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IV ®opym manmonaabneix xunemarorpadpmit CHI,
Aareun, Awutss, Acrtomm - y6eauTeabHOE
TIOATBEpP K/eHNe TOTrO, YTO, OOpeTs: HAEOAOTHMYECKYIO
U TIOAMTHYECKYIO HEe3aBHCHMOCTB, KMHEeMAaTOTpachHCThI
crpan 6uBmero CCCP no-mpexxHeMmy obbeauHEHSBI

AYXOBHBIMH H 3CTETHYE€CKHUMMU IIEHHOCTAMHU,
HPO(*)CCCHOHEU\LHLIMI/I HHTEpECaMH.

@uasmbl PopyMa, ABAAACE CAMOCTOATEABHBIM
¢dparmenrom nporpammer XXII MMK®, moayuaror
BO3MOJKHOCTh 3aHHTEPECOBAHHOH M OOBEKTHBHOH
OIlEHKH CO CTOPOHBLI POCCHHMCKHMX M 3apybeKHBIX
3puTeAeH, KHHONPO(ECCHOHAAOB.

Pycram M6parumbexos

Kunoapamarypr, pykoBogureAn
IV ®opyma crpan CHI, Aatsuy,
Auteel 1 Dcronuu. '

The IV Forum of the national filmmaking indus-
tries of the CIS, Latvia, Lithuania and Estonia once
again confirms that the film industries of the former
Soviet republics remain united by common spiritual and
aesthetic values as well as professional interests even
after these countries acquired ideological and political
independence.

The Forum films represent an independent fragment
within the official programme of the XXII MIFF and
provide the opportunity for objective evaluation by the
Russian and foreign spectators, as well as film profes-
sionals.

Rustam Ibragimbekov
Dramatist, screenwriter
Head of the IV Forum of the CIS, Latvia,

Lithuania and Estonia.
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HOBOE KHMHO. 1999-2000

IIporpamma «Hosoe xuno. 1999-2000» npescraBaser
xumemarorpacpuu crpas CHI', Aarsum, Aurset u Dcronuy,
KaKMMY OHU BBITASIIST HA CETOAHAIIHIE AeHb. DTO MeHbIIIe
BCEro 3aCAyra OTbOpOYHOro KOMHTeTa — orbHpaTth, B
CYILIHOCTH, IPHINAOCH AMIIL KOAAeKHuo «HewussecTHoe
yabexckoe KuHO», e 65120 npeacTaBaeHo 10 prABMOB;
OCHOBHOM 7K€ KOpITYC IIPOTPaMMBbI CAOSKHMACH U3 KapTHH,
TIPHCAAHHEBIX AAA yyacTud B 1V QopyMe 13 He3aBHCHMEBIX
pectybAuK. MBI OTKAOHMAH BCETO AMIIIL /{Be KAPTHHBI, He
COOTBETCTBYIOLIKE, II0 HAllleMy MHEHHIO, KPUTEpHIO
Xy/ZIO>KECTBEHHOTO Ka4ecTBa.

Bonpexu Tomy daxTy, 4Tro mporpamma Bpoge 6bI
BO3HHKAA cama coboii, BHEe CEAEKITHH, TI0 IPHHIIMITY «9TO
HMeeM, TO ¥ IOKA3EIBAaEM», B Hell — BIIEpBbIE 3a YeThIpe roja
paborer Popyma - OLIyTHM YBEpPEeHHBIH PHTM
CTPYKTYPHPOBAaHHOTO KHHOIIPOIECCa, KAYeCTBEHHO HOBOI'O
xuHonpouecca. O He yypaeTca apT-KHHO, M OHO
IIpe/ICTaBAEHO B IPOTPaMMe, HO IOMHMHAHTOMH ABAAETCA BCe-
Takn MedHcTpuM. O6pasnosoil (B HalleM KOHTEKCTE,
PpasyMeeTcs) KapTHHOH HOBOIO OKOAEHHSA MEHHCTPHAMa HaM
npezacraBasgerca «CrpamHoe Aeto» gebrotanTa uz AaTsun
Atirapca I'pay6er - exo Me1 otkpeBaeM 1V @opym.

Co cBoeli CTOPOHBI MBI AHIIL IIOCTAPAAHUCH
aKIIeHTUPOBATE Ty CTHXHUHHYIO CTPYKTYPHOCTE M IIPHTAACHAH
B IIPOTrPaMMy HECKOABKO (PMABMOB, HEOOXOAUMBIX JAA
TIOAHOTBI KAPTHHEL BKAIOWHAN 0KyMEHTaABHBIH 310C MITpa.
Hemrposoro kuHo Meapca Ceaenxuca — «<Hosrle Bpemena
Ha yaune Ilomepeunoii», TpuaAep «3aTBOPHHK» —
HoAHOMeTpaxxHEIHA ZebiloT Eropa Komwaaosckoro,
MeAoapaMy «sKeHmuH OOMKAaTE He PEeKOMEHZYeTCI» —
HepBYIO POCCHHCKYIO TOCTaHOBKY Barepua Axazosa,
BHHOTO Ta/I’KHKCKOTO PeKHCCepa, HbIHe paboTaromero B
Mockse. Konuenryarrnas depTa mporpamMMel — HOBBIE
nMeHa, AebroTHEIe paboTs! (ux Tpu — u3 Aaterm, Poccrm n
OcToHMM), HOBBIE 3CTETHYECKHE HNOAXOABI K MaTepPHaAY
peaabHOocTH. Ily6AMKa yBmauT Taxkske HOBble paboThI
MACTepOB, HIMEIOIIX MeK/[yHAPO/HYIO n3BecTHOCT: Ceprka
Arnpemvosa («T'pu 6para»), Paciva Opxarosa («KommaTa B
oTeae»), Aaprumvanraca Iyt («<Kusae DAb3e1»), Arexo
IMabanze («Kaarep Opaena oamnogecrsa»), baxruépa
XyaorHazaposa («\yHHBIH Hara»).

K coxarenmio, y>xe KOTOPBIH TOZ MBI AHIIEHEI
BO3MO>KHOCTH IIpeACTaBHTh KiHO beaopyccrm u Moazasym.
B xoarexiym Popyma Ha 3TOT pa3 HeT KapTHH 13 ApMeHUH
u Typxmenucrana. Kak roopurcs, Ha Het u cyza vet. Ho B
obiI1eM sICHO, YTO OTCYTCTBHE (DMABMOB — CHMITTOM KPH3HCA
OTpacAH, OTpaskeHHe KyABTypHOH cuTyarm. byzem, oqmaxo,
paboTaTh ¢ TeM, YTO MMeeM. byzem aHaAM3MpOBAaTE,
BbIpabaThIBATh HOBEIE KPUTHYECKUE KOABI AT OCBOCHUA
HOBOH KHHOpeaAbHOCTH. Byzem, Hakonenr, HacAraxaaTeCa
XOpONMY (PHABMAMI,

Eaena Ctumiona,
Kyparop porpammel «Hosoe ximo»

The programme “New Cinema. 1999-2000” introduces
cinematographies of CIS, Lithuania, Latvia and Estonia, the
way they look today. This is not, at any rate, the result of the
selection board work. We, actually, had to choose only from
the collection of 10 films - “Unknown Cinema of
Uzbekistan”. But the main body of the programme is made
up by films sent to participate in the IV Forum from the
Independent Republics. We had to turn down only two films
that do not meet the requirements of art quality, as we see it.

In spite of the fact that the programme appeared without
any selection, keeping up to the principle “we show what we
have”, one still feels in it — and for the first time in four
years — a sure rhythm of the well structured cinema process.
Virtually new cinema process too. It does not stand apart
from art-cinema (it is introduced in the programme) but main-
stream is the dominant. The best example (in this context,
certainly) of the new generation mainstream is A. Grauba’s
debut “A Dangerous Summer” (Latvia) that opens IV Fo-
rum.

We only tried to emphasize this well structured quality
of the programme by including into it some films important
to make the picture complete: a documentary epos by Ivars
Seletskis, the leading figure of non-fiction cinema — “New
Times on Poperechnaya Street”, a thriller “The Recluse” -
fulllength Egor Konchalovsky debut, a melodrama “Offend-
ing Women Is Not Recommended” - first Russian produc-
tion of Valery Akhadov, distinguished Tadgic director, now
working in Moscow. The conceptual feature of the programme
— new names, debut works (there are three of them, from
Latvia, Russia and Estonia), new aesthetic approaches towards
reality. The audience will be also able to see the works of
the worldfamed masters: “Three Brothers” (dir. S. Aprymov),
“A Room In a Hotel” (dir. R. Odzhagov), “Else’s Life” (dir.
A. Puipa), “A Gentleman of the Order of Loneliness” (A.
Tsabadze), “Luna Papa” (dir. B. Khudoinazarov).

Unfortunately, it is not the first time when we are unable
to see films from Belorussia and Moldova. Forum collection
does not have productions from Armenia and Turkmenistan
this year, either. Well, if there isn’t any we must do without.
Yet, it is quite clear that the lack of films is the symptom of
crisis, an illustration of the cultural situation. Still, let’s work
with what we have. Let’s analyze, suggest new critical codes
to master new cinema reality. Let’s enjoy good films, after

all.

The curator of the programme “New Cinema”
Helena Stishova
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NEW CINEMA. 1999-2000

I[TPOI'PAMMA 1IOKA3A

21 uroasn
19.00  Otkperrue @opyma
«Crpamnoe Aeto»
«/leBymika ¢ xopobkoi»
22 HUIOAS
19.00 Crenmnokas «HensBecTHoe yzbekckoe KHHO»
«ITocaeqnee myremecrsue Kawmma»
A XO‘Iy!»
23 uoaa
19.00  «Ilepea paccseTom»
«PDeArrunm»
24 monsn
19.00  «Kasaaep opJeHa OAMHOYECTBa»
«MaHz[aAa»
«Hosble Bpemena Ha yamne Ilomepednoin»
25 uroAsn
19.00 «Kussp DAb3pl»
«Bcem mpuset!»
26 mionsn
19.00 «3aTBOPHHK»
«Kenmun obmxarh He peKOMEH/IyeTCa»
27 umoaAs
15.00  «Aero, nan 27 NOTepAHHBIX MOIEAYEB»
19.00 «Komuara B oTeae»
«Ckaska 0 30A0TOH pEIGKe»
28 uroasn
19.00 «AyHHBIH mama»
«T'pu 6para»

IIprmveuanme.

OpraruzaTopsl OCTaBAIOT 3a cob0¥ paBo 3aMeHB! PHALMOB
B TIIpOTpaMMe.

Bo3MOSKHEI IOIIOAHVITEABHEIE CITEIIHAABHBIE [IOKA3E], O KOTOPBIX
6yaer coobrreno 3abaarospemeHHo.

PROGRAMME

21 July

19.00  Opening of the Forum
«FRIGHTFUL SUMMER»
«THE GIRL WITH A HATBOX>»

22 July

19.00  Special screening «Unknoun Uzbek Cinema»
«KAIP’S LAST VOYAGE»

«] WANT IT'»
23 July
19.00 «BEFORE DAWN»
«FELLINI»
24 July
19.00 <«BEARER OF THE ORDER OF
SOLITUDE»
«MANDALA»

NEW TIMES AT CROSSROAD STREET»
25 July

‘19.00  «ELSA’S LIFE»

«HI, EVERYBODY!>»
26 July
19.00 «THE RECLUSE»

«IT IS NOT RECOMMENDED TO
MISTREAR WOMEN»

27 July
1500 «SUMMER OR 27 MISSING KISSES»
1900 «ROOM IN A HOTEL»
<TALE OF THE GOLDFISH»
28 July
19.00 «LUNA PAPA»
«THREE BROTHERS»

Note.

The organizers reserve the right to substitute any film in this
programme.

Additional special screenings are possible and will be announced
in advance.

A/
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HOBOE KHHO. 1999-2000

Aszepbanigxan
Azerbaidjan

1999, na., 100 Mpm.

Pexxuccep
Pacumt Ogsxaros

Cuerapuii
Amnap

Omnepatop
Kanam Mamezos

XyaoxHUKH
Pacduz Mcemaiiros, Pagux Hacupos

Kommoserrop
Svum Cabur-oraen

Monrax
Toas Caammosa

B ra. poasx
Daxpataun Manados,
Pacum Banaen

IIpousBoacTeo
/0 «A3epKHHOBUZAEO»

Jductpubslonus
/0 «A3epKHHOBHAEO»

Tea.: 8 10 994 12 93 3164
daxc: 8 10 994 12 93 9296

1999, color, 100 min.

Director
Rasim Ojagov

Script
Anar

Photography
Kyanam Mamedov

Art Directors
Rafiz Ismailov, Rafik Nasirov

Music
Emin Sabit ogly

Editor
Gyula Salimova

CAST
Fakhratdin Manafov
and Rasim Balayev

Production
Azerkinovideo

Distribution
Azerkinovideo

tel. (994) 12 93 3164
fax (994) 12 93 9296

KOMHATA B OTEAE
ROOM IN A HOTEL

IIo oguomMenno¥ mosecT AHapa.

B nenrpe chuabMa — repoli-MHTEAAHTEHT, YEAOBEK, COXPAHMBIIME AMTIHOE JOCTOHHCTBO
B camble CAOKHEBIE BpeMeHa. BepHocTE cBOMM ybesk/IeHHAM M HPaBCTBEHHBIM IPHHIMIIAM OH
omaaumeas HECKOHEYHBIME CAyKeOHBIMH HenpuATHOCTAMH. [[eficTBHe NIPOUCXOAUT B
Asepbaiigxane u Typnmm Ha nmpoxom obmiecTBenHo-NOAMTIIECKOM (hoHe 90-X, Bpems OT
BpeMeHH yxozaa B nepuoz 30-40-x.

PACHM OZKAT'OB

Oneparop, pesxuccep. Poauaca B 1933 roay. B 1956 roay oxomuamua BIMK, a B 1966 —
Baxunckmit MacTrTyT HCKyCCTBA.

Wsbpannas pursmorpacpms:

“[Mens poxaenns” 1977

“Zlompoc” 1979

“ITepen sakpsrToit ABepEIo” 1981

“ITapx” 1983

“Apyras sxusHs” 1987

“Xpam Bozayxa” 1989

“Cemn AHeif mocae ybmicTsa” 1991
“Taxmuma” 1993

“Crambyasckuit BapuasT” 1994
“Komuara B oteae” 1999

After a story by Anar. The hero of the film is an intellectual who has retained his personal
dignity in the most difficult of times. He remains true to his convictions and moral principles
which brings him no end of trouble at work. The action takes place in Azerbaijan and Turkey
against a vast social and political background of the 90s, and from time to time, goes back to
the 30s and 40s.

RASIM ODJAGOV

Cameraman and film director. Born in 1933. Graduated from the State Institute of Cinema-
tography in 1956 and from the Baku Institute of Fine Arts in 1966.

FILMOGRAPHY

1977 BIRTHDAY

1979 THE INTERROGATION
1981 FACING A CLOSED DOOR
1983 THE PARK

1987 ANOTHER LIFE

1989 THE SHRINE OF AIR

1991 SEVEN DAYS AFTER THE MURDER
1993 TAKHMINA

1994 THE STAMBUL VARIANT

1999 ROOM IN A HOTEL

A
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KABAAEP OPZEHA OZMHOYECTBA
BEARER OF THE ORDER OF SOLITUDE

DK3UCTEHIIMAABHAA ApaMa.

3arazka AMYHOCTH T'eHHAABHOTO IPY3HHCKOTO 1105Ta I'arakTrona Tabuaze (1898 — 1959),
[IOKOHYHMBILETO CaMOYOMICTBOM, IO ceil JeHb He pasraJaHa U BBILIBAET OCTPHIM HHTEpeC
coepemennmkos. On 6611 orpysicen B cebs, 9acTo SpoArA 110 TEMANCCKUM yAKIIAM, HEKOTO
He 3aMevasi ¥ He Y3HaBas, 60pMoYa BCAYX CTPOYKY POYKAAIONMXCA CTHXOB. MHOrHe camrasn
€ro TOPO/JCKHM Ty ZaKOM.

[JerictBue dpuabMa pazsopadnBaercs Ha (poHe coBpeMeHHOTO TOmAMCH. Y AMITHI HOAHBI
AloZieli, HO II05Ta HUKTO He 3aMedaeT, KpOMe CO3JaHHBIX ero BoobpasenmeM repoes. He
[PUHATHI OBLIECTBOM, TOHIMBIHA OAMHOYECTBOM, OH IOCTHI2eT MardecKOH YepTEl, 38 KOTOpO
KOHYAETCsI 2KU3Hb M HaunHaeTca 6eccMepTie.

AAEKO DABA/3E

Poauacs B 1956 roay B Tomancu. B 1982 rogy okoHuna dhakyAbTeT KMHOpPEKHCCYPbI
T6uancckoro ['ocysapcrennoro Tearpaasnoro macTHTyTa MM, [lloTa PycTaseamn.

“ILaTrO” 1986. Y 10CTOEH MIPECTHAKHEIX MEYK/AYHAPOAHELX HAaTPa/.

“Hounoii Taneny” 1991. Harpaxcaen aByms raaBHbmMu npusamu I'pysurckoi akagemum
KHUHOHCKYCCTBA.

“Kasanep Opaena Oaunouecrsa” 1999.

An Existential Drama. The riddle of the brilliant Georgian poet, Galaktion Tabidze (1898-
1959), who committed suicide, has not been solved to this day and arouses the keen interest of
contemporaries. He often roamed about the streets of Thbilisi without noticing or recognizing
anyone, muttering lines of poetry that came to his mind. Many looked on him as the town
crank.

The action unfolds against the background of Thilisi today.The streets are full of people
but no one takes notice of the poet except the characters born of his imagination. Rejected by
society, obssessed by solitude, he gains that magic border beyond which life ends and immor-
tality begins.

ALEKO TSABADSE

Born in 1956 in Thilisi. Graduated from the directing department of the Thbilisi State The-
atre Institute after the name of Shota Rustaveli in 1982. Awarded many international prizes.

FILMOGRAPHY

1986 THE SPOT

1991 A DANCE IN THE NIGHT

1999 BEARER OF THE ORDER OF SOLITUDE

I'pysus
Georgia

1999, us., 70 mum., betakam

Pexxuccep
Axeko Iabazxze

Cuenapmii
Anxeko ITabazgze

Omneparop
Mumra Maraaramsuau

XynoxHIK
Toru TatumBuAn

Kommozurop
Maxka lxuTumBuiu

B ra. poasx
Toru Xapabaase, 3ypab Kummmzse,
Humo Kacpaase, Haro Mypsamuaze

IIpoussoacreo
G & K Studio (T6uaucu) u Meridian
Entertaiment (Aoc-Anzgxeaec)

JAuctpubronusa
G & K Studio (T6uamcu) u Meridian
Entertaiment (Aoc-Anzgseaec)

Tea.: 8 10 995 32 22 1720
daxc: 8 10 995 32 29 4060

1999, color, 70 min. BETAKAM

Director
Aleko Tsabadze

Script
Aleko Tsabadze

Photography
Misha Magalashvili

Art Director
Gogi Tatishvili

Music
Maka Tskitishvili

Production
G&K Studio (Thilisi), Meridian
Entertainment (Los-Angeles)

Distribution
G & K Studio (Tbilisi), Meridian
Entertainment (Los-Angeles)

tel. 8 10 995 32 22 1720
fax 8 10 995 32 29 4060

A
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I'epmanmsa / I'pysus
Germany / Georgia

2000, us., 35 MM, 96 Mum.

Pesxuccep
Hana /Ixopaxanase

Cuenapuit
Wpaxauit Keupukazxse, Mapus
3eepepa, Hana [Ixopaxanse

OnepaTtop
®enon ITanmamuxasib

MonTax
Beceaa Mapuencku

Mysbika
T'opan Bperosuu

XyaoxHuK
Baxka [xaranma

3By

Hopb6epr Taiicbayap

B ra. poasx

Hyna Kyuyammuase, Illaxo
HNampurn, Eprenumit Cuanxum,
Amarns Mopasumosa, Ilbep Pumap

IIpoawocepst
Henc Moiipep, OanBre Jamuan

TIpoussoacTeo

Egoli Films

Tea. 49/30/24 65 0

chaxc: 49/ 30/ 24 65 24

e-mail: oliverdamian@egoli.de

Jucrpubsionns

World sales

Tea 33 144 43 84

chaxc 33 1 47 20 29 58

e-mail: vmaraval@canal-plus.com

2000, Color, 35 mm, 96 min.

Director
Nana Djorjadze

Script
Irakli Kvirikadze, Marie Zvereva,
Nana Djorjadze

.Photography
Phedon Paramichael

Editor
Vessela Martchewski

Music
Goran Bregovich

Art Director
Vasha Djalagenia

Sound
Norbert Gaisbauer

CAST
Nuza Kuchianidze, Shaco Iashvili,
Amalia Mordvinova, Pierre Richar

Producers
Egoli Films

Production

Burgstrasse 27 101178 Berlin,
Germany

Tel. (49 30) 24 65650

Fax 49 30 24 65 85 24

e-mail: oliverdamian@egoli.de

AETO, UAU 27 TIOTEPAHHBIX ITIOLTEAVEB
SUMMER OR 27 MISSING KISSES

Love story.

Tpyaso ckazars, 4T0 60ABILIE B30AAAMYTHAO COHHYIO JKM3HE IIPOBMHIIHAABHOIO FOPOAKA
— IEPBBIM B €r0 HCTOPHMH HEAETAABHBIA ITOKA3 SPOTHYECKOro (prabMa «DMMAaHYdAL» HAH
1p¥es/, Ha KaHMKyAbl deToipHaguatureTHedi Cubuabl. Cubmaa cpasy ke Baobasgerca B
acTpoHOoMa AAeKcaH/pa, IPHCMATPHBAIONIEro 3a crapoil obcepeaTopueil. Emy 41 roz, u on
CUHTAET, 9TO JIEBYIIKA CAMIIIKOM MOAOAA AAs ATobBY. ChIH AAekcal/(pa YeThIpHAAIATHAETHIH
Muku ¢ mepsoro Baraaja paobaserca 8 Cubray, Ho Ta He IPIHIMAET ero Bcepbes U obernaer
6e3 maMATH BAIOOAEGHHOMY MAaABYMKY CTO IIOLIEAYEB A0 HAa4aAa OCEHH. YBBI, OH IOAYYHMT
TOABKO 73...

HAHA /DKOPIKA/JSE

Pexxuccep, cuenapucr, xyaoxmuk-gexoparop. Pogurace 8 Tomaucu. C 1986 mo 1973
H3y9JaAa apXUTeKTypy U Au3aiH B T6mancckoit Axagemim uckycers. C 1979 mo 1989 pa6orara
B kadecTBe akTpuchL C 1991 mo 1995 npenoaasasa pesxwuccypy B 'ocyaapcrersom nrcTHTYTE
kuHeMarorpadgmu (Mocksa).

®uarmorpadpus:

«IIyremectene 8 Comot», kop. 1980

«3poc», gok. 1984

«Pobumsonana, mau Mok amepukanckuit gagonma» 1986

«1001 penerrr BAIOGA€HHOTO KyAnHapa» 1996

«Aeto, man 27 norepsaubx noneayes» 2000

This is the story of a beautiful, romantic and very upsetting summer, somewhere in the
East. Fourteen year-old Sybille arrives in this sleepy little town to spend her vacation. One day
she falls in loye like never before with Alexander, the astronomer who looks after the old
observatory. He is fourty-one and thinks Sybille is too young for love. Equally fast, Alexander’s
son Mickey, also fourteen, falls for Sybille, but she doesn’t take him seriously. Sybille prom-
ised Mickey one hundred kisses before the autumn. But he only got 73

NANA DJORDJADZE

Director, scriptwriter, designer. 1986-1973 - student at the Tbilisi Academy of Arts. 1979-
1989 — worked as an actress. 1991-1995 — professor of directing at the State Institute of Cinema
(Moscow). The directorial debute — «<Robinsonada» (Cannes Camera d’Or. 1987).

FILMOGRAPHY

1979 ATLANT, short

1980 THE. VOYAGE TO SOPOT, short

1984 EROS, doc.

1986 ROBINSONADA, OR MY AMERICAN GRANDFATHER
1996 1001 RECEIPTS OF A COOK IN LOVE

2000 SUMMER OR 27 MISSING KISSES

\/
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TPU BPATA
THREE BROTHERS

Kunonosects ¢ aBro6norpacudecKuMu MOTUBAMH.

KuroroBecTs BHyTpeHHE CBsi3aHa C IporpaMMHbME xapTunamu Ceprka AnpbIMoBa —
“Koneunas ocranoBka” 1 “Akcyatr”. DTH KapTHHEI AOJKATCA B TPHAOTHIO, HECMOTPA Ha TO,
4ro “T'pu 6para” BMECTO TOTO, YTOOBI CTATE €€ IIEPBBIM (PHABMOM, CTaA 3AKAIYHTEALHEIM
aKKOP/OM, 9EM-TO BPO/E 3aIl03/[AA0TO TIPOAOTA.

BT0 XOpOIIO paccKa3aHHast HCTOPHS U3 JKU3HH IOAPOCTKOB, POAUBILIXCS PAAOM € BOGHHBIM
IIOAMTOHOM, KOTOPBIH IEHTPY€T 1 OHPeAeASET JKU3Hb ITOrO 3aX0AYCThs. C BOCHHBIMHU K C HX
3aCeKpEeveHHON SKUBHBIO CBA3aHBI IIOAPOCTKOBBIE MH(DBI M IOAPOCTKOBLIE BOXAeAeHn:. B
CBOIO MIPY MAABYHLIKH IPHHAMAIOT AHILE OJHOTO B3POCAOTO — CTapHKa 110 posemiiy “Kasiim”.
OH cAYKHT Ha XKeA€3HOI JOpOre U OTIPABAAET Noe3Aa B 30Hy. Crapux pacnaaser JeTckoe
BOOGpasKkeHne pacCKasaMI PO POCKOIIHBIX Ty TaH, KOTOPBIX OH SIKOOBI OTBOSUT T€HEPAAUTETY
npsMo Ha Geper CKa3o4YHO KPACHBOro rOPHOro osepa. OroAbIibl He Ha NIYTKY Pa30XOTHAKCEH
yBUZETE 03epo U myTaH. [[o6bIAK jajKe IEHBIH, HO CTAPUK BCE TAHYA U TAHyA. M Torga onn
CaMH PACKOYErapuAd KaKOH-TO COCTAB H C MIECHAMH ABHHYAH Ha NOAUTOH. HukTO M3 HuX He
3HAA, ITO UMEHHO STOT COCTAB CAY>KHA MHIIEHEIO BO BpeM:A BOCHHBIX yI€HUH. .

CEPUK ATTPBIMOB

Poanacsa 8 1960 roay B ceae Axcyar 6au3z Cemumanrarurcka. OKOHYMB TeXHUYECKUH
KOAAE/I ¥ OTCAY>KUB B apPMUH, [IOCTYIIMA Ha pexxuccepckuit cpakyaster BIIK (Macrepckas
C. CoroBbeBa), koTopsIi oxor4HA B 1989 rozy.

Habparmas dursmorpacus:

“Koueuttan ocranoska” 1989

“Axecyar” 1998

“T'pu 6para” 1999

Three brothers live in a tiny hamlet near a railway line. They often go to the railway station
to visit an old man, who tells them about a marvellous lake behind the mountains where
beautiful women live. This sounds highly tempting to the three brothers and they decide that
they simply must go and see the fabulous lake...

SERIK APRYMOV

Born in 1960 in a small village of Aksuat near Semipalatinsk. Graduated from the technical
college and served in the army. Studied at the directing department of VGIK (Sergei Soloviev’s
workshop) which graduated in 1989,

FILMOGRAPHY

1989 THE LAST STOP

1998 AKSUAT
1999 THREE BROTHERS

Kasaxcran / fAnonna
Kazakhstan / Japan

1999, 1s., 77 MuH.

Pexuccep
Cepux Anprmvos

Cuenapmit
Cepux Anprivos

Orneparop
Degop ApaHbimes

XynoxHuK

[ma Bepsyryposa

3ByKopexuccep
Anus Mupsamesa

B ra . poasx

Kacum IMaxwubaes, IiTaxup
Buaesmos, Boaar Masaryaos,
Baxruap Kyar6aes, IOpa [lauxos,
Baypuran Cemrbaes, Aitbap
Temenos

IIpoatocep
Cepux AnpriMos

Kompoarocep
Sano Shinju, Toxuo

Aucrpubpionus
“BOCTOK KHHO”

Tea./dpaxc 272-24 88 92

1999, color, 77 min.

Director
Serik Aprymov

Script
Serik Aprymov

Phetography
Fedor Aranyshev

Art Director
Dine Bezugurova

Sound
Alia Mirzasheva

CAST

Kasim Shakibayev, Shakir Vilyamov,
Bolat Mazagulov, Bakhtiyar
Kuatbayev, Yura Dankov, Baurshan
Seitbayev, Aibar Temenov

Producers
Serik Aprymov, Sano Shinju (Japan)

Distribution
VOSTOK KINO

tel/fax (272) 24 86 92

\/
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HOBOE KHMHO. 1999-2000

Kupruznsa
Kirgizia

1999, us., 27 mum, betakam

Pexmuccep
Mapatr Capyay

Cuenapuit
Mapar Capyay

Omnepatop
Kagpipsxan Keigpiparues

Xynoxuux
IITazirnoobex Jxexmentaen

KowmmosuTop
Hypaan Henmaunos

3Bykopexuccep
A. Axmanees

B durpme cumMarnce

Kanna Omopopa, Crarbex
Kanapos, Coxen Acanbekosa,
Komaitev Kamusibexopa

IIpomseoacTBo
APT-CTYVIUA “KYMAW”

Tea.: 8 10 996 312 25 1234

1999, color, 27 min, BETAKAM

Director
Marat Sarulu

Script
Marat Sarulu

Photography
Kadyrzhan Kydyraliyev

Art Director
Shailobek Jershenbayev

Music
Nurlan Nyshanov

Sound
A.Abhmadeyev

CAST

Kalia Omorova, Stalbek Kaparov,
Soken Asanbekova, Kynyaiym
Kamchybekova

Production
ART-KUMAI Studio

tel. (996) 312 25 1234

MAH/TAAA
MANDALA

CurATEIe B JOKYMEHTAABHOM IIOSTHKE /IBE HOBEAARL, IEPEBEHCKA U TOPO/ACKA, CIOKETHO
H BHYTpPeHHe CEA3aHb1. B epBoii HoBeAAe Bepyromas u 6ausKan K 3emae 6abymika nareumsaer
HapKOMaHa BHyKa, HHTYHTHUBHO HAXOAS ¥ MCTIOAB3YS TOABKO el H3BECTHEIE CIIOCOOBI H METOAEL
I'AaBHBIT 13 HIX — STO OLLIIIIEHIE FAPMOHHH, CMBICAA B IIOPAZKA, KOTOPOE el yAaeTCA nepeiaTh
BHYKY B IIPOIIeCCe M3rOTOBAEHHS KOBPA.

Bropas HoBeAAa npescTaBAsieT co60# 3aKaAPOBLIA MOHOAOT IOHOIIH, CTPA/AIOIIEro OT
O/IMHOYECTBA U HEIIPHKASHHOCTH B GOABIIIOM TOpOZe.

MAPAT CAPYAY

Pexuccep, kimoapamarypr. Mapat Capyay pomiaca 26 cenratpsa 1957 roga B rop. Taaace,
Kuprusua. B 1980 roay oxomama Kuprusciemi rocyqapcrBeHHbni YHUBEPCHTET, (PaKyABTET
durororm; B 1984 roxy — Beicnmie pesxuccepckue Kypcekr.

Crenapurie paboter:
“Bypausbii moaycraHok”, 1994
“Cembs oxoTamka”, 1994
“Maeynrni myTs”. 1996

“Benmxemmp”, 1998

Pesxuccepckue paborsr:

“Moaenue o ITpeuncroi mrume” 1989
“In spe” 1993

“Masngana” 1999

The two novellas - one placed in the countryside and the other in the city - are shotin a
documentary style and internally connected. The first story tells of an old woman who cures
her grandson of drug addiction, intuitively finding and using means and methods that she
alone knows. The chief one is a sense of harmony, meaning and order which she manages to
convey to her grandson while she is weaving a carpet. The second story is an off-screen
monologue of a young man suffering from loneliness and aimlessness in a big city.

MARAT SARULU

Film director and dramatist. Born September 26, 1957 in the town of Talas, Kirghizia.
Graduated from the philology department, Kirghiz State University, in 1980 and in 1984 - the
Higher Courses for Film Direction.

Screenplays:

“Buranny Station” (1994)
“A Hunter’s Family” (1994)
“The Milky Way” (1996)
“Beshkemir” (1998)

FILMOGRAPHY

1989 A PRAYER FOR THE PURE BIRD
1993 IN SPE

1999 MANDALA

\/
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NEW CINEMA. 1999-2000

JKEHITIVH OBUZKATH HE PEKOMEH/IYETCA

IT IS NOT RECOMMENDED TO MISTREAR WOMEN

Aupryeckas KOMezus.

ITTxoABHAsI YINTEABHIIA MATEMATHKH IIOAYYaeT B HACAEJCTBO CYZO0XOHYIO KAMIIAHUIO.
[Jera xkamMIaHiu He B Ay4IIEM COCTOSHMH, HO TepOHH:A 6epeT AeA0 B CBOHM HEXKHBIE DYIKH U
BBIBOAWT NpeAnpusaThe u3 xpusuca. Ho mapasaearHo ¢ mcropumedt 6Gusmec-aeau
pasBopaumBaeTrcs ueropus Aobsr. Cpeu caysxammux kammanuu Bepa scTpesaer 1eaoBexa,
KOTOPEI 6511 630TBETHO B Hee BAIOOAEH, Korga 0ba GBLAK ITKOALHIKAMI. .

BAAEPUIA AXA/IOB

Pesxxuccep, axrep, cueHapuct. Poamaca B 1945 rogy 8 Camapkange. Yumuacsa Ha
drrocodpckom daxyasrere MI'Y . Oxorama pesxuccepcknt paxyaster BIUK (macrepexas
E. [izurana) 8 1971 roay. ’

B 1990 roay ¢ rpyrmoii akrepos u3 [ymrante nepeexar 8 Marauroropek, ¢ 1991 roaa —
TAGBHBIA pexkuccep MarHuroropckoro Apamrearpa. I10cTaBIA HECKOABKO CrIEKTaKAed Ha
MOCKOBCKOH CIIEHe.

Cuar dmrsmer: “Kro noeaer B Tpyckasen” () -1976, “Cemeiinbre Taiimer” —1983,
“Xpowmoii geper” (coemectro ¢ M. Kumrrem, Benrpus) —1986, “Pycps” T8) ~1989, “/1 obemanra,
ayiiay...” 1992, “Ananas sxustb Kopoaesbl” —1993, “/Kemmun obmxats He pexomenayercs”
-2000

Lyrical comedy. Vera, a teacher of mathematics inherits a big shipping company. As of
that day the life of the newly established business-woman changes dramatically: Vera takes the
initiative in her hands and successfully replaces her late father in his business. And in the
whirpool of her business activities she meets her school passion...

VALERY AKHADOV

Director, actor, scriptwriter. Born in 1945 in Samarkand. Studied at the department of
philosophy of the Moscow State University (1963-1965), graduated from the directing depart-
ment of VGIK (1971, E.Dzigan’s workshop).In 1990 moved from Dushanbe to Magnitogorsk,
and in 1991 became the director of the Magnitogorsk drama theatre. Staged a number of
theatre playes in Moscow.

FILMOGRAPHY

1976 WHO WILL GO TO TRUSKAVETS?, TV

1983 FAMILY SECRETS

1986 THE LAME DERVISH (together with L Kish, Hungary) RUTH, TV
1989 I PROMISED, I SHALL LEAVE

1992 PRIVATE LIFE OF THE QUEEN

2000 IT IS NOT RECOMMENDED TO MISTREAT WOMEN

Poccua
Russia

2000, us., 86 MuH.

Pesxuccep
Banepuit Axagos

Cuenapuit
Barenrnn Yepuerx

Omneparop
Baaerwrun ITuranos

XyAoxHIK
Bsauyecaas Buganos

B poasx
Bepa I'aaroresa, Makcum Cyxanos,
Barewruna TuroBa, Huxoaait

Uymaavikus u ap.

IIpouaeoacTeo
HTB-IIPO®UT

Aucrpubpionua
“Mocr - Cymematorpac”

Tenajcaxc: 095/925 3476

e-mail: _ HYPERLINK
mailto:postmaster@mecinema.ru
__postmaster@mcinema.ru_
www/ntvprofit/ru

2000, color, 86 min.

Director
Valery Akhadov

Script
Valentyn Chernykh

Photography
Valentin Piganov

Axt Director
Vyacheslav Vidanov

CAST

Vera Glagoleva, Maxim Sukhanov,
Valentina Titova, Nikolai
Chindyaikin

Production
NTV-PTROFIT

Distrubution
Most-Cinematograph

tel/fax (095) 925 3476
www/ntvprofit/ru

\/
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HOBOE KHMHO. 1999-2000

Poccusa
Russia

1999, ugs., 100 Mum.

Pesxuccep
Erop Komaaosckuii

Crenapuii
Maxcum Crrumos

Omnepatop
Muxanr ArpaHoBuy

Xynoxxuux
Bukrop IOumn

Kommozurop
Makcum Pageen

3Byx
Porang Kazapsan

Mounrax
Onpra I'punimys

B ra. poasx
Anvarus MopasuHOBa
u Anexcanap Banyes

IIpoussoacteo
HTB - ITIPOPUT
npu ywactum PSTVS

Auctpubrionua

“Mocrt - Cunemarorpad”

Tenjbaxc: 095/925 3476

e-mail: postmaster@mcinema.ru

1999, color, 100 min.

Director
Egor Konchalovsky

Script
Maxim Stishov

Phorography
Mikhail Agranovich

Art Director
Victor Yushin

Music
Maxim Fadeyev

Sound
Roland Kazaryan

Editor
Olga Grinshpun

CAST
Amalia Mordvinova
and Alexander Baluyev

Production
NTV-PROFIT

with the participation of PS-TVS

Distribution
Most-Cinematograph

telffax (095) 925 3476

e-mail: postmaster@mcinema.ru

3ATBOPHUK
THE RECLUSE

Icmxoaormaeckii Tprarep mo nosectu M. Crumosa “@anatux”.

Cryaentka cduachaka mmuer paboTy o TBOpUeCTBe MOAHOTO ImcaTeas KoHcramTuna
Crpeaenkoro. YBAedeHHas ero KHHTAMH M 3adHTPUTOBAHHAA €T0 AHYHOCTBIO, AHHa
BHAKOMMTCS C HUM, TIDOHHMKAET B €0 JOM U CTaHOBUTCS ero Atobopaumel. OdyeHs CKOpo OHA
HIOHMMAET, 9TO e N36paHHIK OKPY>KeH KaKOK-TO CTPAIIHOM TaiHOMN. AsapTHasi AHHA HAYMHAET
cobCcTBEHHOE PaCCAEAOBAHNE.

ErOP KOHYAAOBCKUIA
Poguaca s 1966 rogy. Oxorrma mexaynapoaryio mxoay “St. Clares” 8 Oxcdopae (1990),

Kenrcunrronckuit busnec-xoaremx (1991). Marucrp ucropru uckycers Kembpuaskckoro
yHuBepcureTa. Pesxuccep 6oaee 120 peKAaMHBBIX KAHMIIOB.

“3arBopHuK” — 1eb6I0T peskHccepa B HTPOBOM IIOAHOMETPASKHOM KHHO.

Psychological thriller based on Maxim Stishov’s story “The Fanatic”. The student at the
Philology department is busy writing her graduation work about a popular fiction writer Konstantin
Streletsky. Infatuated with his books Anna soon gets to meet the author in person, and gradu-
ally their acquaintance grows into a love affair. Bit soon Anna discovers that there is a certain
mystery around the life of her idol...

EGOR KONCHALOVSKY

Born in 1966. Graduated from the International School “St.Clares” in Pxford (1990), the
Kensington Business College (1991). Has the degree of Master of Art History from the Cam-
bridge. Directed over 120 commercials. “The Recluse” is his feature debut.

FILMOGRAPHY
THERECLUSE

W
AN
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NEW CINEMA. 1999-2000

AVHHBIV TTATIA
LUNA PAPA

Tparuxomeaus.

B zanrratrom noceake ®ap-Xop NpoucxoAT HeepoATHBIe cobbIThs. [eByika Mamaakar,
TeaTpaAbHaA (DaHATKA, HOBCTPEYAAACE AYHHOMR HOUBIO C IONYAAPHBIM AKTEPOM H TOAKOM He
CMOTAQ €T0 PACCMOTPETh, TOARKO Yepes Kaxkoe-To BpeMs CTaA0 OYeBH/IHO, ITO BCTpeya 6pina
He HanpacHoi. He oT gyxa xe cBsroro 3abepeMeHeAa reponH:a. Y3HaB 00 9TOM, IPO3HBIA
orer; MamaakaT Bckprrdaa B apocti: “Pebesok goaxen nverts otua!” M HaumHaioTCs HOMCKH
cobaasHITEAd, 3 KOMMeHTHpYeT Mx XabubyAaaa - ellle He poguBLIMIICA CHIH MaMAaakar...

BAXTHUEP XY JOMHA3APOB
Pexmccep, CLIEHAPHCT, IIPOAIOCEP.

Poamaca B 1965 roay B [ymante. B 1989 rogy oxomma pesxumccepcekmi draxyasrer BIIK
(macrepckas M. Tarankuma).

®urpmorpadus:

“bparan” 1991

“Kom 6a xom” 1993

“AyHHBIH nama” 1999

Tragicomedy. A young girl named Mamlakat lived in a small Tadzhik village with her
father and brother. More than anything else in her life she loved the theatre. One evening after
a play she met a man, who passed himself off as an actor. The encounter happened late at
night and Mamlakat couldn’t see the face of her seducer...

BAKHTIER KHUDOINAZAROV

Director, scriptwriter, producer. Born in 1965 in Dushanbe. In 1989 graduated from the
directing department of VGIK (I.Talankin’s workshop).

FILMOGRAPHY

1991 BROTHER

1993 KOSH BA KOSH
1999 LUNA PAPA

Poccunsa/ I'epmanna/Ascrpus/ Tagsxukucran/

Isexnapusa/Anonnsa

Russia/Germany/Austria/Tajikistan/Switzerland/Japan

1999, 107 mum.
Pexuccep Baxtuép Xyaotinasapos

Cuenapmnit
Hpaxauit Kenpukaase npu ygacTum
Baxtuépa Xynoiinazapona

Oneparopsr Maptun IlraxT,
Poctucaas Tlupymos, Jyman

ExcumoBuy, Paau Paarnmes
Xyaoxmuk Hermar /Ixypaes
Komvmosurop [larep Hazapon

3pyxopexmuccep Pycram Axazos
Monrax Kupk Xedarms, 3su Pomen

B ra. poamx Yyaman Xamaropa,
Mopuu Basiibrpoi, Huxoaait
Domenko, Ato Myxamezasxanos,
Myxammaanuco A6ayaxaupos,
Mepab Hunnase

Texcr Xabubyanrr wmraer [loauna
Paiixuma

Tpoussoacreo HTB-IIPODUT,
ITAHZIOPA ®UABM (T'epmanms),
IIPU3MA (Ascrpms), BBBICH
(Tamxzanacran), LES FILMS DE
L*OBSERVATORE (®pannus),
THOMAS KOEFER FILMS
(IBedirapus).

IIpoaiocepsr Kapa Baymrapraep,
Hrops Toacrynos

JucTpubnionus
“Mocr - Cumemarorpad”

Ten/dbaxc: 095/925 3476

e-mail: postmaster@mcinema.ru

1999, 107 min.

Director Bakhtier Khudoinazarov
Script

Irakly Kvirikadze with the participa-
tion of Bakhtier Khudoinazarov
Photography

Martin Schlaht, Rostislav Pirumov,
Dusan Eximovic, Rali Ralyshev
Art Director Nigmat Jurayev
Music Daler Nazarov

Sound Rustam Akhadov

Editors Kirk Heflin, Evi Romen
CAST: Chulpan Khamatova, Moritz
Blibetroi, Nikolai Fomenko, Ato
Mukhamejanov, Mukhammadiso
Abdulhairov, Merab Nindze
Producers Carl Baumgartner, Igor
Tolstunov

Production NTV-PROFIT,
PANDORA FILM (Germany),
PRISMA (AUSTRIA), VVYS
(Tajikistan), LES FILMS DE
L’OBSERVATORE (France),

THOMAS KOEFER FILMS
(Switzerkand)

Distribution Most-Cinematograph

tel/fax (095) 925 3476
e-mail: poslmas ter@mcinema.ru
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HOBOE KHHO. 1999-2000

YkpauHna

The Ukraine

1999, us., 77 Mum.

Pexwuccep
Avurpuit Tomammoasckmit

Crenapuit
Amurpuit Tomarunoabckmii,

Oneparop
Buxrop Asicax

XyaoxuuK
Haraana Kavicenxo

Kowmmozurop
Hrop Meirenxo

B ra. poasx

Buxropus MaxexToposuy,
AmnaToanii Maremko, AHaToAmit
Croaspos, Anexcanap YyGos

IIpouseoacreo

“Tarapun Meaua”,
xuHOCTYZAuA ¥M. A. [loBsxeHKo
mpu yvactiun TPK “Kwnis”

Jucrpubsonna
«[arapun Meaua»

Tea. 8 044 234 9820

1999, color, 77 min.

Director
Dmitry Tomashpolsky

Script
Dmitry Tomashpolsky

Photography
Victor Lysak

Art Director
Nayalya Lkysenko

Music
Igor Mylenko

CAST

Victoria Malektorovich, Anatoly
Mateshko, Anatoly Stolyarov,
Alexander Chubov

Production
Gagarin Media, Dovzhenko Studio
with the participation of TRK “Kiev”

Distribution
Gagarin Media

tel. (8 044) 234 9820

BCEM ITPUBET
“HI, EVERYBODY!”

PanracTryecKas KOMeJusl.

[leBymka ¢ 5K30THYeCKHM HMeHeM AHTeHHa BAlOGAseTcA BO Bpada AHTOHA.
IpusemaenHbIi peaAnCT AHTOH IIAOXO HAET Ha KOHTAKT C POMAHTHYECKOH 1 9KCIIEHTPUYHOM
AHTEHHOH, KOTOPYIO TAHET M MAHUT HapaiieAbHBI Mup. IlocAe odepeHON pasMOABKH ¢
AHTOHOM OHa HCYe3aeT, a AHTOH HauMHaeT BAPYT 6e3yMHO 110 Heli TockoBath. Ho ognaskapt
OHA ABAAETCA EMY CAMBIM CTPaHHLIM 06pa3zom...

JMUTPUA TOMAIITIOABCKITHA

Poauaca B 1958 roxy. B 1989 rozy oxomuma KueBckuii rocysapcTBeHHBI MHCTHTYT
TeaTrpaabHoro uckyccrsa um.Kapmenxo-Kaporo. C 1989 roga paboraer ma xuHoCTyZAMMHM
mm. A.[looxenko.

Pursmorpadpus:

«['ocrioza, ciacem Aymy!», 1989, KopoTKOMeTpaXKHbL

«O 6esymmoii aro6Bu CHaiinepa u Kocmonapra», 1992

«byaem sxutsl>, 1995

«Bcem npuset!», 2000

A fantastic comedy. A girl with the exotic name of Antenna falls in love with a physician
named Anton. A down-to-earth realist, Anton finds it difficult to communicate with the roman-
tic and eccentric Antenna who is strongly attracted by the parallel world. After another fall out
with Anton, she disappears and Anton, quite unexpectedly, begins to miss her. But one day
she appears in a very strange manner.

DMITRY TOMASHPOLSKY

Born in 1958. In 1989 graduated from the Karpenko-Kary State Institute of Dramatic Art in
Kiev. Has been working at Dovzhenko Studios since 1989.

FILMOGRAPHY

1989 GENTLEMEN, LET’S SAVE THE MOON!, short
1992 THE MAD LOVE OF SPINER AND COSMONAUT
1995 WE'LL GO ON LIVING

2000 HI, EVERYBODY!

A/
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NEW CINEMA. 1999-2000

HOBBIE BPEMEHA HA VAULIE IIOITEPEYHOM
NEW TIMES AT CROSSROAD STREET

Jecsrnb aet cirycrs nocae Tpuymca KapTuse! «Y annia Ilonepeusnas» (IIpus Esponetickoii
kunoaxazemuu «Peankce», 1990, «Huxa», 1991, I'pan- pu u npus «Hopuc HMeenc» MK® s
Awmcrepaame, 1989.

HBap Ceaenxuc

Pexxuccep, oneparop. C 1958 roga paboraer Ha Proxckoii xemoctyama. Boaee 70 pabor B
KUHO.

Kparkas ¢pursmorpadpms:

«Baammepckue gepyiuxu» 1970

«7Kenmuna, xoTopyio xzyT» 1974

«I/I_Luy MYZKIAHY» 1983

«Mascrpo 6es dppaxa» 1985

«Yauna Ionepeunas» 1989

«AatBua. Asrycr 1989

«Brniay, baeanaa Ayna» 1994

«[Ipocoarenas xuzHb» 1997

«Tam, 3a pexoii, B 3aTumme» 1997

«Hoss1e Bpemena Ha yaune ITonepewroi» 1998

Ten years have passed since the film “Crossroad Street” (“FELIX” - the prix of European
Film Academy, 1990, “Nika” 1991 — grand Prix and prix “Joris Evens”, International FF in
Amsterdam)

FILMOGRAPHY

1970 THE GIRL OF VALMIERS

1974 THE WOMAN FOR WHOM SOMEBODY IS WAITING
1983 I AM LOOKING FOR A MAN

1985 MAESTRO WITHOUT A TAIL-COAT

1989 CROSSROAD STREET

1989 LATVIA. AUGUST

1994 COME OUT, PALE MOON

1997 OVER THERE, BEHIND A RIVER, IN THE CALM

1998 NEW TIMES AT CROSSROAD STREET

AaTBusa
Latvia

1998, gox., us., m / M, 85 vum.

Pexuccep
Hsapc Cenenkuc

Crenapuii
Taausaramc Mapresuu

OmnepaTop
Hsapc Ceaeuxuc

Kommosurop
HBapc Bunrepc

3Byx
AjiBapc Puexcrempm

Monrax
Maiisn Cerenxa

IIpousBoacTso u AuCTpHGEOIUSA
kuHoxomnanusa «CEJD»

1998, 85 min, fulllength, color,
documentary

Director
Ivars Seleckis

Screenplay
Talivaldis Margevics

Photography
Ivars Seleckis

Music
Ivars Vingers

Sound
Aivars Riekstins, Nikolas Gridnevs

Editing Director
Maija Selecka

Production and Distributions
“CEDF”

Riga, LV1006, Smerla 3
Tel 371 2 529864
Fax 371 721 0022

V.
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HOBOE KHMHO. 1999-2000

AaTBusa
Latvia

2000, ug., 110 vum.

Pesxxnccep
Ajirapc I'payba

Cnenapuit
[Tayac Baukosckuc, I'abuc, SAuuc
Aes, Auapuc Exuc, Aiirapc I'pay6a

Omnepatop
I'narc Bepsuupm

Kommnosurop
VYaxuc Ipayaunsm

B ra. poasx

Hnece Kayne, Yague [Jymmuc,
Aptyp Ckpacrunsm, fuuc Peimuc,
Bayapx Ilasyac u ap.

IIpouzeoacTBO
PLATFORMA FILMA

[Aucrpubeonusa
xommaama «[loaspruc»

Tea.: 8 10 371 707 0213

2000, color, 110 min.

Director
Aigars Grauba

Script
Pauls Bankovskis, Gabis, Yanis Lea,
Andris Ekis, Aigars Grauba

Photography
Gints Bersins

Music
Yjis Paulins

CAST

Inese Kaune, Uldis Dumpis,
Artur Skrastins, Janis Reinis,
Eduard Pavuls

Production
PLATFORMA FILMA

Distribution
Polaris

tel. (371) 707 0213

CTPAIIIHOE AETO
FRIGHTFUL SUMMER

Pomanruaeckas ApaMa € SAEMEHTaMH IIOAUTHIECKOro TpHAAEDA.

HMrons 1940-ro roga. Barrmiickie HeMIB! CHEIMHO MOKHAAIOT AaTBHIO: BTOpKEHHS
COBETCKHX BOMCK, CKOIMBIIMXCH Ha TPaHMIe, XAyT He CeroAHs 3aBTpa. Brmyckmuma
yHuBepcurera Msoabaa, repormns ¢puabMa, TOXKe JOAXKHA OTIpaBuThECS B [epmarmo. Ho B
KaHYH OTBe3/a OHa CAy4alHo 3HaKomurcs ¢ Pobeprom, penoprepom Aatsmiickoro paauo, u
bypHpIi poman AomaeT Bce maanst M30an61. OHa ocTaeTcs B oKKymmposanHoit Pure, 3a6b1e
IIPO TO, YTO BHICOKMH OneKyH, MemrmcTp uroCTpaHHbIX AeA AaTBum, Bpy<HA eif AAS epesady
B 6ank ['ambypra noamicanmyso IIpesuaeHToM CTpaHb! Z0BEPEHHOCTE. Pedn MAET 0 30A0TOM
sanace AaTBUYM, O TOM, KaK €r0 COXPaHHTE... MOAOZBIE AIOAM CTAHOBATCA 3AAOMKHUKAMH
CAOKHOM HOAMTHYIECKOH UIPEL

AVTAPC TPAYEA

Kunopesxxuccep, xommosurop, cuenapuct. Poauaca B 1965 r. B Pure. Teopueckyio
AESATEABHOCT Ha9aA Kak Anzep nor-rpymmiel «Manenskas 3sesaar». Paboras Ha HesasucuMoM
TeAeBu/ennn Aateuu. B macrosmee Bpems — kuHOpexxmCCep W IAABHBHIE MeHezgsxep

HezaBucHMOH xuHokommanmy «PLATFORMA FILMA».
Kparkas ursmorpadoms:
«Pox-#-poar B BaaTim» aok. 1991
«Cmerocts yburnb», urposoit, 1993, npoaiocep, cieHapucT, copesxmnccep
«Crparmmsoe Aeto» 2000

A romantic drama with elements of a political thriller. June 1940. The Germans leave
Latvia in a hurry: the incursion of Soviet troops mustered on the border is expected any day.
A university graduate, Isolda, the heroine of the film, is also preparing to go to Germany. But
on the eve of her departure she meets Robert, a Radio Latvia reporter, and a tempestuous
romance wrecks Isolda’s plans. She stays in occupied Riga, forgetting that Latvia’s Foreign
Minister had entrusted her with a power of attorney signed by the President of the country for
her to take to the Hamburg Bank. The gold reserves of Latvia are at stake and the problem is
how to save them. The young people become hostages of complicated political intrigue.

AIGARS GRAUBA

Film director, composer, scriptwriter. Bomn in Riga in 1965. Began his artistic career as
leader of the pop group “Little Star”. Worked for the independent television of Latvia. Today
he is film director and chief manager of the independent film company “PLATFORMA FILMA”.

FILMOGRAPHY

1991 ROCK-N-ROLL, doc.
1993 THE GUTS TO KILL
2000 FRIGHTFUL SUMMER

\/7
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NEW CINEMA. 1999-2000

JK3HD 9Ab3bI
ELSA’S LIFE

Pomanrmieckas gpama.

Heiicreue porcxoaut B cepezure 19 Bexa B pribarkom noceaxe. Kondpankr mesasucimvoro
pribaka FOpraiituca ¢ neganTiaEbIM MHCIEKTOPOM PHIGHAA30pA NPHBOAWT K TOMY, TO
3aKOHHUK YIIEKaeT HENIOKOPHOTO Ha 60ABIIION cPok B TIopeMy. Ero MaAbmiky-104s 3a6upaer
B CBOIO ceMBbI0 cTapumi Apyt IOpratituca, u gesouka pacrer B Al068u u 3a6oTe — 0 Tex mop,
TIOKa ee Ha3BaHHbIH 6paT H POBECHVK He BAIOGAAETCA B Hee. DAb3a TOXKe NoAI0OHAA DHApHKa,
HO €70 MaTh, K TOMY BDEMEHH OBJOBEBIIAS U IOAYIMBIIAT HEMAAOE HACAEACTBO, pasbusaer
HX CO03...

AABIIMAHTAC ITYUIIA

Poanaca s 1951 roay B Aurse. Hauunan xax kunoao6uress, umea MeK/IyHApOAHEBIE
Harpagel. B 1974 roay saxomuma pesxuccepckmii dakyaster BTUK, mocae wero craa
pexnccepom AMTOBCKOH KHHOCTYAHH, TAe pa6OTaeT & 1O cell AeHb.

Ws6parmas pursmorpadms:

“FKenmuia 1 yeTBepo ee Myxuun” 1983

“Beunnri ceer” 1987

“/lenb pei6er” 1989

“Burer B Tamx-Maxar” 1990

“Orxepeane u3 BOA4BHX 3y6oB” 1997
“Kuses Dabser” 1999

A stormy sea... The sand of dune being drifted by the wind... A girl is repeating ancient
enchantment. She has an axe and its blade is turned to the elements. Her ancestors believed it
helps to subdue the storm. A family drama in a laconic films overture and is revealed through
life of generations. It takes us to Eastern Prussia of the 19th century, which is the land of Ernst
Wichert, the well-known German author.

ALGIMANTAS PUIPA

Algimantas Puipa was born in Antaliepte in 1951. Started his career with amateur films
awarded at international amateur film festivals. Graduated from VGIK (All-Union Film Inst-
tute). His directorial work was his graduation film “Road Signs” (1974). In 1975 he co-directed
with Stasys Motiejunas his first fulllength feature film “The Day of Retribution” for the
Lithuanian Film Studio

FILMOGRAPHY

1983 A WOMAN AND HER FOUR MAN

1987 ETERNAL LIGHT

1989 THE FISH DAY

1990 THE TICKET TO TA] MAHALO

1997 A WOLF-TEETH NECKLACE

1999 ELZA’S LIFE

Awtsa / I'epmanns
Lithuania / Germany

1999, ns., 139 Mum.

Pexuccep
Axrrivanrac Ilyina

Cuenapuit
Burayrac JKaraxserayc no pomany
Opucra Buxepra

Omneparop
Buxropac Paasapmuyc

XynaoxAuKH
T. Cvuara, Aremanrac I'puksssudyc

3ByKopexuccep
P. ®@epapasuayc

B ra. poasx

Brae fAceanckaiite, Aycrpa
Benckynatire, Augpuc Ilayasemayc,
Kocrac Cmopurunac, Anranac
ITypra, Bayapaac ITaBarokonuc,
Auvpa Aanunckaiite

IIpomssoacreo
AUTOBCKAA KUHOCTYAUA

Aucrpubrionua
“ATLAS INTERNATIONAL”

Tea.: 8 10 4989 22 75 25
daxc: 8 10 4989 22 4332

1999, color, 139 min.

Director
Algimantas Puipa

Script
Vytautas Zalakevicius

Photography
Viktoras Radzevicius

Editor
G. Smilga

Music
Juozas Sirvinskas

Art Director
Augis Kepezinskas

Costume design
Egle Kvintiene

Sound
Romuald Fedaravicius

CAST
Egle Jaselskyte, Andrius Paulavicius,
Janina Lapiskaite, Kostas Smoryginas

Producers
Robertas Urbonas, Jan Fantl

Production

Lithuania Film Studio

Bemencines pl., 4, LIT-2016 Vilnius
tel. 2 76 3444, fax 2 76 254

Co-Production
Q&Q Mefien, Dusseldorf

Distribution

ATLAS INTERNATIONAL
tel. (4989) 22 75 25

fax: (4989) 22 4332

Y
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HOBOE KMHO. 1999-2000

SDcronnsa
Estonia

1999, 1up., 68 Mun.

Pesxxuccep

Apro Oxx

Crenapunit
HAan Tarre

Omnepatop

Amurpuit Epmaxon

Xya0xuHIK
ITuare fnec

Kommosurop
IOxka Aunkoaa

MonTax
Kanpu Kanrep

B ra. poasx

Iuper Kaaza, Aan Tarre,

Anzpyc Baapux

IIpoussoactso
“Axyba Duapm”

Juctpubnionus
“Axyba Durpm”

MPakc: 372/66 04 724
Tea.: 372/55 307 72

1999, color, 68 min.

Dircctor

Arco Okk

Script
Yaan Tyatte

Photography
Dmitry Ermakov

Art Director
Pille Yanes

Music
Yukka Linkola

Editor
Kadri Kanter

CAST

Piret Kalda, Yaan Tyatle,

Andrus Vaarik

Production

Aruba Film

Distribution
Akuba Film

fax (372)66 04 724
tel. (372 55 307 72

CKABKA O 30A0TOM PbIBKE
TALE OF THE GOLDFISH

Heonpurya. B cOBpeMeHHBIH CIOXKET BIIAETEHLI MOTHBBI CKa3KH O S0A0TOH poibxe.
Monozas rapa o Zopore B TOCTH HEOJKU/(AHHO LIOLUaAaeT B CHTYALHIO, KOTAa Heobxoauma
KDBIIA Ha/l TOAOBOH /10 CAeAyIOLIEro yTpa. B monckax npuiora MoAoZble AIOAH IONAJAIOT B
bennpIil 1epeBeHCKIT JIOM, XO3AMH KOTOPOTO He CIIELIUT OKasbIBATH rocrenpunmcreo. Ox
COTAACEeH OCTaBUTh y ceba AeBYIIKy, a ee CIOYTHMKY HpeaAaraeT uckaTh cebe gpyroe
npucrasmnie. Bckope Xo3a1MH OTKpoeT KapTel: OH HeckazaHKHo pasborarea baarogaps 30A0ToOH
pribke, momasmetica Ha ero Kprovok. M crar »xaaTh MPUTAAHYBLIYIOCS €My AEBYLIKY €
TASHIICBOH >KyPHAABHOH KapTHHIKH, HUIYTL He COMHEBAsCh, YTO CyAnba IIpUBEAET ee B 9TOT
ybormit gomuiko. Tax i cayurAocs. I'epouns — Ta camast AeByIKa ¢ JKYPHAABHOU KapTUHKH,
H OHA MO3KeT CTaTh BAA/ICAHIIEH OIPOMHOTO COCTOSAHEL, ECAH OPOCUT BOSAIOOAEHHOTO H BLI/IET
3aMy’K 338 HEMOAOZOTO M HEITPUATHOTO CYOBEKTa ¢ TOACTBIM KOIIEABKOM. YTO LIePEBECUT —
A0OOBBL HAM ZIeHETH?

APKO OKK. Pesxnmccep, xunooneparop. Poanacs s 1967 rogy B Taarunne. 3akonana
omepartopcknit daxyasrer BIMK (macrepckas A. Taabnepuna u A. Peibuna) 8 1994 roay.
Kax omepaTop cHAA TpH MOAHOMETPAYKHBIX UTPOBBIX (PUABMA H Psi4 AOKYMEHTAABHBIX B
Dcronun, Aurse u Poccun. B 1998 roay cosaaa cobcrsennyio cryano “Axy6a @uanm”.

Usbpaunan huanmorpadpus:

“Oruennan soga”, 1994, mpus MK® xunodpecrusaas “OxHo B Epporty” 3a oneparopcekyio paboty

“/Tom B Hemvme”, g0k, 1996, oneparop, mpoatocep, pexuccep

“Mou Aenunet”, urposoit n/m, 1997, oneparop-ocraHoBmux

“IToarewn”, urposoii m/m, 1999, oneparop-rtocranosuig

“Ckaska o 30r0To0i# pribre”, 1999 , pesxuccep , mpodiocep

A neo-parable. Some aspects of the tale about the goldfish permeate an otherwise modemn
story. On their way to a party a young man and girl find themselves in a situation when they
need a roof over their heads till the next morning. In search of shelter, the young people find
their way to a poor country house whose master is none too hospitable. He agrees for the girl
to stay, but tells her companion to look for shelter elsewhere. Soon the man speaks out. It
seems that he has grown fabulously rich quite suddenly thanks to a goldfish that he had
hooked. Then he started to wait for the appearance of a cover girl, not doubting for a moment
that Fate would bring her to his humble home. That is exactly what happened. The heroine is
precisely that cover girl and she can become the mistress of a huge fortune if she jilts the
young man she loves and marries the elderly and unpleasant fellow with the money. What will
gain the upper hand: love or money?

ARKO OKK. Film director and cameraman. Born in Tallinn in 1967. Graduated from the
photography department of the State Institute of Cinematography (A. Galperin’s and A.Rybin’s
workshop) in 1994. As cameraman he made three [ulllength feature films and a number of
documentaries in Estonia, Lithuania and Russia. In 1998 he created a studio of his own which
he called “Akuba Film”.

FILMOGRAPHY
1994 FIRE WATER, 1996 A HOUSE IN NYMME, doc., 1999 TALE OF THE GOLDFISH
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CIIEI.II/IAAI:HBIﬁ ITOKA3. HEM3BECTHOE Y3BEKCKOE KHHO

KpaTkas peTpocmeKkTHBa IIOCTCOBETCKOTO
y36€KCKOro KHHO, BEIIABIIETO HA IOATOE BpEMsT U3
HOASI 3PEHMS B CHAY MU3MEHEHHI IeOIIOAUTIIECKOTO
KAMMAaTa, OTKPHIBAET 3PUTEAI0 HEU3BECTHYIO
CTpaHUIly HOBelmieil HCTOPUM HAaIlMOHAABHOTO
kuremarorpada. Ilpopre npousomea B 1999-om
roay, xorga “Oparop” ¥Ocyna Paspixosa craa
cpasopurom Il Popyma kmnemaTorpacbumii cTpan
CHI' u Baatmu. KapTtuna npuBaekaa BHUMaHHE
ny6auku, xputuky, orbopmukos MK®, u 3a
nocAeAHHH rox obomaa  espomelickue
dpecTHBaABHBIE SKPAHEL

Mo3xHO AM TFOBOPHUTH O IOALeMe, o byme
y3bexckoro kuHO? MexayHapoAHBIH ycmex
«Oparopa», nporpaMma y36eKkcknx (PUABMOB Ha
MK® B Custrae — 3TO CAy4aHHOE CTe4YeHHE
06CTOATEABCTB UAU MBI SBASEMCS CBHUAETEASIMH
BO3PO>KJEHHs HAIMOHAABHOTO KHHO? — C TaKUM
BOIIPOCOM M1 06paTuanck k pexuccepy FOcymmy
Pa3pIKOBY, ANpPEKTOpPY CTYAMH «Y36eKpuABM».

PasroBopsl o 6yme Ioka NpeK/eBPEMEHHEI.
EauncTeeHHoe, 0 4eM CTOHT TOBOPHUTH BCEPHE3, —
3TO 0 TOM, 4TO y36eKckoe KHMHO, OBITH MOJXKeET,
eITMHCTBEHHOE U3 BCeX KuHemarorpacduii Guisimero
CCCP, umeer BecoMyl TrocyAapCTBEHHYIO
nozaaepxky. Ecte rocyaapcreennas mporpamma,
COTAACHO KOTOpOH exxeroAHo ¢puHaHCHpyroTCA 6
urpoBeix puAEMOB, 40 yacTel AOKYMEHTaABHOIO
KHHO, 4 9aCTH aHUMAITUOHHOTO ¥ 4 9acTH JeTCKOro
IOMOPHCTHYECKOT0 KHHOXypHaAra. Paboraer
OTAeABbHAs  IporpaMma  IIO
BHZICONPOAYKIIH.

Pa3BHUTHIO

Tak 49ro poX/AeHHe HOBBIX HZAeH B KHHO
crumyAupyetcs. Sl caM YyBCTBYIO: 3CTeTHYECKHE
OTKPBITHSL, IIPOPLIBEL — Ha TIOPOre. JTO YK€ 3aMETHO
10 HEKOTOPHIM KapTHHAM.

IIpumeyanwe.

Yacts ysbexckux HHABMOB He MONAAa B IPOrpamMmy H3-3a
OrpaHHYeHHOCTH BpeMeHH 1I0Ka3a. sKeAarormue MOryT OCMOTDPETh 5TH
dursmer Ha Buseo. Obpamarscesa B komuaTy Ne 39.

A short retrospective showing of post-Soviet
Uzbek films (that had for a long time disappeared
from view due to the change in the geopolitical cli-
mate) opens a hereto unknown page in the latest
history of the national cinema. The breakthrough
took place in 1999 when Yusup Razykov’s “The
Orator” became the favourite at the Third Forum of
the Cinemas of CIS and the Baltic States. The film
attracted the attention of the public, the critics and
in the past year it made the rounds of the European
festivals.

We asked Yusup Razykov, director of Uzbekfilm
Studios, whether this was an upsurge, a boom, for
Uzbek cinema. Was the international success of “The
Orator” and the program of Uzbek films at the In-
ternational Film Festival in Seattle a coincidence or
are we the witnesses of the revival of the national
cinema?

“Talk of a boom is as yet premature,” said
Razykov. “The only thing that is worth talking about
seriously is that the Uzbek film industry is, perhaps,
the only one of the film industries of the former
USSR that has substantial government support.
There is a government program for financing six
feature films, 40 parts of documentary films, four
parts of animated cartoons and four parts of a
children’s humorous film journal. There is a sepa-
rate program for the development of video produc-
tions. As you see, the birth of new ideas for the
cinema is encouraged. I, personally, feel that aes-
thetic discoveries and breakthroughs are round the
corner. We notice that already in some films.”

Note.

Part of Uzbek films was not included in the programme because
of time limit. Those who wish to watch these films have an opportunity
to watch them on video in room 39.
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I[TOCAEJHEE ITYTEITECTBUE KAMIIA
KAIP’S LAST VOYAGE

Jpama.

Hcropus craporo peifaxa, MBICAEHHO BOZBPAILAIOIETOCHA B MOAOAOCTB, IIBITAIOIIEr0Cs
OCMBICAMTS 3aITyTaHHEE, CAOKHEIE o6croATeAbCTBa coberBerHoi sxuaHn. [lepes cMepThio OH
331yMBIBAETCS O CMBICAE HPOKUTOTO, O APAMATHIECKOH AJ06BH, IpOIIe/1Tiel Yepes MHOTHe
TOABL

OAPY/T JABAETIIH

Poznacs B 1952 roay s Kamxaaapeurckoi 06A. Yabexucrana. Yumaca 8 TamkenTckom
TeaTparBHO-XYZ0KeCTBEHHOM MHCTHTYTe, B 1983 I. 3aKaHBaeT peXxuccepekui hakyAbTeT
BI'VIK. C 1983 r pa6oraer Ha cryqma «Y36excuabm». ABTOp MHOTHX IOKYMEHTAABHBIX X
TeAePHABMOB. ‘

Kparkas duasmorpacus:

«Taitoe myTemecTsue smupa» 1986

«ITocaeanee myTernecreue Kaura» 1992

«Aaud - Aeitra» 1992

«BepHu MOIO 3BE3Y» 1995

A drama. The story of an old fisherman who in his thoughts returns to his youth and tries
to understand the meaning of the involved and complicated circumstances of his life. Before
his death he meditates on the essence of his past life, of his dramatic love that had survived
through so many years.

FARID DAVLETSHIN

Born in the Kashkadaryin area of Uzbekistan in 1952. Studied at the Tashkent Drama
Institute and in 1983 graduated from the director’s department of the State Institute of Cinema-
tography. Has been working at Uzbekfilm Studios since 1983. Author of many documentary
and television films.

FILMOGRAPHY

1986 THE EMIR’S SECRET JOURNEY

1990 KAIP’'S LAST VOYAGE

1992 ALIF-LEILA

1995 RETURN MY STAR

V3bekucras
Uzbekistan

1992, us., 89 Mum.

Pesxnccep
Dapuy /laBaeTnmn

Crenapuit
Trvyp Ilyaatos

Omnepatop
Penar T'aruer

XynoxHUK
Axna [Mlamaunn

KommnozuTop
@ Auop-Anosckuit

B ra. poasx

Acankya Kyrreibaes, Jlurapom
Kambaposa, Iloauna Xorunenko,
Baxruép Pusaes

IIpoussoacTso
«V3bexdurrm» «Cryaus-5»

Ten.: 8 10 998 71 120 6850
®axc: 8 10 998 71 120 6398

1992, 95 min.

Director
Farid Davletshin

Script
Timur Pulatov

Photography
Renat Galiyev

Art Director
Anna Shamzini

Music
F. Yanov-Yanovsky

CAST

Asankul Kuttubayev, Dilarom
Kambarova, Polina Khotinenko,
Bakhtier Risaev

Production
Yzbelfilm

tel. (998) 71 120 6850
fax (998) 71 120 63 98

>
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VY 36ekucran

Uzbekistan

1994, us., 135 vrm.

Pexuccep
I0cyd Asumos

CuieHapuit
I0Ocyd Asumos, Pavuas SAmanees
Cepreit 3opun

>

Opsepatop
Baaaumup Kosaawckuit, Xamuzg
XacCaHOB

XyAOKHUKH
Kaxpamorn Hypurauuos

Baaaumup

AyMKI/IH

Kommosutop
Hypuraua 3axupos

B ra. poaax

TIyrar CangxocriMos, Asumaskan

IIlaxupasxanoB, baxriwep Hasapos,
Canaa Pamerosa, Maiin Haceiposa

[IpOHMBBOACTBO ¥ AMCTpHOBIONHA
xu#OKomMnauna «Hosga», Tamkent

Ten-: 998 71 223 07 15

1994, color, 135 min

Director
Usuf Azimov

Script
Usuf Azimov, Ramil Yamaleev,
Sergei Zorin

Camera
Vladimir Kovalsky, Hamid Hasanov

Music
Nuritdin Zakirov

Starring

Pulat Saidkosimov, Azimdjan
Shakirdzhanov, Bahtier Nazarov,
Saids Rametova, Maya Nasyrova

Production and distribution
Film company “Novda”, Tashkent

TIEPE/] PACCBETOM
BEFORE DAWN

Conmarvnas gpama.

...Komer 1970-x. B Ya6ekucrane, B ceabcrun: pationax, mapur xaoc. KoaxosHo-copxosnas
cucTeMa passasuBaercs. Deoarsl - IpeacesaTeAn KOAXO30E ynupagamor aroaemvi. JKuperor
HX CHITHIE AeTH. TanHCTBEHHO U 6eccAeIHO HCYE3AIO0T HEYTOJHEIE.

Ha stom chore passopamsaercs ncropus mpocroro Aexxarmma HUckengepa, penmsmierocs,
AabEr BLIBPATECA M3 HyXKABL, B3ATH Ha Ce61 AHMHOE 05A3ATEABLCTEO: BBIKOPMUTE PEKOPZAHOE
KOAHHECTEO TYTOBOTO INEAKONPAAR U CAATH FOCYAGPCTBY KOKOHBL Boabmmas cenms Uckengepa
VACT Ha HEMBICAUMEIE JKEPTBLL, TPYAUTCA, He NOKAAAAS PYK, TEPILI yHWIKEHHe H CTpax,
HACHAHE U CMEPTb...

W Bce xe rocyaapctso obmansmaer Hckenpepa.
IOCY® ABIMOB

Poanaca s 1948 roxy B Koxange. Oxomuna Tanmenrckmi Teana.z\bHo—xyaomeCTBemmn‘/‘x
HHCTHTYT 1 pesxuccepckuit paxyaprer BIUK (mMacTepckas Aun Hepbounesoii,1981).

Kparkas duasmorpacpus:

«/lapsumit yApibxy» zox. 1980

«Mcnbrranue moxsanoii» gok. 1983

«Tuxomsa» UrpoBoi I/M AebroT 1987

«Ilepea pacceetom» 1994

Drama.

The end of the 70-s. In the rural parts of Uzbekistan there is chaos. The system of the
collective-frames collapsing. The lords- the chairmen of collective farms, are ruling the people.

Their children are fattening. Those who are against just disappear without trace.

This is the background of a story of a simple dekhanin Iskander. He decided the rear the
record number of silkworm and to hand over to the state the cocoons. The big family of
Iskander is doing it’s best, anyway the state deceives Iskander.

USUF AZIMOV

Born in 1948 in Kokand. Graduated Tashkent theatre and art college and VGIK ( director’s
faculty)

FILMOGRAPHY

1980 SOMEONE BESTOWING A SMILE
1983 THE TRIAL OF PRAISE

1987 A MEEK CREATURE

1994 BEFORE DAWN
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AXO09Y
I WANT IT!

"

SRR

Jpama.
CoBpeMeHHas MCTOpHs, COBPDEMEHHEIE DeaAMH, B KOTOPHIE BAPYI BTOpraeTcs
danTacMaropus.

3VABOUKAP MYCAKOB
Poamacs B 1958 roay B Axxyprase TamkenTcko#t obaacTu.

W6panmas dpursmorpacpus:
«AacTouka» (aunromuas pabora) 1988
«Coagarckas ckaska» 1989

«bomba» 1994

«Manenpkuit Tabub» 1998

A drama. |
A modern story against a modern background suddenly invaded by phantasmagoria.

ZULFIKAR MUSAKOV
Born in 1958 in Akkurgan, Tashkent region

FILMOGRAPHY

1988 THE SWALLOW
1989 A SOLDIER’S TALE
1994 THE BOMB

1998 LITTLE TABIB

V3bekucras

Uzbekistan

1997, us., 100 mun.

Pexxuccep
3yaprduxap Mycaxos

Cuenapuit
3yanduxap Mycakos

Omneparop
Babyp Hcmanaros

KomnoszuTop
Mupxaruar Maxmysos

B ra. poasx
P.Carayanraes, b.3axupos,
A.Xommmos

IIpoasocepst
Maxoto Yeaa, Baxaaeip Oaeiros

IIpoussoacrso
«Ilpaita cryauo» (Vabexucran),
«Dn- Dirg- Keft» (nomms)

Tea.: 810998 71 120 6850
®axc: 8 10 998 71 120 6398

1997, color, 100 min.

Script
Zulfikar Musakov

Director
Zulfikar Musakov

Camera
B.Ismailov

Producers
Makoto Ueda, B.Odilov

Production
Pride Studio (Uzbekistan),
NHK (Japan)

tel. (998) 71 120 6850
fax (998) 71 120 6398
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V36exkucran

Uzbekistan

1999, us., 76 vum.

Pesxxuccep

Hasum A66acos

Cuenapuii
Hasum A66acos

Omnepatop

Penar Tannes

Xynoxuuk
Kaxpamon Hypuranros

3ByKopesxuccep
Axpop Kypmanon

Kommnosurop
Avurpmit fAnos-Auonckuit

MownTax

Anuba Hacripoea

B ra. poasnx

Abayaxaii Ilepmyxameaos,
Baxtuep 3axupos, 3e6o Hypysosa,
Hasupa A6sanosa u ap.

Ilpoussoacrro u AUCTPHOBIONTS
Tocynapcreennan aKIHOHepHAs
xamnanua «Y3BEKOUABM»

Tex.8/ 10/ 998/ 71/ 120 680 50
Daxc: 8/ 10/ 998/ 71/ 120 63 98

1999, color, 76 min.

Director
Nazim Abbasov

Script
Nazim Abbasov

Photography

Renat Ganiyev

Art Director
Kahramon Nuritdinov

Sound
Akhror Kurmanov

Music
Dmitry Yanov-Yanovsky

Editor
Adiba Nasyrova

CAST

Abdulkhai Shermukhamedov,
Bakhtier Zakirov, Zebo Nuruzova,
Nazira Abzalova

Production and sales
Uzvekfilm

tel. (998) 71 120 680 60
fax (998) 71 120 63 98
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DEAANHI

Hcropus npoctoro kapakaanaka — gupexTopa KHMHOTeaTpa 10 npossHiny «Dernnn».
Xpam uckyccrsa, Koropomy «DeAruu» CAYKHT Bepoit 1 npasjoi, sakpemaior. Toraa on
HaHUMAETCA pa60‘II/IM B ChEMOYIHYIO TDYIIIY U C €r0 NOSIBACHUEM TBOPYECKH BBIAOXMHﬁCH
KOAAEKTHB BO3pOXKAAETCA...

HA3HMM ABBACOB

Poauaca B 1962 roay B Taukenre. B 1983 TOAY OKOHYHMA XyZ0XKECTBEHHBIN (bakyAbTET
BI'MIK (macrepckas I'. Msacuukosa u B. Terposa).

Wsbpanras dpurrmorpacbus:

«3Be3aa AI0OBH, 3B€3/a IIeYarn»

«XpoMOo¥ AepBrL»

«Cuganue B Camappe»

«@earmnu» 1999

A drama. The story of a simple Karakalpak, nicknamed “Fellini”, who was manager of a
movie theater. But the “temple of art” which he served wholeheartedly closed down. Then he
went and got himself a job with a shooting team. With his appearance, the group that was
going through a creative depression, began to revive.

NAZIM ABBASOV

Born in Tashkent in 1962. Graduated from the art department of the State Institute of
Cinematography (G.Myasnikov’s and V.Petrov’s workshop) in 1983.

FILMOGRAPHY

STAR OF LOVE, STAR OF GRIEF
THE LAME DERWISH

A DATE IN SAMARA

FELLINI
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PETPOCIIEKTHEBA

Bopuc Bapuer: reorpacdmua TBopuecTsa

. RETROSPECTIVE
Boris Barnet: A Geography of His Works




Heneasa bapuera
8 durbmos Beamnkoro Pycckoro pesxuccepa

The Boris Barnet Week
8 films by great Russian Director

RETROSPECTIVE. «BORIS BARNET: A GEOGRAPHY OF HIS WORKS»

C paaocreio npuraamas #Ha npocmorpsl HEJEAHN
BAPHETA (B pamxax ®opyma crpan CHI', Aarsum, Aureer u
DcroHmm), MBI He TOABKO obpatraeM B3op XX11 Mockosckoro
decrupars — nepporo MMK® HOBOrO BeKa — K 3aII0BEJHOMY U
SKMBOMY HACAEAMIO BEAHKOrO PycCKoro peskuccepa. Mer
mpeJAaraeM HOBBIH pakypc. PerpocmexTrsa Hassana «Bopuc
Bapuer: reorpacus TeopyecTsa» — H BOT odeMy:

Bopuc Bacuavernu baprer (1902-1965), mockeua 1o
POKAEHMIO W 10 HAType, AeOOTUPOBAB CBOMMH Cyry6o
«MOCKOBCKIMI» AeHTamH «/leBymika ¢ kopobkoii» u «/foM Ha
Tpy6uoti», pAMOH HaCA€AHWK POCCHHCKOH HAIMOHAABHON
KYABTYpBI — PETYAAPHO H MHOr0 pabotan B pecrytamkax CCCP.
®nabmel Bapraera mMapkuposann! Knescko#t u Epesanckoit
KMHOCTyAMsIMH, CHaTHI B Asepbalimxare, B Kasaxcrane, B
Mounagasuu. VI mocaeaswmii npuior gara eMy 3eMAs AaTBum.

K nepemene mect yacro BhHy»AaAu Bapuera Tpyzambre
06cTOoATEABCTBA TBOpYeCKOH cyasbul. M HemoceaAMBBIH
asapTHBLi Hpas. M raybokuil, HCTHHELII HETepHAITMOHAANSM.
U cepaedsas MpHBA3AaHHOCTL K «OKPAHHEe» B IMMPOKOM CMBICAE
CAOBa — K CKPOMHOMY ¥ CAMOZOCTaTOYHOMY OBITHIO IIPOCTBIX
AIOZIEH BAAAM OT NMOAMTHKH U Haeorormm. O A106ua ¥ — Kak
HHKTO! — YMeA CXBATHIBATE M 3alledaTAEBATh HENPEACKa3yeMyIo
[PEAECTh KU3HH KaK TaKOBOH, 0MapOBaHHe MIHOBEHHUHA CO BCEM,
YTO €r0 COCTABASIET: BO3/AYXOM, CBETOM, TOBOPOM, IIYMAMIL...
Kak yzaa4HO CKa3aHO OZHHMM H3 COBDEMEHHBIX KPHTHKOB, <Y
GapHeToBCkoil yromm 6e1Aa reorpadoms — us hHABMA B (OUABM
Bapuer caoBHO cobupan CBOMX TepoeB Ha KaKOH-TO
3a9apOBaHHBIM OCTPOB...». A 5TO U GBIAH €ro CheMOYHbIE'
ILAOLAJKH, IPOCTPAHCTBO €I0 Ka/APOB, BCET/IA JKUBasd, TPereTHas
«HATypa» ero KapTHH.

BapHer BceMMpHO NpH3HAH OAHHM H3 KopHdees
KMHOHMCKyccTBa XX Beka. 3a pybesxoM IIOCTOAHHO IpOBOAATCA
[OCBSINEHHbIE €My HeZeAM, IIOKa3bl, IIMKABI, MHITYTCA
mororpacpum. Poausa, kak Bceraa, orcraet. Aunm B 1991 rogy
Myseli XxuHO IPOBEA PETPOCHEKTHUBY €ro TBOPYECTBA.
Eanscreennas (u cogepxareartas!) kiura o Macrepe «/Kussb
u dursmer Bopuca Baprera» kpuruka Mapka Kynmuposa,
BoIIyIleHHaa B 1977 rogy, AaBHO cTaAa bubanorpadhraeckoi
peaxocthio. IlepecTpoiika i IOCTCOBETCKHE TOABI MOKA MaAQ
HPOABHHYAH HAllle 3HaHHe 06 5TOM YHMKAaABLHOM TaAaHTe, 06
9TOH 06aATeALHOH, HepasraJaHHOM, TParm4eckol AMIHOCTH.

B HacTOAINYI0, BEIHYKAEHHO KPATKYIO, (PECTHBAABHYIO
PETPOCIIEKTHBY CO3HATEALHO BKAIOYEHBI HAHMEHEE H3BECTHDIE
puremer BapreTa — nonyAspretimm «I logsurom passeakar,
custeiM B Kuese, u ¢paBopuroM Hemoro xuuo «/JomMoM Ha
Tpybuofi», k coXXaAEHHIO, IPHIIAOCE HOXKEePTBOBATE.

Wrax, B iyTs 110 ropoaam u Becam bopuca Baprera!

Kyparop nporpammer
Hesa 3Jopkasa

We are glad to invite you to the film showings of BARNET’S
WEEK (within FILM FORUM OF THE CIS, LITHUANIA,
LATVIA AND ESTONIA) not only in order to draw the atten-
tion of XXII International Moscow Film Festival - first IMFF of
the new century - to the unique and ever-living heritage of the
great Russian film-director. We suggest shifting attention as well.

The retrospective show is called “Boris Barnet: A Geogra-
phy of His Works”. Boris V. Barnet (1902 - 1965), a Moscovite
both by birth and character, whose debut films “The Girl with a
Hatbox” and “The House on Trubnaya” were typically “Mos-
cow films”, worked a lot and regularly in different Soviet repub-
lics. His films were produced by Kiev and Erevan Studios, were
shot in Azerbaijan, Kazakhstan, Moldavia. And he took his last
shelter in Latvia.

Barnet had to travel under the circumstances. And because
of his restless and daring nature. And because of his deeply
rooted real internationalism. And due to his fondness of the
“outskirts” in the broad sense of the word — modest and har-
monic existence of ordinary people, far from the political and
ideological battles. He was second to none in his ability to cap-
ture and show the unpredictable charm of life as it is, the fasci-
nation of the moment in its every part: air, light, voices, noise
One of the contemporary critics formulated that rather success-
fully: “ Barnet’s Utopia had its own geography. From film to film
Barnet was as if gathering his characters on some enchanted
island ”. And that was his shooting stage, the space of his se-
quences, always living and thrilling “nature” of his films.

Barnet is acknowledged as one of the leading figures of the
XX-th century cinematographic art all over the world. Abroad,
Barnet Weeks, film showings are held regularly; monographs
are written. His native land, as usual, falls behind. Only in 1991
Musei Kino (Cinema Museum) held the retrospective show of
his works. The only (and meaty!) book on his art “Life and
Films of Boris Barnet” (1977) by Mark Kushnirov has already
become a bibliographical rarity. Perestroika and postsoviet pe-
riod haven’t added much to our understanding of this unique
talent, of this fascinating, enigmatic and tragic personality.

This very, rather brief, retrospective show deliberately con-
sists of less famous films. Unfortunately, we had to sacrifice for
their sake popular “The exploit of an agent”, shot in Kiev, and
silent film favorite — “The House on Trubnaya”.

Let’s start on a journey across Boris Barnet land!

The curator of the programme
Neya Zorkaya

, DV
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ITPOITPAMMA TTOKA3A

21 moas 2000, Beasri 3aa, 19 gacos

Aesymka ¢ xopobxoii - <Mexpabnom-Pyce» , 1927, 60 mum.
Cuen.B. Typxun, B. Ilepmeneswry. Onep. b. ®panruccon, B.@uabnm, xya.
C.Kosroscxwmii.

B 24. poasx: Auna Cmon, Hean Kosas-Caubopexuii, Baadumup Dozess,
Cepaguna Bupuan, Iasgea IToss, Baadumup Muxasiioe.

22 moast 2000, Manrri 3aa, 11 gacos

Oxpauma - <Mexpaboomdurnm», 1933, 98 mum.

Cuen. K.@urm, B.Baprer. Onep. M. Kupuanros, A.CrmpuzoHos,

xyza. C.Kozaosckit, kommos. C.Bacraenxo.

B 24. poanx: Cepreil Komapos, Eaena Kyswmuna, Hurxosasi Kpouxos, Huxosai
Bozoawbos, Pobepm Ipiman, I'anc Kaepuna.

23 wmwoas 2000, Manaxrzi 3aa , 11 gacos

¥ camoro curzero Mopsa - «Asepdunsm»

u «Mexpabnomurbm», 1935, 72 Mum.

Cuen. K.Mumn, onep. M.Kupnanros, xya. B.Azsex,

xommos. C.ITorouxwii.

B 24. poanx: Exena Kysnmuna, Aes Coepdaun, Huxoaaii Kprouxos, Cemen
Ceawenro.

24 moas 2000, Mansrit 3ax, 11 gacor

Caasuprii marsrii (Hosropoaus: — Mcrurean) — [TOKC (Aava-
Ara) 1942, 102 mum.

Cuen. A Kanrep, ILIasAerko. Onep. C.Usanos, Xya. A Muavyvn, B.Kamcxari.
Kowmos. H.Borocaosckmit, H. Kprokos.

B 24. poanx : Huroaail Bozoawbos, Buxmop Jobposorscrcuii, Examepuna Cunasuna.

25 monas 2000, Maabni 3ax, 11 gacos
Oarazxas1 Houbio — Epesanckas xumocryaus, 1944, 110 vum.
Cuen. ©.Kuoppe. Onep. C.Tesoprsm. Xya. C.Cacbapsm, 10 Epaumcs,

C.Apyrwm.
B 24. poanx: Hpuna Paduenro, Bopuc Andpees, Hean Kysneyos, Bopuc Bapnem.

26 wonaa 2000, Maawrit 3aa, 11 gacos

I¥eapoe aeto — Kuebckas kumocryzws, 1950, 87 mum.

Cuen. EITomemuxos, H.Jarexuii. Onep. A Mumrypus.

Xya. O.Crenanenxo, H.IOpoz. Kovmos.I. Kyxosckuit.

B 24. poasx: Hunosail Kpwouros, Huna Apxunosa, Muxaus Kysneyos, Mapuna
Lebymosa.

27 monas 2000, Manasni 3a4. 11 gacos

Aanaa - Cryaus um. Toprkoro - «MoazosaguabM», 1955. 78 v,
Cuen. B Baprer, B.Exog, A.Kopusmy. Onep. JK.Maproe.

Xya. U.Baxmertses. Kommos. II1. Apanos.

B 2. poanx: Kionna Henamosa, Asexcandp Meopun, Mysa Kpenxozopcras, Aeonud
Laiidad.

28 moast 2000, Mansni 3aa, 11 gacos

Anenxa — «Mochurbm», 1962, 78 vum.

Cuen. C.AuTOHOB. Onep. .9eprbix. Xya. A.Markos.

Kommnos. K. Moayuanos.

B 24 poanx: Hamawa Osodosa, Spacm I'apun, Bacwauii lyxwun, Hpuna Sapybuna,
Maiin Mewraem, Huxorail Kprouxos, Huxoiaii Fozoi0608,

HEAEAA BAPHETA: PUHAA

28 uroan 2000, Koudepenu-zan, 13 yacos
Briewaraenua. Hagexaer. Tlhaue:

Wy
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Perryb Aukarum.

K perpocnektuse «bopuc bapner: reorpadus TeopuecTBar.

Kax 1 craa pe>xmccepom

Czapas BeceHHYE SK3aMEHB] IO OKOHYAHMY ITIECTOTO KAACCa
PEAABHOTO yHIAMIIA, 51 C Y2KACOM AyMaA O PeACTOsIel yuebe
B CEZIEMOM.

Ha apxwrexTypHOM OTAEAEHMH MoOCKOBCKOTO yIHAMIIA
>KHBOTIVCH, BasHUA ¥ 304€CTBa, Ky/a 1 HAaMepeBaACs MOCTYIIUThL
O OKOHYAHMH CpejHell IIKOABI, GBIA ZOBOABHO CTPOTHH
3K3aMeH II0 PUCYHKY. OTO 3HAYHAO: EABIH IO/ elle yIHTHCS B
cenLMOM Kaacce(a BAPYT ABa P!) m MUHEMYM TOJ elie
IOTPATHTh Ha YaCTHEIE 3aHATHA 1O pucyHKy. Ilepcnexrusa
crpanmas  Kax 6erre ?! Brpouewm, 5 JOBOABHO BBICTPO HaIIEA
BBIXOZ U3 OACKEHHA. Bce A€TO 5 ¢ yTpa 1 10 HOYM PHCOBAA H
IMCaA STIOAB], OAHOBPEMEHHO IOTOBACH CAATH SKCTEPHOM 32
cebMOM KAACC, @ OCEHBIO BBIZEPKAA SK3AMEHBI B Y YHAMIIE
SKUBOIIVICH, BASHUSI X 309€CTBA, HO HA JKUBOIICHOE OTAEACHYE.

B 1920 roay s IpPOCTHACA C JKHBOIHMCBHIO B YIIEA
aobposoasiem B paast Kpacuoit Apvim. B Mockse s ocraBua
Apyseit, 60AbHOrO 0TI, yKacaiomie MyCTOH CyIl U3 BOOABI B
cTOAOBOH Ywmammia u 6ecKOHeHbIe HelHe noxoabl 1o Mockse
B HoUCKax 3apaloTKa (3aCTaBKH U BUHBETKH AAS JKyPHAAOB,
mpucTEI, perynmposanme (ororpadmit u T.i.). Ocrasua i1
HewTo H0Ae€e ZOPOroe — TO, YeM HBLAA TTIOAHA MOsT KM3HB B 5TH
aunu, — IlepByo cTyanio MocKOBCKOTO XyZA0KeCTBEHHOIO
aKa/JeMIT9eCcKOro TeaTpa, KyZa IPHBEAN MEeHA OAHAMKABI IIOUCKHI
3apaborxa 1 I/ie % cTaA paboTaTs pekBuauTOpOM, 6yTachopom
1 paboumM cleHsL. DTa JeATEABHOCTb O9€HDb YCAOXKHAAA MOH
3aHATHsA B Y UMAMIIE KMBOIIICH U /iaBaAa MUSEpHBIH 3apaboTok,
HO paau IlepBoit cTyauu s roToB 6BLA HPOCHTE BCE OCTAABHOE.
Torzaa B sToM nsymureAsHoM Tearpe 6bian E. Baxranros, M.
Yexos, H. Koamn, C. Bupman, C. Twarmrosa, U. Aasapes, B.
Cvpimases, b. Cyumxesmry, A. Teitpor u apyrue. Toraa Tam
6e1a Koncranrun Cepreesud CranumcaraBckudi, 6eia A.
Cyaepoxutikuii.

Paan Toro 4To6BI IPHCYTCTBOBATE HA PENMETHIMAX U He
TIPOIyCTHTE HH OAHOTO CTIEKTAKAS, 51 HE3AMETHO AAs cebsl cTar
COBCEM «HE3aMETHBIM», HO abCOAIOTHO HeOOXOAUMBIM
3aKyAHCHBIM MAaABYHKOM. B TedeHHe NMOAYTOpa AET 4 C
HacAaKAeHReM n300paxkar CBepYKa M JAWHHK B CIIEKTAKAE
«CBep4oK Ha Iedu», BOAMA MOKDHIM IaABLEM IO Kpaio
XPYCTaABHOTO 60KaAa, MIMUTHPYS APOXOAHbIE Ty AKH B «['ubean
Hazexap1», noapaXkaa BeTpy, BepTea pebpucteie 6apabauer,
HAaKpLITbIE XOACTOM, KA€HA, Kpacua, JumuA byracopuio
npoyee. 51 BAIOGHACS TOT/a B 3TOT TeaTp, U 3Ta MOs AIDOBb
nuKorzaa He npoiizer. IToxkanyii, 5T0 6BLA caMbIil paZOCTHBIA
neproa Moelt skusHn. Cefidac # BCIOMHHAIO €ro ¢ 6oABIIEH
A1060BBI0, 9eM JasKe CBOE JeTCTBO. B 3TOM TeaTpe s BnepBbie
TIOHSA, KaK Tpe6OBaTEABHO HCKYCCTBO, KAKO! YTIOPHOH paboTsl
oHo TpebyeT, 9robBI GEITL MPOCTHIM ¥ MPaBAUBBIM, ¥ KaKOe
cyacTbe paboTaTh B HCKYCCTBE.

Uraxk, a yexaa Ha FOro-Bocrouneri dport. Ilepexos or
Ilepeoii cryaun x Tpyamo# paboTe caHMTapa BO BpeMsA
sImzeMur Au3eHTEpUH U Oprommoro Tuda 6bIA AT MeHA
netpyzen. Mue 6BLAO TOrJa BOCEMHAZIIATH A€T, H 3TO ObIA

1920 roa. He 3naro, yeM koHIHAaCh OBI MOS BOEHHAA Kapbepa,
ecau bl eif He CysKz€HO 6BIAO HeOXKHAaHHO 0b0pBaThCA. AeToM
1922 roza 51 3a60AeA 4eM-TO BpoAe XoAepkl. MeHs oTmycTuAu B
MockBy Ha AedeHIIe, IOTOM eMOOCHAR30BAAH.

CuoBa BOBHHK BOIIPOC: & YTO K€ AeAaTh AaABIIIE ?

Hoquy-To S IIOCTYTIMA TOTr4a B rAa.BHyIO BOECHHYIO IIIKOAY

dusnyeckoro obpasopanna Tpyaamuxca npu 'rarHOM
yIpaBAeHMH BOeHHBIX yuebunix sasegenmit (I'YBVY3). Ilo
OKOHYAHIN IIIKOABI 51 GBLA OCTaBAEH B Ka4eCTBE IIPETI0aBaTeAs
no 6oxcy. Kpacku, KHCTH, XOACT M IIOAPAMHVKH 1 MOAAPHA
CBOEMy CTapOMy TOBApHIIy HO Y YIAHMIIY >KUBOIMCH K HA ABA
rO/a HpeBpaTHACA B IpocheccrorarbHoro 6oxcepa.

V 6oarmuncrBa Goxcepor mepebuThl HOocHl. Mmue
HOCYaCTAMBHAOCE. 51 n3bexan stoii yuactn. Mosxer 65ITE, 3T0
CBH/IETEABCTBYET O TOM, YTO A OBIA He IAOXHM KyAZIHBIM
GOMIIOM, XOTA 51 YBEPEH, YTO eCAM GBI He HOBGLIN MOBOPOT B
Moelt 6uorpadum, paHO HAM MO3JHO HOC Iepebuan 6B
HaBepHsKa. Y MeHd GBIA0 MHOTO MaT9el, HO 3HAMEHATEABHBIX
B Moeil kusHu Ob1A0 gBa. IlepBBIif — mMOTOMY, 9TO Ha HEM
npucyrcreosaru A. Kyaemos, B. Typxem u B. avum, 1 Topoi
— HOTOMY, YTO OH GBbIA He cOBCeM YecTHbM. Moe 3HaKOMCTBO €
KyaemossmM npousomao 3a kyaucamu puara. OH uckaa
HATYpIIUKa Ha POAL KOBDOOs aas xapruHbl «lIpuKatodenns
mucrepa Becra B crpane 6oabmesuxos». Mena Br3Bard U 51
LPeACTaA Iepe/l HIM 3a/IBIXAONIHICS, C OTPOMHBIM CHHIKOM
O/l TAA30M, C BHIBUXHYTBIM IAABIIEM H TOABLKO YTO IIPOMIPaB
MaTd.

IpearoxkeHne CHAMATHCA OBIAO AT MeHS MOAHEHIIeH
HeoXHAAHHOCTBIO. He nMes akTepcKOM IIKOABI, He 3Has
TEeXHVKH, YTO MOT 1 cAeAaTsb B kuHo | S oTkazaaca HaoTpes.
TTocae AAMTEABHBIX IEPErOBOPOB MeH:A ybeaumam moiTu Ha
npuemHoe ucrerranue B TYK. S xoaua Tyaa HECKOABKO pas B
Kak/bIi pa3 BO3BPAIAACA C IIOAITYTH A0MOH. Briro cTpaniko.
Bce sxe ognaskze! 1, cobpaBIIKCh AyxoM, AoieA g0 Herammsoro
npoe3sa H K CBOEMY YAHBAGHHIO BLIAEpPXKaA IpHEMHBIE
ucrsrranus B THIK.

B mauane pabory B I'MKe MHE npux0ABAOCH COMETATH C
6oxcom. Bce maTum, B KOTOPBIX 51 y4acTBOBaA, bvrAmM
HACTOSIIYIMY, CEPbE3HbIMH ¥ CIIOPTUBHLIME, €3 MaXyHaIui,
TIPHCYIIUX LIMPKOBBIM YeMITMOHATAM (DPaHITy3cKol 60pEOEL, Bee

KpoMe OAHOTO. O HeM TO MHE B XO4YeTCs pacckasarhb.

B oamOM B3 A€THHX Ca/IOB, IZle-TO Ha oKpaune MocKBEL, B
TO A€TOC MOABU3AACA NPOPECCHOHAABHBIA YEMIHOHAT
dpannysckoit 60ps6s1 co Becemu HeobxoAMMbIME AaTpHOyTaMK
- C IIYMHOH PEKAAMOM, C KPACHBIME ¥ Y€PHEIMM MACKAMH, C
ATTPaKIMOHAME BPOJE JEPEBAHHOrO MOMOCTa Ha IPyAH Y
ruranta 6opua. ITo sToMy momocTy mpoesikasa rpysoBas
MAllMHA C CHAAIIEM B Hell [yXOBEIM OPKECTPOM.

51 3a1meA B 9TOT A€THHH CaZl B TSKEAOE AAS YEMIIMOHATA
spems. C6opsI kaTacTpodudecky ymaam. Y 3putesedt ocaab
mmTepec k 6ops6e, 1 aAMIHICTpals, IPU3HAB BO MHe 60Kcepa,
B IIOMCKAX TPIOKA IIPEAACIKIAA MHE JECATh MUAAMOHOB pybael
3a KaxZAbB MaTd 60KCa, eCAM i C/eAal0 IPOMOTAACHBIH
Iy G AMMHBIH «BBISOB» M3 3DUTEABHOTO 3243 BCEMY YeMITHOHATY .
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A oTkazaacsa, HO HasaBTpa BEIACHHAOCH, YTO apTeAb
«DoTOpeTyIIE», B KOTOPOH 5 oAy4ar paborty, TIPOBOPOBAAACH
U H€pes ABa AHA A aA COTAACHE Ha «BBIZOB». /loroBopHAmCEH
TaK: €CAM A CAEAAI0 BbI30B Ha (DPAHILY3CKOM SA3BIKE B KAYECTBE
«MHOCTPaHHOro» Goxcepa, s 6ysy moaywats me zecsrs,
IATHAZNATE MUAAMOHOB B Beep. Bri3oB Ha pycckom ssbike
aBTOMATWYECKM CHIDKAA MO TOHODAp Ha ISTh MHAAHMOHOB
pybaeid. S caerar Bei3oB Ha cpanmysckom assike. Ha
cAeAyrommii ZeHb 6bia anmaar. S monsa, wTo mpogemesna:
BEAb PAHO MAM IO3/HO MHE TPEJACTOSIA MaTd C YEAOBEKOM,
BBIZEPKHBAIOIINM Ha cefe TPEXTOHKY C OpKeCTpOM.

Ha punr 1 Brumea ne 6e3 Boamenns. Marenpkas
T0/IPOOHOCTE STOTO MaTYA: aIMIHUCTPATOP YMOASA HAC (mensn
Y IeMIINOHA MHPAa) KOHYHTh MaTd BHUYLIO, 1abb1 obecreunTts
Ha CA€/[yXOLMI IeHD ellle Pas IOBbIIEHHEBIE LeHE! X GUTKOBBIHR
cbop. 3a «penmrreAbHYI0» CXBaTKy HaM 6bIA 0bemman ABORHOMN
TOHOpap.

ITpombicAOBRBIE KypHAA, KyZAa A AeAar TeXHHYECKHE
PHCYHKH, K 3TOMY BDEMEHH HpeTepHeA y4acTh apTeAM
«@OTOPETYIIL», U 5 CHOBA COTAACHACH.

B niepBom e payrze 51 BeiAeTeA OT IIOTpSCAIOLITETO YAapa
32 PHHT' B OPKeCTp. Sl MOHAA, YTO 4eMIUOH 3a6bIA O JaHHOM
aAMUHHCTPATODY ODEINaHUH HAW DEILIA ellle a3 yKpemmTh
CBOe 1eMIMOHCTBO. CHOBa BbIA€3a: Ha PHHT, A BOIPOCUTEABHO
TASHYA B I'A23a aIMHHHCTPATOPY, HCIIOAHABIIEMY U CyACHCKIe
00A3aHHOCTH, HO He 3aMETHA Ha €ro AMLE HH ropeyH, HH
yAUBAEHHA. AMIIO 5TO CHAAO ZOBOABLCTEOM. MHe CTaAo 5CHO,
9TO NPOUCUIeANIEE TOABKO YTO COOBITHE BOCIPHHSATO UM He
KaK CepbesHas yrposa 3aBTpaluHeMy «GHTKOBOMY>» c6opy, a kak
Xopomas nozgaya HoMepa. A B IAa3aX YEMITHOHA 5 3aMETHA
KpOBO»Ka/Teble OTHE. I [PHXOAHAOCE HAYATE AeHCTBOBATE U MHe.
Tmareasno nsberas BeTpednbix yAapoB, s MeTOAWYHO u
[OCA€AOBATEABHO HAauaA CaMbIM TPYAHBIH aAs cebs 6o,
OrcyTcTBHE 60KCEPCKOH TEXHHKH Y YEMIOHA CIIACAO MEHS.
Mary BelHyxXZeHEl GLIAM NpexpaTuT: MO mpuYMHe
KPOBOTEYeHI: U3 IyORI, HOCA M PAcCeyeHHO 6pOBY Y YeMIOHa,
Caeayromumii Hatn MaT4 He COCTOSIACH.

He noayus y passsapernoro agvurmcrparopa mu xonedixu
32 IOCAEAHHE HECKOABKO MaT4eHd, A COBCEM IlepecTaa
3aHMMAThCH 6OKCOM, Tak Kak K 9TOMy BPEMEHH HAYAAHChH
chemiu «[Ipukatovenuit mucrepa Becra». K coxanrenmio, aTo
6bira Mos mepBas u mocaeamas xapTmHa ¢ AbBBOM
Baragumupormaem Kyaremosem. «Texanueckue» IIPHYHHE]
MOETO PaCXOK/IEHUS C HUM (09€HDb Pajl, YTO 5TO He HAPYIIHAO
Haeld 60ABIIOH 1 B3aMMHOHR Apy>x6b1) 1 OMICHIBATE He byay.
970 cr0kEO U AAMHEO. Bee 910 mMponsommae Torga, xoraa s mo
XOZAy CBEMOK BHCEA Ha TOHKOM IIMIarare Ha/J MOCTOBOH OQHOTO
U3 NIEPEYAKOB B 3aMOCKBOPEYbE Ha BHICOTE BOCKMHATAXKHOTO
AOMa H AyMana, 9TO CeMvac ILIIaraT ACIHET W 5 CBAAICH B
6esamy. CHuH3Y A0 MeHa [OHOCHAHCD KPHKH
Kyaemosa. MHnuAenT 3ak0oHYMACS BHIZOBOM TI0>KapHOH
KOMdAH/EL, KOTOpas MeH: CHsara. Bucea s My 25-30. Zlo crx
HOp A NOMHIO (PaMHAMIO TAABHOrO moxkapeoro. «Crmacu6o,
Tosapu Cupopkuml» Tak B 1924 rogy 2 Hawaa (u — kak MHe
Ka3aA0Ch TOrZa— OKOHYHA) CBOIO paboTy B kumo. 1o 6biA
MOpOBHEIN 3uMHuE Aerb. S cuaea B Ko6oiickom KocTiOMe B
bane, oTorpesancst u xaan, korsa 6yzer oxomHdeHa chemKa,
9To6EI yexaTs JOMOH HaBceraa.

Mos nepBas peskuccepckas pabora B kuHo — «Mucc Merg»
B «Mexpabupomcpuasmer. ITyTs k neit 6s1a crpemuresen u B
obmem aerox. S namicaa cuenapuit o Hassamuem «Yetripe
LWaliku» 1 oTHeC ero B «Mesxpabupombursm» na Macaosky.
Cuenapuit monpasuacs, y meus ero «IPHHAAM», [JEHEr He
3aIAATHAH, HO 32TO U He IIOCTAaBHAM. AMIIIL Ha HCX0Z€ BTOPOro
MeCsIa MOMX eXeHEBHBIX NOCEIeHuH CLIEHAPHOTO OT/ZeAa,
korzAa B. Typxum, ysnas, o a x0Ky Ha MacAoBKy mermkom,
AaA MHE B3alMbl, a HE «B CYET roHOpapa», 50 xomeek Ha
obparHyio gopory, s noH:A, UTO Ha aBTOPCKMIA TOHOpap MHe
PacCYMTEIBATE He IIPUXOAUTCAL

Bosepamasce ofpaTHo Ha Tpamsae, s TBEPAO pEIInA
TIOpBATE C KHHO, HO, 09€BHAHO, «leTrIpe maiikn» Bee ske KoMy-
TO AEHCTBUTEABHO noHpaeuAauce. Ha caeayomuii gens Mue
CHOB2 IIPHIIIAOCH HATH HEWKOM Ha MacAoBKy, 4ro6b1 nprmaTs
ydactue B pabote Hax cueHapuem «Mucc Mena» mo
oanoumertomy pomany M. Ilarumsm. Koraa cuenapuit 651
FOTOB, MHE IIPeJAOXKHAN paboTaTh MO KapTHHE B KaYeCTBe
ACCUCTEHTa, & Yepe3 TP MecAla 5 GBIA Ha3HAYEH COPEKHCCEPOM
Ha 5Ty HOCTAHOBKY.

C sroro Bpemenu mos 6rorpachus yxe He uMeeT Takux
Pe3KHX OTKAOHEHHMH B CTOPOHY, Kak B Hauare. Hawaraco
Ccephe3nas TpyAnas pabora, He BCerja NPHATHAA U paJOCTHAAL
He 6yny seaars mepewns momm mocramoskam, yAadam H
ocobenno neysatam. Ceitvac He XOYeTCA 0 HUX BCIOMMHATS,
HE XO4ETCS Orop4aTh Cebsl, XOYeTCA BePUTE B HOBLIE y/atH.

W3 c6oprrmca «Kak s craa pesxuccepoms,
M. - A Tockumonsgar, 1946,

Aesymra ¢ xopobkori

Ilpuctynas x mocTaHOBKe KoMmeaun «/lepymka c
KOpOobKOit», 5 IPEKPACHO OTAaBaA cebe OTHYET B TOM, ITO MHE B
KaKOM-TO CTETIeHH IIPHAETCS BCTYIHMT Ha IIyTE SKCIIEPUMEHTA,
TAK KaK METOAbI BEIABACHHA CMEIIHOIO B MaTepuaAe Hamreii
ACHCTBHTEABHOCTH, Ha KOTOPOH, PAABHEIM 06pasoM, 1 IIOCTPOEH
CLEHApPHI, ele He HAH/eHEI.

Ipocroit popmarsmusii moaxoA, Aaxe npu HarmMH
boabIIOro MacTepcTBa, TYT He OMOTaeT.

HyxwHo npu oprammsanmm MaTepuara HaxoAHTH
KOMeMUHbIE SAEMEHTHI, KOTOphIE AaAM GBI BOBMOKHOCTS
HOKa3bIBATL CMENIHOE, KaK OPraHWYecKyl 9YacThb
nporcxoasuriero. Tem 6oaee HY>KHO 5TO B KOMeAUH, KOTOpas
CTPOHTC: He KaK KOMe/IHs MOACIKEHHH, 4 Kak KOMes HpaBoB
(6urroBas).

Cuenapuii caeran 6bia B pacueTe Ha OmpegereHHEIX
axTepos (oHu xke cuMatoTcs B kaprune): A.Cran, Bupman, M.
Kosaas-Cam6opcinit, TTorios, @oreas, B. Muxaiiros.

B. Illepiuenesu, B. Typxus u 1, paboras naz ClleHapreM
CTapaAuChk BKAIOYUTH MUHHMAABHOE KOAHYECTBO CIOKETHOTO
MaTepHara B CLEHaDHH, CTapaTeABHO u36eras mpu 5ToM
3AEMEHTOB CAaTHpbI, TaK KaK A COMHEBAACE B BO3MOXKHOCTH
CYIIECTBOBAHMS B KMHO YKaHDPa COBETCKOH CATHPEL.

Besxoe IIOAOJKEHME I ,Z[eﬁc’l’BHe Pa3BopavYMBaAOCE HAMU JAS
MaKCHMAaABHOTO 06LII‘prBa.HI/Iﬂ YEAOBEKA H BEeIu.
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B OﬂHOf/‘I qacTh cueHapm‘»i IIOCTPOEH TaK!

[lelicTBYE IIPONCXOANT B COBEPIIIEHHO ITyCTOM KOMHaTe. Bea
mebeab, Bce BeIllM U3 Hee BhIHeceHHL Mrpator aBa akTepa,
[OAOKOHHUK, IACBATeABHHIA, IIAAMHAA KOpobka u emie 2-3
MeaKkue Beumru. Paboras, MBI NpHIIAM K YIHBUTEABHO
NpUATHOMY AAs Hac (hakTy: MOXKHO 6BLAO c:rpoyrrb CI_IeHL},
BIIEYATASST UMH HE TOABKO MOHTAKHO, HO CAMOH MUABAHCIIEHOMH.

Me!I MMeAH BO3MOKHOCTE CHIMATh, He HPHOeras K NepBBLIM
ILAaHaM, YTOOEI BEIACAUTD Ty AR HHYIO HYZKHYIO J€TaAb,

CreMxu 061uM mAaHOM OBLAO ZOCTATOYHO — HE MEITAAN
AMIITHHE BEINY, He OTBAEKAAN BHAMAaHHE OT Hy>KHOTO.

ST0 nepBasg MOsA CaMOCTOATeARHas paboTa, B Hell 4 eAaro
CTaBKYy Ha aKkTepa. AKTEPCKUIl MaTepyaA, 3aHATHIA B KAPTHHE,
CUMTAIO HCKAIOUHTEABHO YAAIHEIM. AKTEPEI «3HAIOT POAH», HO
5TO «3HAHMeE» He MelllaeT MM YKAAJBIBATECA B HYKHYIO CXeMy
Kazapa.

«Coserckuii sxpan», 1927, No 12

Baprety xoporo paboTar0och TOALKO «<KOT/a OT AYTIH», «B
OXOTKy». A nymta 6bira MATKas ~ U CKAOHHA b6B1Aa 6oABIIE K
COMYBCTBHIO, YeM K OO AMYEeHHIO,

1 xorga mpobaema obAMueHys He OTBAEKAAA €T0, OH BCEra
pasBopadMBaA MHyIO, HanbOAee MOIIHYIO CTOPOHY CBOEro
naposanus. CBoii HeCpaBHEHHBIM AMPU3M.

Tem u xoporna «/JeByiika c kopobkoii». Bea ee atmocdepa,
Kask/as ee HoApobHOCTE NPOHN3aHA TOH AETKOCTBIO JbIXaHHA,
TOM IOHOH HENOCPeACTBEHHOCTRIO, YTO JAET KAPTHUHE, IOMHUMO
BCETO OCTAaABHOTO, A0baBOYHHIH 3amac HPOYHOCTH,
ZIOATOBEYHOCTHL.

M.Kymrupos. «7Kusue 1 duaermer bopuca bapreras.

OxparnHa

beaa baram
ITPUBET TOBAPUIITY BAPHETY

9to ToAbKO npuser. Hukaxoii cepre3HOM KPUTHKH IIOKA.
Bear aas xpuruka HawmbOABIIAg PagocTh , KOrJAa HEpBOe
BIIEUATAEHUE CPBIBAET C €I0 IAa3 KpuTIieckre 09KU. CKOABKO
oumboxk B Bamuteil puarsme, Baprer? Hasepno, meckoabko. Ho
s1 3a6b1A moacumTaTe MX. IloTOMY YTO NPUMHTHBHEIE M
HEIIOCPe/CTBEHHBIE OIYIIEHN, Paf0CTh U PAaCTPOraHHOCTh
oxBaTHAH MeHs. lIpeskge, 4eM A CMOT KPHUTHKOBATh, A
HOYYBCTBOBaA cebs Kak Ob1 3aCHMIAHHEIM OT B3DBIBA, OT B3PbIBA
YAOBOABCTBHSA IPH BHZE H30EITKA >XHBOTO, CHABHOTO,
OPHI'MHAABHOTO, TOPSYEro TBOPYECKOro TeMIIepaMeHTa.

Hecomuenno oano: Bamra ¢puARMa He pacciUTaHa TOHHO
Ha OCHOBe anmpobupOBAaHHEIX TE3MCOB, OHA HAYYHO HE
CKOHCTpyHpoBaHa. KaskeTcs, CAOBHO OHa BEIpOCAA caMa CODOH.
@mabMa IpoCTa, Kak IPoCcTa Xopolas necHa. B Helt HeT Taxoke
KaKHX-AM00 [OPaXkaroNuX BEIAYMOK B obaactu chopMel. B mett
BCe CKPOMHO, HET HH4ero OBIOINETo B rAa3a M BO BCEM —
€CTeCTBEHHAs YBEPEHHOCTh MacTepa.

IIpodreccopa OT 3CTETHKH YCTAHOBAT, YTO (HABMA
ckoMmaHoBaHa He 6e3 ommbok. Dto noromy, bapser, uro BeI

CHHMMAaEeTEe IIPOCTO. HOAO}KHM, KTO-TO XOJAUT II0 YAHIIE H
THOCBUCTELIBaeT. Ho OH MOKeT 3TO AEAATH TAAAHTAUBO, TaK.
9TO6BI YYBCTBOBAACA n36LITOK MY3BIKAaABHOH

M300peTATeABHOCTH.

Boobme, baprer, Be1 ouens 633a60THEI 1 HEIOYTUTEABHEL
Brr He 3aboTHTech O XOpOIIMX MaHepaX 3CTETHKH H O
TPaJMIMOHHBIX YTOHYEHHBIX 9yBCTBaX. B camble nevaanHEIe
CLIEHBI BPBIBAETCA BHE3AITHO cMeX. Tparideckuii MOMEHT Yy Bac
OJHOBPEMEHHO M KOMHYEH. DTO HOYTH OTZaeT rpybocTsio,
HACTOABKO BbI HETIOUTHTEABHBI IIepe/] TOP>KeCTBEHHBIM. Y Bac
MY>KCKOH M APOCTHBIH IOMOp, TaK YTO BO BPEM:A CMeXa YacTo
MOpO3 II0 KOXKe IIPObKpaeT ¥ CTAHOBUTCS KYTKO.

Ho Bb1 He roprKMI caTHpHK. Bel BOBCe He MDOHHYHEL, He
HACMeIIAUBEL BEI He JaeTe KapHKaTyp Ha cephe3HbIe BElllH.
Ber mokaskBaeTe HX Cepbe3HO, HOCKOABLKY OHH CePhe3HBI Ha
camoM zieae. TOABKO BEI He IpOCEMBaeTe UX, He OYHIIaeTe MX
OT TeX TPOTECKHBIX B KOMUYECKHX AeTaAeH, KOTOpble MOTYT
IIPMAMIIATE H K CaMbM cepbe3tbv Bernam. llexcrmp ¢ ycrexom
IlepeMellHBaA CEPbe3HOCTE ¢ oMopoM. Bee sxe pasamame mexay
HOHATHAMU OCTABaAOCh., Y Bac >Ke OJHH H Te 3Ke obpasbl H
KEeCTHl OAHOBPEMEHHO H TPATHYHBI M KOMIIHEL.

Tparusm ¥ KOMH3M IepecTaroT ObITH y Bac AByM:A
PasSAMYHBIMH KaTerOpHAMHM, H 6aarogapa 3ToMy Bl
IPeoJOAEBAETE TOT JyaAHM3M, KOTODBIH 3aCTaBAfET AOJeH
BOCIIPHHIMATD JKHU3Hb MAM TPAark9ecKH FAM KOMEIIecKH. 9To
— TOT ZlyaAu3M, U3 KOTOPOTO CO3/AX0TCS ABA PA3AHIHEIX 0bpasa
HCKYCCTBa.

H 5To AHMarexkTHYecKOe eIHHCTBO, KOTOPOE BHUIHO B
uAbME, HE TOABKO JOCTABASET YJAOBOABCTBHE, HO MMEET
6oapmoe 3HaYeHMe, TaK KaK OHO HEBO3MOXHO B
KAaIlMTAAMCTHYECKOM ODINEeCTBe M BO3MOXKHO AMIIbL 37€Ch, B
crpane corparusma. TOARKO 3/1eCh MOXKET Pa3BHBATECS TO HOBOE
4YyBCTBO JKM3HH, KOTODOMY JAA COXPaHEHHA CBOEH
JKH3HEPAZIOCTHOCTH HE HY’KHO YXOJHTE OT A€HCTBUTEABHOCTH,
OT ee Cepbe3HBbIX BOIPOCOB B HCKYCCTBEHHBIH MUD, MUD IDe3.
T0 TaKoe YyBCTBO JKH3HH, KOTOPOE Jae Tepe/] AMIIOM Hy K /AbI
U CMEPTH MOKET OCTaBaThCA 60APBIM C TAYOOKUM BHYTDEHHMM
CO3HAHMEM, YTO BCE B IIEAOM BCE e HAET AaAbllle, BIIepea.

Ognako 6oaee moapobHeI aHaAru3 Balell (PUABMEI A
OTKAQZBIBAIO Ha IIO3/HeHIee BpeMs, KOrAa s MOAyMalo U O
Bammx ommbkax. [Toka 1 xoreA ToApKo obAarogapuTs Bac u
[OXKEeAATh BaM YCIeXa, TOTO GOABINOTO ycHexa, KOTODBIH,
HeCOMHEHHO, OyzeT mmers Bamia (pUABMA 3a IpeJeAaMu
Cogerckoro Corosa.

Taz . Kumo, N911(51§) 28 derparn 1933

Moaoaoii XyAOmABEIHA HEMEUKHH BOEHHOIIAEHHBIH
paboraer y craporo wectnoro camoxuuka. IIbamble, IPYGLIS
YEepHOCOTEHUE! HanazaioT Ha 6essaururaoro. C cagmieckoit
sKcrpeccueit paspaborana cTpammas cuena. Ilare mysxaun
aexar Ha GeaHom napHe u 6btot ero. Jesynka, Arobaias aToro
HEMII2, PeIAasd, 6pocaeTcs CO CBOMMM Xy AeHLKIMH KyAadKaMHI
B 5Ty bytuyrontyio ky4y My>xuns. TyT HOABASETCA CALIOKHHUK.
Borareips, OH IIBLIPSIET XyANTaHOB OAHOTO 32 APyruM 06 cTery
M B LAY CPasKeHM: 110/ KOHEI H MOAOAYIO AE€BYIIKY, TaK, ITO
OHa, IILAETIA€TCS Ha HOA. Temnt ¥ CTHAL aMepHKaHCKOTrO FPOTECKa.
ConeprxaHne — MOAMTHYECKAs TpareAws. XO‘-IETCFI CMSATBCA.
TOABKO Cpean BCETO STOr0 BUAHO B KPOBb pasburoe AMIO
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PETPOCIIEKTHUBA. «<BOPHUC BAPHET: TEOTPA®HA TBOPYECTBA»

MOTePSBIIETO CO3HAHME, U3OUTOro 10 MOAycMepTH mapuda. M
XOTb 1034 AEBYIIKM CMEIHA, HO ee IAAYYIINe TAa3a OAHBI
3axBaTBIBaIONIel 60An.

Oxore. Boror, B3pEIBatoTCS CHAPSAABL (XOPOIIA 3BYKOBO#
Kycok). OkoIb 3acemaloTcs 3eMaeil. Bee mog semaeit. Manro-
TIOMaAy BBINOA3AI0T BelKuBIke. Cpeau Hux 1 Hait repoii. Ho
TYT K€ Cpasy OH Ia/JaeT Has3a/ C 3aKPHITHIMH I'Aa3aMu, KaK
MepTBeii. Ero 6par, MaARuHK BOCEMHAALlATH A€T, phlaad,
HaxAoHserca Hag miM: «Koas! Koasal» — xpuaur ol B orvasmim
u neayeT ero u Tpacet ero. Hanpacro! Bapyr meprebii cagurcs
U XOXO0YeT BO BCe TOpAO. DT0 651ra myTKa! M wepHEle OT 3eMAx,
OKPOBaBAEHHEIE, AOXMAThIE COAZATCKHE AHIA BAPYT CMEIOTCH.
Onu BBICMEMBAIOT MAABYNKA, KOTOPBIH AOLIEA /0 HCTEPHKH H,
KaK [OMeTTAHHLLA, B TAHYEeCKOM CTpaxe CMOTPHT TO Ha OAHY,
TO Ha ApYyTyio cMmelomyioca poxy. He moagaromesica
OTIPEZEAEHMIO, TeHHAALHOM IPOCTOTOH BeeT Ha BaC OT 5TOH
CLIEHEL

Beaa Baram. JKypn. «Coerckoe kuro».1933, Ne3- 4.

Y camoro cumero mopa

B Baxy BCIO ChEMOYHYIO I'DYIITY ITOCAJAVAM Ha I'PY30BUKU 1
OTIIPaBHAH Ha AHH.IEPOH, rae 6L1A0 IIOATOTOBAEHO MECTO AAA
CBLEMOK.

Criepsa MEI KpY>KHAY TI0 Y3KMM yAOUKaM Ipuropoaa. Hac
COTIPOBOXKAAAO 0DAAKO HENPOGHBAEMOH NBIAU IIOMOAAM C
JepHOii XUpHOI KonoTkio. Kasaaocs, uro Hedrh pacmaeckanacs
B Bo3ayxXe. Bce 3T0 caZmA0CEk Ha rOAOBY, Ha AMIIO, HA ILAQTHE U
YKpAIIaAO HaC.

Azepbali/[XaHIIb], COCTABAABILIE IIOACBHHY IPYINILI, GHIAK
ometel BO Bce Temuoe. OHM Hac OpeayNpesKAarn O TOM, YTO
Hac oxuzaeT. Ho 9To MbI MOTAM ceAaTs, Koraa y Hac He 6b1A0
Hurdero TeMHoro! MEI ke IIpuexaAn Ha 0.

‘-Iepes AECATh MHHYT IIOCA€ TOro, Kak Mbl TDOHYAHCH, BCE
CTaAH HEY3HABAEMO I'DA3SHBIMH. Hac YCIIOKaMBaAM:

- He naaurre. Mope Bce otmoeT. 910 ToABKO B Baky
TpABHO...

Mer me maaxaau. Mel IpocTO pasMasbiBaAK IO AMIY
Y€pHBIE, ALIOIIIHECHA OT CMeXa CAe3Bl.

3a ropo/oM uBpeaKa HOMAAAANCH TAMHOGHTHBIE JOMUKH,
PacrioAoskentbIe BOKPYT HIX CAAbI HOHUKAR OT psiai. Bee 6b1A0
YepHOe-YepPHOE U HEMIPHTASAHOE,

Ha xpyrom noBopore A0POIH MAILMHL OCTAHOBIAKCE,

AZMMHCTDAINA MPEJAOXKHAL HAM “HIOIYASTH”, TaK Kak
AaAbIlle 0 CAMOIO MECTa CHEMOK OCTAHOBOK DOALIIEe He
IpeABHUIEAOCE.

— [lopora TaKas, ¥TO €CAM BCTaHEIIb, TO AAABILE Y2KE He
noegens... Komy Hago — uaure...

Tloxa MaIMHEI CTOAAN, MBI paCCMaTPHBAAH HPeACTOSIIAH
IyTe, rae He 6yaeT ocraHOoBKY. Cpe/n rpoMO3ASIIEXCs KAMHEH,
CTapaBUIHXCA HOXOAUTEH Ha FOPEI, KOAECA CTOAETHSIMY BLIGHBAAK
B KaMHe /IB€ KOAEH, CAHTUMETPOB II0 TPHALIATb TAYOHHOM.

TToTroMm mMarmmHBL pPBaHyAH € MECTa, H MBI IIOHECAHCE IO
KaKM-TO XKYTKHM AMaM, HA Ha MUHYTY He cbaBass CKOpOCTH.

Hac, cupsamux B Ky3oBe, KHAAAO U3 CTOPOHBL B CTOPOHY.
Apyr Ba apyra. bpocaao Ha moa. Bee Busixaro. Ckpumeno,
VYpuaro.

K mamemy yauBAeHmIO, HUKTO 0 OpOTe He BBLAETEA 32
6opt. Bee 6B1AM gOCTABACHBI HA MECTO, 51 GBI He CKasaia 4TO B
HeAOCTH, HO IIOYTH B COXPAHHOCTH.

Koraa mer memsoro mpumau B cebs, Hac mopasua
XPYCTAABHO YHCTBIA BOBAYX.

B oamy cTopony o Hac, HACKOABKO XBATAAO TAA3, TAHYACH
JKEATO-CEpPBIH, TAALKHE, YHCTEI ALK, KTo-To oxHyA:

- ITecox, kak B mecounsx yacax!

C apyroii CTOPOHBI ALK Mepepe3aia KaMeHHa IACIIAIKA.
Ogna psanemvu yraaMu BAaBaAack B Mope. Iloanumascs meTpos
Ha IATh HaJ BOJOH, KaMEeHb CKPBIBAA Y CBOErO IOJHOMKUSI
BbIbHTEIE BoAOH raybokue nemepst. HecMorps Ha Trxyto norogy
U HETIO/IBFDKHEIH BO3/YX, BOAHBI MATKO GHAH B 9TH yrAyOAeHHS,
H3/1aBas CAYXOM XAOIIOK M reii3epoM pacchinas cepebpucTyo
BOASHYTO HIAL. Boaia y 6epera 6bira 4yTe seaeHoOBaTast. A 9yTs
ZlaAbllle OHa IIePeXOAKAA B APKHI, XKL TAa3a CHHMI [BET.

B 6eaom mebe Brceao HemparzomoA06HO SPKOE COAHIE.
Kaszaaocs, 4To ero Ay4m MosxHO cobpath B Be4po, A0 TOTO OHA
6BLAM TOACTEIE B OLLYTUMBIE.

MeTpax B IIECTHECATH OT BOABI, HPAMO Ha KaMEHHOH
TAOImMAJKe, CTOAAO HECKOABKO phIGankux rAMHOGUTHBIX
AOMUKOB C ILAOCKMMU KPBIIIIAMH. STH JOMMKH CTAAU HAIITHM
IPHIOTOM Ha BPeMs ChEMOK.

He ycnies yerpouTses, MBI mo6eskaan K MOPIO OTMBIBATBCS
1 OTCTHPEIBATECS, C IITYMOM M KPHKaMI BAE3AH B BOAY 1 [IOLIAAH
B MECHBO OCETPOBBIX MaALKOB U JOPKMX OBIMKOB. Mb1 AOBHAK
HX ITPOCTO TIAATBAMH M PYKAMIL.

Kro-ro mpuramma Begpo. Passean xocTep u cBapman yxy
u3 6eraxos. Ilo-moemy, g ysxe Huxoraa 60abiie He mpoboBasa
TAKOM BKYCHATHHEL

IIo mowyam B Hebe Buceaa Ayna. OHa 6plra Tak BeAMKa u
AMAR HA 3EMAIO TaKOH GEABIH CBET, YTO B IIEPBYIO HOUbL HUKTO
HE MOT YCHYTb.

Pomanrrka 6rira Ha Beiciuem yposre! Bee 6b1An mOAHEL
SHTy3Ha3Ma, BOCTOPIOB M HE3KHOCTH JPYT K APYTY.

Ha apyro#t aem» mocae mpuessa Hawarach pabora. Ha
KaMHAX, ¥ CaMOM BOJBI, OBIA MOCTpOeH peIGAlKHA AOMUK, B
KOTOPOM KMAQ TepouHs KapTuisl = Mamenska, 970 51, Ente
Bamxe K BoAe MOCTPOMAH GOABIIOK KOAXO3HBIH capath.
IocTpoiiku GbiAK OKPYIKEHbE BHCAIIMME Ha KOABIX COTSIMM C
rpyspAaMy ua kpacHol rarabL TIpu MaAeiiinem nprkocHOBekH
3TH MOABlE BHYTpYM TPYSHMAA M3JAaBAaAH OYeHb HPHUITHLIH,
MeaouHbH nepessoH. Ilepes capaem 6oaTaacs Ha puKoae
CTapEeHbKHE, HO 3aHOBO MOKpallieHHbI bapkac. DTH OCTPoHKY
Ha boHe BOABI M Heba BHI'ASZEAH OYeHb KPACHBO M YIOTHO,
XOTs ¥ Ka3aAMCh O4eHb OAMHOKUMI. Bce MecTHEIe AoMa GpLAn
PAacIIOAOKEHEI BAAAY OT BOABI M GBIAM 3arOp0OsKeHbI KAMHSAMH.

Heckxoarko aneit pabota uira 6ricTpo, ¢ yA0BOABCTBHEM.
ITorom npuman 6yamm. CoAHne pacKaAasfAOCh AeHb OTO AHA
Bce apocrree. sKapa cramosmrace mecrepmumoi. Kaxayro
CEOGOZIHYIO MUHYTY BCE CHAEAH 110 TOPAO B BOJE, IIOKPLIB TOAOBBI
MOKpBIMU TIOpOaHamMu U3 TIOAOTeHeN, U GbLAK HOX0KH He TO
Ha Me/y3, He TO Ha IPHOLI-TIOTaHKH.

A/
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Tlo KaMHSIM TJe-TO BAAAH CKOAB3UAM peaxye (BUTypBL
sKEHIIWH B TEMHBIX oZiexxdax. K Ham omm e moaxoausn. He
[0AATaA0Ch. Marouncaernas Komanza 60cOHOruX pebsaTuiex
HabAIOAAAA 33 HAMH TOXKE U3Jasu. Bapocabrx My>K4uuH He
65170, YIIIAK B MODE.

B AoMe u BOKPYT AOMa IIMBITAAM OTBPATHTEALHBIE
¢paranru. Topao mecan CBOH XBOCT CKOPIMOHBL MeaaeHnHo
repeBaAMBaArCch ¢ 60Ky Ha 6ok depenaxu. 1 6oapiie Hirdero.
TOABKO COAHIIE, COAHLIE, COAHIIE... | Iy3bIpHAaCk CropeBLIas Koxa.
Pesano oT ceeTa raaza. Mp1 OLICTPO HAZOEAH APYT APYTY. Haxe
paboTa Ha TaKoi skape He IPHHOCHAA PaZOCTH.

MeuTtaAu 0 npoxAazHOM BeTpe. X0Tb 0 HeboapoM. XoT
651 0 Aerkom aynoserun. Ho Berpa me 651r0. Mope ycHyAO
OKOHYATEALHO. I IAaBaHye B TaKOH HENO/ABHKHOH BOAE TOXKe
He IIPUHOCHAC 0BAerJeHus.

EsuscTBeHHEIM pasBaedeHneM 6biro HabalozeHue 3a
IOCTPONKO# noAoBHHE bapkaca. Ha camom BricokoM KaMHe,
YXOAALIEM AAA€KO B MOpE, W3 IPHBE3EHHBIX A0COK (Ha
Anmepone aeca He 6p1A0 BOODIIE) CKOAOTHAM HOC
peiforosenkoro xatepa. K HeMy cHu3y mpukpenuan /ABe
37I0pOBEIE CAETH, UTOBBI 10 Mepe HaZo6HOCTH MOXKHO 6BIA0
€r0 Ka4arh.

B stom kammue BeiZOAOHAHM TAybOKyIO meruepy, u gae
HeGOABILIE BOAHEL yAApsICh, B3ACTAAM BBEPX 1 OOPYIIMBAAKCE
Ha OCTPOHKy. /IMpeKIUs PacCIMTHIBAAA Ha TO, UTO BO BPEM
IITOpMA BOAHEI Gy /[y T 3aANBaTH naryby, pabouue 6ysyT KadaTs
6apxac u Ha poHe GyITyIoNIero Mops aKTepE! ChITPAIOT 3apaHee
oTpeneTHpoBaHHbIe ciierbl. Bee oens npocro!

3a Mecan c HeGOABIIMM MBI CHSAM BCe CLEHHI,
npoucxozsmmze Ha 6epery. Ocrarock crs Topko mrropm. Ho
nrropma He 6b1r0. [laxe NPOCTO BeTpa He IPEABUAEAOCE.
IToroaa 6b1ra Ha yAUBACHHE POBHO}L.

CrapuK, eAMHCTBEHHBI! My>X{{Ha 13 MECTHOTO HACEAEHN,
BCe BpeMsi AOBHBIIIMH PHIOY Ha YAOUKY, KadaA FOAOBOM ¥ TOBOPHA:

- Hexopommii noroza. Berep coscem mety. Cobupaer,
cobupaer, motom npuzer. CoBceM MAOXOH TPHAET...
“BakuHCKAH HOp/A~ HA3LIBAETCHL... Yro HA KaMHe CTPOMAH,
muraero we Gyzaer! Bee yizer...

— ITouemy >xe THI paHpIIle He CKa3an?

— Panpirte Betep Aarexo 6bia. Cam 60ABIION ~ IOHUMATE
Hazo! Xowens crpouTs — cTpoit! Mers He CIPOCHA — He HAJO...
S emotpets 6yay. /lepesa sKaarka...

[As ceemku mTopMa 6bIAC DOATOTOBAEHO ellie OZHO
xuTpoymHoe nsobperenue. Heaarexo ot bepera B becriopsiaxe
rpomosauauce kamuu. Cpeau HHX, HABepHOe, B JAaBHUE
BpeMeHa [IOrH6.A0 KaK0e-TO 10BOABHO 60abiIoe cyaHo. ObmBim
HA HeM He OBIAO, H E THXYIO HOrOAy W3 BOJbI BEITAA/BIBAA
AMIIb SKEAE3HBIH OCTOB, TIOXOKHE Ha CKeAeT kura. M3 Hero,
Kak TpOTSHyThle K Hefy PYKH, TOPYaAM UyTYHHbIE AAMHHbIE
foaBaHKH, OGMOTaHHEIE BBLICOXIMMH BoAOpocAamy. K oTim
foABaHKAM HaMEPTBO IPHMOTAAH GOABIIYIO UYTyHHYIO
xarynxy. Ha Gepery B xameHb BOHAM Takue ke XKeAe3AKH C
Kary1Koit. Mesk/Ty HYME IIPOTSHYAH TOACTIH JKeAeSHbIH TPOC.
K Tpocy IpHKDPYTHAH CIIACATEABHBIA KPYT C HA3BAHHEM HAIIIEro
cnemouHoro bapkaca.

B CBO6OZ{HO€ BpEMA MBI JAA PasBAEICHIA II0 ovYepeaH
HPI/IBKBLIBaJ\I/ICL K Kpyry, a KAyuue cBOEH odepean TAHYAHU

Tpoc. Karymixs BepTeAHCE, TPOC C KPYTOM AETKO IIePEABHTaACH
u satsarupaa xynaouerocs 8 pebpa xopabas. Takum ke
o6pa3oM ero BuITackuBaru obparno. Karaiuck Mbi B THXYIO
oroay, He HPeﬂCTaBAﬂH, 9T0 TaM 6yaeT B IITOPM.

TTo crrenapino, MarmeHEKy cMbIBaAo ¢ bapkaca B Oymyiomiee
mope. Eit 6pocann ciacarerrsii nosic. Kngaaucs 3a Helt camm.
Jesymxa ucgesara. [loanwrit Tpayp. Caeser Tope. [Ba
BAIOGAEGHHBIX TIApH: Ha bepery ¢ HEHABHUCTBIO CMOTDAT Ha
YCHOKAaHBAIOIYIOCA BO/Y, OTAAKHBAIOT CBOIO Aoboes. Y eapyr
B KMIIIIX TIePEKTAX NOSBASIETCA IOBUCLIAS Ha KpyTe (hHrypKa
AeBymKH. B obmrem — cyacTAuBbTi Konen!

Wrak, Hadaroch Geckomednoe oxuganue mropma. Ot
TATOCTHOM 2kaphl 1 beszeans Bee OBIAM Pa3/pasKeHbI U 3ABL B
TOpOZ He IyCKaAM, TaK Kak H0LAHCE, UTO KaK pas B STO BpeMs
TIOAHUMETCS BETEP.

Cgeparum 6ocuxoM 1 B 6oab1I0M TIOp6aHe Ha roaoBe Geraa
TI0 TIASKY M BO BCIO CIAY TOAOCHA a3epbaii/iKaHCKue TeCHH .

Kproukos, 06BA3aBIIuCE BEPEBKOH, YaCAMU BHUCEA B
BBLAOADAEHHEIX BOAOH Ielliepax, 0KasblBasd, ITO TaM IPOCTO
xoaoxH0. KT0-T0 ACBMA B 6aHKM haraHT M CKOPIHOHOB H
HAaTPaBAMBaA MX ApYr Ha pyra. Camble CIOKOMHBIE ZI€HD H
HOYb CITAAH.

B To Bpems s eme Obira dxenoll bapmera, peskuccepa
kaptunbl. OH 6bIA OYEHB HEAOBOAEH, TAK KAK, TIOMHUMO €rO
BOAM, Ha POAb MallleHbKM MeHs yTBepAHAA AMPEKIUA.
PaswexaTscsa G6BIAC HEKYAA, M MBI 5KHAH B OAHOM JOMHUKE.

Baper yrosopua cefs, 4TO U3 MeH: aKTPHCH He BHIAAET,
4 IEABIE JHH CTapaAcs Hebe3yCIemmHo BHYIIMTH MHE TO JKe
camoe. O Mywma Mens neasnv Aasv, ST Moadara. 1 B camom
KEA€, 4TO B TAKOM CAYdae MOMKHO BO3Pa3HTh!

B peaxnx caydasx MHE BE3AO, M 5L OTBI'PBIBAAACH C IOAHBIM
yaoBOABCTBHeM. VIHOT /12 IIPH CBETe KOITHAKY MAY Ha PacCBeTe
co crens! Ha Baprera cmyckarack paranra. Craa oH OKOAO
oKHa, 9T06BI GBIAO TIPOXAAJHEE, U IAYKH HaCTO 3arAAABIBAAL
K HEMY.

Bapuer 3aMmpaA OT yXaca U OTBpallleHHd, a 5 XBaTaAd
CHEIMAABHYIO XAOMYLIKY, CAEAAHHYIO U3 (paHephl M KOXH.
Criepea, mesaverno aaa baprera, & ybusara mayka, noTom,
H3zaBas MH/eHCKHe KPUKH, 1Aenara Bapuera XAOy1IKO¥. Hs-
3a JKapbl MBI CHAAH 10/ IPOCTHIHAME, M MOH yAaphl Huiam
foaesnennbvy, HO bapHeT MOAYA IEPEHOCHA SKIEKYTIHIO. Vo
o4eHBb oH 60SACS 5THX TBapeH.

TTocae Toro xax s YGe)KﬂaJ\aCI:, YITO OH IIOAYIHA CBOE€ CIIOAHA,
1 CKUBIBAAA HA IIOA JOXAYIO cba.AaHry u I‘OBOPI/IJ\B.C

— Bcee!

143 »
TloA0BpPUTEABHO NIOTAAABIBAA HA MEHA, OH 6ypyar cnacubo”.

C yrpa cHOBa HauMHAACH €0 MPas/HHK. C paumero yTpa
[TOKa COAHIIE EII[e He TaKOoe TOpAYee, MbI OOBIMHO PEreTHpOBart
BCEC HAIIIA H_ITOpMOBbIe CIIE€HBL. OH 3aCTaBAAA MeEHS CAEII0 EMY
moZpaskaTb, TO €CTh paborathb C roaoca. A, xaK moraa,
TOM MHE 3TO HAZO0EeAO, H o4 CMeX
a TOYIHO KOHI/IPOBaTb BapHeTa.
HAMMHAIOLIHHA TIOAHETD TPY3HBIH
B K()'lT)pOM I'PDMOBIJH\'I pﬂCKa'I‘?M
oraa TOHEHLKOH AEBYMOHKOH C
Korga #a TOYHO IIOoApaXKaAa
ceobIE cMex. DTOT cMex

IPOTHBHUAACH, IIO
OKPy KAIOLIMX 5 CTaA

Baprer 6p1a 60ABIIOH,
My>KMHa C MOLIHBIM TOAOCOM,
POKOTaA 3BYK “ppp”. 1 bp1ra T

TaKUM >Ke TOHKHM TOAOCOM.
BapHeTy , 9TO Hen3MEeHHO BBI3BIBAAO B

S
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OKpY Karomnux u MO HEBUHHBIE BUJ IIDUBOANAH €TO B ADOCTE.

Bropsm pesxuccepom mo kaprune 6bia asepGaiizxaren
Camen Mapaanos. 910 6b1A yMHBL 1 TOHKHI deroBex. Ou
CMOTpeA Ha MeHA U Ha BapHeTa yMHEBLIMH rpyCTHBIMU rA23aME
Y 9aCTO, IPOCTO CTHIAACH 3 HAC, YXOAUA CO CHEMKH.

Oanaxaor bapuer 3aboaea, m MHe mpumaoch
peneTnpoBaTs Moo OCHOBHYIO ciery ¢ Cameaom. A gasno He
NOAYY2Ad TaKOTO yAOBOALCTBHA OT pPabOTh, U ClieHa BBIIAA
oraranol. K coxanermo, Mecta B pUAEME €if He HAIILAOCD.

Tak B OXHAaHUM IITOPMA HPOINEA NMOYTH MECHIL.
A AMEEHICTpAITIS CTaAA IOTOBAPHBATE O CMETe 1 O BO3BPAIlleHAH
Ha cryAumto. Bapuet ne coraamaacsa. PokoTaa cBonm “ppp” u e
noazaBaca HuKakum yropopam. Ot 3arapa oH Bech 06Ae3, 661
MpadeH U 30A. Bee Bpema obcacsiBan maren u nogHIMan ero
BBepX, YTOOBI IEPBLIM NOYYBCTBOBATE, OTKY/A NOJYET BETEP.
A Betpa He 6b1r0.

Oanaxapl B 6apkacax, HallOAHEHHBIX PHIGOH, CTaAH
BO3Bpamarkcs ¢ mMopa peibaxu. OHu pasrpyxaauce u
3aTACKUBaAW CBOM CyaHa fanexo Ha Geper. IlpeackaspiBaan
Topm HebemBaaoi cuabL Baprer ankosaa. A mrropma Bee He
65110. M BCe BpeMs CHAAO 3TO Y>KACHOE COAHIIE,

Pri6axu mocmenBaauce. PaccmatprBasn Halm HOCTPOMKH
M Ha BOIPOCHI OTBEYAAM:

- Hirgero, cxopo npuaer. Bakuncxuit Hopa uzget. Crparro
6yaer! Hexoporui BeTep uzer...

A BeTpa Bce He GbLAO.

Bor Tax MbI 1 skuAM y “camoro curero mopsa”. Y camoro
CHHETO, Y CAMOTO THXOTO H CAMOT0 Kpacusoro!

E. Kyapmuna. «O Tom, 4TO 110MHION.

Kunocryaua «Mexpabnomdurbm» OCYIIECTBASIAR
HPOU3BOACTBO PHABMA «Y CAMOT0O CHHETO MOPS» COBMECTHO C
Baxymckoit cryauett. 10 coapyxecTBo GEIAO IAOAOTBOPHEIM
AAad  Moaonou kmHemaTorpacum Asepbaiaxana.
Copexunccepom 6bia mpuraamen Cames Mapzanos,
OZapeHHBIH MOA0OAOH Kunemarorpadguct. Hago ckaszats, uro
oH o4eHb novor AbBy Ceepaauny B poan IOcyda, moackassman
IPABAUBLIE JKECTHI, MHTOHAIIMM PeYH, PAaCKPHIBAIOIIKE H
XapaKTep 1 HAlMOHAABHBIE 0cODeHHOCTH repos. B ceoro ouepeas
MapzaHoB mpoleA XOpOLIYIo IIIKOAY B CbeMOYHOM KOAAEKTHBE
Bapnera. K coxanernmo, Cames MapgaHoB pano ckordarcs u
YCHEA HOCTABUTh TOABKO OAMH MHTEPECHBIA (PHABM —
«Kenzganaap».

...Pabora maa cuewmapmem «V camoro cumero mopsa»
HA4YHUHAAACH 10/l HEYMOAYHBIH LTyM IpH60s, IPOH3UTEALHEIE
KPHKY JaeK B ACHYIO TIOTO/Y ¥ B BeCCOHHbIe IITOPMOBBIE HOYH,
koraa Kacrmii rposua caMoMy CyImecTBOBaHHMIO KPOXOTHOTO
OCTpOBKa.

O gem xe mucars?.. ZKusse mogckazanal..
...dT0 Ka3aA0CH Ha OGBIMHEILA BETAS/L CAMBIM OOBIIEHHBIM,

B BOCHDHATHH BapHeTa CTAHOBHAOCH 4YYZJE€CHBIM,
HeOGbH(HOBeHHLIM, MHOTI'O3HaYHbIM.

...Cpoii TaranT bapHer 06Hapy>xHuBaA BO BCeM, He TOABKO
B pabore. 1 Bceraa, HapuMep, AIOGOBaACS, Kak OH IIPUTOTOBALA
CaAarT — Kak 6yATO HATIOPMOPT FOAAGHACKOIO MacTepa. ..

Kammvenrmit Mumnn . 2Kusss B kuno.

CAraBHBIH MaABIFH («HoBropoamer»
«McTrrean»)

Hcropus dpanrysckoro Aerdnka, cburoro dpammcramu u
HONABINIEr0 B NAPTU3AHCKHH OTPAA Ha TEPPUTOPUH
Hogropoacxko#t o6aacta. IlepBbiii, BO MHOTOM yZ/aBIIMHCS, OIBIT
MYS3BIKAABHOH reponmveckod koMmeguu. JOKymeHTOB,
HOPOSICHAIOIIMX MOTHUBBI HEBhIXOAa (PHABMA Ha SKpaH,
PAasbICKaTh HE YAAAOCk.

Esremmit Maproaut u Bagecaas IMe1pos.

(A3’aToe xuro). M., 1995.

OaHAKABI HOYIBIO

Hapr-pesxuccep bopuc baprer

B cypoBoM BOeHHOM COpPOK 4YEeTBEPTOM MHe
[IOCYaCTAUBAAOCE B T€UEHUE T0/[a HAXOAUTHCA B TEOPUECKOM
COIIPUKOCHOBEHHM C 3aMeYaTeABHBIM KHHOPEXHCCEPOM
Bopucom Bacuanerumuem Bapherom — 6bITh B umcaAe ero
YI€HHKOB, €/[MHOMBIIIACHHHUKOB, APYy3eH.

Cmvan Bopuc Bacuabesuy Torga, B copok 4erBepTom,
durpm «OpHAKARL HOYBIO», TOXaAyH, IepBEIM HapyIras
CAOKHBIIMECS Tpaaunuy, bapaer monerrascs pacckasats o
BOlHE, DATHOM IO/JBHIe, HPABCTBEHHEIX 0COBEHHOCTAX
COBETCKOTO [IATPUOTU3MA THXHM, 3a/yMYIMBLIM, 4y Th IPYCTHEIM
roaocom. U, BeposTHo, osroMy dursm «OAHAKABI HOULIO»
He 6bIA Cpasy OlIEHEH 10 JOCTOUHCTBY.

OB apHEeTe B T€ TOAbl B KHHEMATOIp acpmecrcnx Kpyrax
pacCKa3pIBaAd AETE€HABI. Ero cumrtaan pexuccepom
HCKAYUTEABHBIM, HeO6Br‘-Ia.I>iHLIM, AAKE T€EHHAABHBIM.

Cepreit Muxatiropra DH3eHIITEHH Iy THA:

-V nac na Pycn tpu naps - Iape—koaokoa, Ilape-nymka
u Iaps—pexuccep bopuc baprer.

bapuer 6p1A yAUBUTEABHO KpacHB U TapMOHKYEH,

Turanrckas, nA0THO ckoAoderHas (hurypa aTaeta. Boabmas
KpacHBasi roA0Ba. Beicokuit A06, IPaBUABHBIN, ¢ Yy Th pasAyTHIMK
HO3JPsIMH, HOC, Y/IUBUTEABHBIE I'AA3a — TO 3340PHO CHSIOLINE,
TO AyKaBble, TO [leJaABHBIE. ..

Bapner 6b1A 1eAoBeKOM GOABIIOH ¥ CAOYKHOM Ky ABTYpBI —
HeobEIKHOBEHHOH ogapeHHOCTH, OapPEeHHOCTH CHHTETIIECKOM.
On 6bIA paBHO TaAaHTAMB B AHTEDAType, >KHBOIHUCH,
AKTEPCKOM HCKyCCTBe....

Baprer 6p1A mencnpaBumbiM MedTaTenreMm. 3a HuM
HE3ACAYIKEHHO YTBEPAMAACE CAABA YEAOBEKA AETKOMBICACHHOTO
- penyTanus paHTazepa.

«/Aerxomelcane» BapHeTa 3aKAI09aA0Ch B HepasbopuHBOi
AOGBH KO BCeMy KHBOMY, 6pockoMy, HeopAMHApHOMY —
HApYIUAIOILIEMY CAOYKHBIITHECS IPE/CTABACHHA O COAMAAPHOCTH
u 106 PONOPAAOTHOCTH.

«BecxapakTepHOCTE» — B NMOKOPHOCTH IIPEBPATHOCTAM
PEKHCCepPCKOH CyALOBI, BO BCEAAHOCTH, KOTOPas LOPOH
npuBoAHAa 6eCIOKOMHOro XyJOKHHKA K HEyAadaM.

Baprer 6ecxoneuno awbua xusub. Awbma crpacTHo,
aKTHBHO, BO BCEX €e MPOABAHIAX. A106HA SXHMBOIMCH U CHOPT,

\
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II033HIO 1 JKEHITIUH, KI/IHeMaTOl"pa.Cb u ckauku. Bee ero KapTHHbL
HpOCAa.B]UH(YI‘ KU3Hb.

A X049y NIpPeJAOKHUTH BameMy BHHMAaHHIO HECKOABKO
PHCYHKOB macrepa.

IOpmit Epsurxsma. «Mckycerso xuno», 1986, Ne8
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PETPOCIIEKTHIBA. «BO

B CMEPTY HHUKOI'O HEe BHHHUTL.

Hu APYZKECKOE pagyIIHe 1 IF'OCTENPHHMCTBO MOHX HOBLIX
TOBElpI/ILT_Ieﬁ u AP}’BGPUI B ./\c”lTBI/II'I, HM UCTHHHAasL, A0Lpast sabora
ux 060 MHe He CMOTAU YOEPEdL MCHS OT CTAPOCTH 1T YCTaAOCTIH.

Iotepsia sepy B cebs, 6e3 KOTOPOH HEBO3MOKHO PabOTATE,
a, CAEZ0OBATEADHO, JKUTL.

Bcemy Hacryriaer KOHell.
BoT 01 U3BOAHA «HACTYIIHTL».
«IToxopaitTe» Mens rae-Huby AL ua AaTBHICKOHR 3eMAe.

[Tpu sxuzan gavas paborars HaJ (DUABMOM O AATLIIICKOM
Hapo/Je, O €ro YeCTHOM, FepOHYECKOM IIPOIIAOM, f CYMEA
HOAIOBHTE €ro.

BAPHET
23/X11-
Pura

P.S.: Eae-ere gorsanya zo 8 susaps:!!

Iybamkanma A.M.Zoxckoro

8 smBaps 1965 roga boprc Bamanerrra bapHeT OKOHYIA
cobOIL.

/2
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IHocregrse mHCEMA

23/X11 1964. Pura
Moeit Oarre - moelt 04Kke

Onromxa, IPOCTH MeHsT, pogHast Most, Alobumvas! . LB iRy

Aydime Tax, Kak s CACA@A, U9eM «KOITHTE» H IMpo3i6arh

Ha CTapOCTH A€T.

A norepsa Bepy B cebs1, HO BEPIO, ITO ThI, MOSI YMHAS, MOSI Pl i/ o ' S e S A Sl

XOPOLITas1, HAHACIIEL B cebe My»KeCTBO H He OCYAUIUEL MEH:I.

Axronbka, 5T Mou caoBa kK Oae - obpaenst u k Tebe.

Ipoctu! A Bunorat Bo Beem. A BuroBaT Mepes To6o1o, 1o, ' bk
BMECTO TOTO, IT0bBI OTBEHATH U HECTH OTBETCTBEHHOCTD Iepes e g L _
TODOH, 1 - «ybesxar». bLiao OBI cua moboABLIE, 6BIAOC GBI BEPEL - 7 o R ik S s i s APy : ; '
B cebsa noboantie - He ybesxan Obl.

Kak s xo4y, wrober y Tebs, snepedu, 6pian cBeTAbIE,
CYACTAUBLIE JTHU.

Bopuc

Mne nasHauena pecrnybGAnKanckas MeHCHA (TaK MHe
ckazaru B Komurere - 8 Mockse). Beromun o6 stom, xoraa
HIPUAETCH yCTPauBaTh MaTepruaabuble geaa Oam.

b.

Aina, Oaromka, goporue, muarte. He ynpexaiire menst. | S 2O e T, ) oy
Yo sxe geraTs?

CosnaHne NPU{UHAEMOro BaM rops, HEOXKHAAHHOTO yaapa ' 2 T e i R W,
YCAOKHSIET BCIO 5Ty MO0 HOCAEAHIO «mpoueaypy». Crpax _ : .. { :
NPIMUHAEMOTO BaM [OPSI CHABHEE BCeX OCTaALHBIX CTPaxos, ' Zesl sy £ St 7 Ry b Y e Lo :
Ho noaosxenue, Kak TOBOPHTCS, <HH TyZABI - HU CIO/BI». ! ATt e A e T e .. T e A b

Aara, noropopu B KomuTeTe: MHe HazHademHa Ry 45 e 5 S0 A5y
pecuyGanKkancKkas NeHCHs - 3T0 0Yen BaxkHO Arg OAH, IAs :
nencuu AAs Hee. He gymaiire, mosxaayicra, 4To 51 CBOXKY CUETBI : , 3
€ 9TOH INTYKOH, UMEHYEMOH XKHU3HB, TAKHM <HECIaCTHEHBKIM» Rt ' B s T Py Ly
1 sxaakuM. Begn mie yrxxe ceapmoit gecarox. [lopa. e K e A SR
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AUCKYCCHUOHHBIN KAVE «EBPA3UA» THE DISCUSSION CLUB «EURASIA»

ITPOTPAMMA PROGRAMME

Kondeperm-zar Conference Hall
21 uroasn, 11.00 21 july, 11.00
Kpyrasni croa | International encounter
«BOCTOK - 3AITA: AMAAOT UAU KOHOPOHTAITUA KYABTYP?» «EAST - WEST: DIALOGUE OR CONFRONTATION BETWEEN CULTURES?»
Bcrpeuy BeayT The discussion will be led by
Mummcrp xyasTypet Poccuiickoit @enepamm MAXAVIA IIBBIZKOM the Minister of Culture of the Russian Federation MIKHAIL SHVYDKOI
u pyxosoaureas Qopyma PYCTAM UBPATUMBEKOB and the Director of the Film Forum RUSTAM IBRAGIMBEKOV
24 uroan, 17.00 24 july, 17.00
Kpyrasni croa Round table
«Y3BEKCKOE KMHO: OBHOBAEHIE? ITEPEMEHBI? ITO/THEM ?» «UZBEK CINEMA: INNOVATION? CHANGES? DEVELOPMENT?»
+ Ilpomsomira AM cMeHa XyA0KeCTBEHHBIX TIPHOPHUTETOB? « Has there been a change in the artistic priorities?
+ Caoxunrocs An HOBOe KuHeMaTorpacderyeckoe nokoAerue? KakoBr! ero raasHbie epTo? - Is there a new generation of filmmakers? What are its characteristic features?
» Hogoe ys6exckoe KIHO — B KaKMX Xy/I05KeCTBEHHbIX KOOPJAMHATAX OHO Ce65 MBICAHT? What is the nature of the artistic context in which the new Uzbek cinema sees itself?
+ Hopoe xumo: scTeTHYecKyie OTHOIIEHS C A€ HCTBUTEABHOCTEIO. « New cinema: the aesthetic relationship with reality.
28 mroas, 13.00 28 july, 13.00
Kpyrasni croa ) A creation meeting
«HEAEAT BAPHETA: ®UHAA» «BARNET’S WEEK: FINAL»
(Bnewataemua. Hagexasr. [Thanst) (The impressions. The hoops. The plans.)
28 moaa, 16.00 28 july, 16.00
3axarounrreAsHast obas TBopYeckas JHCKYCCHS Concluding session
«HA IIOPOT'E HOBOI'O BEKA: KMHO CHT, AATBYH, AUTBEI, 9CTOHWU» «ON THE THRESHOLD OF A NEW CENTURY: THE CINEMA OF THE CIS
AND LATVIA, LITHUANIA, ESTONIA»

+ BexTop KHHONpOLIECCA IOCAEAHETO TOAA : BOCXOASAINAS AN HUCKOASIILAST?
* B xaxyro cropony mensemcs? « The film process of the last year: rising or falling developments?
* Hamm xyaosxecTsennsie npuopuTeTsL. A AHZep KTO? | - Into which direction are we developing?
+ CruaeBas u 5xaHpOBaA MAANTPA HOBOTO KHHO KaK OTPaskeHHMe H3MeHEHHH, + Our artistic priorities: who is the leader?
TIIPOMCINeAUIX Ha IOCTCOBETCKOM npocTpancTse. Konern coserckoro napparusa? - The range of styles and genres in the new cinema as a reflection of the changes,
which have taken place on the post-Soviet territory. The end of the Soviet narrative.

Kyparop nporpammet

Wpuna TasAosa The curator of the programme
Irina Pavlova
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YKA3SATEADB: ®DUAbBMbBI / INDEX TO FILMS

1 “AneHKA” [ ALENKA i iossmmnsismscisisneisssssemasmsss iovesssssisssstisias i i s s s ctsistaresiisnisians 28
2. “Bcem mpuser” / HI, EVERYBODY ....coivitrimmcininimrsissmsssssinsssssssssssississssssssessessesssssssensssssssssssssssessessssssssssseses 14
3. “Uepymmxa c kopobkoi” / THE GIRL WITH A HATBOX ........coconmniiniinasisisessesssssssssssessssesssssssssessenens 30
4.  “Hdomua Tpybronr” / THE HOUSE ON TRUBNAYA .......coicrtreeetsreetseeetsesessesessessssnssssansssssssssssssssssssssssaseens 27
5. “FKemmunu obuxars He peKOMeHz(yeTCH” / IT IS NOT RECOMMENDED TO MISTREAR WOMEN ..... 11
6 “Kusup 9apaer” / ELSA’S LIFE .. wreeee 17
7 “3arsopmnk” / THE RECLUSE ... i 12
8 “Kaparep opaena oaunodectsa” / BEARER OF THE ORDER OF SOLITUDE eevessennensennanssnseners 1
9.  “Kommara B otese” / ROOMIN A HOTEL........oooiiieicnee et ssesesas s s s s sssssones 6
10.  “Aero, mau 27 norepauubix moneayes” / SUMMER OR 27 MISSING KISSES .........cc...... 8
11, “Aymmpni nama” /| LUNA PAPA ... s sssssss s sissesans 13
12, “AAHA” [/ LIANA ..ottt sttt s st et s s ae s as e ase s e e s e e s s asans e s e nanansrasesnner e sessaransnssassnnes 28
13. “Manzgara” /| MANDALA .....covcnciinnns .. 10
14.  “Hopsle Bpemena ua yauue [Tonepeunor” / NEW TIMES AT CROSSROAD STREET .............................. 15
15, “Ograskapt HOUB0” /| ONCE AT NIGHT ....icioiiiicimiiicimisireinnssississassesisiassssisssasasssssssssssssssssesssssessasons 34
16. “Oxpamma” / OUTSKIRTS.. ] |
17.  “Tlepen pacceeTom” / BEFORE DAWN o e 22
18.  “Tloaswur passegunk” / THE HEROIC DEED OFTHE SCOUT B N e rcrorasmevcevaserna [ 7
19. “Tlocaezuee myremrectere Karmma” / KATP’S LAST VOYAGE ...cooouniiiiiiciiiiinesiescansissesssissssssesssetssssssssians 21
20. “Ckaska 0 30a0To0# peibke” / TALE OF THE GOLDFISH .......cccveunceetiieeniesenenensscssesssmssssesesssssssnsssasessessens 18
21, “Caasspii maabni” /| A NICE FELLOW TSOKS ... s sssssssssssississsesseses 34
22.  “Crpammoe aeto” / FRIGHTFUL SUMMER .. .. 16
23. “Tpm6para® / THREE BROTHERS .. ssveiin 9
24.  “V camoro curero mops” / BY THE BLUEST OF SEAS OSSOSO RSSSY. )
25, “@eArrHM” [ FELLINT iiscsnssisnicssssisisassssiinsssssimsrs e s i s iis vy iisssesiis . 24
26. “Ileapoe Areto” / GENEROUS SUMMER .......ccocouimimmmimmmscsessisrmsmaessssssssmssessasssssasesssnsesssssusessessesesssssssesssssns 28
27. “Axouy” [ IWANTIT! ............. .. 23
VKABATEAD: PEKACCEPBI / INDEX TO DIRECTORS

1. A66acoB Hasum / ADDaSOV NAZIM ..c.cciiiiiiinicreriieiessisissessiasese s sesssessssanssessssssnssbesessasssessssssssesessssssesesisssans 24
2. A3muMOB HOCYd / AZIMOV YUSUL 1iieiuiiiiiiiiiiiiisciieciiesiie s sss st st ssase s ssessess s s s b st sans s snssssa s enssssesnsns 22
3.  Anprmor Cepuk [/ Aprimov SeriK usmmssmssisonmuiomainssissssssiis i aimamsmmmiisisisiansmiimsmsiaasiine, )
4. Axano Barepuit / Ahadov VAIEIIY ..ottt e varesras 11
5. DBapueT BopHCc / Bamet BOIS ..ot ssasase s aasasssnaasssasssssasasasssasssassiase 20
6. T'payba Afirape / Grauba AIGATe ........ccciveciicisiismimenismsisimmississisis st assssssssssssssesssessssessssssasanssssansens 16
7. [MaBaernmm @apug / Davletshin Farid ...ttt sttt canes 21
8. /[lxopaxaase Hara / Djordjadze NANa ...t eeeseniesecesrseseessntsssssecssessssescesessensennes 8
9. Konuaxosckmi Erop / Konchakovskiy EGOT .....cccciiiimmieiinnurecircnieseissnseanes sivwe 12
10. Kyaemos Aes / Kuleshov Lev ... .. 29
11. Mapasuror Cames /| Mardvinov Samed .....c...ocimnrisniiinssisesssssssisessrasessssessssssseasesssssiossssmessarerseses | 34
12.  Mycaxos 3yabcpurap / Musakov ZulfKar ... 23
13, OumxaroB Pacum / Odjagov RasiIl ... inasssesssissesisssissesessssssssiensssessessssssessessssesenssses 6
14, Oxk APKO [ Ok ArKO sisiisoitsssiisissisoms e s s o oo s ioonissaiss s oassvees Gasiviatinssiabonsssieioneasisnvasa 18
15, Ily#ima AasruManTtec / Puila AIGIMANEES ....oooooiicuioriiicriesiiessssasesas s esssas s ssasssabe dessasssasessansiesessansnssssensens 17
16.  PasbikoB IOCYIr / RAZIKOV YUSUD wuisiiericiinsiaionisinsessusuosiaisasiiosssonsiissssessosssessssssisassisssansiose oasssssessasenssasanssssomsesssnsass 20
17. Capyay MapaT / SaTtlU MAIat ..ot sesees s sesessese s st sesssscstiessessessssemsssensssensssenesssans 10
18.  Cerecxuc HUBapc / Seleskis Ivars.. S . 15
19. Tomaumoanckuit Jdvurrpmit / Tomasholskly Dm1tr1y ........................................................................................ 14
20. Xynotinazapos Baxraep / Hudoinazarov Bakhtier ............ . . 13
21. Iabaase Arexo / Tsabadze Aleko .....covvrvcriricrininne crereertesseeae e raeeaa s eanenas 7

Kondezeparmus Coro30B KuHeMaTOrpadpuCToB BbIPAsKaeT
HCKPEHHIOI 6AaroapHoCTh 3a IIOMOIL B IIOATOTOBKE H

nposesennu [V popyma crpan CHI, Aatsum, AUTBBI, OCTOHHH.
IMocoasctBam crpar CHI', Aarsuu, AUTBBI, DCTOHUU B
Poccuizckout Peaepanuu,

Comosam kuremarorpaducros crpan CHI, AarBun, AUTBHL,
ScTroHuy,;

MesxIyHaApOAHOMY 3aKPLITOMY aKITHOHEPHOMY obrrecTBy
«KunoneHTp»;

T'ocpursmodonsy Poccun;

Myseto xuno Poccuy,

Myszeto O. I. [losxenxo (r. Kues);
Bubanoreke Kunonenrpa,

U amano Tareane [Jepessako, Arexcanapy [oHckomy, Mapky

Kyumuposy.




