

Mpou3BogacTeo: Icon Entertainment
International, Miramax Films, TalkStory
Productions, Artemis Films

A3bIK: AHIIUACKIN

Hocutenb: 35 MM

ABTOp cueHapus

N pexmccep-nocTaHoBLUMK: [Kkynu Tanmop
(no ofHovMeHHoW nbece LLekcnvipa)
OnepaTop-noCTaHOBLLVIK:

CrioapT [panbepr
XYLOXHMK-NOCTaHOBLUMK: Mapk ®puabdepr
Komnosutop: 3nmoT longeHtans
Mpoptocepsl: PoHanbg bo3maH,

SHTOHW bakHep, PobepT YapTodd,

[xynu Tavmop

B ponsx: ®enncntu IXOHC,

XeneH MwppeH, Paccen bpana, Pus KapHu,
AnaH KaMMuyHP

USA, 2010, 110 MIN.

Production: Icon Entertainment
International, Miramax Films, TalkStory
Productions, Artemis Films

Language: English

Format: 35 mm

Scriptwriter: Julie Taymor

(adapted from Shakespeare’s play)
Director: Julie Taymor
Cinematography: Stuart Dryburgh
Production Design: Mark Friedberg
Composer: Elliot Goldenthal
Producers: Ronald Bozman,
Anthony Buckner, Robert Chartoff,
Julie Taymor

Cast: Felicity Jones, Helen Mirren,
Alfred Molina, Russell Brand, Reeve Carney,
Alan Cumming

EURASIA 2011
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IXYNIN TOUMOP
XY TOUMOP
JULIE TAYMOR

«OMMU»  CbINMbIFBIHBIH, Meci xaHe «Dpuaa» Guorpadusbik,
Opamachl ywiH «Ockap» CblvnblfbiHa YMiTKep. «Y34iK MIO3U1KN
pexuccypacbl» KOMUHaUMACbIHAA «TOHWM» TeaTp CblNAbIFbIH
anfaH anfawkpl anen Gonapl, CoHAam-ak, KOCTIOMAEPAIH, Y3AiK
OM3alibiHbl YWiH «TOHW» CbiMbIFbIH anabl. 1952 Xbinbl Mac-
cayyceTC WTaTbiHAA TyFaH. MeKTenTi askTafaHHaH KeniH Teatp
OiniMiH any mMakcaTbiMeH [lapukre on TapTagbl, oHAa XXak
J1eKoKTbIH, Xanbikaparblk TeaTp MekTebiHe Tycesi XaHe Mumaep
eHepiH 3eptTengi. 1997 Xbinbl «[UcHen» KomnaHWschl Tan-
Mopgabl bpoasenaeri «ApbiCTaH naTlla» Mo DIOAXETTI MIO3UKII
pPeXUVCCepPiHiH peniHe WaKpipabl.

ObnagatenbHULa NPeMUmM «IMMU» U HOMUHAHTKa Ha «Ockap» 3a
Ouorpacpuryeckyio apamy «@Ppupaa». CTana nepBov XeHLLMHOWM,
nofy4YMBLUEN TeaTpanbHylo NpemMuio «TOHW» B HOMMUHALMK
«Jlyylwas pexuccypa MIo3nkna» Ha ee cyeTy Takxe «ToHW» 3a
NIYHWM AM3arH KocTioMoB. Poaunack 15 gekabps 1952 roga B
wrate MaccadyceTc. [ocne okoH4aHMs WKonbl xxynu pewmna
nony4mTb TeaTpanbHoe 0bpa3oBaHWe 1 OTNpaBmnack B Mapwx,
roe noctynuna B MexayHapogHyto wkony Teatpa XKaka Jlekoka
1N n3y4ana MCKyccTBO MMMOB. B 1997-Mm komnaHus «[ducHen»
npurnacvna TaMoOp Ha POfib Pexmccepa BbICOKODIOAXKETHOrO
Mio3unkna «Koposb JleB» Ha bpoagee.

Julie Taymor is an Academy Award-nominated director. As a
teenager, during the 1960s, she lived in Sri Lanka and India with
the Experiment in International Living program, then studied
acting in Paris, at the mime school of Jacques Lecoq. From 1969
to 1974 she studied theatre and mythology at Oberlin College,
graduating in 1974 with a degree in folklore and mythology.
In 1997, Taymor directed a massive Walt Disney Company's
production of “The Lion King” on Broadway, for which she
earned two Tony Awards. Her film “Frida” (2002) received six
Oscar nominations, and two Oscars, for make-up and for the
music score by Elliot Goldenthal.

TYCIPTEH ®OUNbMAEPI « ®NJTBMOTPA®US « FILMOGRAPHY

Mpocnepa TaHFaxawbin apanablH, MNeci XaHe e3iHiH KillkeH
KbI3bl MpaHaaHbl XaHbIHAAM XaKcbl Kepeni. Keme anaTka
yllibipafaHHaH KeliH Koponb oTbacbkinapbl MeH akcymektep
OHbIH, VeniriHe Kkenedi. AnaTt ke3gmencok, BonmaraH ekeH.
Baf3bl Oip 3aMaHgapaa 6yn agampap lpocnepaHbl OHbIH,
TyFaH XepiHeH KyfaH 6onaTbiH XaHe eHfi, Mpocnepa onap-
MEH ecen anblpbICy YLLIH 63iHiH CUKbIPSbl KYLLIH Naraana oTbl-
pbIM, XaynapblHblH KemeciH apanfa 6arbiTTanabl. MNpocnepa
©3iH KMHayWwbInapabl KayinTi cblHakTapOaH, an kengi ete
KYTIKini cbiHaKTapaaH eTyre Maxoyp eteni. Ananga MupaHaa
MeH xaH3ana PepanHaHa apacbiHaa MaxabbaTTbiH YLLKbIHbI
TyTaHazbl. An 6yn xeppme MNpocnepaHbiH, CUKbIPLLbIbIFbIHbIH,
KYLUi 09PMEHCI3 ...

Mpocnepa ynpaenseT BOSLLEOHbBIM OCTPOBOM U 3a60TUTCS O
CBOEN loHOW godepn MupaHge. Mocne kopabnekpylieHus
B ee BJlafleHWs NonagaloT KOponeBckme ocobbl 1 1X OKpy-
XeHune. KaTactpoda He Obina ciydanHocTbio. Korga-to 3t
TOAN n3rHanu Mpocnepy € ee pOAHOM 3eMIN, 1 Ternepb OHa,
MCMob3ys CBOK Marnyeckyto Cuiy, Hampasunia kopabib
BPAroB Ha OCTPOB, YTODbI CBECTW C HUMMW CYeTbI. T1pocnepa
3acTaBnsieT CBOMX My4UTENeN NMPOXOANUTb Yepes ornacHble, a
MOPOWN — O4eHb CMELLHbIE UCMbITaHWs. OfHako mexay Mu-
paHaov 1 npuHueM OepamnHaHLOM BCMbIXMBAET M000Bb. U
3TO — TO BONWeEOCTBO, C KOTOPbLIM faxe lpocnepa He MoXeT
CMPaBUTBLCS...

In her big-screen adaptation of Shakespeare's mystical thriller
“The Tempest”, Academy Award—nominated Julie Taymor
brings an original dynamic to the story by changing the
gender of the sorcerer Prospero into the sorceress Prospera,
portrayed by Oscar-winner Helen Mirren (“The Queen”). She
is usurped by her brother and sent off with her four-year-
old daughter Miranda on a ship. She ends up on an island;
it's a tabula rasa: no society, so the mother figure becomes a
father figure to Miranda. This leads to the power struggle and
balance between Caliban and Prospera; a struggle not about
brawn, but about intellect. Prospera’s journey spirals through
vengeance to forgiveness as she reigns over a magical island
and unleashes her powers against shipwrecked enemies in
this exciting, masterly mix of romance, tragicomedy and the
supernatural.

2010 daybin 2010 byps 2010 The Tempest

2007 XahaH apkblinbl 2007 Yepes BceneHHyto 2007 Across the Universe
2002 ®puaa 2002 ®dpuga 2002 Frida

1999 Tutyc 1999 Tutyc 1999 Titus

1993 3aun natwa (Ten.)
1992 Kynaipriw oTbl (Ten.)

EURASIA 2011

1993 Uapb damn (Ten.)
1992 LLlyToBCKOM OroHb (Ten.)

1993 Oedipus Rex (TV movie)
1992 Fool's Fire (TV movie)
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AKLL JEPEKTI
ONJTbMIEPI

LJOKYMEHTAJIBHOE KNHO CLLA
USA DOCUMENTARY SHOWCASE

KOJIOAPbIHA KAMEPA
YCTAFAH AYTUCT-BATIATIAP

©3 Ke3IHE CEH

AMEPUKALAFDBI EH
KAYINTI ADAM

HWIEP '66
KOPHAJT MYKABACBIHOAFBI Kbl3

BI3 /11 KYHTE AEMIH OCbIHOA
©MIP CYPEMI3

KAMEPbI B PYKAX
OETEN-AYTUCTOB

MOBEPb CBOVM TT1ASAM

CAMBbI ONACHbIW
YEJIOBEK B AMEPUKE

HWIEP '66
JEBYLLUKA C OBJIOXKN

Mbl BCE ELLIE XVBEM 3[ECbH

KIDS WITH CAMERAS

MAKE BELIEVE

THE MOST DANGEROUS
MAN IN AMERICA

NIGER ‘66

POSTER GIRL

WE STILL LIVE HERE




AKLL OEPEKTI ®UNBMAEPI « JOKYMEHTAJTIbHOE KMHO CLUA « USA DOCUMENTARY SHOWCASE

AKLWI AEPEKTI PUWJIbMAEPI
HOKYMEHTAJIBHOE KNHO CLUA
USA DOCUMENTARY SHOWCASE

Cisgepni  opintecimis - «Eypa3us»
xanblkapanblk KuHodecTnBaniMeH Oip-
nece ymbiMpactbipbinFaH AKLL gepekTi
bunbMOepiHiH,  KepceTiniMiHae  Kapcol
anbin oTbipFaHbIMa KyaHbIWTbIMbIH.

Byn xonbl AKLL MemnekeTTik agenap-
TaMeHTi eH, 03blK, aNnTbl AepeKkTi hunbmMai
HazapnapblHbI3fa yCbiHafbl. byn TyblH-
Oblnapfa ce3 0OoCTaHObIfbl, epikTi Typae
eHbeK eTyfiH MaHbI3bl, TayKbIMET KeLlin
XYpreHzaepaid, ajgamu Typfblda Aamybl
CnsKTbl AMeprKa eMipiHiH aca MaHbI3abl
[a [aynbl TakblpbINTapbl Ko3fanagsl.
BafbiMbI3fa Kapan, amepuKanbIK, pexmc-
cep Anekc PotapyabiH KasakcraHfa ke-
niyre MyMKiHairi ©ongbl xoHe on AKLL ge-
pekTi GUNbMAEPIHIH, KepceTiniMiHe O3iHiH,
«Kamepa ycTafaH Oananap» TyblHAbI-
cblH ana kengi. OHbIH, KepepMeHaepMeH
Kaybllbin, 63 dunbMaepi Typanbsl Aa,
Xannbl AepekTi PuibMHiH, OyriHi  MeH
Gonalwafbl Typansl fa aHrimenen bepyre
MYMKiHAIr 6onagbl.

Cizgep KkepeTiH fgepekTi  dunbMaep
— eH TaHZaynbl TyblHObINAP, >kaHe
ofnap amepuKanblK —pexuccepnapabin,
LWblFapMalUbIIblK, 9NeyeTiH nall eTefi.
KebiHe MyHaanm cdunbMaepmin Oloaxeri
[e LWafblH, 9pi ofap LWbIH M3HICiHAETI
«MaxabbaT eHimi» fece bonanbl, cebebi
Oynapda pexuccep MeH TycCipywi Ton
OKMFaHbIH XenicimeH bipnece WabbiTTaHa
KMMBbINAAMN, KanblH KepepMeHHIH, KOHniH
Kaynayfa TbipbICKaH.

Byn dwunbmaepgeri ap okufa 63iHLe
KbI3bIK ~ >KdHe apkamcbicbl  Amepuka
TYPMBbICbIHBIH,  TypAi KblpblH CMMaTTal-
Ibl. Kenbip TakbipbInNTap ThiM canMakThl,
an kenbipi >xeHingey. byn dunbmaep
cisgepre yHavabl api oW canafbl Aen

YMITTEHEMIH.
«Eypa3zuns» Xanblkapansbik, KWHO-
decTmBaniHgeri [OCTapbiMbI3 OeH

apinTecTepimisre, acipece «Kasakdunbm»
KMHOCTYAMACBIHBIH,  AMPeKTopbl  Ep-
MeK  AMaHLUaeBka,  OCbl  >0OaHbl
KonparaHaapbl YUWiH YAKeH anfbic Oin-
nipeMiH. KnHodecTBanbaiymbiMaacTbipy
KOMUTETIHIH  WblfapMalubiiblK,  TOObIHA
KepCeTKEH YIIKEH KOMETi YLLIH paxmeT au-
TaMbiH.

[I>xoH Opagent,

Amepuka Kypama LLTaTTapblHbIH,
Ka3akcTaHgafbl YakbITLLa CeHIMAI eKini

EURASIA 2011

[na MeHs saBnseTcs OOMbLIOM YecTbio
MPWBETCTBOBATL BaC Ha MoKaszax [OKY-
MeHTanbHoro amHo CLUA, opraHm3oBaH-
HbIX B COTPYAHMYECTBE C HALLMM NapTHe-
pom MexayHapoaHbiM KrnHodecTrBanem
«EBpazng».

B 3ToM romy rocynapcTBeHHbI Aenap-
TameHT CLUA npeactaBuT WecTb npe-
BOCXOAHbIX AOKYMEHTaNbHbIX (DUIbMOB,
KOTOpble PacKpbIBalOT BaXHble 1 NOPOW
CNOpHble  TeMbl  aMepUKaHCKOM  XU3-
HW, Takume kKak cBoboga CfoBa, ponb U
MPUHLMMbLI BOJIOHTEPCTBA, JIMYHOCTHBbIV
pOCT ¥ Npeobpa3oBaHWs, BCTpeYaloLme-
€A BO BPEeMS TSXKENbIX CUTYaLMN.

HaMm o4eHb NMOBE3M0, YTO aMepUKaHCKMN
pexwuccep Anekc PoTapy cMor npuexatb
B KasaxcraH v OyaeT npencraBnsTb CBOM
punem «[letn ¢ Kamepamm» Ha nokasax
[okymeHTtanbHoro KnHo CLUA. Y Hero
OyLieT BO3MOXHOCTb BCTPETUTLCA CO 3pn-
TensMm 1 06CyamnTL CBOM UbMbI 1 pac-
CKa3aTb O AOKYMEHTAIbHOM KMHO.
He3saBuCKMble [OKYyMeHTasnbHble Muilb-
Mbl, KOTOpble Bbl CMOXeTe MOCMOTPETb,
ABAAIOTCA NY4YLIVMU U PaCKpbIBAIOT OONb-
LIOW TBOPYECKMM MOTEeHUMan amepu-
KaHCKMX pexmnccepos. Yalle BCero oHu
BbIMycKaloTcs C HebonbWwuM BlofKeToM
N OeVCTBUTENBHO ABNAIOTCA «MPOAYKTOM
NoOBK», Tae pexuccep U CbemMoyHas
Tpynna cneayloT 3a UCTOpUen co CTpacT-
HOW MHTEHCMBHOCTBIO Tak, YTOObI 3TO 3a-
TPOHYO LUMPOKYIO ayAUTOPUIO.

Kaxpasa ncropus B 3TUX GUNbMax yHU-
KafbHa, 1 KaXaas oTpaxaeT onpefeneH-
HbI1 aCMeKT aMepUKaHCKOW XM3HW. Heko-
Topble TeMbl CEPbE3HbI, Apyrue xe bonee
nierkue. d 3Halo, YTO OHM BaM NOHPABATCH
1, KpOMe 3TOrO, 3aCTaBAT 3a[lyMaThbCA.
Bonbwoe cnacMbo HawuMm Apy3bsiM U
napTHepam 13 MexayHapogHoro KuHo-
dectmBans «EBpasus», ocobeHHo Epme-
Ky AMaHLaeBy, NPe3naeHTy KUHOCTYAUM
«Kazaxdunem», 3a nx OGonbllylo nof-
LlepxKy 31oro npoekta. Ocobas Gnaro-
[OapHOCTb BCEMY TBOPHYECKOMY KOJINEKTU -
BY OPraHWM3aLMOHHOINO KOMUTETa KWUHO-
ecTrBans 3a NX HEOLLEHVMYIO MOMOLLLb.

[>xoH Opagent,

BpemeHHbIV MNoBepeHHbIN
MoconbctBa CoegnHeHHbIX LLITaToB
Amepuikm B KasaxcraHe

It is a pleasure to welcome you to the
2011 edition of the USA Documentary
Showcase, organized in cooperation with
our partner Eurasia International Film
Festival.

This year the USA State Department
features six excellent documentary films,
which explore important and sometimes
controversial themes in American life
ranging from freedom of the press and
the role of volunteerism to personal
growth and transformation in the face of
adversity.

We are very fortunate to have Director
Alex Rotaru (Kids with Cameras) join us
in Kazakhstan for the Festival. He looks
forward to discussing his film and other
topics with audiences here.

The independent documentary films
you will see are great examples of the
creativity and determination of American
filmmakers. Often produced with very
small budgets, documentaries are truly
“labors of love,” where a director and
film team follow a story with passionate
intensity so that it can be told to a wider
audience.

Each of these stories is unique, and each
reflects a different aspect of American life.
Some are serious, some are lighthearted.
I know you will enjoy them and find them
thought-provoking.

Many thanks to our friends and partners
at Eurasia International Film Festival,
especially Ermek Amanshayev, president
of Kazakhfilm studio, for his strong
support of this project. Special thanks go
to all of the creative staff of the Eurasia
festival committee for their invaluable
assistance.

John Ordway,
Charge d'Affaires,
Embassy of the United States of America

127



AKLL OEPEKTI ®UNbMAEPI « JOKYMEHTAJTIbBHOE KMHO CLUA « USA DOCUMENTARY SHOWCASE

KONAAPbBIHA KAMEPA

YCTAFAH AYTUCT-BAJIAJIAP
KAMEPbI B PYKAX OETEV-AYTUCTOB

KIDS WITH CAMERAS

Kotowwbl-pexuccepi: Anekc Potapy
[apexeci: leHcaynblk cakTay; binim 6epy
OUABMHIH Xannbl y3akTbifbl: 60 MUH.
Kapblkka LblKkaH Xbibl: 2009

Beb-cawnT: http://kidswithcamerasmovie.com

Pexxnccep-nocraHoBLUmK: Anekc PoTtapy
KaTteropus: 3npaBooxpaHeHue; Obpa3oBaHue

O6Las NpoAoCIXKMUTENBHOCTL hribMa: 60 MUH.

[ata BbIxofa B cBeT: 2009
Beb-cawnT: http://kidswithcamerasmovie.com

Director: Alex Rotaru

Category: Health; Education

Total Running Time: 60 min.

Release Date: 2009

Website: http://kidswithcamerasmovie.com

«AKTEprep  ayTmM3Mfa  LUanablKKaH
Oananapfa Kkonpay kepceTtefi» atTbl
KOFaMbIHbIH, YMbIMOACTBIPFaH KMHOMa-
repiHae YNTTbIK, CbIAMbIFbIHbIH, Merepi
bp3aKoneHnkycTas peTiHae KeTekLwLiniK
eTeTiH KbI3y cabak, eTki3y OapblicbiHAA
11-19 xac apanblfbiHOaFbl ayTU3M ay-
pyblHa WanmablkkaH >acocnipiMaepaix
KETICTIKTEPI MEH ©3eKTi Macenesnepi
arkbliH Oawkanagpl. Ken TereH 0Oa-
nanapbl  OKbIThIM  WblFapbin  Ko-
MEHWK  ayTM3MMeH  aypfaH  >ac
GananapabiH narepiH ynbiMaacTbipyabi
XeH KepreH. Ocbl UbM YAbIMHbIH
WbIFapMaLLblIbIK, XX3He MHHOBALMSIIbIK,
dficTephi KonfaHa OTbIpbIn  XyMKe
aypyblHa WanaplKKaHOapMeH  Kanau
KYMbICbIH  XKYPri3eTiHiH  DasHOanb!.
AMepuKa KypaMmbl WTaTTapbiHaa 6acka
enfiepMeH  canbICThipFaHaa  ayTvsMm
MaceneciHe kebipek Ha3ap ayaapbina-
Obl.
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OunbM  NpocnexuBaeT  ycnexu u
npobnembl rpynnbl geten 11-19 net
C 3aboneBaHUAMYM ayTUHECKOro Crek-
Tpa BO BPEMS HAPSXKEHHbIX 3aHATUN B
KMHO-Narepe, yCTPOEHHOM OpraHu3a-
umen «AKTepbl B Nnoamepxky Oeten C
ayTM3MOMY, TOe 3aHATUS BefeT yAoc-
TOMBLUWIMCS  HaUMOHANBHOW NpPeMUnn
nenaror bpan KoneHnk. OBy4mB MHO-
rmx neten, KoneHnk pewumn opraHmso-
BaTb narepb Ans OeTeur, CTpafaloLimx
ayTm3MoM. [aHHbIN DuibM MoKasbl-
BaeT, Kak 0flHa opraHun3aums pabotaet
C HEBPONOMMYECKVMMU HapPYLLIEHVSMU,
NCnonb3ys TBOPYECKME M WHHOBaUW-
OHHble MeToabl obydeHus. B Coeam-
HeHHbIX LLITatax, 6onblue 4em B niodon
OpYyrov cTpaHe, yOensercs BHUMaHMe
npobneme ayTnama.

Kids with Cameras follows the progress
and challenges of a group of children,
aged 11 to 19 with Autism Spectrum
Disorder, as they engage in an intensive
film camp taught by national award-
winning educator Brad Koepenick and
organized by Actors for Autism. After
teaching many children, Koepenick
decided to hold a camp specifically
for children with autism. This film
documents how one organization is
addressing a neurological disorder
through creativity and innovative
teaching. More than any other nation,
the United States has recognized the
problem of autism.

EURASIA 2011



03 KO3IHE CEH

[MOBEPb CBOVIM TTIASAM

MAKE BELIEVE

Pexxnccepi: x. Knan Teun

[apexeci: binim 6epy; bykapanbik MageHneT
DUNBMHIH Xannbl y3akTblfbl: 88 MUH.
Kapblkka LWbikkaH Xbibl: 2010

Beb-canT: http://makebelievefilm.com

Pexxuccep: Ox. Knan Teun

Kateropus: ObpasoBaHwue; MaccoBas KynbTypa
OOLwan NPoJONXKUTENbHOCTE hrbMa: 88 MUH.

[ata Bbixoaa B cBeT: 2010
Beb-cawnT: http://makebelievefilm.com

Director: J. Clay Tweel

Category: Education; Popular Culture;
Total Running Time: 88 min.

Release Date: 2010

Website: http://makebelievefiim.com

Benmpecmn  TOnm  CUKbIpLWbINAPAbIH
epecek eMipre aTTaHfaH canapbiH
GasHOafaH dunbM ac ecnipiMaep
apacbiHaa anem YemnuoHbl aTtafblHa
CavbICKa TYCKEH aNTbl €H MbIKTbl >Kac
CUKbIpWbINAP  Typanbl aWTa  Kene
onapfblH, CakblHa KyLipeTi acep eTKeH
Xeke e3iHIiK e3repicTepi >KambliHAA
kepceTepi. Jlac Beracta eTkeH xapblICTa
XKanoHuns MeH OHTYCTIK AdpurKa XaHe
AKLLITbIH cuKblpLLbInapbl 6acTbl Xynge
YWiH cambicka Tycedi. CUKbIpAbIK,
Oykin anem GoVibl XacTap MeH epecek
ajamaapabl Gaypan ovbliH-cayblk, MeH
KapbIM-KaTbIHAC XKacacyblH ap >XaKTbl
HblCaHbl peTiHae Tabblinambl.

EURASIA 2011

PICK A STAR. ANY STAR.

EXCCUTIVE PRODUCED B THE DUO BEHINDG THE KING OF KONG

1L 27 s FRCRY s "WAKE ELIEET SIPHEE ANGASE HARDK HARA BILYOCH
FYSTYN UAMBERT (OCREK ACYTE: AVUMBLET) NGONYANA s e o com o LKA VDAL
g . LY EELcocommn 05 PE emmncae ICH MAPCLS s AT AL oo LU LPEL

OnuncbiBas nyTellecTsre BO B3POCIyIO
XM3Hb, pa3BopadMBalolleecs B He-
opmanbHoOW rpynne BOMWEOHNKOB,
(WbM paccKasblBaeT O LeCTU JyHLWmX
B Mupe MornoAblx BonwebHukax, 60-
plOWMXCa 3a TUTYN YemnvoHa Mupa B
BonLwebCTBe Cpefi NOAPOCTKOB, U MO-
Ka3blBaeT COOCTBEHHbIV MyTb JIMYHOCT-
HOro NPeobpa3oBaHMs KaxKAoro 13 HUX
npyY MOMOLLM CLeHUYeckon Marun. Bo
BpeMms cocTa3aHua B Jlac Berace son-
WebHUKM 13 AnoHun 1 tOxHoM Adpu-
Kn, a Takxe CLUA, bopioTcs 3a nepBbii
npu3. BonwebcTBO siBNAETCS yHMBEP-
canbHoM hopMol pa3BnedeHus 1 0b-
LeHVs, NpUBreKaloLen MoNoAexb 1
B3POCSIbIX MO BCEMY MUPY.

Iwmmmnmﬂﬁ[ﬂﬂ[ﬂ

Cinema, Dow

www.makebelievefilm.com

s J (LAY TWEEL

A coming-of-age journey set in the
quirky subculture of magic, Make
Believe follows six of the world's best
young magicians as they pursue the
title of Teen World Champion magician
and lead us on their personal journeys
of transformation through stage
magic. As the competition unfolds in
Las Vegas, magicians from Japan and
South Africa, as well as the U.S. vie for
first prize. Magic is a universal form of
entertainment and communication that
speaks to young and old around the
world.
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AMEPMKAAOAFDI EH

ICAYVINTI AQAM
CAMbI OMACHbIV

HEJTOBEK B AMEPNKE
THE MOST DANGEROUS

MAN IN AMERICA

Pexxnccepnepi/npogtocepnepi: Ixyamt panx, Puk fonacmmt

[apexeci: [lemokpaTm3aums npoueci
OUNbMHIH Xannbl y3akTbifbl: 90 MUH.
JKapblkka LWblKKaH Xbinbl: 2009

Beb-cawnT: http://www.mostdangerousman.org

Pexxmnccepsl/npoptocepsbl: Ixyant Spnunx, Puk Flongecmut

KaTeropus: Mpouecc oemMokpaTtuaumm

O6Lwan NpoaonXmTeNbHOCT hrnbMa: 90 MUH.

[ata BbIxoda B cBeT: 2009

Beb-cawnT: http://www.mostdangerousman.org

Directors/Producers: Judith Ehrlich, Rick Goldsmith

Category: Democratic process

Total Running Time: 90 min.

Release Date: 2009

Website: http://www.mostdangerousman.org

1971 Xbinbl BbeTHaMm cofbicbl Gapbl-
cbiHaa AKLUTBIH cTpaTerns macenenepi
OOWMbIHLLA >XeTeKWi MaMaHbl OonfaH
[>Hunen Snncbepr AMEpPUKaHbIH,
aTanMblll  COFbICbIHAAFbI  Xblngap
Oonbl aTkapbin Kene aTkaH peni
XanfaH OonfaHabifbiHA Ke3i eT-
KeH. On WblH ykaaHbiMeH The New
York Times raseTiHe TabbIC eTKeH «aca
Kynus» rpudTi 7000 GeTTeH TypaTbiH
Ky>XaTTap HaTuXeciHae YoTepremct
KaHXalblHbl 9Kenin cofbin  HMKCoH
NPe3VAeHTIHIH KbI3METTEH KeTyi MeH
BbeTHaM  COfbICbIHbIH  afKTanybliHa
ceben GonfaH. dnncbepr e3re ae ca-
ficaTkep >XaHe TinwinepmeH OGipnece
OTbIpbIN  XanblKapasnblk, —erepicrepre
9Kenin  COKTbIpFaH OCbl  OKWfanap
XalblHOA TaH Kanapnbiktal GasHaa-
Ma Xacanabl. AMepukanblk 6acnaces
OoCTaHAbIFbIHAH TYbIHOAWTLIH ayan-
KepLinik neH MiHOeTTep macenenepiH
keTepeni. On >anfbl3 afaMHblH en
casicaTblHa KyAik binfipe anaTbiHObIFbI
KaublHOa KOPCETKEH.
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B 1971 r. JaHmen dnncbepr, BeoyLimm
cneumanuct npasutensctea CLUA no
BOMpPOCaM CTpaTernun BO BPeMS BOVIHbI
BO BbeTHame, npuiien K MOHVMaHWIO
TOro, Y10 posib AMEPUKN B 3TOW BOW-
He OCHOBAHa Ha AeCATUNETUAX JXKU.
OH Bblgan 7000 cTpaHML, LOKYMEHTOB
C rpudOoM «COBEPLUEHHO CEKPETHOY»
raszete The New York Times, 410 ABU-
NOCb MOCTYMKOM, COBEPLUEHHbIM MO
BENIEHWNIO COBECTU, W HenoCpeacTBeH-
HO MpKBeNo K YOTepPremtckoMy CKaH-
fany, oTcTaBke npesnpeHta HuKcoHa
M OKOHYaHWIO BOWHbI BO BbeTHame.
3nncbepr ¢ APYrMMK MNOAUTUKaMMN U
XypHanucTamy  [aeT  notpscatoLlee
onucaHme 3TMX CobbITUI, NPUBEALLINX
K MeXOYHapOAHbIM  V3MEHEHUSM.
dunbM NOAHMMAET BOMPOChI O Aosre
1 OTBETCTBEHHOCTW, BbITEKAIOLWINX W3
amepukaHckor ceobofbl npeccsl. OH
NMOKa3bIBAET, KaK OAMH YenoBeK MOXeT
cB0OOAHO NOABEPrHYTb COMHEHWIO MNO-
NUTUKY CTPaHbI.

In 1971, Daniel Ellsberg, a leading US
government Vietnam War strategist,
came to realize that America's role
in the war was based on decades of
lies. He leaked 7,000 pages of top-
secret documents to The New York

Times, an act of conscience that
led directly to Watergate, President
Nixon's resignation and the end of
the American war in Vietnam. Ellsberg
and other political and journalistic
figures give a riveting account of
those world-changing events. The
film raises questions about the duties
and responsibilities that come with
America's freedom of the press. It
shows how one individual can freely
question a nation’s policies.

EURASIA 2011
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HMUIEP ‘66
HWIEP ‘66
NIGER ‘66

Pexxuccepi: Ixyam Vipona

[lapexxeci: ITHMKanNbIK, KaTbICTbIK; binim 6ep
DUNbMHIH Xannbl y3aKTbifbl: 75 MUH.
Kapblkka LbikKkaH Xbibl: 2010

Be6-canT: http://www.niger66.com

Pexxunccep: Ixyamn Mpona

KaTeropusi: ITHUYeckan npuHagnexHocTs; ObpaszosaHve
O6Las NPOACIXKUTENBHOCTL hUfibMa: 75 MUH.

[ata Bbixoga B ceeT: 2010
Be6-canT: http://www.niger66.com

Director: Judy Irola

Category: Ethnicities; Education
Total Running Time: 75 min.
Release Date: 2010

Website: http://www.niger66.com

1966 XbINAablH >Xa3 YyakplTbiHOa 65
epiKTI-KMANLWbIAAH TypaTbIH Ton
amepuikanblk, 6enbitwinik KopnyceiHaH
AdprKaFa aTTaHbIM LWaH TOAFaH KYHHIH,
Ke3i kynaipreH Hurepuws wen fanacsiHa
kenin Tyceni. Onap oHAa eki Xbin OowbI
eMip Cypin eriH WapyallbliblFbIMEH ai-
Hanbicallbl, KyAblk Ka3agbl, Oananap
MeH auengepre aypyxaHanap cana-
Obl. 2008 binbl epikTinepaiH Oeceyi
©3 [0CTapbIMeH Ke3fdecin, epikTinepmin,
Kemeri engeri agaMaapablH TYPMbICbIH
Kanavia XakcapTKaHblHa ke3aepi XeTyi
yWiH Hurepre opanagpl. [lepekTi ¢punbm
1968 Xblngapbl OkuUFanap KeseHiHgeri
AKLLKka kanTkaH yakbITbIHAaFbl M3AEHN
KeTepinic neH epikTinipaiH Adpurka-
0a aTKapfaH >KyMbICTapbl ONapAblH
OonalwafbiHa Kanawvia biknan eTKeHairi
Typanbl GasHOanabl. ATanmbiw GuibM
KaKCbIbIKTbI TapaTy, Toxiprbe anmacsl
MeHJJaMbIMaFaHenaepaerianamaapabiH
TYPMbICbIH >KaKcapTyAbl MakcaT eTKeH
aMepUKaHAbIKTapablH, AUMIOMaTUANBIK,
baraapnamacsiMeH TaHbICTbIPaAbI.
AMepUKaHAbIKTapAblH, ~ Ken  ke3fe
KapamMa-KanwbinblK,  TaHbITaTbIHAbIFbI
MeHaTanMblLLbaFaapnamMaHbIHTUIMAINIT

>KarbIHOAFbI HUrepUsanblKTapablH
Kygikwingirive — kapamactaH  dunbMm
aMepuKaHIbIKTapAblH,  epikTik — MeH

DUNAHTPONUANBIK SPEKET €Ty TanMbiHbI-
Cbl XaWblHAa eKi alkblH CMMaTbiHa Ha3ap
ayaapFaH.

EURASIA 2011

JIeace Corps
Diavy

Jletom 1966 r. rpynna n3 65 BONOH-
TEepOB-UOEaNNCTOB U3 aMepuKaH-
ckoro Koprnyca Mupa Hanpasnsercs
B ApUKy 1 NprObIBaeT B MblIbHYIO 1
OManeHHyIo COMHLEM MyCTbIHIO Hure-
puvn. OHWM XMBYT TaM [iBa rofa, 3aHu-
Mafcb 3emnefenvieM, pPosi KOMOALbI
M co3paBast OONMbHULLI A XKEHLLWH
n geten. B 2008 r. nAatepo 13 BOMOH-
TepoB BO3BpalLaloTcs B Hurep, 4ToObI
MOBCTPeYaTbCA CO CTapbIMUN APY3bAMU
N NOCMOTPETb, Kak paboTa BOSOHTe-
POB MOMOrAa YNy4LINTb XN3Hb NIOAeN
B CTpaHe. [lOKyMeHTanbHbI PUibM
TakXke paccMaTpuBaeT  KyMbTypPHbIN
LUOK Nnpw Bo3BpaLleHnn B CLLIA Bo Bpe-
Ms cobbITn 1968 1. 1 TO, Kak cnyxba
BOJTIOHTEPOB B A purKe NoBnanana Ha ux
paboty B Oyayuwem. [daHHbIA QUIbM
pacckasblBaeT O  AMNNOMAaTU4eCKOM
nporpamMme  amepuKaHLeB, MbiTato-
LLMXCS HeCTU [,OOPO, AENUTHCS OMbITOM
M nomoraTtb Aenatb XW3Hb Nioden B
MeHee pasBUTbIX CTpaHax Ny4lie. He-
CMOTPA Ha NposBAsioLLeecs BpeMsa OT
BPeMeHW NpOTUBOPeYMBOE OTHOLLEHME
CO CTOPOHbI aMepUKaHLEB U CKenTu-
LUM3M HUrepunues no nosogy sddek-
TUBHOCTW 3TOW MpOrpamMmbl, GUIbLM
OenaeT yrnop Ha ABYX XapaKTepHbIX
YyepTax amMepuKaHLEeB: CTPeMeHUn K
BOSIOHTEPCKOM U (UNAHTPONUYECKOM
LeATeNlbHOCTU.

In the summer of 1966, a group of
65 idealistic young American Peace
Corps volunteers headed for Africa
and landed in the dusty, heat-scorched
desert of Niger. They stayed for two
years working in agriculture, digging
wells and starting health clinics for
women and their babies. In 2008 five
of the volunteers returned to Niger to
revisit the country, see old friends and
witness how the work of the volunteers
had improved the lives of the people
there. The documentary also explores
the culture shock of re-entry into the
US in the turmoil of 1968 and how
the volunteers’ experience in Africa
influenced their future work. This film
documents a diplomacy program of
Americans trying to do good, share
their expertise and improve the lives
of citizens in less developed nations.
Despite the occasional ambivalence
from the Americans and skepticism
from the people of Niger about the
effectiveness of the program, the film
does underscore two American traits:
volunteerism and philanthropy.
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OPHAN

MYKABACBIHAAFDbI KbI3
HEBYLLKA C OBJTOXKW

POSTER GIRL

Pexxumccepi: Capa HeccoH
Mpopatocepi: Mutyenn bnok

[apexeci: [leHcaynblK cakTay, Onen afaM XaHe XaHys

DUABbMHIH, Xanmbl y3aKTbifbl: 38 MUH.
Kapblkka LWblKkaH Xbinbl: 2010
Beb-cawnT: http://postergirlthemovie.com

Pe>xxmnccep: Capa HeccoH
Mpoptocep: Mutyenn bnok

Kateropwsi: 3opaBooxpaHeHune, XXeHLiMHa 1 cemMbs
Ob6uas NPOAOSIXKMUTENBHOCTL PUIbMA: 38 MUH.

[ata Bbixoda B cBeT: 2010
Be6G-cawT: http://postergirlthemovie.com

Director: Sara Nesson

Producer: Mitchell Block

Category: Health, Women & Families
Total Running Time: 38 min.

Release Date: 2010

Website: http://postergirlthemovie.com

byn, ackepu >KOPHaNbIHbIH,
MyKabacblHa ipikTen anblHFaH «Kop-
Han MykabacbliHAafbl Kbl3Fa» anHanfaH
Yupnuaep opta MekTebi XoFapFbl Cbl-
HbIN OKylWbICbl PobuH MioppenaiH
XuKaschl. KapakatraH KeWiHr eceH-
ripey >xafmnaviel (KKEX) cangapblHaH
Mpak eniHeH ynHe opanfaH POOWHHIH
CbIPTKbI «KaTan» KyWi Hallapnan KeTin,
Xanfbi3gblkka ylbipanabl. KaHagaH
KeTepinin Kene >aTkaH KMHEMaTor-
papuct Capa HeCCoHHbIH, TybIHAObICHI
IMOUMANBIK, eTe KaTan AepekTi PubMm.
BipTiHaen e3iH-e3i TyciHe GacTan eHep
MeH M033Ma  apKblibl eMIpiH KanTa
KapacTblpbin  OafanafaH POOVHHBIH
eKi XbInaplk, eMipiH 3eptrenai («Oc-
Kap» >xyngeciHiH, 2010  XbinbIfbl
yMiTkepi). Onemre Vpak COFbICbIHbIH,
amepuKaHabIKTapFa TUreH acepiH ben-
Henen »aHe XapakaTTaH KeWiHri eceH-
ripey >afAavblHbIH Canablpbl €H KayinTi
eKeHAIr >XarblHOAFbl TYCIHOYLWLINIKTIH,
MaHbI3ObIbIFbl XakblHAA atan antkaH
XeH. JKapakaTtTaH KeWiHri eceHripey
XafOanablH anenfiH, eMipiHe Turizep
9Cepi XanblHAAFbI anFalukbl PUIbM.
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310 wnctopma PobuH Mioppen, nyy-
Lwen OeBYLWKM-YMpNnaepa 13 cTapLumx
K/TaCCOB CPeAHen LLKOSIbl, MPeBPaTHB-
Lewnca B «AeBYLLKY C 06NOXKM», 0TOb-
PaHHYIO AN CHUMKa Ha 00noxky Ap-
MeNCKOro xypHana. o Bo3BpalleHuio
aomou 13 Mpaka, «KpyTom» BHELLUHWN
BUA POBUH HayMHaeT faBaTb TPELUMHBI,
0CTaBnAa ee OfMH Ha oauH B 6opbbe ¢
NoAPbIBAOLLMMU CUMbl NOCNEeACTBUA-
MW NOCTTPaBMaTUYeCKOro CTPeCCOBOro
pacctpoictea (MTCP). Pabota Hauu-
Hatowwero KuHematorpaducra Capbl
HeccoH  ABnfeTCcas  3MOLIMOHAaNbHO
XKECTKMM JOKYMEHTaNbHbIM (DUNbMOM,
NPOCNeXMBAIOWMM 33 ABYMS FOAaMu
XM3HW POOWH, nyckalollencs B nyTe-
lecTBMe K MOCTENEHHOMY MOHMMa-
HWIO 1N OCBODOXAEHWMIO camon cebsa u
MCNOMb3YIOLWen MCKYCCTBO W MO33MI0
[Ns NepecMoTpa 1 NepeoLeHKK CBoer
XU3HU. (MpeTeHOeHT Ha npemuio «Oc-
kap» B 2010r.). BaxkHo Takxe noka-
3aTb MUPY NOCNEACTBNA BOMHbI B pa-
Ke ANf amMepuKaHLueB, 1 TOT (akT, YTo
0[HO 13 Hanbonee cepbesHbIX NOCNeq-
CTBWI — NOCTTPaBMaTNYeCKOoe CTPecco-
BOE PacCTPOMCTBO — ABAAETCA OOHUM
N3 HanmMmeHee MOHATbIX. DTO MepBbIv
PurbM, paccMaTpyBalOLMI BAVAHNE
NOCTTPaBMaTNYeCKOro  CTPeccoBOro
PaCCTPOWCTBA Ha XXMN3Hb XXeHLLUMHbI.

* JOKYMEHTAJIbHOE KWHO CLUA « USA DOCUMENTARY SHOWCASE

Poster Girl is the story of Robynn
Murray, an all-American high-school
cheerleader turned “poster girl” for
women in combat, distinguished by

Army Magazine's cover shot. Now
home from Iraq, her tough-as-nails
exterior begins to crack, leaving
Robynn struggling with the debilitating
effects of post-traumatic stress disorder
(PTSD). Shot and directed by first-time
filmmaker Sara Nesson, Poster Girl is
an emotionally raw documentary that
follows Robynn over the course of two
years as she embarks on a journey of
self-discovery and redemption, usingart
and poetry to redefine her life. (Short-
listed for a 2010 Oscar). It's important
to show the world the effect of the Iraq
War on Americans as well, and that one
of the more damaging effects—Post
Traumatic Stress Disorder—is one of the
least understood. This is the first film to
examine PTSD in the life of a woman.
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AKLL OEPEKTI ®UNBMAEPI « JOKYMEHTAJTIbHOE KMHO CLUA « USA DOCUMENTARY SHOWCASE

513 9J11 KYHIE AEAIH

We Still Live Herve

;3\5 Nu'fayunean

OCbIHAA OMIP CYPEMI3

Mbl BCE ELLIE XXVIBEM 3ECbH
WE STILL LIVE HERE

Pexxnccepi: SHH Meviknmc

[spexeci: DTHMKaNbIK, apTYPAINIK;
binim BGepy, Orien agam xaHe XaHys
DUNbMHIH Xannbl y3aKTbifbl: 56 MUH.
Kapblkka LblkkaH Xbiibl: 2010

Beb-cawnT: http://www.itvs.org/films /as-nutayunean

Pexuccep: SHH Merknumc
KaTeropus: 3THMYeckoe pa3Hoobpasue;
Obpa3oBaHue, XeHLUMHa U CeMbs

O0Lwan NPoAONXKUTENBHOCTE hUbMa: 56 MUH.

[ata Bbixoaa B ceeT: 2010

Beb-cawnT: http://www.itvs.org/films /as-nutayunean

Director: Anne Makepeace
Category: Ethnic diversities;
Education, Women & Families
Total Running Time: 56 min.
Release Date: 2010

Website: http://www.itvs.org/films/as-nutayunean

MaccayyceTCTblH, OHTYCTIK  LWbIFbICHIH
MeKeHAereH BaMnaHoar xanbikbl Ame-
PUKaHbIH  anfallikbl  ayfbiHAAPbIHbIH
aMaH  KanyblHa  Kemek  KepceTin
affblHOA ©3 MOMEHMUETIHEH aublpbl-
faH. @unbM  BaMnaHoar XasnblKbIHbIH,
YHOI TiNH KanTapyel Typanbl OasH-
navabl. Kyw kyatel Mofi Tin Mama-
Hbl xeccn Jutmn Loy Tingi kamta
KannblHa KenTipreHwe geniH Oip ae 6ip
afjam 6yn Tinge cemnemereH. Kasipri
TaHOa BaMMaHoar XasblKbl  Keseci
ypnafbiH ©3 TiniHe yrpeTyae. AMepuka
abopureHaepiHiH Tapyxbl, onapabiH 63
aHa TiNiH cakTan Kany >ksHe KannbiHa
KenTipy MaKcaTTaFbl KypecTepi
Oapwafa GermaniM. Xannel anfaHga
Oyn e3 34eT-Fypbinbl MEH CANT-A3CTYPIH
cakTan amepuika MafleHUeTiHe KaTbICTbl
aCCUMUNAUMAFA  KApCbl  XKyprisinreH
Kypec Gonbin Tabbinagel. byn Oykin
anemMae TINAEPAIH OKOVbINbIN  KeTin
KaTKaHAbIFbIHAH aMepuKaHabIKTap 63
MYpacbIH cakTan Kany Kypec XonblHaa
anpa kenepi gerexi.

EURASIA 2011

HapopHoCTb BamnaHoar w3 1oro-Boc-
TOYHOM YacTn MaccadyceTca noMorfa
nepsbiM OenbiM NepeceneHLam B Ame-
pUKe BbIXWTb, HO, B KOHLIE KOHLIOB, MO-
Tepsina CBOIO CODCTBEHHYIO KYNbTYpy.
OunbM pacckasblBaeT MNCTOPWMIO BO3-
BPALLEHNA NHAEWCKOTO f3blka Hapon-
HOCTW BamnaHoar. Hu ogunH X1Bon Ye-
JIOBEK He FOBOPWI Ha HeM, MOKa ero He
BO3POAMNA XEHLLMHA C HEYKPOTUMOM
SHeprven — AUHrBUCT [xxeccu JuTTn
Hoy. Cenvac BamnaHoarn oby4atoT
CBOEMY A3bIKY U KynbType cnefyioLmne
noKofileHns. HemHorve 3HaloT 3Ty m1c-
Topuio abopureHoB B AMepuke, UC-
Topuio Bopbbbl 33 BOCCTAHOBEHWE 1
coxpaHeHue pofHbIX f3bIkoB. B Gonee
LINPOKOM MacluTabe 3To bopbba npo-
TMB acCUMUNALMM B aMePUKaHCKYIo
KYNbTypy C COXpaHeH1eM cOBCTBEHHbIX
TpaaMuMmM 1 yknaga. Tak Kak BO BCEM
MUpe A3bIKKM MPOJOMXKAIOT Mcye3aTb,
DuNbM NOKa3bIBAET, YTO aMepyKaHLbl
BbICTYMNaloT B aBaHrapae 6opbbbl 3a co-
XpaHeHVe CBOero Hacneams.

“There is nothing I know of
that’s anything like the
Wampanoag case.”

a film by Anne Makepeace

- Noam Chomsky

TheWampanoagnation of southeastern
Massachusetts helped the first white

settlers in  America survive, but
eventually lost their own culture. We
Still Live Here tells the story of the return
of the Wampanoag Indian language.
No one alive still spoke it until it was
revived by indomitable linguist Jessie
Little Doe. The Wampanoag are now
teaching their language and culture to
new generations.Not many know this
story of aboriginal culture in America,
it is a fight to recover and preserve
native languages. On a larger front
this is a struggle between assimilation
into American culture and preservation
of tradition and history. As languages
disappear around the world, this film
demonstrates how Americans are in the
forefront of preserving their heritage.
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KNHO®ECTUBAJIBLEP:
APMAH BA oJ14E BA3HECTTE?

KUHO®ECTUBANDIE KIPICIE:

TOCbIH OYHWETE KE3 BOMY XOHE KSCINKOWIAPFA
FAHA AfIH K¥TNAHBI TAHY.

AOHIENEK YCTENAIH BACTbl MAKCATbI - sp Typni en-

« K |/| H OCD ECTV' BAﬂ bﬂl E P LleH KeJreH pexucceprep, npoAccepnep, KMHOChIHLWbINAP

MeH TinwinepAaiH 6ip TeHipekTe Tingecyi. byn sp KawncbiHa

AP MAH EA KMHO TYCipy Taxipubeci, OHbIH, (hecTnBarb/bIK XoHe XarFa

Gepy Tapuxbl XanbIHAA SHTIMENeY MyMKIHZIT.

o/l 'D' E B3SHEC T1E» KWHO®ECTUBANBAEP MOAEHUET APATIBIK,
.EI.G H, AT Q@I 7 TTACTHIKTE AAMBITY KYPATIBI PETIHAE

KrHodecTnBanbaep >aHe Ma[eHW aparblK, Ccyx0aTTbl ap
Typni AeHrenae OambiTy Oonallafbl — KOMPOAYKUMSA Xacay

npakTVKanbIK, TaxipnbeneH, anMakTbIK, bIHTbIMAKTACTbIKTaH
BacTan, cTpaTeruanbik, XXaHe MaAeHU Oamy Xanmbl Memne-
KeTTik OafraapnaMachiHaa AaMyMeH askTay.

AOHTENEK YCTENAIH BACTblI TAKbIPLINTAPbI:

KnHodectnBanbae He ictey kepek?

KvHodecTnBanbaoeH He KyTy Kepek >XaHe nanpanbl
OonfaHIbifbl XanblHAa Kanam biny kepek?

O3iH CbIPT XKaKTau Ce3iHIN XXYPMeC YLLIH He icTey KaxeT?
KuvHodecTnBanbfa KaTbiCy MeH KSA4IMri KMHOTeaTpFa
OapFaHHbIH, albipMaLLblIbIFbl Hefe?

XKynobizonapabl kannaH tabyra 6onagbi?
Mpopfiocepnepai kanaaH Tabyra Gonagpl?

«CaH» FacblpblHAA Kanaw XyMbIC icTey Kepek?

TAJIKbIFA CANATbIH BACTbI TAKbIPBIMTAP:

Lnanornsm meH nosdoHUsSHbI TYCiHY
KahaHoanaoblpyoblH KMHOFa eHri3inyi
KonpoayKuus nHTeprpaumsHbiH, HOTUXEC peTiHae
XKeprinikTi XaHe xanblkapanblK KYHIAbIMbIKTapab!
KMHOMA YHOecCTipy

MBaaeHM XaHe «KMHO» CascaTblHOaThl
TONEPAHTTbINbIKTbIH, MaHbI3[bIMbIfbl

AOHTENEK YCTENAIH KATbICYLUBbUTAPDI:

*  Op TypAi xanblkapanelk, decTuBaniHin, exingepi: KaHH,
BeHeuusa, bepnuH, Map gens [Mnata, TannuH, Coyn
XoHe T.0.

KasakcraHabIK XXaHe opTa-a3uanblk pexuccepnap, npo-
alocepnep, KMHOCbIHLWbIIAP
decTVBanb Typasbl Xa3aTblH Ka3akCTaHabIK, Tinwinep

MOJEPATOPIAP:

Epmek LWUbIHAPBAEB, pexuccep (Anmatbi)
Mwuponio6 BYYKOBWY, knHocbiHWbI (Benrpan)
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KWHODECTUBANBLEP: APMAH BA HEMECE BU3HEC ME « KWHODECTUBAI: MEYTbBI T BA3HEC

FILM FESTIVALS: DREAMS OR BUSINESS

KUHOD®ECTNBAIIWN:
MEYTbI TN BU3HEC

BBEAEHUE B KWNHO®DECTUBAMN:

OTKPbITb AJ19 CEBA HEOXMAOAHHOE N Y3HATb TO,
YTO 3HAIOT TOJIbKO MPOPECCAOHAIIbI.

FMABHASA LEJIb KPYTJIOIO CTOJIA — co3fatb nioLwanky
L5 OOLWEeHVS PeXXNCCepoB, NPOAIOCEPOB, KMHOKPUTUKOB U
>KYPHaNMUCTOB 13 PasHbIX CTPaH. TO BO3MOXHOCTb paccka-
3aTb O CBOEM OMbITe CO3AaHMA Punbma, O ero dectTnsanbs-
HOW MM MPOKaTHOW NCTOPUIN.

KWHOMECTUBANIN KAK UHCTPYMEHT
Ang nPOABMIKEHNA MEXKYJIbTYPHOIO IMAJIOTA

KnHodecTnBanyu 1 nepcnekT1Bbl Pa3BUTUS MEXKYBTYPHO-
ro Auanora Ha pasHbIX YPOBHSAX — OT MPAKTUYECKOro onbiTa
CO3[aHusA KOMPOAYKLMM, PervoHanbHOro coTpyaHu4ecTsa,
3aKaH4MBas pa3BUTMEM B ODLLErOCyAapCTBEHHOM Nporpam-
Me CTpaTermyeckoro 1 KynbTypHOro pasButus.

FMABHbBIE TEMbI KPYTJIOIO CTOJ1A:

* Y70 genatb Ha KMHOMeCTUBANAX

* Y70 MOXHO OXMAaTb Ha ecTuBasne
1 KaK y3HaTb Mone3eH N oH Obin

* Y10 coenaTb, YTOObI He YyBCTBOBATL Cebsl B CTOPOHE

*  Buyem pasHuua Mexnay noceleHmem KMHodecTBans
OT noceLlLeHns 0bbIYHOMO KMHOTeaTPa

e [peHantu 3Be3q,

* [Oe HanTu NpoaCcepoB

«  Kak pabotaTb B BeK «LMdPbI»

MMABHbBIE TEMbI A4J19 OBCY>XAEHNA:

*  [lanormsm v nonndgoHns BOCNPUATUS

*  BHegpeHue rmobanusaumm B KUHO

+  Konpoaykums Kak pe3ynbTaT MHTerpaumnm

*  [apMOHM3aLMs NOKabHbIX U MEXAYHapPOOHbIX
LleHHOCTEeN B KUHO

*  BaXXHOCTb TONEPAHTHOCTW B KYJIbTYPHOWN
M «KUHOLLUHOWMY» NONUTKKE

YYACTHUKWU KPYTJIOroO CTONA:

*  MpencTaBuUTeNM PasHbIX MeXOYHAPOLHbIX
K1MHOecTMBanen:
KaHHbI, BeHeumns, bepnuH, Map genb Mnata, TannuH,
Coumn.a.

*  Ka3axCTaHCKMe W LeHTPpanbHO-a3naTckme pexmccepsl,
npoglocepbl, KUHOKPUTUKN

*  Ka3axCTaHCKMe XYPHANNCTbI, NuLyLime o pecTrBanax

MOJIEPATOPbI:

Epmek LUWWHAPBAEB, pexuccep (AnmaTbl)
Mwuponto6 BYSYKOBWUY, knHokputuk (Benrpag)
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FILM FESTIVALS:
DREAMS OR BUSINESS

THE BASIC MASTERY OF THE FILM FESTIVAL:

TO DISCOVER, TO SUPPORT OR TO MAKE ILLUMINATED
THINGS MORE ACCESSIBLE.

THE MAIN GOAL OF RT is to create a study case for film
makers, producers, film critics or a journalists from the region
or out of the Central Asia to present his/her experience
connected with a certain film, launching the film and the
destiny of the film in a regular film theatrical release as a
consequence of the success on the film festival..

FILM FESTIVALS AS THE PROMOTION
OF INTERCULTURAL DIALOGUE

Film festivals and the perspectives and ways of the
development of the intercultural dialogue on various levels —
from practical forms of co-production, regional associations
and their work to theoretical and academic debates and
eventually as part of the national and regional developmental
strategy and cultural policy.

THE MAIN TOPICS OF THE RT ARE:

«  What |l candoif | go to the Film Festival

«  What I can expect and how | can feel that the experience
was positive

«  What I can do to not feel useless or being a looser

*  What makes the difference between FF and visiting an
ordinary cinema

*  Where are the stars

*  Where are the business people

«  What and how to do in the age of digital (theory and
practice of introduced digital)

MAIN ISSUES OF THE DISCUSSION:

«  Dialogism and polyphony of the reception

«  Enriching Cinematic images of diversity and otherness
+  Co-production: negotiating the interculturalism

*  Harmonizing regional and universal values in cinema
+  Valuing diversity in Cultural and Cinematic Policy

PARTICIPANTS OF THE RT ARE:

« representatives of several international film festivals:
Cannes, Venice, Berlin, Berlin, Mar del Plata, Tallinn,
Sochi etc.

«  Kazakh and Central Asian film directors, film producers,
film critics

«  Kazakh journalists writing about festivals

MODERATORS:
Ermek SHINARBAEYV, film director (Almaty)
Miroljub VUCKOVIC, film critic (Belgrade)
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MACTEP-KJTACC
«KNHO oYEHI TYPAJIbI
OHTIMENECEWIK»

KNHO oYEHI TYPAJIbI
OHIMENECEWIK

«Eypasma 2011» XK® KypmaHfasbl atbiHpafbl Kasak
YNTTbIK, KOHCEpPBATOPUACbIMEH Biprnecin >xanoH KoOMMnosu-
Topbl flcykaBa FOPOHbIH XX9HEe KMHOFa 9yeH Xa3aTblH Xe-
TeKkLWi KasakcTaHAblK, KOMMO3uTopnapAabiH, KaTbiCybiIMeH
MacTep-knacc eTKisegi.

KrvHopafbl ayeH — KOMMO3UTOP YLUIH epeklue XaHe KWbIH
XaHp. OunbMre aH WbiFapy — OyN YAKeH WbiFapMa Xasy-
MeH Gapabap. OWNTKeHi KMHOAAFbl ayeH GunbM 0bpasbiH,
CaxXHaHbIH KeHiN-KyMiH KanbinTacTbipagbl, kebiHe hUbMHIH,
eH, ecTe KanaTbiH beniri bonaasbi.

CoHfbl  XbIMAapbl  Ka3akCTaHAblK — KWMHO  canacbiHAA
avTapnbikTam epney 6ongbl xaHe KaszakcraH KOMMNo3nTop-
napbl Oyn WhiFapMaLlbinblk, yaepicke OenceHAi KaTbicyga.
Kyat LingebaeBTbiH, AKTOTbI ParibIMKynoBaHbIH, TenereH
Myxame[>kaHOBTbIH, eciMaepi Kemnuwliflikke eH TaHbIMan
Ka3akcTaHOblk KWHOKapTWHanap MeH Tenecepuangapfa
dYyeH WbIfapyLlublnapabliH, ecimaepi peTiHae Genrini. CoHFbl
Xblnaapbl KMHOFa Xac KOMMNo3MToprapabiH TyTac 6ip Toobl
Kenin, My3blkaHblH OYN XaHpbIH TabbICTbl MeHrepyae. bizain,
KOMMO3UTOpfiap KMHOFa apHanfaH ayeHre YNTTbIK, HakbILL
Oepe anyaa >aHe CoHbIMeH bBipre, onapAblH dyeHmi ynrinepi
SPTYPNi enaep MeH XanblKTapAblH, Ken facbIpblk, anemaik
My3blKa A3CTypnepiHe Tonbl.

Kasakctanaplk, — TapanTaH KaTbICyLbINap: AKTOTbI
PambiMkynoBa, benbit JanneH6am, Kyat Lingebaes, oniou
MambeToB, Xabunbyna Cetekos, PagmoH TeH, KypMaHFfasbl
aTbiHAaFbl Kasak, yTTbik KOHCEPBATOPUAChIHBIH CTYAEeHTTepI,
XypreHoB aTbiHAafbl Kasak YNTTblK, eHep akaaeMUsChiHbIH
CTYAeHTTepI, ac KoMMo3mTopnap.

/)
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KOHC EPBATOPHACHI™

l[l{l)lil MY3bIKAJIBIK J1aYChI
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KWHO SYEHI TYPAJIbI SHTIMENECEWIK « MOTOBOPYIM O KMHOMY3bIKE « LET'S TALK ABOUT FILM MUSIC

[MOrOBOPUM
O KNHOMY3bIKE

MK® «EBpa3us 2011» coBmecTHO ¢ Kasaxckoln Hauwmo-
HanbHOW KoHcepBaTopueln UM. KypmaHrasbl NpoBOAST
MacTep-Kknacc ¢ y4yacTmeM SIMOHCKOro koMmno3suTtopa fcy-
KaBa [opo M Bepylwmx Ka3axCTaHCKUX KOMMO3UTOPOB,
NULWYLWMX MY3bIKY AJ19 KUHO.

My3blKa B KMHO — OCOObIN 1 TPYAHbIN XaHP A4S KOMMO3UTO-
pa. Co4MHATL MY3bIKY A1 (PUNbMa — 3TO CJIOBHO CO3[aHue
Oonbloro nponsseaeHvs. Beob My3sbika B KMHO cO34aeT 06-
pa3 punbMa, HacTpoeHe CLUeH, HepeaKo CTaHOBUTCH CaMbIM
3aMOMMHAIOLLMMCH 3N1eMEHTOM PUIbMa.

B nocnepHve rogbl MPONCXOAUT 3HAYUTENbHBIN NOABEM B
00nacT NPomM3BOACTBA Ka3axCTaHCKOro KMHO, U KOMMO3M-
Topbl KazaxcTaHa TakXKe akTMBHO y4aCTBYIOT B 3TOM TBOpHeC-
KoM npouecce. MimeHa KyaTta LUnnbpebaesa, AKToThl Pavm-
Kynoeom, TonereHa MyxameO>aHOBa WM3BECTHbI LUMPOKON
nybnvke Kak MMeHa TBOPLOB My3bIKI [f1s CaMbIX 3HAMEHM-
ThIX Ka3axCTaHCKMX KMHOKAPTUH 1 Tenecepuanos. B nocnes-
HWe roAbl Lenas rpynna MonoAbIX KOMMO3MTOPOB MpULLINa B
KMHO 1 yCMeLIHO 0CBaVBaeT 3TOT XaHp. Halwmm KomMno3nTo-
paMm yoaeTcsl BHECTM 0COObIV HaLMOHambHbIA KOMOPUT B My -
3bIKY 47151 KMHO, 1 B TO e BpeMsi 1X My3blKarnbHble 0bpasbl
MOMHbI MHOFOBEKOBbIX TPAAMLMM MAPOBOW MY3bIKM Pa3HbIX
CTPaH 1 HapOLOB.

Y4YaCTHUKN C Ka3axCTaHCKOM CTOPOHbI: AKTOThI PavMKynoBa,
Benbyt HanbaeHban, Kyat LLvnboebaes, Anvbn Mambe-
TOB, Xabubyna CetekoB, PagnoH TeH, cTyneHThl Kaszaxckom
HaLMOHaNIbHOW KOHCepBaTOpUM M. KypMaHrasbl, CTyAeHTbI
Kasaxckon HaumoHanbHom Akagemunm Mckyccrs nm. Xypre-
HOBa, MOJIO[ble KOMMO3MTOPbI.

EURASIA 2011

LET'S TALK
ABOUT FILM MUSIC

The IFF “Eurasia 2011", together with the Kurmangazy
Kazakh National Conservatory, has organised a master-
class with participation of the Japanese composer
Yasukawa Goro and leading Kazakh composers of film
music on 22 September at 19.00.

Film musicis a special and difficult genre for the composer. To
compose music for a film is as if creating a huge work. In fact,
film music creates the image of film, the mood of scenes, and
often becomes the most remembered element of a film.

In recent years there has been a significant rise in Kazakh film
production, and Kazakhstan’s composers actively participate
in this creative process. The names of Kuat Shildebaev,
Aktoty Raimkulova, Tolegen Mukhamedzhanov are known
to the general public as the names of composers for the best-
known Kazakh films and television serials. In the last few
years a whole group of young composers has come to the
cinema and successfully mastered this genre of music. Our
composers manage to bring special national colour into film
music, and at the same time their musical images are full of
age-old traditions of world music of different countries and
people.

The participants from the Kazakhstan side are Aktoty
Raimkulova, Beibut Daldenbai, Kuat Shildebaev, Alibi
Mambetov, Khabibula Setekov, Radion Ten, students of the
Kurmangazy Kazakh National Conservatory, and students
of the Zhurgenov Academy of Arts, as well as young
composers.
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KASAKCTAHLbIK
KNHOXOBAJIAP
HAPbIt bl

KASAKCTAHbIK
KNHOXOBAJIAP HAPbIT bl

«KasakcTaHgblk, KMHOXObanap Hapblfbl» — Oyn «Eypa-
3ma» VIl Xanbikapanblk, KuHoOdecTuBanb  ascbiHAaa
YMbIMIACTbIPbINFaH TEHAECH XXOK B13Hec — anaHbl 6onbin Ta-
Oblnafbl XKaHe o XanbiKapanblk, KUHO OHIMAEPIH AaMbITyFa
OafbITTanfaH.

«KazakcTaHablK, KMHOXobanap HapbiFbl» LLskeH AmMaHOB
atbiHOafbl «KasakdunbM» KUHOCTYAUSACBIHbIH, KONAaybIMeH
KypbinfaH. LLapaHblH AupekTopbl  KMHOMpoAtcep AHHa
Kauko («blcTblk XaHanbiktap» — Peceli-lLLiBeums Ko-eHiMi,
«barkoHbIp» — FepmaHusa-KasakcraH-Pecert ko-eHiMi, «MblIH
Bana»), EAVE (Eypona knHonpogocepnep yibimMbl) TM-aafbi
eKini, OipHelwe b bobl KaTapbliHaH Mackey Xasblkapanbik,
KnHoectmanb asacbiHAa «Moscow Business Square» keH,
ayKbIM[bl KMHO-, B13HeC-LapanapbiH eTKi3in keneq.

Bykin KazsakctaH OoMbiHWa ipikTey TypbiHbIH HITUXeCiHOe
pecMmn KoHKypcka 8 xoba eHfi, onapablH kebici nebioTrep:
BarifaznuH dmup («Fapmonus CabakTapbl»), BekTypcbiHOB
TanfaT («Ywre opany»), MnbmaH dnbmupa («Mapomiibl»),
Ep>kaHoB OpainxaH («YbiTTbl GapbiMTaWbinap»), Nopaes Axat
(«lllekapa»), NucacuHa Enera («Bi3 — kapcbimbIz»), Ha-
cblpoB Ta3m3 («XKep cinkinici»), Tepebaes HapumaH («/mM-
MUPaHT Kbi3»). Xobanapabl Kapay KesiHge TBOPHeCTBOMbIK,
KblpnapblHaH Gacka OarbiH hunbMaep cueHapumiHib, 6onybl
>KaHe eyponarnblk apinTecTi TapTy MyMKIHAIM Ae Kanepre anbiH-
abl.

«KazakcTaHablK, KUHOXobanap HapblFbl» KocbiMLa Oesimi
- «[epcnektnBa» pybpukackl OGonbin Tabbinagpl, oHAaA
Ka3akcTaH KuHemaTorpadbiHbiH Oonawarbl Gonagbl fereH
24 xac kmHemaTorpaducTep ipiktenin anbingbl. Onap Typans
aknapat «KasakcTaH KMHoxobanap Hapblfbl» apHalbl KaTano-
bIHAA YCbIHbINATLIH Oonaapl.

LLlapafa KkaTbicy >sHe AnmaTbiga >xobanapmbl ipiktey yLuiH
aMeM KMHOOM3HECIHIH, XXeTekWi Mamanzapb! keneni: GpaHum-
anaH CNC (Centre national du cinéma et de I'image animée)
XaHe T[epmanumagaH (Medienboard Berlin Brandenburg)
KMHOKOpnap ekingepi kenemdi; dunbmaepi aNeMHiH, aTakThl
KMHO KepceTiniMaepiHe KaTbICKaH TaHbIMas eyponarnbik, npo-
niocepnep: OxaHu TunbTrec (Samsa Film, Luxembourg), Tn-
nom pe Cen (ApuzoHa Dunbm, Gpanums), Kapcren LLToTep
(Podunbm, Tepmanms); BeHeums, KanH, BepnuH, Tpanbeke
(Hblo-Vopk) xaHe JlokapHo decTnsanbaepiHiH ipikTeyLinepi;
caTy bowblIHLLA ipi eyponarnbik areHTTep XaHe AUCTprubyTopnap:
Wild Bunch, Rezo Film, Wide Management xaHe 6ackanapbl.
PecMu KOHKYpPC KaTbiCyLibiNapbl €3 >obanapbiH MUTYUHITE
yCblHaAbl, OHbIH OapbiCbiHAA XanblkapanblK capantamarnbik,
KeHec >eHiMnasdbl Eyponanbik >XaHe XanblKapanblk, Ouc-
TpUbyUMS YLWIiH eH aneyeTTi Ko-eHiM Gonagbl gereH xoba-
Hbl  aHbIKTanabl. >KeHimMnas-xobaHbl «Kazakdunbm» Kn-
HOCTYAMACHI KONAaWabl XaHe eyporafa >XbUKbITy anagbl.
XKeHimMnasgbl Mapanatray «Eypasua» VIl Xanbikapanbik,
KnHodecTnBaniHiH kabbiny cantaHatbl OapbicbiHOa eTef;.
CoHpan-ak, «KazakcTaHablk KnHoxobanap Hapblfbl» xobacsl
ascoiHaa «KasakcTaHablK KMHOHbIbI Eyponaga kapKbinaHasipy
MYMKIHAIKTEpI» aTTbl AGHreNeKk yCTen XaHe xanblkapanblk ca-
panLublnapMeH kesgecy eTeqi.
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KA3AKCTAHIbIK KMWHOXOBAAP HAPbIfbl « KASAXCTAHCKMIA PbIHOK KMHOMPOEKTOB

SPOTLIGHT: NEW KAZAKH CINEMA

KA3AXCTAHCK MW
PbIHOK KNHOTPOEKTOB

«Ka3zaxcTaHcKui pbIHOK KUHOMPOEKTOB» — 3TO YHUKalNbHast
Ou3Hec-nnowaaka, opraHM3oBaHHas B pamkax VII Mexay-
HapofHoro kMHodecTuBans «EBpasus» M HanpaBneHHas
Ha pa3BUTME MeXAYHapPOLHOM KO-MPOAYKLMN.

«Ka3axcTaHCKM PbIHOK KMHOMPOEKTOB» CO3fAaH MNpW MOA-
nepxke kuHoctyamm «Kasaxgunbm» um. L. AnvaHosa. On-
pekTop MeponpusTUs, KuHonpogiocep AHHa Kayko («[opsyne
HoBoctn» — ko-npoaykums Poccus-LUBeumns, «bankoHyp» —
KO-npoaykums Fepmarmn-KasaxcraH-Poccus, «MbliH bana»),
npencrasutens EAVE (EBponeincko opraHmnsaumm KMHompo-
niocepoB) B CHI yxe Heckonbko NeT noapsa YCrneLwHo npo-
BOAMT MaclWTabHoe KMHO-, Br3HeC-MeponpusTe No Ko-npo-
oykumm «Moscow Business Square» B pamkax MOCKOBCKOro
MexayHapoOHOro KnHodecTBans.

B pe3ynbTaTe 0TOOPOYHOro Typa no BceMy KasaxcraHy B opu-
LManbHbIM KOHKYPC BOLUAW 8 NMPOEKTOB, MHOMME 13 KOTOPbIX
neboTHble: banrasuH dmup («Ypokmn FapmoHun»), bekTyp-
cyHoB Tanrat («BosBpalleHvie fomon»), MMnbMaH SnbMupa
(«Mapomumk»), EpxaHoB ApunbxaH («CBupenble KOHO-
Kpaabl»), VIbpaes AxaT («IpaHuua»), JincacuHa Enera («Mbi
— npoTmB»), HacblpoB lasms («3emnetpsceHve»), Typebaes
HapumaH («/IMMurpaHTka»). Mpy pacCMOTPEHMN MPOEKTOB,
MOMMMO TBOPYECKOW COCTaBASIOLLEN, MPUHUMANNCh BO BHU-
MaHue Hanmn4me rotoBoro cueHapus Guibma 1 BO3MOXHOCTb
NpVBMEYEHNS eBPONENCKOro NapTHepa.

[ononHutensHoe noppasfeneHne «KaszaxcTaHCKOro pblHKa
KMHOMPOoeKToB» — pybpuka «INepcnekTuBbl», Kyda oTobpaHb
24 Monopfblx KuHematorpadmcTa, Npr3BaHHbIX COCTaBUTL OY-
[yliee Ka3axcTaHCKoro KnHemaTorpada. VHpopmMauma o H1x
OyLeT npeacTaBneHa B crneumanbHOM KaTanore.

Onga y4actms B Meponpuatim 1 otbopa NpoekToB B AnMa-
Tbl NpviegyT Befylive Cneumanuctsl KMHODOM3Heca Co Bce-
ro Mupa: npefcrasuteny KuHodoraos 13 Oparumm CNC
(Centre national du cinéma et de I'image animée) n l'epmanun
(Medienboard Berlin Brandenburg); n3sectHble eBponelickie
npogtocepsl, YoM OUTbMbI MHOrOKPATHO Y4acTBOBaM Ha npe-
CTUXHBIX KMHOCMOTpax Mupa: OxaHu Tunbtrec (Samsa Film,
Luxembourg), Mnom ae Cein (ApumsoHa Punbm, OpaHums),
KapcteH LWTtoTep (Pocunbm, Fepmanns); oTOopLLMKK dhecTn-
Banen B BeHeuunn, KaHHax, bepnuHe, Tpanbeke (Hbro—|7|op|<)
1 JIoKapHO; KpymnHble eBPOMencKMe areHTbl MO NpoAaXxam U
omctpubytopbl: Wild Bunch, Rezo Film, Wide Management n
apyruve.

Y4acTHVKM OPULMANBHOIO KOHKYPCa NpedcTaBaT CBOW NpoekK-
Tbl Ha MUTHYMHIE, B XOA4E KOTOPOro MeXAyHapOAHbIV 3KCNepT-
HbI COBET onpefenuT nobeantens — npoekT, obnafatoLwmm
HarbOMbLLMM NOTEHLMANOM ANs KO-NpodyKuuu ¢ EBponon 1
MeXAyHapoLHON AncTpnbyumn. MpoekT-nobenutens Oynet
nogdepxaH KmHoctyamen «KasaxpuibM» 1 NOAy4UT eBpo-
nenckoe npoasukeHve. HarpaxaeHve nobenurens nponaet
Ha uepeMoHun 3akpbitng VII MexayHapo4HOro KuHogecTu-
Bans «EBpasuna». Takxe B pamkax «Ka3axcTaHCKOro pblHKa Ki-
HOMPOEKTOB» MPOWAET KPYIbI CTON «BO3MOXHOCTU (P1HAH-
CMPOBaHMA Ka3axCTaHCKOro KMHO B EBpone» 1 AByCTOPOHHME
BCTPEYN C MeXAYHaPO4HbIMU 3KCNepTami.

EURASIA 2011

SPOTLIGHT:
NEW KAZAKH CINEMA

‘Spotlight: New Kazakh Cinema’ is a unique business
platform organized within the VII IFF Eurasia and intended
to support the development of international co-operation.

‘Spotlight: New Kazakh Cinema’ has been created with support
of Kazakhfilm. The event is headed by producer Anna Kachko
(‘Newsmakers’ — a Russia/Sweden coproduction, ‘Baikonur’ —
a Germany/Kazakhstan /Russia coproduction, ‘Myn Bala’), and
Russian national coordinator for EAVE (European Audiovisual
Entrepreneurs). Anna has been a successful facilitator of
Russia’s major film industry coproduction event ‘Moscow
Business Square’ for a few years now.

In a nationwide contest eight projects were selected for the
official competition, many of them debuts: Emir Baigazin
(Project title: Harmony Lessons), Talgat Bektursunov
(Project title: On the way home), Elmira Gilman (Project title:
Ferryman), Adilkhan Erzhanov (Project title: The Fierce Horse
Rustlers), Akhat Ibraev (Project title: On the Border), Elena
Lisasina (Project title: Behind the Wall), Gaziz Nasyrov (Project
Title: Earthquake) and Nariman Turebaev (Project title: The
Immigrant Girl). When reviewing projects, apart from the
creative component, the availability of a completed screenplay
with potential for attracting a European partner was taken into
consideration.

An additional division of ‘Spotlight: New Kazakh Cinema’ is
‘Perspectives’ which includes 24 young filmmakers who will
shape the future of Kazakhstan's cinema. Information about
them will be presented in the special catalogue ‘Spotlight: New
Kazakh Cinema’.

To participate in the event and select projects for coproduction,
the following leading cinema experts from all over the world
will come to Almaty: representatives of cinema foundations
from France (CNC - Centre national du cinéma et de I'image
animée) and Germany (Medienboard Berlin Brandenburg);
well-known European producers whose films participated
in A-list festivals around the globe: Jani Tiltges (Samsa Film,
Luxembourg), Guillaume de Seille (Arizona Films, France),
Karsten Stoeter (Rohfilm, Germany); selectors from Venice FF,
Cannes, Berlinale, Tribeca and Locarno; European sales agents
and distributors: Wild Bunch, Rezo Film, Wide Management
etc.

Participants of the official competition will present their projects
in the pitching session where the international experts will
determine the winner: the project with the best potential for
coproduction with Europe and international distribution. The
winning project will get support from Kazakhfilm and European
promotion. The winner will be awarded at the closing ceremony
of the VII Eurasia International Film Festival. Also, ‘Spotlight:
New Kazakh Cinema’ will host a round table discussion on the
topic of ‘Kazakhstan’s Cinematography in Europe: Financing
Opportunities’ and one-on-one meetings with international
experts.
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OPAHUNA KNWHOCBIHbIH
KAPXbIJTAHY
YCTAHBIMIAPBI MEH
TETIKTEPI

té = Fraternité

REPUBLIQUE FRANCAIS

ITHOHEP

OPAHUNA KNHOCbBIHbIH
KAPXbBIJTAHY YCTAHBIMAPDI
MEH TETIKTEPI

ABTOPJIAPbI: XXO3J1b LWWATMPOH, NMPUCLWIINA XECCATU

«KnHodectnBanbaep: apMaH ange busHecne?» [eHrenek
ycten weHbepiHae «DpaHUMsS KUHOCbIHbIH, KapXXblnaHy
yCTaHbIMZapbl MeH TeTikTepi» aTTbl KiTabiHiH pecMun
Tycaykecepi bapbicbiHaa Xoanb WanpoH kiTanTbl 3i Tabbic
etepi. KnHoeHpaipici xxoHe KMHoOMpokaTka Kacibu KaTbICbl
Gap oeHrenek ycren KaTbiCylblnapbiHa KiTan TeriH TapaTbl-
napbl gen KyTinyae.

Byn kiTan peccer apT-XayC KMHOCbIHbIH, KoLl 6aclubicbl 6o-
nbin ecenteneTiH «[T1MoHep» aTTbl M3CKey TeaTpblHbIH, Tamn-
CbIpbIChbl BOMbIHLA XapbIKKa WbIFbIN OTbIp. «[TMOHEP» KMHO
MypaxanbimeH Oipnecin Kbi3mMeT eTin xyreni Typae KuMHO-
KIaccuka KepceTiniMaepiH yrmbIMAACTbIpbIn Typadbl. Ockl «M1n-
OHep» aynacbiHAa KMHOBHEP MeH CbiHWbI 6TKip o beniceTiH
epekille OpblH OOnbiN ecenTeneTiH aTbl aHbi3fa anHanfaH
«CnHe MaHTOM» KMHOKNYObl opHanackaH. «MoHep» apeTTe
KMHOCYMep KaybIMbIHbIH, Ha3apbliHAafbl Ken TereH gecTtrBanbs-
0ep MeH peTpocnekTvBanap anaHblHa avHanfaH. «[lMoHep»
K1MHOTeaTpbIHbIH, 6ac anpekTopbl — Mapw Hasapu. «Eypa3uns»
KnHodbecTmaani LeHbepiHae TycaykecepiH eTKi3yiHe KiTanTiH,
100 paHacbiH TabbiC eTKeHi yWiH «[MOHep» KMHOTeaTpbIHa
anfbiCbiMbI3Abl Oingipemis.

KITAMN TYPAJbI:

opetTerigen dpaHuy3 KuHemMaTorpadusacel KMHOMPOKaTTa
XaHe hecTMBanbAepAIH ap TYPAi AeHreriHAe KeHIHEH TapanfaH.
Kananwa ®paHums eniHe e3 pexuccepnapbiHa 3aHabl Typae
Konmgay KepceTin, KacCUKTapblH YMbITNaW, >XaHafaH ask,
Dacbin Kene XaTkaH pexmucceprapbiHa >ON allyfa Liama-
Cbl XeTKINIKTI? YANTTbIK KMHeMaTorpaduscel anemMae Xofapbl
pneHrerae conybiHa @paHLMs MeMeKkeTi 83iHiH 0apnblk, KyLUiH
canagpl. Xoanb LLlanpoH MeH oHbIH, BipneckeH aBTopbl MNpu-
cnmnna XKeccatn oTaHAbIK, KWMHOHbI KonAay ywiH dpaHuvaaa
KypblIFaH TUIMAI XXye Typanbl sHriMenenai.
KrHemaTorpadus canacbiHblH, KacCibu KbI3MeT eTeTiHOepiH,
ap kawmcbicbl Xo3anb LLlanpoHabl xakcbl TaHuabl. On Pecen
mMeH TM/] engepiHeH KaHH KMHOMeCTBaNMIHE WhlFapManapabl
ipikTeyMeH aWHanbicagpl, COHAaM-ak,  Wbifbic Eypona ic-
Tepi OowmblHWa UniFrance KoMmnaHWACbIHbIH, Bule-ampek-
TOpbl OonbIn KbiameT etepi. OunbmMaepai KapKbinaHablipy
MacenenepiHe xabapaap LLlanpoH e3 3epTreyiHae KnHemaTor-
padThl KONAay XXarblHAA anemMaeri eH 03blK, XXYVEeHIH KananLia
KanbINTackaHblH HAaKTbl Typae basHaan deprex.

CoHpavi-ak, bipneckeH Gactamanapfa opkallaHaa Kosnfabblc
kepceTeTiH  @®paHumnsa eniHiH  KasakcraHgafbl  enwiniriHe
anFbiCbIMbI3Abl Oinaipemis. OTKeH Xbinbl «Eypa3unsiHbiH» «ByriHri
paHLy3 KMHOCkI» aTThl bafpapnamacbiH KOHUOPAHC yiibimbl
XKYPri3reH. bubinfbl Xbibl hpaHLy3 KMHOChI KOHKYPCTbIK, XoHe
KOHKYpCTaH TbiC Oafpapnamanapfa KaTtblCafbl, COHAaM-akK,
KOHaK, peTiHae dpaHuy3 KMHOOU3HECIHIH, exindepi kenepi fen
KyTinyQe.
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KITAMTBIH MPESEHTAUMACDI « MPE3EHTALINA KHATW « BOOK PRESENTATION

[MPNHL Bl I MEXAHWN3MDbI
OUHAHCNPOBAHIAS
OPAHLLY3CKOIO KNHO

PRINCIPLES AND FACILITIES
OF FINANCING FRENCH
CINEMATOGRAPHY

ABTOPbI: XKO3J1b LHAMPOH, MPUCLNINA )KECCATU

BY JOEL CHAPRON AND PRISCILLA JESSATI

BpamkaxKpyrnorocrona«KnHodectnBanm: MeyTbl nivoms-
Hec» cocTonTCc i oPurUManbHasnpeseHTaumaKHUrn«NpuHUm-
Mbl U MeXaHM3Mbl PUHAHCMPOBaHUA PPaHLY3CKOro KUHO»
XKoans WanpoHa v Mpucunnel Xeccatn. Xoasnb WanpoH
NINYHO NpeaCTaBuUT CBOKO KHUTY. OHa ByaeT 6ecnnaTHo pac-
NPOCTPaHATLCA Cpean y4aCcTHUKOB KpPYrioro crona — fio-
[en, npodeccMoHanbHO CBA3aHHbIX C MPOU3BOACTBOM U
NpPoKaToOM KMHO.

KHura HanmcaHa no 3akasy MOCKOBCKOro kmHoTeatpa «[1no-
Hep», ABNAOLErocsd OOHUM 13 IMAEPOB apT-XayCHOro KMHO
B Poccnun. «[MroHep» cotpydHu4aet ¢ My3seeM KMHO, BMecCTe
C KOTOPbIM MPOBOOATCA LIMKIIbl PETYSIAPHBIX MOKa30B KUHO-
Knaccuku. MiIMeHHo B «MroHepe» 060CHOBANCA NereHaapHbIN
KMHOKNYO «CnHe MaHTOM» - yHWKaNbHOE MeCTO, rae BCTpe-
4aloTCA KMHOWCKYCCTBO U XMBAs KpUTUHecKas MblCib. «[n1o-
Hep» CTaf NNOLaAKOW ANS MHOrOYMCNeHHbIX dhecTnsanen u
PeTPOCNeKT1B, PerygpHO NpMBIeKaloLWnx BHUMaHNe camoro
LIMPOKOro Kpyra nobutenen kuHematorpada. eHepanbHbiii
OypekTop kKnHoTeatpa «lmoHep» — Mapwn Haszapu. Boipaxaem
OrPOMHYI0 BnarofapHoCTb KMHoTteaTpy «[1MoHep» 3a npepo-
ctaBneHHble 100 3k3eMMNNAPOB KHUMM AN1F ee Mpe3eHTauun B
pamkax KnHodectnsana «Espasus».

O KHUTE:

DpaHLy3CckMA KnHemaTtorpad TPagMuUMOHHO LWMPOKO Mpea-
CTaBJIeH B KMHOMPOKATe U Ha (PecT/Baifax CaMoro pasHoro paH-
ra. Kak Bo ®paHumMmM Ha 3aKOHOAATENbHOM YPOBHE MosyyYaeTcs
noadepXKMBaTh CBOVIX PEXMCCEPOB, He 3abbIBaThb O Knaccukax
1 NaBaTb MOLWAAKY ANs pexmnccepoB-aebiotaHTos? OpaHuy3-
CKOe rocyf,apcTBO NpuaraeT HeMano ycunum ans Toro, YToosl
HaLMOHanNbHbIN KMHeMaTorpad 3aH1Man BegyLue no3mumm B
Mupe. Xoanb LLlanpoH 1 ero coasTop lNMpucnnna Xeccatn pac-
CKa3biBaloT 00 3hdhekTMBHOM c1ucTeMe, co3gaHHon Bo OpaH-
UMK 4019 NOALAEPXKM OTeHEeCTBEHHOMO KMHO.

Koanb LLIanpoH XopoLUo 3HakoM BCAKOMY 4eNloBeky, npodec-
CMOHAaNbHO CBA3aHHOMY C KMHemMaTorpadom. OH 3aH1MaeTcs
npenBapuTensbHbiM 0Tbopom A KaHHCKOro KMHogecTnBans
KapTuH 13 Poccnm n CHI, a Takxe ansetcs Buue-anpektopom
komnaHmm UniFrance no genam BoctoudHow EBponsbi. Mpekpac-
HO OCBeOMJIEHHBIV B BOMPOCax (PUHAHCMPOBaHNA (GUNbMOB,
LLlanpoH B CBOEM McCCnefoBaHUu Havbonee noapobHo pac-
CKasan o TOM, Kak YCTpOeHa OfHa W3 Ny4LKX B MUpPe CUCTEM
noanep>XKu KuHematorpada.

Takxe Mbl xoTenu Obl BbIpa3nTb GnarofapHOCTb MNOCONbCTBY
OpaHumm B KaszaxctaHe, KoTopoe Bcerga bnaroxenatesibHo
OT3blBAETCA Ha COBMECTHble MHMLUMATMBBLI. B npownom rogy
ofHa 13 nporpamm «EBpasum» HasbiBanacb «MpaHLy3ckoe
KMHO CErofHs» 1 npoBoamnacb opraHusaunen KOHNOPAHC.
B 3TOM rofly y Hac Takke npeacraBneHo paHLy3ckoe KMHO B
KOHKYPCHbIX 1 BHEKOHKYPCHbIX MporpamMmax, a Takxe Ha dec-
TVBanb NpveayT NpeacTaBUTENn hpaHLLy3Cckoro KMHobn3Heca.

EURASIA 2011

The book Principles and Facilities of Financing French
Cinematography by Joel Chapron and Priscilla Jessari will be
officially presented for the purpose of the Roundtable Film
Festivals: Dreams and Business. Joel Chapron will present
his book himself. It will be handed out for free to the
roundtable participants, who are professionally involved in
making and distributing films.

The book has been written on commission of the Moscow
Cinema Pioneer, which is one of the leaders in art house
cinematography in Russia. Pioneer has been cooperating with
the Film Museum, showing classical films regularly and in
cycles. At Pioneer the legendary cinema club Cine-Phantom
has settled, a unique place where film art and living critical ideas
meet. Pioneer has become a platform for numerous festivals
and retrospectives that regularly draw the attention of a wide
range of fans of cinema. The General Director of the cinema
Pioneer is Meri Nazari. We are very grateful to the cinema
Pioneer for providing 100 copies of the book to be presented
at the film festival Eurasia.

ABOUT THE BOOK

Traditionally, French cinema is widely represented in film
distribution and festivals of very different levels. How is it that,
in France, producers are supported through legislation, classics
not forgotten and debutant producers given a platform? The
French government makes many efforts to have its national
cinematography take a leading position in the world. Joel
Chapron and his coauthor Priscilla Jessati tell about the
effective system created in France to support the domestic film
industry.

Joel Chapron is well-known to anyone professionally involved
in cinema. He is the preliminarily selector for films from Russia
and the CIS for the Cannes Film Festival and Vice-Director
of UniFrance in charge of Eastern European affairs. Being
well-informed about film financing, Chapron reveals in his
investigation details about how one of the world’s best cinema-
supporting systems is arranged.

Also we would like to express our gratitude to the French
Embassy in Kazakhstan, which always favorably responds
to our joint initiatives. Last year, one of Eurasia’s programs
was titled “French Cinematography Today” and held by the
organization UniFrance. This year we also have French films
presented in competition and in out-of-competition programs,
and representatives of the French filmmaking business will
come to the festival.
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KA3AKCTAH
KNHOSHUWMKITONEONACHI

KA3SAKCTAH
KNHOSHUNKNOMELNACHI

>KOBA ABTOPbI: TAMAPA CMAWBINIOBA
>KOBA YMNECTIPYLWICI X)XSHE XETEKLLUICI:
CAJNTTAHAT olNMEBA

KasakcrtaH Pecnybnukacbl ToyencisgiriHiH, 20 XbingbifbiHa
XoHe LWakeH AmaHoB aTbiHAafbl «KasakdunbM» YNTTbIK,
KMHOCTYAMACLIHbIH, 70 XbINAbIFbIHA NanbIKTbl CbI PeTiHAE,
CoHpan-ak, OTaHAbIK, KNHO OHEpiHiH, KanbinTacyblHa X9He
JamyblHa cybeni ynec kockaH Gapnblk, kKMHemaTorpadTap
yWiH Giperen bacbibiMabl )xoba — «KasakcTaH KMHO3HLMK-
noneauscbl» Xapblk, KOpAi.

«KazakctaH KnHosHUMKIIonegusach!» xobackl «KasakctaH Ku-
HOCbI» ipi ayKbIMIafbl 3epTTey-06achiibiM X)X00acbIHbIH, yLLTEH Oip
Oeniri bonbin Tabbinagbl, oHbIH WeHbepiHae 2000 xbingaH 6ac-
Tan 2003 xbingap apanblFbliHAaFbl Ke3eHae MblHadan eki Kitan
WbIKTbI: «Ka3zakcTaH KnHockl. KnHoaHbIKTamManblik», «Ka3akcraH
KuHocsl. Kim = kim?». byn 6acbinbimaap 6yriHae Kasak, KMHOChI
OOWbIHLLA XanFbl3 XaHe eH, Ken CypaHbICTafbl aknapaTt kesaepi
0onbin Tabbinagb!.
«KasakctaH KuHo3HUMKNIONeamsCbl» OipiHLWI peT anHanbiMfa
OTaHAbIK, KMHeMaTorpadUsaHbIH, KanbinTacy XaHe damy Tapwu-
Xbl OOMbIHLLIA YNKEH aknapaT neriH eHri3ai, OHbIH apkacbiHAa
Ka3aKCTaHAbIK, KMHO MpOLeciHiH, Oyre-wlireciH xeTe TyCiHyre
MYMKIHAIK OepeTiH KyHIbl Ky>XXaT XWHafbl Oonbin Tabbinambl.
byn:
«  KasakCTaH KMHO eHepiHiH, 6apnblk Typnepi MeH XaHpnapsbl
OoVbIHLa aHbIKTaMasblk Makananap;
OVibIH, [epekTi, FblNbIMU-TaHbIMAbIK, X3He aHUMaLMANbIK,
KMHOMapAa >KyMbIC ICTEUTIH pexuccepnap, cUeHapucTep,
akTepnap, onepaTopnap, CypeTwinep, KOMMo3uTopnap
Typanbl, COHAAM-aK, KMHO TaHyLWbINap MeH KUHO CbIHLUbI-
napbl Typanbl (emipbasHablk, Makananaphafbl Memse-
KeTTIK CbIMMbIKTap MeH Harpaganap Typasnbl ManiMeTTepai
aTan KepceTe OTbIpbIM)  WhbliFapMallblfibik-eMipbasHAbIK,
CUNATTafbl aHbIKTaMarblk, Makananap;
KMHOLafbl XyMbICcka GenceHi KaTbickaH Xasylbinap, pe-
KMCCepnap XaHe TeaTp akTepnapbl, CypeTLLifnep MeH KOM-
no3utopnap Typanbl aHbiKTaMasnblk, Makananap (onapasiH
OCbl Ccanafafbl KbI3METTepiHe KaTbICTbl MaTepuangapmeH
wekTeneni);
WbIKKaH XblNAapbl OoMbIHLLA OTaHAbIK, KMHO LblFapyablH
(OHbIH iWiHAe Tayencis KMHoKoMMNaHuanapaslH hunbMaepi
GonbIHWAa) OyKin TapuxbiHAA XacanfaH oMbiH hunbMaepi
GombiHWa  aHbikTaManap  (XK®  cbinbikTapbl  +
dbunbMaepaeH Kagpnap KepceTine oTbipbin);
KasakcTaH KMHOCTYAMsNapbl MeH KMHO YbIMAAPbI Typarbl
aHblkTamManap;
KunHo ywWiH kagpnap faspnanTbiH oKy OpbiHAAPbI Typanbl
aHblkTamManap;
avHanbiMfa >KaHa TepMUHAEP MeH KMHO >XeHiHaeri
yFbIMAApAbl €Hri3yMeH OannaHbICTbl TYCIHIKTEPAI allaThlH
TePMUHOMNOrVANbIK, Makananap.
KasakctaH KnHosHumknoneamscsl — Oyn coHbIMeH bipre, KMHO
canacblHbIH, KaCiMKOMMapbl YLWiH KOnamabl >XyMbIC Kypasnbl,
OewniHAi >X0Fapbl OKY OpbIHAAPbIHLIH, CTyAEHTepi yLWiH Biperel
OKY Kyparbl, COHAaN-ak, Ka3ak KMHOCbIHA KbI3bIFYLLbIMbIK TaHbl-
TaTblH Oapluafa KepemeT CbinbIK, 0onbin TabblnaTbiH Ken hyHK-
LMSNbI aHbIKTaManbIK,.
Xoba «SIART» Bacna areHTTiri HerisiHae Xy3ere acbipbiiabl

EURASIA 2011
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KNHOSHUWKITOMEL NS
KASAXCTAHA

FILM ENCYCLOPAEDIA
OF KAZAKHSTAN

ABTOP MPOEKTA: TAMAPA CMAMJIOBA
KOOPAMHATOP 1 PYKOBOJWTEJb NMPOEKTA:
CANTAHAT AMEBA

AUTHOR OF PROJECT: TAMARA SMAILOVA
COORDINATOR AND PROJECT LEAD:
SALTANAT ALIEVA

Bbllwen B CBET YHMKaNbHbIA U3AATENbCKUIN NPOeKT — «Ku-
HO3HUMKNoneans KasaxcraHa», npu3BaHHas cTaTb 4OCTOM-
HbIM nofjapkom K 20-netuio HesaBucumocTn Pecnybnvku
KazaxctaH u 70-netuto HaumoHanbHoM knHoctyamm «Kasa-
xpunbm» M. LakeHa AiMaHoOBa, a TakXe Ans Bcex KNHe-
MaTorpaducToB, BHeCINX AOCTOMHbIA BKNaj B CTaHOBIe-
HWe 1 pa3BUTNE OTEeYeCTBEHHOIO KMHOMCKYCCTBaA.

MpoekT «KnHosHumknoneans KasaxcraHa» SBNAETCA TpeTbeu
4acTblo KPYMHOMAcCLWTabHOro UCCnenoBaTenbCcKo-mu3naTes-
ckoro npoekTa «KnHo KaszaxcTaHa», B paMKax KOTOpPOro B
nepuog ¢ 2000 no 2003 rog Bbiwnu ase kHUrm: «KmHo Ka-
3axcTaHa. KmHocnpaBoyHmk», «KmHo KasaxcraHa. Kto ectb

KTo». 2T 130aHNs Ha CerodHs SBNAOTCS eAMHCTBEHHbIMN 1

CaMbIMW BOCTPeOOBAHHBIMIN UCTOYHUKAMKU MHDOPMALMN MO

Ka3axXCKOMY KW1HO.

«KnHosHumKnoneams KasaxcraHa» BrepBble BBOAUT B 00Opa-

LLleH/e OFPOMHbIV MACC1B MHMOPMALML MO UCTOPUM CTAHOB-

JIEHWSI N Pa3BUTUSA OTeHeCTBEHHOW K1MHemaTorpadum, bnaro-

[aps 4emy SIBASeTCa LeHHeNW M AOKYMEHTanbHbIM CBOAOM,

NO3BONSIOWNM [OCKOHANBbHO Pa3obpaThCst BO BCEX TOHKOCTAX

Ka3axCTaHCKOro KMHomnpoLecca:

*  CMpaBOYHble CTaTbM MO BCEM BUOAM U XaHPaM KMHOUC-
kyccTBa KasaxcraHa;

e CTaTbWU-CNPaBKM TBOPYECKM-Ororpachmnyeckoro xapakrepa
0 pexuccepax, CLeHapucTax, aktepax, onepartopax, xy-
OOXHMKaX, KOMMo3MTopax, paboTatoLimMX B MFPOBOM, A0-
KyMEHTaNbHOM, Hay4HO-MOMYNsSPHOM 1 aHMMALMOHHOM
KNHO, a TakKe 0 KMHOBEeAAax U KMHOKpUTMKaX (C yromMmHa-
eM CBeAeHWI O roCyAapCTBEHHbIX MPEMUSX U Harpafax B
Ororpaduyeckmnx cTatbsx);

*  CTaTbW-CNPaBKM O MUCATENsX, pexmccepax M akTepax
Teatpa, XYOOXHMKAX M KOMMO3UTOPaX, aKTMBHO Yy4acT-
BylOLMX B paboTe B KMHO (orpaHMymMBaloTCs Matepurana-
MU, OTHOCALLMMWCA K UX OeATeIbHOCTU B 3TOW 0051acTn);

*  CNpaBku Mo UrpoBbIM PUIbMaM, CO3aHHbIM 3a BCIO UCTO-
pUI0 OTEYECTBEHHOMO KMHOMPOW3BOACTBA (B T.4. N0 huifb-
MaM HEe3aBUCUMbIX KMHOKOMMAHWIA) MO rofam Bbinycka
(c ykazaHuem npemunin MK®, kagpos 13 punbMos);

*  CNpaBkM O KMHOCTYAMAX U KMHOOpraHmsaumax Kasax-
CTaHa;

e CnpaBku 00 y4eOHbIX 3aBEAEHNSAX, FOTOBALLMX Kafapbl AJ1S
KUHO;

*  TepMUHOMOrMyeckme CTaTbM, PaCKpbIBaOLLME MOHATAS,
CBfi3aHHble C BBeAeH1eM B 000pOT HOBbIX TEPMUHOB U MO-
HATUW MO KMHO.

KuHosHumknoneama KasaxcraHa — 370 MHOrO@YyHKLUMOHaNb-

HbI CMPABOYHUK, ABNSIOWUIACS OAHOBPEMEHHO YAOOHbBIM

pPaboynM MHCTPYMEHTOM AN NPoheccoHanoB chepbl KMHO,

YHUKanNbHbIM y4ebHO-MeToAMYeCKMM Nocobuem ans CTyaeH-

TOB NPOMUbHbIX BY30B, @ TaKXe OTIMYHbIM NMOAAPKOM BCEM,

KTO MHTepecyeTcst Ka3zaxXCKMM KMHO.

MpoekT ocyulecTBneH Ha 6ase V3gatenbckoro AreHTcTBa

«SIART»

EURASIA 2011

A unique publishing project, a “Film Encyclopaedia of
Kazakhstan” is set to become a worthy gift to the 20th
anniversary of Independence of the Republic Kazakhstan
and to the 70th anniversary of the National film studio
Kazakhfilm named after Shaken Aimanov, as well as for
all filmmakers who have made valuable contributions to
the emergence and development of Kazakhstan’s motion
picture arts.

The Project “Film Encyclopaedia of Kazakhstan” is the third part
of a large-scale research and publishing project titled “Cinema
of Kazakhstan”, of which two volumes were published in 2000
and 2003: “Cinema of Kazakhstan. Film-directory”, “Cinema
of Kazakhstan. Who is Who". These editions are today unique
and the most demanded sources of information on Kazakh
cinema.

The “Film Encyclopaedia of Kazakhstan” introduces for the first

time a huge information base on the history of the emergence

and development of Kazakh cinema, and therefore constitutes

a valuable documentary vault, allowing the user to thoroughly

understand all the subtleties of the Kazakh film-process, viz:

»  survey articles on all kinds and genres of motion picture
arts in Kazakhstan;

« articles of an informative-creative-biographical nature
about directors, scriptwriters, actors, cameramen, artists,
composers, workers of fiction, documentary, popular-
scientific and animated films, and also about film scholars
and critics (with references to state prizes and awards in
biographic essays);

« informative articles about writers, directors and actors of
theatre, artists and composers actively engaged in work in
the cinema (limited to materials concerning their activity in
this area);

» information on fiction films created for the entire history of
Kazakh film production (including on films of independent
film companies) by years of release (with references to
prizes at international festivals and including stills from
films);

« information on film studios and the film-organizations of
Kazakhstan;

+ information on educational institutions, preparing staff for
the film industry;

+  terminological essays, explaining concepts connected with
the introduction of new terms and concepts in cinema.

The “Film Encyclopaedia of Kazakhstan” is a multipurpose
directory, simultaneously a convenient working tool for
professionals in the sphere of cinema, a unique educational-
methodical tool for students of the professional high schools,
and also an excellent gift for everyone interested in Kazakh
cinema.

The project is implemented through the basis of Publishing

Agency SIART.
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«XENIA» 1.5

«A-FA» OPANTY

A KATIACHI

AOAMFA KAHLLA XEP KEPEK?
AMEPWKALAFbI EH KAYINTI ADAM
AHAHbBIH XX¥MAFbI

AHLLbBI BANNA

APVIPAHT

BANAINBIK LWAFBIMHBIH ACMAHbI
BOOAEYW

BEVTAHBIC ACMAH

BI3 8111 KYHT'E JEMIH OCbIHOA OMIP
CYPEMI3

BIP BYbIH
BYCOHI
FALLBIK XXYPEK
FOKKY

[AYbIN

EKI TAMAHLLA. KOIFA TYCMEMTIH,
FTAYhAPTAC

KAHAPTAY

XKEN Kbl3bl

YKEPYMbIK

YKOPANFbIIbl MAXABBAT

YKOPHAT M¥KABACBIHIOAF bl KblI3
K¥MAKTAFbI XMKAA

KAMUTAH ABY PAE[

KAPA-TYHEK ACTIAH

KON CO3bIM XXEPAET BANTANbIK LWAK

KONOAPBIHA KAMEPA ¥CTAFAH
AYTUCT-BANNANAP

KOPFACbIH 54

KOKTEMHIH BIPIHLLI )KAHBbIPbI
KeHINAEC

NeNaHbIH TYFAH KYHI
NVKBUOATOP
MASATTAMAHbI3, B TIHEMIH
MYHZbI KY#

HWUIEP'66

OH KbIC

©3 KO3IHE CEH
NENELWSAHHbBIH YHCI3AIr
PU3NTOP

CYMEPBAXA

YAKbBIT KYTTEMAI

YMITIH! Y3BE

®NAMEHKO, ®JIAMEHKO
WYAKTbI KYHOEP

144

94
36
80
82

130
84
68

106
98
40
42

133
86
44
88
70

124

90
46
72
100
48
132
104
116
110
52

128

56
58
114
74
60
112
131
120
129
122
62
76
92
78
102
64

«XENIA» 1.5

AHLLbI BANA
APUPAHI

BEOYWH

BYPA

BYCOHI
BO3BPALLEHME B «A»
BPEMA HE XKOET
BYIIKAH

FAKY

ropoqd A

NANEKO MO COCEACTBY

[NBA MUCTONETA.
HEYNOBWUMbIN EPUSIINAHT

OEBYILLKA C OBJTOXKM
OEBYLWKA-BETEP

OEHb POXOEHNA NENNbI

AECATb 31M

APYIOE HEEO

XEPYWbIK

KAMEPbI B PYKAX OETEN-AYTUCTOB
KAMWUTAH ABY PAEL

KOKTEWMNb ANA 3BE3AbI
NVKBUOATOP

NIOBOBHUK

MENAHXONNA

MHOIO N 3EMMNM YENOBEKY HYXXHO
MONMYAHUE NENEWAHA

Mbl BCE ELLE XXVBEM 3[ECb

HE TEPAA HALEXOY

HEBO MOETO [JETCTBA

HUIEP'66

O[HO 3BEHO

MEPE[ rPO30M

MOBEPb CBOVM MA3AM
MOXANYNCTA, HE BECMOKOUTb
NPU3HAHWE B NIOBBU KAK PUTYATN
PAV ONSA MAMbI

PAVCKAA UCTOPWA

PU3NTOP

CAMBbI OMACHbIZ YENOBEK
B AMEPUKE

CBVHEL
CONHEYHBIE AHW
CYMEPBAXA
®NAMEHKO, ®JIAMEHKO
YEPHbIE HEBECA
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130
54
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110

ANOTHER SKY 42
ANSHI BALA 68
ARIRANG 106
BLACK HEAVEN 110
BURNING DAYLIGHT 92
BUSONG: PALAWAN FATE 44
CAPTAIN ABU RAED 116
COCKTAIL FORA STAR 88
CONFESSION OF LOVE AS ARITUAL 48
FLAMENCO, FLAMENCO 102
GAKKU 70
HEAVEN'S STORY 104
HOW MUCH LAND DOES A MAN NEED? 82
KIDS WITH CAMERAS 128
LAILA'S BIRTHDAY 114
LEAD 54
LIQUIDATOR 74
LOVERBOY 58
MAKE BELIEVE 129
MELANCHOLIA 112
MY CHILDHOOD SKYES 98
MOTHER'’S PARADISE 84
NIGER’66 131
ONE LINK 86
PELESHIAN'S SILENCE 122
PLEASE DON'T DISTURB 60
POSTER GIRL 132
QUARTIER LOINTAIN 52
RETURNING TO THE “A” 36
SUNNY DAYS 64
SUPER-BAKHA 76
TEN WINTERS 120
THE BEDOUIN 40
THE FIRST RAINS OF SPRING 56
THE MOST DANGEROUS MAN

IN AMERICA 130
THE REAL ESTATE AGENT 62
THE TEMPEST 124
THE TOWN A 80
THE WIND GIRL 72
TWO PISTOLS. THE ELUSIVE BRILLIANT 90
VOLCANO 46
WE STILL LIVE HERE 133
WITHOUT LOSING HOPE 78
“XENIA” 1.5 94
ZHEROUIK 100
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AB[ONBAXAB, MOXCEH
ABIbIKATBIKOB, MPIAH
APbIM KYBAT, AKTAH
BAWNTYKEHOB, TONETEH
BONOLWWH, UMOPb
FAPBAPCKIN, CAM
ronACMUT, PUK
TOPJIOB, ANEKCEN
OBb[IPALL, PYCTEM
ENYBAEB, BEFAPBIC
EP)XAHOB, S[INXAH
ECIPKEMOB, MIPFANBIM
3ALAPHOBCKWIA-KILLI, BANEPUV
3E3E, TAKAXMCA
MPONA, IXKYON
KAOPATIMEB, MUPBEK
KACBIMXXAHOB, TUMYP
KW-OYK, KM
KOHYANOBCKWIA, EFOP
KYKNWH, AEHNC
MAMYNUA, IMUTPUNA
MAPWYMONLCKUN, NNEB
MAPYENNO, MbETPO
MAPLLAH, X1Jb
MATAJIKBA, AMUH
MALLAPABU PALLNL 1
MEVKMNC, 3HH
MWTYNECKY, KATAITMH
MYCAKOB, 3YJIb®UKAP
MBENW, BANIEPUO
HACbLIPOB, FA3I3
HECCOH, CAPA
HY¥PM¥XAMBETOB, EPITAH
OPCEKOB, JAHUAP
MOLUAHOB, XACY/TAH
PAKBILEB, EPKIH
POTAPY, ANEKC
PYHAPCCOH, PYHAP
CAFAH, CALbIK
CATAEB, AKAH

CAYPA, KAPIIOC
CWHA3KO, CAHO
CONnnTO, OPAYC
C¥JITAHOB, CAHXAP
TBUM, IDK. KN3K
TOYEKE/, CTAMBEK
TOPEBAEB, HAPVIMAH
TIVMOP, IXKYNUK
¥3ABAEB, ACKAP

®OH TPUEP, JTAPC
OPINX, IXyOUT

EURASIA 2011

61
50
85
77
4
53

130
87
99
69
63
83
81

105

131
51
77

107
37
91
43
91

123

11

17
15

133
59
55

121
71

132

57,69
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AB[IONIBAXAB, MOXCEH
ABPALLOB, PYCTEM
ABbIKANBIKOB, MAPIAH
APbIM KYBAT, AKTAH
BAMTYKEHOB, TYNEMEH
BONOLWWH, UrOPb
TAPBAPCKW, COM
FONACMUT, PUK
TOPJIOB, AJTEKCEN
ENYBAEB, BETAPC
EPXAHOB, AOVINbXAH
ECUPKENOB, MAPTANBbIM

3AAPHOBCKNR-MNALLLINA, BANEPUIA

3E3E, TAKAXUCA
WPOTA, IXXyON
KAOPAJIMEB, MUPBEK
KACBIMXXAHOB, TUMYP
KW-OYK, KM
KOHYANOBCKWIA, EFOP
KYKNWH, AEHNC
MAMYNUA, IMUTPUNA
MAPWYMOMNLCKUA, NEB
MAPYENNO, MbETPO
MAPLLAH, 2K1Jb
MATAJIKBA, AMUH
MALLAPABUM PALLIA
MEWKMNC, 3HH
MWTYNECKY, KATAITMH
MYCAKOB, 3YJIb®UKAP
MBENW, BANIEPUO
HACBIPOB, F'A313
HECCOH, CAPA

HYPMYXAMBETOB, EPJIAH

OPCEKOB, IAHVSIP
MOLLAHOB, KACYNIAH
PAKULUEB, EPKVH
POTAPY, ATIEKC
PYHAPCCOH, PYHAP
CATAH, CAIIbIK
CATAEB, AKAH
CAYPA, KAPTIOC
CUH30, CAHO
COMNUTO, OPAYC
CYNTTAHOB, CAHXAP
TAYEKEN, CTAMBEK
TBUM, I, KNow
TYPEBAEB, HAPVMAH
TAVIMOP, [IKYNWM
Y3ABAEB, ACKAP
®OH TPUEP, IAPC
SPINX, IXKYOUT

61
99
50
85
7
41
53
130
87
69
63
83
81
105
131
51
7
107
37
91
43
91
123
1M1
"7
115
133
59
55
121
7
132

57,69
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79
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65
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113
130

ABDIKALYKOQOV, MIRLAN
ABDOLVAHAB, MOHSEN
ABDRASHQV, RUSTEM
ARYM KUBAT, AKTAN
BAITUKENOV, TULEGEN
EHRLICH, JUDITH
GARBARSKI, SAM
GOLDSMITH, RICK
GORLOV, ALEXEI
IROLA, JUDY
KADRALIYEV, MIRBEK
KASYMZHANOV, TIMUR
KI-DUK, KIM
KONCHALOVSKY, EGOR
KUKLIN, DENIS
MAKEPEACE, ANNE
MAMULIA, DMITRI
MARCELLO, PIETRO
MARCHAND, JILLES
MARIUPOLSKY, LEV
MASHARAWI, RASHID
MATALQA, AMIN

MIELI, VALERIO
MITULESKU, CATALIN
MUSSAKOV, ZULFIKAR
NASSYROV, GAZIZ
NESSON, SARA
NURMUHAMBETOV, ERLAN
ORSEKOV, DANIYAR
POSHANOV, ZHASULAN
RAKISHEV, ERKIN
ROTARU, ALEX
RUNARSSON, RUNAR
SAGAN, SADYK
SATAYEV, AKHAN
SAURA, KARLOS
SHINJU, SANO

SOLITO, AURAEUS
SULTANOV, SANZHAR
TAUYEKEL, SLAMBEK
TAYMOR, JULIE
TUREBAYEV, NARIMAN
TWEEL, J. CLAY
UZABAYEV, ASKAR
VOLOSHIN, IGOR

VON TRIER, LARS
YELUBAYEV, BEGARS
YERZHANOV, ADILKHAN
YESIRKEPOV, MIRGALYM
ZADARNOVSKY JR., VALERI
ZEZE, TAKAHISA
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AKLL

AMEPWKALAFbBI EH KAYITTI ADAM 130

BI3 8Nl KYH'E AEVIH OCbIHIA
©MIP CYPEMI3
OAYbIN

YKOPHAJT M¥KABACBIHOAFbI KbI3 1

KONAAPBIHA KAMEPA ¥CTAFAH
AYTUCT-BANANAP
HWUIEP'66
©3 KO3IHE CEH

BENbIVS

KAPA-TYHEK ACTAH
KON CO3bIM XKEPOETT
BANATIBIK LAK

FEPMAHUS!

KON CO3bIM XKEPOETT
BANATIBIK LAK
MYHZbI KY/1

[AHVS

KAHAPTAY

MYHZbI KY/1
KATMOHMSA

KYMAKTAFbI XVIKAS

KOKTEMHIH BIPIHLLI XXAHBbIPbI

NOPOAHUA

KAMUTAH ABY PAE[
NPAH

MASAJIAMAHBI3, ©TIHEMIH
NCNAHONA

XXAHAPTAY
NCMNAHNA

®ITAMEHKO, ®NTAMEHKO
NTANMNA

OH KbIC

MNENEWAHHBLIH YHCI3AI
KASAKCTAH

«XENIA» 1.5

«A-FA» OPANY

A KAJTACbI

ALOAMFA KAHLLUA YXXEP KEPEK?

AHAHbIH XX¥MAFbI

AHLLbI BAIA 68

BANTANbIK WWAFbIMHbIH ACTAHBI

BIP BYbIH

FALLBIK XXYPEK

FOKKY

EKI TAMAHLLA.

KOIFA TYCMEWTIH FAYhAPTAC
YKEN Kbl3bI

YKEPYMbIK

KOKTEMHIH BIPIHLLI XXAHBbIPbI

NVKBUOATOP

PU3NTOP

CYMEPBAXA

YMITIHAI Y3BE

WYAKTbI KYHOEP
KAHALIA

YAKBIT KYTMEAAI
KbIPFBI3CTAH

YKOPATIFbINbI MAXABBAT
NIOKCEMBYPI

KON CO3bIM XKEPOETT

BANATIBIK LAK
HWAEPNAHbI

NeNeHbIH TYFAH KYHI
OHTYCTIK KOPES!

APUPAHT
©3BEKICTAH

KOPFACbIH
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133
124
32

128
131
129

110

52

52

112

46
112

104
56

116

60

46

102

120
122

94
36
80
82
84

98
86
88
70

90
72
100
56
74
62
76
78
64

92

48

52

114

106

54

BEJbInA

NANEKO MO COCEACTBY

YEPHbIE HEBECA
FEPMAHNA

NANEKO MO COCEACTBY

MENAHXONNA
NAHVA

BYJIKAH

MENAHXOMNNA
NOPOAHNA

KAMUTAH ABY PAE[]
MPAH

MOXAIYNCTA, HE BECMOKOUTb

NCNAHONA
BYIKAH
NCNAHUA
®JTAMEHKO. ®JTAMEHKO
UTANUA
NECATL 3MM
MONYAHWE NENELIAHA
KA3AXCTAH
«XENIA» 1,5
AHLLbBI BAIA
BO3BPALLEEHV/E B «A»
FAKKY
rorPoOa A
NBA NMCTONETA.
HEYNOBWMbIA EPUIIINAHT
NEBYLWIKA-BETEP
XEPYWbIK
KOKTEWMNb AnA 3BE3ALI
JNINKBUOATOP
MHOTO NN 3EMNN YENTOBEKY
HY>XHO
HE TEPAA HAOEXAY
HEBO MOEIO AETCTBA
OfHO 3BEHO
MEPEN MPO30W
PAV ANA MAMbI
PU3ONTOP
CONHEYHBLIE AHN
CYMEPBAXA
KAHADA
BPEMA HE XXOET
KbIPT'bI3CTAH

MPU3HAHWE B NMIOBEBW KAK PUTYAT

TNIOKCEMBYPT
DANEKO MO COCEACTBY
HUOEPNAHObI
OEHb POXOEHVS NEANbI
MANECTUHA
AEHb POXOEHWS NEANbI
POCCUSA
BEQYWH
LECATb 3UM
OPYIOE HEBO
PYMbIHUA
NIOBOBHUK
CEPBUA
NIOBOBHUK
CLUA
BYPA
OEBYLLKA C OBNOXKU
KAMEPbI B PYKAX
OETEM-AYTVCTOB
Mbl BCE ELLE )XVIBEM 30ECb
HUTEP'66
MOBEPbL CBOWM IMIASAM
CAMbI1 OMACHbI YENOBEK
B AMEPUKE
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110

52
112

46
112

116

46

102

120
122

48
52
114
114
40
120
42
58
58

124
132

128
133
131
129

130

BELGIUM
BLACK HEAVEN
QUARTIER LOINTAIN
CANADA
BURNING DAYLIGHT
DENMARK
MELANCHOLIA
VOLCANO
FRANCE
BLACK HEAVEN
MELANCHOLIA
QUARTIER LOINTAIN
GERMANY
MELANCHOLIA
QUARTIER LOINTAIN
ICELAND
VOLCANO
IRAN
PLEASE DON'T DISTURB
ITALY
PELESHIAN'S SILENCE
TEN WINTERS
JAPAN
HEAVEN'S STORY
THE FIRST RAINS OF SPRING
JORDAN
CAPTAIN ABU RAED
KAZAKHSTAN
ANSHI BALA
COCKTAIL FORA STAR
GAKKU
HOW MUCH LAND DOES
AMAN NEED?
LIQUIDATOR
MOTHER’S PARADISE
MY CHILDHOOD SKIES
ONE LINK
REAL ESTATE AGENT
RETURNING TO THE “A”
SUNNY DAYS
SUPER-BAKHA
THE FIRST RAINS OF SPRING
THE TOWN A
THE WIND GIRL
TWO PISTOLS.
THE ELUSIVE BRILLIANT
WITHOUT LOSING HOPE
«XENIA» 1,5
ZHEROUIK
KYRGYZSTAN
CONFESSION OF LOVE
AS ARITUAL
LUXEMBOURG
QUARTIER LOINTAIN
NETHERLANDS
LAILA'S BIRTHDAY
PALESTINA
LAILA'S BIRTHDAY
PHILIPPINES
BUSONG
ROMANIA
LOVERBOY
RUSSIA
ANOTHER SKY
TEN WINTERS
THE BEDOUIN
SERBIA
LOVERBOY
SOUTH KOREA
ARIRANG

110
52

92

112
46

110
112
52

112
52

46

122
120

104
56

116

48
52
114
114
44
58
42
120
40
58

106
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ﬂel;]ﬂeHblH TYFAH KYHI 114 [EHb POXIOEHNA NEVMbI 114 FLAMENCO, FLAMENCO 102
PECEN Y3BEKUCTAH SWEDEN
BOJEYMN 40 CBWHEL 54 LOVERBOY 58
BEWTAHBIC ACMAH 42 OUNUMNNHBI MELANCHOLIA 112
OH KbIC 120 BYCOHI 44 TUNESIA
PYMbIHANA SPAHUNA LAILA'S BIRTHDAY 114
KSHINIEC 58 [ANEKO MO COCEACTBY 52 USA
CEPBUMA MENAHXONNA 112 KIDS WITH CAMERAS 128
KOHIIAEC 58 YEPHbIE HEBECA 110 MAKE BELIEVE 129
TYHUC LWBELNA NIGER’66 131
ﬂel;]ﬂeHblH TYFAH KYHI 114 JIIOBOBHMK 58 POSTER GIRL 132
oUNUNNNH MENAHXONNA 112 THE MOST DANGEROUS MAN
BYCOHI 44 HOXKHAA KOPEA IN AMERICA 130
SPAHUNA APUPAHI 106 THE TEMPEST 124
KAPA-TYHEK ACIMAH 110 ANOHUA WE STILL LIVE HERE 133
KOl CO3bIM XXEPOET| NEPE[L rPO30M 56 UZBEKISTAN
BANANbIK LWAK 52 PANCKASA UCTOPKA 104 LEAD 54
M¥HObI KYI 112
WBELMS
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M¥HObI KYIN 112

KATAJIOITbIH PEOAKLMACHI

PEOAKL A KATAJTIOT'A

KKAZAKHSTAN

EDITORIAL STAFF RUAN
bac pepnakTop [MaBHbIN pefakTop Chief Editor
Pyctem TOYEKEN Pyctem TAYEKEJSI Rustem TAUYEKEL
PepakTop: PepakTop: Editor:

Enera MEJIbHNKOBA

KoopauHatopnap:
Onbra BOBAPBIKMHA
Mapwna KASAKOBA

Aynapma:
Buprut BOVIMEPC
NEOTECH KZ

[nzanH, katTayLbl:
AHactacusa TAYKEJTOBA

Pre-Press
RUAN 6acna KomMnaHuAChl

Enera MEJIbHNKOBA

KoopguHatopsl
Onbra BOBAPBIKNHA
Mapwna KASAKOBA

MepeBon;:
Buiprut BOVMEPC
NEOTECH KZ

[nzanH n BepcTKa:
AHactacusa TAYKEJTOBA

Pre-Press
V13paTenbckas komnaHusa RUAN

Elena MELNIKOVA

Coordinators
Olga BOBARYKINA
Mariya KAZAKOVA

Translation:
Birgit BEUMERS
NEOTECH KZ

Design and make-up:
Anastassiya TAUKELOVA

Pre-Press
RUAN publishing company

«RUAN» Bacna KomnaHusachbI

Pecnybnuka anaHsbl, 15 yin, 150 oduc;
050013, AnMaTbl Kanachbl, KP

Ten.. +7(727) 27 205 27,29 608 29;

Ten./dakc +7 (727) 267 20 71

EURASIA 2011

N3patenbckas komnaHua «<RUAN»

nn. Pecnybnuku, 15, ocduc 150;
050013, r. AnmMaTsbl, PK;

Ten.. +7(727) 27 205 27,29 608 29;

Ten./dakc +7 (727) 267 20 71

«RUAN» publishing company

office 150, Republic square, 15,
050013, Almaty, RK;

tel.. +7(727)+7(727) 27 205 27, 29

608 29; tel/fax +7 (727) 267 20 71

147




OECTUBANBHIH KbI3METTEPIHIH XETEKLUISTEPI « PYKOBOOWTENW CITYKb ®ECTUBANA
HEADS OF SERVICES OF FESTIVAL

Cepik XYBAHbIKOB
LAMpeKTop

Cepwuk XYBAHbIKOB
LAMpeKTop

Serik JUBANDYKOV
Chief executive

Onxaban MYCABEKOB
WTaOTbIH OaCTbIfbI

Onxaban MYCABEKOB
Ha4anbHUK LWTaba

Oljabay MUSSABEKOV
Head of Staff

Onbra XJIALLEBA
KOHaK, KYTY KbI3METIHIH, XeTeKLici

Onbra XJTIALLEBA
PYKOBOLMUTENb FOCTEBOW CY>KObl

Olga KHLASHEVA
the Head of Guest Service

Angpen CAKYTMHCKINI
Dacnaces Kbi3MeTiHiH, XXeTeKLiCi

Anppein CAKYTIMHCKN

PYKOBOAMTENb NPEecC-Ciyxobl

Andrey SAKULINSKY
the Chief of Press Service
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Nraxa oLLUIMOBA
OafpapnamMa KbI3METiHIH XeTeKLwiCi

Oraxa ALLMMOBA
PYKOBOAUTENb MPOrPaMMHOIM Cly>KObl

Diana ASHIMOVA
the Chief of Program Service

AnpapxaH OLIJTEAEB
KMHOKepCeTIMAEPAiH, KbI3METIHIH, Xe-
TeKLiCi

AnpapxaH AOVITbBAEB
pyKoBoAMUTENb CY>KObI KMHOMOKA30B

Ajdarhan ADILBAYEV
the Chief of Service of Film Shows



www.shymgbulak.com 4

B KOHL|e COPOKOBbIX FO[0B JII06UTENN rOpPHbIX
JIbDK OTKPbININ AJ15 ceb5 3ameyaresibHbINi
YroJiok B yLuesbe 3annnickoro Anartay.
UpeanbHbivi Ans criycka ATMHHbIA
eCTeCTBEHHbIV CKJIOH C Ppa3HO0bpa3HbIM
penbegom B codeTaHUU C YHUKaJbHbIM,
KaK roToM BbISICHUJ10Cb, KQ4€CTBOM CHera,
obecnieynBaloLUM JslyyLuee CKOJIb)KeHNe
U cuenieHne, NoKopuan Bcex. Bckope
34ecb b6bin1a nposoxkeHa rnepsasl B cTpaHe
Tpacca CKopoCTHOro Crycka, oTBeyaroLas
MeXXayHapoAHbIM TpeboBaHUSAM

FOPHONbIXXHBIM KypopT «LLIbiIMOynak» pacnonoxeH B
>KMBOMUCHOM YLLeNbe 3anImMnckoro Anatay Ha BbicoTe
2260 M HaZ ypoBHEM MOPS B 25 KM OT LieHTpa ropofa
Anmatbl. CpefHsa Temnepatypa BO34Y- mm
xa netom +20°C, 3umon -7°C. CpeaHss
TONLMHA CHEXHOro nokposa Ao 150 cwm,
KOIMYECTBO COMHEYHbIX AHeN B rogy A0
90%. Bpems 3aneraHmns CHEXHOro Mok-
poBa — C HOAOPS No Mal.
FOPHOSbIXHbIE — Tpaccbl  0bCny>XmBa-
loTCS  ABYMS  KOMOWHWPOBAHHbLIMU
N OyrenbHOM KaHaTHOM Aoporamu,
a TakXe roHOoMbHOM Joporon (TpeTben
B MUpEe MO MPOTAXKEHHOCTM) OT KOM-
nnekca «Megey» [0 TFOPHOMBIXKHOMO
kypopTta «LUbiMBynak». 3anyck 3Toro
rPaHAMO3HOro npoekTa Obln OocCyLlecT-
BneH 12 Hoabpsa 2010 roga KomnaHmen
«Chimbulak Development».

Tenepb, y rocTen n xutenen ropoga AnmMatsl NOsIBU-
nacb BO3MOXHOCTb B MOSHOW 0€30MacHOCTU U KOM-
opTe YIOTHbIX KabWHOK C MpeKkpacHbIM BUAOM Ha
ropbl Bcero 3a 18 MUHYT foexaTb OT CTaHUMn «Mepiey»
[0 ctaHumm «LUbiMOynak». To NMo3BONMIO CAenaThb
FOPHOSBIXKHBIA KypopT 6ofiee AOCTYMHbIM AN TypUC-
T0B. COOTBETCTBEHHO, MOTOK FOCTEN KypOpTa BO3pOC B
HECKOJMbKO pa3, YTO YBENUYMIO NOTEHLMAS Pa3BUTUS
300poBoro obpasa XM3HK U cropTa B cTpaHe. [pu
3TOM Oblfla 3HaYUTENBHO CHUXEHA SKONOrMYecKas Ha-
rpy3Ka 3a CHeT yMeHblUeHWs NOToKa aBTOTPaHCNopTa B
MPUPOLHYIO 30HY.

K ycnyram rocter Ha Tepputopumn «LLibiMOynaka»
NMEeTCs TOCTVHWNYHbIN KOMMEKC, pectopaHbl, KOH-
Hble NPOTryNKN 1 MHOroe apyroe!

XKAEM BAC!

SKI RESORT

NYYLLIA OTAbIX TOJIbKO HA LUbIMBYNAKE!
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Thirst for Great

XXa)xaa BenUKUx ceepLueHum
¥nbl XeTICTIKTepAl aHcay

TOO "Carlsberg Kazakhstan (Kapnc6epr Kasaxcrau)"
r.Anmarel, 050014, yn. Kaaubaesa,2?70 «B»

Ten.: +7 (727) 321-01-00,

dakc: +7 (727) 321-11-00

Mpecc-cnyw6a:

Ten.: +7 (727) 321-01-00 (. 289, 716)
corlsberg@carisberg.kz
www.corlsbergkazakhston.com
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SKCKNIO3NBHbLIE BeYepHUe U cBapebHLIe Hapaabl
HauuoHanbHy0 ofeXay ¢ YHUKanbHOW BbILUMBKOW
MoscegHeBHy0 ogexay
3onoTolwBeiHbIW NocyaapcTBEHHLIW (hnar No 3Tanoxy
CyBeHupHO-AeKOpaTHBHLIE U3Qenua
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Agpec: r. Anmarhl,
yn. KyHaesa, 43,
yr. yn. AnumxkaHoBea
Ten.: +7 (727) 273 34 69;
dake: +7 (727) 250 73 69
e-mail: info@symbat kz;
www.symbat.kz




MekeHxanbiMbi3: 9n-Papabu 7, “Hypnbi-Tay”
Ou3HeC opTanbifbiHbIH, FUMapaTbiHaarbl SA 6/10K

np-T Anb-Mapabn,7, 6nok SA, busHec-ueHTp “Hypnbi-Tay”

+7 727 277 77 60
+7 701 666 07 76
e-mail: bar_velvet@mail.ru

www. Viv. kz

Al-Farabi ave.,7, section 5A, buisnesse centre “Nurly-Tau”
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NtanbsaHckoe kKadpe «<PONMODORO» —

cBoero poga MO3adaUKa NTaNIbAHCKOW XXU3HMW.

[MaBHOe

B UTaNbAHCKOW KyXHe —

apmoHM4HOoe rapMOHUSA, CBEXECTb NPOAYKTOB

COEAAVIHEHNE PA3JTNHHBIX 1 Ballle XOopoLLlee HAaCTpOeHwe.

(opm oT Knaccm4eckoro C 31uM B «POMODORO» BCe B nopsake —
sl R0 A L (E I, 3a rapMOHMIO BKYyCa OTBeYaeT

oT bapa A0 KOHAWTEPCKON npodeccroHan — Ixxopaxmo MNanauum,
NO3BONAOT HalLIMM FOCTAM CBeXeCTb NPOAYKTOB obecrneyBaeTcs
NoNy4nTE NONHOE NPefcTaBlieHVe NpsiMbIMW NOCTaBkamMu 13 tanun,
O MHOTOrpaHHOCTU KyJIMHaPHOIo a Ballle Xxopolllee HaCTPOeHMe MPUXOONT Cpa3sy,
nckyccrea Mtanuu. bnarogaps 6e3yKopr3HEHHOMY CePBUCY

B YIOTHbIX MHTEpbepax Halmx Kage.

Mbl HAXOAMMCSH B LeHTpe Ha
* yn. MaHtunosa 108 (yron boreHbam baTbipa) Ten. 261 83 26
 Camane 2 yn. MeHgekynoBa 98 (Toprosbin LeHTp «LIFE TOWN») Ten. 264 29 71
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RESTAURANT

PectopahHbii komnnekc «Le Dome» | PK, r. Anmatbl, np. flocTbik, 1326 | Ten.: +7 (727) 264 40 40 | www.ledome.kz

E RESTAURANT




SBanpammeaiite cepradukar kavecrsa. TOUS - saperncTpupoBansas Toprosas mapka S, Tous, S.L.

HMxennep Jlonec mocur TOUS

& TOUS

jewellers since 1920

Megsexonok TOUS B cepefpe 1 18-TH KapaTHOM JKelITOM 30/I0Te.

r. Ammarsl, yi. KaGan6ait 6areipa 77 (yr. yn. Tyne6aesa). Tenedon: 8 (727) 2724858
Barcelona . Madrid . Hong Kong . Moscow . New York . Tokyo
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r. Anma'rbl‘ yn Banuxal-lona, 170
Ten.: (727) 264 49,45, mo6.: +7 707 264 49 45
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r. AAmatel, MKp. KokTem-3, A.17
Tea. (8 7227) 394 5579
M06.: 8702 333 75 57
8 705 333 75 57
8707 123 75 57
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o [IMPCUHr

e TATy, TATYOK

e HopalyBaHME PECHULY
N HOrTen

» Bce kocmeTonornyeckmne
N MAPUKMOXEPCKNE YCAYTU

e OBy4yeHne (MaHUKIoP,
NeAVKIOP, TOTYCQXK, MUPCUHF,
BU3QAK, KOCMETOAOT S,
MNAPUKMOXEPCKOE AEAO)

e MOHUKIOP

e [lepnKiop

Ten.: 229-84-07, 8-777-257-2203,
aapec: MKp «Opbuta-1» (MyctaduHa - PpyHse)
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WckyceTBo nporpecca

uueeT nerkumn SﬂefaHTHblPl Kysoa,
BbICOKO3(htheKTH BHBIMU B
oTnM4aeTcs yao6CcTBOM TP;

OnzaiiH HOBOI‘. Audi
BENUYeCTBEHHOro 06nmK

Mogaent A8 geMoHCTpUp
MHOTUX TEXHUYECKUX MHH

PUSHEHHYIO YnpaBnsemMoc
)6beMa HexenaTenbHb




MACTEPCKSS CTUAS
AUHUPLb Pocnekosou

+7 7Ol 7Z=21 32940 from =

r. AnmaTtel

un. tHenrokcad 166 (Huwke Aban)

+7 (727) 267 33 69 ; 267 34 32; 317 9692
+7 701755 5925

wuw.ar-style kz




Cambiii Bosbluoii Kapaoke Kayb

Restaurant-Club

;\unmuu

[lpocheccuoHanBHble b3K—-BOKaUCTHI
19 kBT KOHL eEbTHOFU 3BYKa
Beaywwue nydimx knybos MockBbl

+7 727 260 89 00 Kaabiii uetsepr, natHuy u cy66oty r.Anmarbl
ﬁ (KpyrnocyTouHo) 22:00 yn.®ypmaHoBa, 275

(sbiwe np. Ans-®apa 6u)
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EH V34IK XeMiC — eH, Y3AIK LWbIPbIH!
Nyyiure GPYKTbl — NYYLLNIA COK!

raimbekbottlers.com/brands/juicy
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«The Best Loved Bordeaux»



Calvet ”J'[ytmlee [;06mnvoe bopmo”.

Toprosass mapka Cal
OJTHOVI M3 CaMBIX CTaphIX
mapok @panrmi. CBOIO |
HaumHaeT c 1818, kor)

HeOOJIBIIION [IepeByIKe
Honvxe peku
Ponbpl m HaumHaer a

Calvet sakmnansiBaeT ¢ MEHT

coOCTBEHHOro ycmnexa aeMyIo
TOPrOBYIO MapKYy.
CalvetsTo:

- IlopnuHHas Mapk
npejaraimigas Oorari
pa3sHOOOpa3HBIX BWIH
V3BECTHBIX arleJUIaCcbOHOB.

bopno,
noqu:JeJIb
IaTO CaMBbIX

aHHble, YTOOBI
MOMY OOJIBIIIOMY
U M JIeTKUM

' tyle”).

- IlpekpacHble BuHa,
OBITE JTOCTYITHBIMU
qucity norpeburesier
crvots” (“ A softand.

- CoBpemeHHas Mapka, criocoOHad
YAOBJIETBOPUTH  CaMble BBICOKUE
TpeboBaHUs HOTpebuTesevt, uTOOHI
HPUHOCUTE MM YIOBOILCTBIE, KOT/Ia OHU
netoT BrHa Calvet.

Buna Calvet saBoeBbIBaroT Harpajibl Ha BCcex KOHKypcax, Ijie
npuHUMaloT yuactie. Buna Calvet Reserve ormeuens! B jiyuiiiem
BuHHOM rujie @panmmm Hachette. C 2007 roga Calvet Bxogut B
GCF Group (les Grands Chais de France).




AYJIRESORT

BeKOBbBEe TpPAaAUMNLHUHU TOCTENODPHUHUMCTRB a

FOCTUHUYHBIV KOMMEeKC «Ayn-Resort» PacrnonoXeH Ha TeppUTOPU KOHHO-PAa3BJIEKATENIbHOIO KOMIJieKCa
<<Tynr|ap>>. OH npencraBjieH oTAeIbHO CTOAWMMU IOPTaMW, Ka>XKad M3 KOTOPbIX —3TOHOMEpP B yXe HaLMOHanbHoM
Tpagnunun, C MOBbILLEHHOW CTEMNeHbIO KOMCpOpTHOCTl/I. Bce ocHalLeHbI KabenbHbIM TeneBnaeHMeEM, NHTEPHETOM,
OyuweMm, TyaneTtom C 6|/u:|,e, XONnognJIbHNKOM, MUHN KyXHepl, KOHOMUMOHEDPOM.

Ha TeppuTOpumM KOMMneKca MMeeTcs 3aKpbITbiv pectopaH Ao 80 NocafoyHbIX MECT, NeTHAS Teppaca 1 30Ha 414
OopraHuv3aLmy TopxxecTs, paccimTaHHasa o 300 nocafodHbIX MecT.

K BaLuym ycnyram KpbITbii TOMYaH, LaTep-KanbsaH, OUnbapa, cayHa Ha ApoBaXx, HACTOMbHbIN TEHHWC, BO3AYLLIHbIV
XOKKel, koBbonckne cegna, dhytdonbHoe 1 BonenbonbHoe Noss.

The luxurious hotel resort “Aul Resort” offers lodging in individual urts on the territory of Equestrian entertainment
complex “Tulpar”. Each urt is decorated in Kazakh traditional manner with enhanced comfort including cable TV,
internet, fully equipped bathrooms, fridge, mini kitchen, air conditioner.

An indoor restaurant that sits up to 80 people is available for guests. An outdoor open terrace is also accessible
for guests to organize events in the summer and it fits up to 300 guests.

At your service roofed pavilion, shisha, billiard, sauna on wood, ping pong, air hockey, cowboy saddles, football
and volleyball fields.

(8-727) 292-53-85; 8-701-228-61-42
www.aulresort.kz



RIXOS 5
RAHAT PALACE ~ iﬁ_\ — N

e~ Al REAL Jure
[ ] ; TOWER B .
CINE/(A e
©@SILK WAY CITY
TO%}\\IERS 'fél'-é\.l r ."_\:'_ PMAPEK LJ-;-hl
A =4E ASTER AUTO ;hymbg{!gﬁ
MITSUBISHI AYJIRESORT
MOTORS - *
ARMADA Gsiely .
Kazakhstan gpeﬂ'l&r .
m S A%1i(s] BORIOMI
Sies)  8TOUS g&
AEMWS MOfIE r = pr— mm‘:‘a’s
LN L 1 nm Py B
asu a[dl/ur DAMMANN R Barbaris

oA AR AL LLAR( B
erazxon Al b PAEN W

pom%oro IIIIII - i
LE - CHKHOV @llino

—nany§aETyPE BAFEI—

AIYOZEN Restaurant & SeungJo  WUGAANWDOP

AKTMAPATTbIK SPIMNTECTEP « MTHOOPMALMOHHbBIE MAPTHEPBI « INFORMATION PARTNERS

SEo p— PICCKOE s
—= 0 i EIEEIEA  noreen,  1OBECTHR

e
KASAKCTAH \

o'} Kaszaxcmancxas UHTepﬁKC-KABAXCTAH
e S SO anmarsl e

s T
KAPABAL  umi— m&am{q, aliTeHHa L —

OlkKMHO  EVSe  KAZA®  Nurkz e filmeG




XANbIKAPAJBbIK KWHODECTUBAII ] .

EUE

LLI. AnmaHoB aTbiHAafbl «Kazakdpunbm» AK
an-®apabu a-nbl, 176, Anmatsl, KasakctaH Pecnybnmnkachl
ten.: +7 (727) 278 3506, 278 35 42
e-mail: info@eurasiaiff.kz

AO «Kazaxdunbm» nm. L. AnmaHoBa
np. anb-®apabu, 176, AnmaTbl, Pecnybnvka KasaxctaH
ten.:+7(727) 278 3506, 278 35 42
e-mail: info@eurasiaiff.kz

Sh. Aimanov named “Kazakhfilm” JSC
Almaty, Al-Farabi ave., 176, Republic of Kazakhstan

www.eurasiaiff.kz





