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HHAPTHEP ®ECTUBAJIAA KOMITAHUA
NORTH WINDS ASIA
HHPEJNCTABJIAET:

Kode !7/9! (Unnu): apabuka ua bpasunuu — ans
thopmbl, u3 Kocta-Puku — ans cnagkux HOTOK
Lyokonaaa 1 kapamenwu, 13 dguonuun ~ 418
LIBETOYHBIX U (hPYKTOBBIX HOTOK, U3 VHauy — ans
Nerkou NpsHOCTY. ..

Ho cambii pegkui MHrpeameHT — 310 3HaHue
cMeLlMBaTh B MOCTOSIHHOM Ganaxce apomarsi

9 pasHbIX COpPTOB ANUTHOM Apabuki 13 myyLLnX
ypoxaes kogde 20 cTpaH.

«NEWBY» (Hbtobu) - aHrnuinckun vaid, cobpaHHbIii
J#5 TOMNbKO BPYYHYIO C pa3HbIX YronkoB nnaHeTbl — MHaus,

Lierinon, Kutaid, SnoHusi. BblcOKOKaYeCTBEHHBbI,
HaTypanbHbI NPOAYKT, He coaepXallmii
KpacuTenemn v NuLEeBbIX NapdIioMoB, B Ka4eCTBe

- 406aBoK ynoTpebnsioTes TonbKo HaTypanbHbie
~ NpPOAYKTbI - NENeCTKU LIBETOB W MNofabl Arog,

2007 roa — varpapeb! Great Taste Awards (camblii

NPEeCTUXHBIA KOHKYPC W3biCKaHHBIX BMiof 1 HanUTKoB

B Benukobputanuu ) - yan Green Sencha n Jasmine

Blossom (nuctoBoiA).

AscTpuiickne cokn PAGO — npogykT npemuym knacca
AN UCTUHHBIX LEHUTENEN HaTypansHOro BKyca OT6OPHbIX
dpykToB. Cokn PAGO MakcumarisHa npubnmkeHs) K
CBEXeBbhkaTbiM cokam. He cogepxat apoMaTtnaaTopos,
KOHCEpBaHTOB 1 Kpacutenen. bonsiuoe paaHoobpasve
BKYCOB, BKItOMAst KMIOKBY, KNyBOHWKY, ryasy, YepHUKY.
PekomeHaoBaH netsim ¢ 8 mecsiues

Gagie L recltise Yowrriclf ]jagn

MwuHepanbHas Bofa Perrier — peaynkrar cMewweHus
MPYUPOAHBIX NOA3EMHbIX BOA U HATYPanbHOIO ra3a, KoTophble
NUTaT UCTOUHUK. YHUKanNbHLIN UcTodHuK Perrier-

« les Bouillens » HaxoguTca Ha tore ®paHuun. Ocobbim
yHUKanbHbIM BKyCcOM Boaa Perrier o6a3aHa cune nysblpbKos
rasa, a Taioke HU3KoMy cofiepXxaHuio HaTpus. bnarogaps aTum
cBoWCTBam Perrier MOXHO yNnoTpebnaTth Kaxabii AeHb.
MuHepanbHas sBoaa Perrier ABnAeTcs MUPOBLIM NIMASPOM
Cpefu rasupoBaHHLIX BOA,.

CBOUMM yHUKaNbHLIMU KavecTBamu Vittel o6s3aHa npupoge. UcTounmk
HaxoAMTCA Ha BOCTOKe PpaHumnu, rae oHa oborallaeTcs MuHepanamu.
Bnaropaps Huskomy coepxaHuio HaTpus, cbanaHcUpoBaHHOMY COAEPKAHMIO
Kaneuwst u marHus Vittel nogxoaut ans niogeit ni6oro BospacTa. Bnaropaps
YHUKaNbHOW MuHepanuaaunu Vittel MoXeT ynoTpebnatbca B HEOrpaHuHeHHoM
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EBpPa3na KUHO COREPHMAHUE

Hcropua MED «EBpasna»: cTynenu ycnexa (1998 - 2008 rr.)
MOKYC: LieHTpanbHaa A3us

LienTpanusauna LieHTpanbHoi Asuu

CHTyauus B Ha3aXCHOM HUHO — NONHBIA METp
0a3KC BHTANbHOCTH

W3 nenna UCTOPHH...

Npowan, Mynbcapb!!

BABoeM C OTLOM

W3 nyHKTa A

NecHb HNbIX MOpeX

Kapo#

CHeaTbCA 3)€ch

BruiH1iA 60A

PakeTup

HopoTHui MeTp: B hopMaTe APYroro U3MepeHus
BeyHbIA NPOPbIB: KbIPrbI3CHOE KUHO CeroaHsa
AGcypa 1 abcypaHoCTb

W3 TyMaHa B Gypywee

Hbiprei3cTaH: KOpPOTHUIA METp

HuHo Y36eHHCTaHa: OPUEHTHP Ha CBOEro 3puTens
MoTyry 6bITb Denmnu, Unu TeHACHUMH TAAHHKCHOO KKUHO B 2007-2008 rofax
TypPKMEHCHKOE KHHO: MCTOPHA € NPOAOAKEHHEM

HEHTDaﬂbHaﬂ A3uA: B3rnAja U3BHe
Bo3spauenne «JiHaMAan»
HeT BOAbI — HeT cexca

BHe KOHKYpCa

Npu3epbl MeHiAyHapOAHbIX HHHOMECTUBANEH
3anepToli YenoBeK

He6o BosiHyeTca pas...

Mocneguas nw6osb B CtaMoyne
Opdorpatius npasabl

Bo3MomHOCTL Capa

FopwovyeK, Baph!

YioMAeHHble CONTHUEM

Horpa Tepsews ronosy, Wau beperuch aBToMoOMAA
Crpensiite B MaMnera

BocTok — 3anap

BocToK-3anaf: HHHO BHe Tpauuuuﬁ ¥ BpeMeHH
Huno CLUA

HuHo HOHHOW Hopen

KuHonpeMbepbl: Poccus
fInCTOAHCTBO NNeHa

3anesb B KapMaH W He yKpaau
TaM, Ha HeBeJOMbIX 0POHIKAX
Measenbs 0XoTa

PeTpocnexTuBa

HoBan BOJHA: HAYaN0 KUHOABHIEHNA

r'n6enb OTpapa

HenocneaHwi repoi

beper yronuu

X0M0AHbIA MaNbYKK, WAK NHCTPYKLHA NO BOCNHTaHUI BOJTHA
thanToMHble Cnesbl

«82» [lapemaHa OMupGaeBa

BUTb HeMb3A NPOCTHTD!

Beyep naMATH
AATMATOB W HUHO
HypMyxan H{aHTypUH: UHTEANRKTYaNbHbIA Tepoi

dectuBanbHbie TOYHK ropoaa AcTaHbl
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Hypran «EBpa3na HUHO» FnasHbiA peparTop: bakbiTian (anuxos.
Yupeputenb u u3garenb — A0 «Hasaxgunbm» OTBeTCTBEHHbIA CeKpeTapb: 0bra HUHYLIKWHA.

MM. L. AliMaHOBa. Au3ain, BepcTia: lanuun HoGbinu.

Wapaerca ¢ uiona 2005 roaa. Hoppekrop: Fanuna MpoKonexko.

3aperucrpupoBad B MUHHCTEpCTBE HHOPMALWK Han nomepoM pa6otanu: bay6ex Horep6en, Mynb6apa
W KyNbTypbI Pecny6nuky Hasaxcran. Tonomywoa, Caipynno PaxMonos, Cantanar Epun,
Per. Ne 6014-1 ot 23 Maa 2005 roAa. WHHa CMannoBa, Hatanbs Xeran.

Mpe3ugent A0 «HasaxgunoM»: EpMes AMaHilaeB. Anpec peaarumu: 050023, r. AnMarbl,

TeHepanbHblit gupesTop MH® “EBpa3ua’: np. Anb-®apatn, 176.

Tynbhapa CapceHosa. Ten. +7 (727) 248 24 82.

ApT-aupentop MH® “EBpa3ua’’: Tupans 1000 3H3eMnNApoB.

TynbHana AGureeBa. OTneyarano B THRorpatum «Leader Offset».

EBPA3UA kuHo




NPHBETCTBHE  EBpa3na knHo

EpMex AMaHWIaeB,
NMpesugent A0 «Kasaxdunbm» uM. L. AiiManoBa,
3acnymeHnblid feAaTenb Pecny6nuku Kasaxcran

YBansaemble uutaTenn «EBpasua KHHO»!

KuHo - 310 yHMBepcanbHoe CpeAcTBO OOWEHUS, He 3aBHCHMO OT
A3blHa M YPOBHA KYNbTYPHOr0 Pa3BUTHA TOFO MK MHOTO Hapoja.
decTBane - 370 He TONbKO CoGpaHue npodiecCHOHANOB CBOEro
Aena, 310 pajocTb OGLIEHMA M OOpeTeHHA HOBbIX Apy3ed, 3To
HOBbIe KYNbTYPHbIE MOCTbI M OOMEH ONbITOM.

KuHotecTHBanb 06beAHHAGT 3TH [ABA NOHATHA M CTAHOBMTCA
CPeAoToOuHeM HYNbTYPHLIX COOLITHHA, KOTOPbIE Ha HECKONbKO AHER
NpeBpawlaioT HMu3Hb 3pUTENed B HeCHOHYaeMblid NOTOK npeMbep,
TBOPYECKHX BCTPEY, HPYrAbiX CTONOB, CEMWHapoB M MacTep-
Khaccos,

B 3TOM roAy 5-it 06Mnednblidi MemayHapoAHbIH KUHOMECTHBAND
«EBpa3na» NpoxXoAuT B caMoM ceppue EBpa3niickoro KOHTHHEHTa,
B cTONMLe HasaxcTaHa —~ ActaHe. 5-ii MK® «EBpasua» Bnepsble
NpeacTaBnsfeT Ha cyq 3putened W NpodieccCHOHANbHOTO HilOpPH
HuHeMaTorpad LleHTpanbHoH A3MM OTAENbHBIMA KOHKYPCHBIMH
NnoKa3aMn NOIHOMETPAaMHbIX H HOPOTHOMETPAMHBIX KAPTHH.

HeoGolineTcs thecTusanb M 6e3 UMEHHTBIX FOCTEH M NPeACTaBUTENEH
MHPOBOro HKWHeMaTtorpaha. TaHMe 3pHTENs OMMAAIOT NOKas3bl
KapTHH NPH3epoB MUPOBbIX KUHOeCTUBANE.

Mbl yBepeHbl, 4YT0 3a 3Ty Hegenw MHD HMHO OTHPOET HOBbIX
38€3, @ HacbleHHaa nporpaMMa HUHOGECTHBANA HE OCTaBMT
PABHOAYWHbIMK KaK LeHWTeNed KUHOWCKYCCTBA, TaK M PAQOBbIX
3puTenen.

EBpa

3UA KWHO NMPUBETCTBUE

Jloporoii yutatens!

(Ha30YHasA HHU3Hb, KOTOPYIO BHAWT 3PUTENb Ha 3KpaHaX KMHOTEaTpos,
= 370 Beflb Ta CHa3Ha, HOTOPYI CO3flaeM Mbl, Te, KTO pafoTaer B
KHHO! CKA3HKM HeoOXOAWMb!, OGHH NOMOralT AAAM MMTb... U OfiHa U3
CaMbIX HPAcHBbLIX M BOAILLEOHLIX CHA30K B KWHO — 3TO HHHOGECTHBAND.
310 BCerga Npa3pHuK, 3T0 NPUATHbIE BOSIHEHMA, 3TO HOBbIE (IMAbMBI,
HOBble JiloAu. U ewle - 3se3fbl, 38e3[bl KUHO! Kak NpHATHO BO BpeMA
thectuBans pAAOM HeOMMAAHHO YBMAETb 3HAMEHHTYI0 HWHO3BE3AY.
Bbl BUgenu ee B CBOMX NOOUMbIX (hMnbMax, Bbl BOCXHILLAAKCL 3TO#
38e3/10/... U BOT 0Ha pAfOM C Bamu...

Ha3axcrancikomy 3puTenio BO3MOIHOCTL OKYHYTLCA B 3TOT YapyHOLLHI
MHD KMHO, YBWAETb MWMPOBbIX 3Be3f JIHLOM K JIMLY AapMT HOMaHaa
HuHotecTuBans «EBpasua». B 3T0M roay Mbl NPOBOAHM HOGHACHHDIN,
NATLIA NO cyery, MemayHapoaHblii HMHogecTMBaNb «EBpasua» B
CTonMue Hawed poanHb — AcTane.

MbI npeKpacHo NoHUMaeM, YTo 3PUTENH U rOCTH OGbIYHO BUAAT TONBHO
OAHY CTOPOHY HWHOheCTHBaNA — CTOPOHY COAHEYHYI0, GnecTAwyo,
NOAHYI0 YNbIGOK, ycnexoB, Harpas M npeMuwid. MNyctb Gyaer Tau
BCerja, oToMy uTo 3T0 — YHUHaNbHaa BO3IMOWHOCTb B OMepeHOi pa3
CONPHKOCHYTLCA C NOATMHHBIMK LIEHHOCTAMW UCHYCCTBA HWHeMaTorpagia
U ROCTOAHHEM MUPOBOWH M OTEYeCTBEHHOW KYALTYPbI.

Mbl Bce BAIOGNEHD! B HAHO NepBO/ NOAPOCTKOBOIH NHOGOBbIO. Hak-
T0 oauH w3 npogheccopoB BIMUHa cka3an: «KuHo, 310 Hak 3biGyuue
necku! OAWH pa3s nmonagelib B KMHO — U YHe He BbipBewWbCA!» Mbl #
He coGMpaeMca BbIPbIBATLCA, Mbl NPUKNAAbIBAEM BCe YCHIHA, YTOGb!
MHD HUHeMaTorpagha cTan GnWMe K 3PUTeNIo, W C YAOBOALCTBUEM
NpHrnailaeM Bcex Ha3axCTaHUEB OLEHUTb UTOT HalMX MHOTOAHEBHbIX
TPYAO0B - MemiayHapoAHbii KMHOecTHBANDL «EBpasua»!

ynbHapa CapcenoBa,
lexepanbHblit AuperTop MKD «Epasusi»,
KuHONpoAoCcep
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” MCTOPUA

EBPA3NA kuHo

MH® « EBpasuan»

MupoBas KUHOKHAYCTPHA
pa3BuBaerca
CTPEMUTEAbHBIMU TEMNAMH.
MeHAITCA TeHREHUWH
pa3BnTyA, BCe COBEpLIEHHeR
CTaHOBATCA TEXHONOTHA
NPOM3BOACTBA NPOKATa H
noKa3a unbMoB, pacTer
KONKYpenTHan 6opbba

33 MMpOBbIe PbIHKU

HHHO, NPORBHHEHHE
thunbMOB B 310 Cthepe.

Ho Bce He Ha MupoBO#
HapTe KuHeMatorpada
eCTh OrpoMHoe «fenoe
NATHO» - MewAy
MocHoBCHUM, TOKWACKUM,
NycanckuM n Wanxaiicium
HUHOeCTUBANAMK, W

3T0 NPOCTPAHCTBO 10
HepaBHero BpeMexu
0CTaBanoch CBO6OAHBIM B
MHPOBO# KUHOHHAYCTPHH.
Mo3ToMy BNOAIHE SIOrMYHbIM
0blN0 NoABNEHKE
MeniaynapoaHoro
KuHo(ecTHBana «EBpasua»
Ha npocTopax Ha3axcraua,
KOTOpOe W3HauaNbHO

3a/lyMbIBanoch Kax MoCT,
06be AHHAIOLLWA KHHO
EBponbi W A3uu.

MeHAYHapoAHOe K0P WrPOBOro KUHO:

InbAaap Wenrenas - rpysus
BaauM AO6apawmros — Poccus
Bua AptMaHe - JlatBua
BnaauMup XoTHHEHKO — Poccha
AHatonmi Hum - Poccua
Acananu AwumMos — Ka3axctaH

MemayHapoaHoe MIOpH HEUrpoBOro
KHHO:

Tepu ®pank - Nlareua-U3pannb

Npbirac Mayei - Nosbwa

Kpucrodep Lennapa - BennKo6pUTaHUA
Mypan Anves — TYpPHMEHHA

1Opui Wunnep - Poccus

Mropb BoBHAHKO — Ha3aXcTan

MemsayHapoaHoe HopyH aHUMAaLHOHHOTO
KWHO:

[Jasun YepHacchuil — YKpauHa
Caexo HuHowmTa — AnoHuA
JiogMuna NerpywescKas — Poccun
Wropb Bonuex - benapycb

Po3a Ctuebpa - JlatBus

Npu3bl NO KOHKYPCY UrpoBbIX (BUNbMOB:

TpaH-npy 3a NYYLIUiA UrPoBOA IHNBM
- «BewxeMnup», HbIprbI3cTaH, pemuccep
AttaH A6ablHanbIKOB

CneunanbHbiA NPK3 HIOPK — «C AHeM
pOHABHHA», POCCHA, pernccep Jlapuca
Cagunosa

Mpm3 3a NyuLLIYI0 perHCCepeHyto paoTy
- «AHcyaT», KasaxcraH, peminccep Cepuk
AnpbiMoB

Mpy3 3a nyyliee HCNOAHEHUE HEHCKOA PONIK
- «JlynHasn Niutear, pexinccep MTHc Jykwac,
aKTpuca flanwa MuwenesuuyTe

MpH3bl NO KOHRYPCY HEHUFPOBbIX
(UNbLMOB:

FpaH-npH 3a NYYWHA HHUAbM — HE NPHCYAHIH

CneuuanbHas npeMus Hitopu — « XneGHbIA
Aenb», Poccus, pexuccep Ceprer sopueBoi

CneuHanbHbiA NPH3 HIOPYU —
«HOMaHAWPOBHa», TaAMUKKCTaH, perHccep
Ma#pam HOcynosa

MpK3 3a nyuiwyio pemuccepcKylo paéoty
— «JloM Ha o6ounHe», pewnccepbl Cepred
Pycaros 1 Ceprei A3uMoB

NpH3bi N0 KOHKYPCY AaHUMALIMOHHbIX
thMnbMoB:

T'DaH-npy 33 nyywnit unbM — «0cTpoB
ApatoHa», Kasaxcran, pemuccepb Fanu
KucTayoB u Maken laneHos

MK® « EBpasus» 1998 MCTOPKUSA

Brnepeble ecTuBans «EBpasusi»
npowen & 1998 rogy npu
noanepxke KoHpepepauuu
Co1030B KnHemMatorpaucTos B
kavyectBe dopyma GUNLMOB CTpaH
CHI n Bantuu. MsHa4anbHO
nnaHMpoBanoChb, 4YTo ecTmsanb
6yneT KouyllwuM U U3 roga B rof
6yneT nepeMmewaTsca U3 OfHON
ctpaHbl CHI n Bantun B Opyryio.
Ha cectuBane 6bLIn0 npeacTaBneHo
TPW KOHKYPCHbIE MporpamMmmsl

- MOMHOMETPAaxHOro UrpoBoro,
OOKYMEHTaNbHOro ¥ aHMMaunMOoHHOro
KNHO. B KOHKYPCHBbIX mporpamMmax
npuHUMann yyactue TOMbKO
dunemel ctpaH CHIM n Bantuu.

Oesus kuHoectTuBans - «3a
efivHoe KuHemaTorpaguyeckoe
NpPOCTPaHCTBO!»

Cpenn rocten MNepeoro MK®
«EBpasusi» BbINU Takne BCEMUPHO
N3BECTHble KMHemaTorpaducTsl,
kak Matikn Wopk, MNbep Puwap,
Cannu TMottep, bapbapa
Bpbinbcka, Huknta Muxankos,
Pyctam WN6parumbekos, Penxno
[othpu, n mHorne gpyrue. B
ecTuBanbHbliX NporpamMmmMax
y4acTBOBanu M3BECTHbIE
KUHOKPUTWUKU, NPORIoCepPsI,
PYKOBOOUTENW MEXAYyHapORHbIX
KWHOOpraHv3auuin - no4eTHbIN
npencepatens ®UMPECCU
Mapcenb MapTeH, npesndeHT
BepnuHckoro kKuHoopyma

Ynepux perop, Buue-npe3ngeHT
MexayHapogHoi accoumaunm no
3auuTe aBTOPCKUX npaB [KenH
AnbbpexT, pykosogutenu Cot30B
KnuHemaTtorpaiucTos Bcex cTpaH
CHI v bantun.

NpoeeneHne MKD «EBpasuun» B
1998 rogy 6bINO 3HAKOBbLIM ANg
o6beguHeHNs KnuHemaTorpaucTtos
NMOCTCOBETCKOro MPOCTPAHCTBA,
NoTOMY 4YTO K TOMY BpeMeHW CBA3N
Mexpay 6biBWMMKM pecnybnukamu
ObINnM yTePsaHbl, KUHeEMaTorpagueTsl
HayvHas ¢ koHua 1980-x ropos
npakTUYeckKn He BUAENU QUILMOB
apyr gpyra. He youBuTenbHO, 47O
«EBpasnsi» oTKpbina HOBble WMEHa
pexuccepos, MNOSBUBLIMXCA YXe B
9MOXy HE3aBWCUMOCTKM - AKTaHa
AbpbikansikoBa U3 Kblprel3ctaHa,
Napucbl Cagunoson us Poccum,
Mmtnca Jlykwaca ws JInTebl 1
OPYTUX.

Ha kuHotecTusane 6binu
akkpeguTtoBaHbl 6onee 200
XypHanucToB, n3 Hux 35 u3
panbHero n 6nuxHero sapybexbs.
Mporpamma WrpoBbIX (PUNLMOB
cocTosina u3 172 urpossbix,
[OKYMEHTAaNbHbIX U aHUMAaLNOHHbBIX
(prnbLMOB.

1. AxTan AGabiNanbikoB. 2. Cepri ANpbiMOB.
3. flapuca Cagunosa. 4. Cepred [lsopleBon.
5. Huruta Muxankos. 6. Pycram HoparuMbexos

[
EBPA3MA kuuo [LF




[ HCTOPHA | MH® « EBpasus» 2005

MK® « EBpa3una» 2006

B 2005 ropy vnes eepasuiickoro
KnHodecTmMBans B camMoM LeHTpe
KOHTMHEHTa nony4una BTOpOEe
aeixaHne. dectuBans NpoBORUNCH
nof naTpoHaXeM npaBuTENLCTBA
Pecnybnvku KasaxcTtaH, HauvoHansHom
KMHOKOMMaHuu «Kasaxunbm» UMEHM
lWakeHa AimaHoBa, MuHuctepcTBa
KynbTypbl, uH(opmauun u cnopta PK
n Cotosa kuHemartorpagos KaszaxctaHa
yXe Kak cobbiTue MexayHapoaHoro
YPOBHS, B KOTOPOM MNPUHUMAIOT
yyactue Befylime npocheccuoHarns!
KWHO, NpoArcepbl, NporpamMmMHble
AUPEeKTOpa MeXAyHapOoRHbIX
KUHObecTMBanen N 3HAMEHUTOCTH
MUpPOBOro macwraba. [esunzom
KUHO(hecTMBans cran nosyHr «3a
efinHoe KuHemarorpadmyeckoe
NPOCTPaHCTBO! »

Bropoit MexnyHapopnHsii
KnHoectueans «Espasna» coctosncs
B Anmartsbl ¢ 26 ceHTabps no 2
OoKTsbpsi 2005 ropa. 3a ceMb gHen
KUHO(hecTUBans 3putenu CMormu
yBugetb 6onee 70 KapTUH, B TOM
yucne aBe perpocnekTmebl Kum Ku-
Oyka n 3mupa Kyctypuiubl. Kpome
KOHKYPCHbIX, BHEKOHKYPCHbIX W
PEeTPOCNEKTUBHLIX (PUNBLMOB 3pUTEnn
NOCMOTPENU penkne (unbMbl, CHATbIE
KasaxCTaHCKUMK pexuccepamMu B
COBETCKOE BpeMs, KoTopble Obinn
3anpelieHbl U1 He AEeMOHCTPUPOBANUCH
Ha Wupokom skpaHe. B nporpamme
NpUCYTCTBOBANN OfHa MUpoOBasa W fBe
€BpasuiicKne npemMbepsl.

Cpenn rocTeid kuHoectBans 6binn
3Be30bl KMHemartorpada nepsoi
Benn4YuHbl XKaH-Knog Ban Jamm,
Mukene Mnaumpo, OpHenna MyTu,
KatpuH [eHes, ®panka MoTeHTe 1 Op.
Bcero xe Ha tectvBane npwHumano
yyactue 6onee 130 pesateneit
KnHemarorpaga ua Esponbl, Asuu,
Amepuku, ctpar CHI™ u Bantun.

B pamkax kuHoectmBans 6binm
npoeefdeHsl 3 macTtep-knacca. Mactep-
Knacc, NOCBSAWEHHLIA akTepckomy
MacTepcTBy, Obin NpoBefeH
paHLy3CKOn akTpucon KatpuH
Hexes. Teo AHrenonynoc, npeavneHT
MexayHapogHoro xopw, npoeen
MacTep-Knacc no pexuccepckomy
MacTtepcTBy. Takxe 6binu NpoBefeHb!
2 O4YeHb BaXHbIX KPYrNbiX cTONa,
MOCBSALWEHHbLIX 0BCYXOeHWI0

BOMPOCOB PasBUTUA HALMOHAMbHBIX
KnHematorpaguin B anoxy rnobannsma.
®ecTuBans npouen ¢ 6onbWUM
pe30oHaHCOM, W NpuUWencst o4YeHb
KCTaTh s HemsbanoBaHHON
KYNbTYPHBIMWU COBLITUAMM

ny6nuku. Okono 40 000 uenosek
npuCyTCTBOBAaNW Ha nokasax hUNbMOoB.

MeMiayHapoaHoe 1iopu:

Teo Anrenonynoc — Mpeuus
Hwiuwrodd 3anyccu - MNonblua
Mpanna Motene - FepManua
Catbi6anabl HapbiMGeTo — HasaxcraH
Baawm ASapawuros - Poccus

Cuaauk bapMak — AQraHucTan

Nutep Ckapner — CLUA

Tpan-npu decrusans:

«HacTpodiuk», pesuccep Hupa Mypatosa,
Yupauta/Poccua

Jlyuwas pemuccepckan padora:
Anexcanap Coxypos, «Conuie», Poccus
CneyuanbHbli NPU3 MIOPH:

«TOUNUCH-TOUNKCH», persnccep fNesan
3axapeAwsunu, rpysua

«(apatan», pemuccep 3pxect AGAbIManapos,
Hblprbiscran

Mpu3 3a Nyywee UCNOAHEHWE MYMICHOI
ponu:

Hcceii Orara, «Conuue», Poccun

Mpu3 33 nyywee HCNONHEHHE HEHCHOM
ponu:

Huna PycnaioBa u Anna [leMnaosa,
«HacTpoRuguK», YKpauna, Poccus

B 3T0M roAy HapAAY ¢ MeMyHapOAHbIM
KOHKYPCOM Npona NanopaMa
Ha3aXCTaHCHHX QHALMOB, CHATBIX 3a
nocnefkue Tpu roga:

«0CTpoOB BO3pOHALHUA» P, AGApawena
«Te6e HyeH weHoK?» H. KacbiMGexoBa
«JlOM y coneHoro o3epa» A. ALINMOBA U
H. BoBHAHKO

«Monutea Jledns» C. HapbiMGeToBa
«llu3za» I'. OMapoBo#H

«Cappap» b. KanbiMGeToBa
«ManeHblune nogn» H. TypeGaesa
«CTenHoi 3xcnpecc» A. AdTpyaposa,

C. HapbiMGeToBa

A TaKwe MaHopaMa LenTpanvHo-
a3MaTcKux hunbMoB:

Hblproi3cran:
«[nay Matepu o Mankypre» b. Kaparynosa

Y30eHucTan:

«Egarop» X. HocuMoBa

«BesMKan u Hopotbiwka» fl. KacbiMoBa
«Manbuuimn B HeGe 2» 3. MycaHoBa
«MogpocTon» E. TyiuneBa

TapHUKHCTaH:
«0popa» I'. Myxa66aroBo#
«CTatya N106BK» Y. MHP30LWHPHHOBA

H1opn MeayHapoAHOro HOHKYpCa:

Metp ToaopoBCKWA — Poccua

Autan ApbiM KyGar (AGABLIKANbIKOB)
- HuiproiacTan

Mypar Ay33os — Hasaxcran
Mapbata Ban bnaputom — CLUA
3puk Ky — Cunranyp

Moxcen Maxmanb6ath — Hpan

Hiopu LienTpanbHo-A3naTCHOro HOHKYpCa:

Xoamaxynu Hapnues — TYPKMEHHCTAH
TefiMypa3 ba6nyanu — Fpysua
Jlocxan Hfom#akcoivoB — Hazaxcrad
Wepap Kap6bo — ®paHuma

Ansap Typaes — TajHHKHCTaH

Anu XaMpaeB — Y36eHHCTaH
Bonotbex WaMwmnes — HoIprbi3cTal

MemiayHapOAHbIA HOHHYPC

[pax-npwu hectuBans:

«3peH», pemnccep Muxaenb XopdMan,
npoatocep Madkn Amykrnanw, repmanua
- ll|BeiLapus

pu3 3a NyYLLy0 pemnccypy:
HaH 10aH, dunbM «ManeHbkne KpacHble
uBetbi», Kurai

CneynanbHbIA NPU3 HIOPK:
«Hek», pemunccep laMup Manatai,
Ha3axcran

Mpu3 3a nyuLLee HCNONHEHWe MYHCKOH
ponu:

Macaro Hoy, dunbM «PacHaunBaine»,
peruccep Musa Huwuxasa, AinoHnA

Mp#u3 3a nyuwee HCNONHEHHWE HEHCHOH
ponu:

Jlapad Moctodm, rnasHas ponb B fiunbMe
«Mpowai, wustb», pemuccep IHcuex Lax-
Xoccentu, HpaH

LleHTpanbHo-A3HATCHUA HONKYPC

T'pan-npw LleHTpanbHo-A3HaTCHOrO
HOHHKYpCa:

«3anUCHK NyTeBoro 06XoA4uKa», pemuccep
HanaGen Hetupyos, Kasaxcran

Mpu3 3a ayuluyto pesuccepckyto padory:
Hamapa Hamanosa, tunbM «flopora nog
HeGecaMu», Y30eHucTan

Mpu3 3@ AYUILYIO HIEHCHYIO PONb:
tatuma M'ynamMosa, diunbM «0Bopa»,
TaamuKHCTaH

MNpu3 32 ayuimyio MyMcKyto ponb:
Tynere Kyaubiwes, duabM «CTeNHOHA
JKCnpecc», Kaszaxcrau

TpeTtuid ecTiaan, Kak wu NpebIfyLni,
rpowen nop AeBU3oM «3a epuHoe
KHemaTorpafmHeckoe nNpocTpaHcTeo!»
B 2006 rogy MK® ctan nonHonpasHbIM
yneHoMm MexayHapogHou accouuauunm
kuHoecTuranen GOUAMD, Takxe

B 9TOM rofly B pabote dectveana
npuvHuman yyactne ®GUMNPECCU. B
nporpamme ectmsans npoxoaunu
nokasbl HOBEWWMWX (UILMOB B
KOHKYPCHOW mporpaMme KapTuH,
KOTOpble cTanu nobeanTenamn KanH

n BepnvHane, naHopambl Ka3axcKoro

W LEHTPaNbHO-a3uaTckoro KMHo,

«[eHb KaHH B Anmartbl», Be4ep
BCTPE4N BbIMNYCKHUKOB BCecoto3Horo
rocyf0apCTBEHHOrO MHCTUTYTa
kudemartorpadmm (BMK), a tarkxe
PETPOCMEKTVBLI NMBMOB pexuccepa
A6nynnel Kapcakbaesa B 4ecTb ero 90-
neTus.

Takxe B pamkax MK® «Epasus»
NPOWIN PETPOCNEKTUBLI KapTuH
M3BECTHbIX PEXUCCEPOR, NPefcTaBuTenen
Boctoka 1 3anaga: ¢mneMbl Knaccvika
Hemeukoro kuHo donkepa LneHpoptta
M He MeHee 3HAMEHUTOTO WPaHCKOro
pexuccepa MoxceHa MaxmansGada,
KOTOPLIA CTan MOYETHLIM TOCTEM
hectuBans.

KOHKYPC LEHTpanbHO-a3naTcKmx
(hUNbMOB, UHULIMMPOBAHHBLIA B

pamkax Tpetbero MexxayHapoaHoro
KuHothecTmana «Eepasusi» 1 ycnewHo
npopomkeHHsld B 2007 rogy Hapsigy ¢
OCHOBHbIM MEXAyHapoOHbIM KOHKYPCOM,
no3BONUN (hecTMBanio CTarb HacTOSALMM
CBSI3YIOWMM 3BEHOM, CBOEro pofa
KHemaTorpathm4eckiv LIeHTPOM

ons Hawux konner w3 Kbiprbi3ctaHa,
YabekuctaHa, TampkukucTaHa Y
AzepbavipxaHa.

OnHWM 13 MaBHbIX OOCTMKEHUNA
«EBpasum» ABnNsSeTcA npoBefeHune
PblHKa eBpasuicK1x KUHOMPOEKTOB, He
nMetoLLero aHanoros B LleHTpansHo-
A3natckoM pervoHe. [JaHHbIi PbIHOK
NPOeKTOB obecneynn pexuccepam

N npoptocepaM  YHUKanbHyo
BO3MOXHOCTb — NPEeacTaB1Th CBOU
MPOEKTbI, HAXOQAWMECs Ha Pa3HbIX
cTapusx paspaboTku, BHUMAHUIO
NnoTeHUNanbHbIX MHBECTOPOB, CMOHCOPOB,
ANCTPUOLIOTOPOB U OTOOPLIMKOB
MeXOyHapOoOHbIX KHOMhecTUBanen.
Bonee TOro, Ana papa UNLMOB
ydactve B LleHTpanbHO-A3UaTckKom
KoHkypce MK® «Epasusa» nocnyxuno
CcBOEOBpasHbIM TPAMIMIMHOM HA
npurnaweHns nx B Nporpammbl
MeXxayHapoaHbIx dectvsanen (Tak,
OUNEM «3annckv NyTeBOro 06xopumKa»
XK. Ketnpyosa 6bin oTobpaH B
KOHKYPCHYt cekumio 24-ro MK® B
Typure, tunem «Kek» [1. MaHabas
npurnaweH B Kapnoebl Bapbl — Ha
NpecTmXHeld decTusane knacca A).
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1. Mixaenb XothMaH. 2. HHanaGex HieTHpyos.
3. Bamup ManaGaii. 4. CeMbs Maxmanboad.
5. Crusel Curan 6. [13sua Kappapart.
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1 EBPA3US knHo

OPHA ME® « EBpa3zusa» 2007

B 2007 rony 3a cemb gHen IV
KWHoectuBana «EBpasusi» B Anmatsl
npowno 97 nokasoe MOMHOMETPAaXHbIX
UrpoBbIxX ¢unemos B 10 KnHo3anax
ropoga. B nporpamme npuHsno

yyactue 78 KapTuH u3 22 ctpaH mupa.

Mwuposkix npembep — 9 (B OCHOBHOM
KOHKypCe LEeHTpanbHo-a3naTckmux U
TIOPKOA3bIYHBIX CTpaH). OuUnbmos,
BMNepBbie MOKa3aHHbIX Ha TeppuTopum
CHI, — 14,

Ha ¢ectuBane 6b11o akkpeautoBaHo
280 xypHanucTos, U3 KoTopkix 30

— npepacra.suTenn sapybexHsix CMU.
Penoptaxu 06 “EBpaswuu’ npouwsnu

no Kaxanam EspoHbioc (Dpanuums),
Kynetypa (Poccus) u no scem
KasaxcTaHCKUM TenekaHanam.

C y4acTHukamu n roctamn «Espasumns»
6bino otmumansHo nposegeHo 27
npecc-KoHhepeHUun, 2 KpyrnbIX crona.
Ocobbiv MHTEPECOM MONb30BanCcs
EBpasuiickuii peiHOK NPoeKkToB,

Ha KOTOpoM 6binn npeAcTaBneHbl
(bunbMbI B cTaguy NPoUsBOACTBA U3
Kaszaxctana, Kupruaum, Poceoun v
Y3bekuctaHa.

Bcero sapybexHbix npotheccnonanos
KWHO, NpubLIBLINX Ha KUHOMecTusans,
Gbino 187 uyenoeek w3 34 ctpaH mupa.
370 6LINM Npogcepsl W
ANCTPUBLIOTOPbI, OTHOPLUMKK
MeXayHapoaHbIx KuHodecTusanen,
KMHOKPUTUKKN W Gaitepsl.

Ha vetsepTbii MK® «EBpasusi»
npuexano pekopaHoe Yucno 3seap
MupoBoro kuHo — 10, Cpeaun Hux
thpaHuysckue 3Besgbl - XKepap
Henapaee, Cotm Mapco, Kpuctotep
Nambep, OmmaHnyans Geap; cambie
M3BECTHbIE WUPAHCKWE aKTPUCHI

— Ileiina Xaramu, ®atumex Moxammen
Appwn; amepukaHckue seesgsl — [apu
Bbtoau, XKaknun Buccer, Jeiin Oasuc,
MHOWCKasa 3Be3pa — Hanputa [ac.
Camble MHOrouMcneHHble neneraumu
6binn n3 Poccun - 39, ®dpaHumn

— 22, CWIA - 9, YsbekucraHa u
KblprelactaHa — no 8 4denosek. Camble
Mano4ucneHHsLIe No cocTasy, HO
O4YeHb NpefacTaBuUTenbHbIE Oeneraunu
6L 13 ApreHTUHbI — NpeacenaTens
Me>XmyHapogHOro iopy, KUHopexuccep
Apvene PoTtep; TaiiBaHs — aBesga
asmarckoi pexmccypbl Lan MuHb-J15H;
®dununnuH — pexwuccep BpunnuaHTe
MeHno3a; MOHKOHra — U3BECTHbIN
asnaTtcKnn npomtocep u AMCTpUGLITOP
Anekcanfpa CaH.

Mopsoast wtorm KuHothecTuans,
KUHOKPUTUKN U XYpPHAMUCTL!

OTMETUNU MOSIBIEHUE UMEH MONOAbIX
Pexnccepos UeHTparbHO-a3naTcKkoro
KWHO, XOpOWWA YpOBEHb NPOTrPamMMbI
KUHO(hecTMBans 1 yvactue 3Besf Kak
n3 EBponbl, Tak U 13 Asuum.

1. Bexpy3 XawemsH. 2. Anypa TyprymGaesa
(«Illyra») 3. AGail HynGa# 4. Hepap flenapase.
3. Cothu Mapco. 6. Llait Mutb-Nan.

Hiopu MemayHapoaHoro KOHKYpCa:

Apuanb Potrep — ApreuTuxa
TNeina Xatamu - Wpan

KuM Tai Er - HmHan Hopes
Napnca Cagunosa - Poccun
Apaak AMHpKYNoB — Ka3axcran
Ceprert bogpos - Poccus

Hopu KoHKypca
UeHTPaNbHOA3NATCHUX M
THPKOA3bIYHBIX CTPaH:

Banepun AxapnoB — TagHHHHCTaH

HOcyth Pasbikos - YaGexucran

Cnambex Tayexen - Hasaxcran

AdTypran TeMupoBa - HbIprbisctan
Mais-Tosenb AiMegoBa — TYPHMEHKHCTaH

NETPAC sitopu

dadne lopcoin - dpanyus
MuH BbloH-fok - OmHan Kopes
baybipan HorepGex - Hasaxcran

Mpu3epbl MesayHapoaHoro
KOHKYpCa

TpaH-npw 3a nyywni GpunpM -
«Nonymecsw», penuccep BaxMan MoGagw,
HpaH - dpanuun - ABCTPUA - Hpak.

MpH3 33 Ayuwy pemHccepciyto paboty -
Anexcen Monorpe6ckui «MpocTbie Bewwu»,
Poccua.

CneunanbHbli NPH3 HIOPH -
«BOCNHTaHHHK», pemuccep Bpunnnante
MeHao03a, DUANTNHKDI.

CneunanbHbii NPU3 HiIOpH - «lllyra»,
pemnccep fapeman OmupGaes, Hazaxcran
- Mpanyua.

MpH3 33 NyYwWYI0 HEHCKYI0 PoNib - BUHOKH
Mak, «NMotepautibie B NekuHe», Kutai.

Tpw3 3a nyyiiyo MyMCHYI0 ponib - JleoHnay
BponeBoMy, «MpocTble Bewu», Poccus.

MpH3 3a BHN2A B pa3BHTHE KUHOMCKYCCTBA
- HypMyxan HaHTypuH (nocMepTHO).

Mpu3 3a BKNAA B MHPOBOA HHHEMaTOrpat
- MaknuH buccer.

KoHKypc ueHTpanbHoi Asuu u
TIOPHOA3bIYHBIX CTPaH

Fpan-npy 3a nyywmin HUALM NpUCYHiaEH
ABYM HapTHHAM: «CTpHI», peninccep AGad
Hyn6a#, Kasaxcran, u «boc Cankbiny»,
perinccep 3pHect AGAbInanapos,
Hbiprbi3cTan.

Mpu3 3a nyqwyto pemuccepcryo paGoty
- ®atux XaunocManorny, «KaMeHHan
noaywka», Typuus.

[UNNOM 33 NyyIyIo HEeHCHYI0 ponb
- lnHapa HawaraHosa, «KyHa», pemuccep
Bbonar LWapun, Kasaxcran.
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Miopw LieHTpanbHo-A3uarcHoro
MeH{yHapOAHOro KOHKYpCa
NONHOMETPaMiHbIX (HAbMOB:

Maiin duniLepanbg — CLUA
Hae Kapandwun - PyMbius
Jlyipeuun Maprennb — ApreHTuHa
Llyxpar AGGacoB — Y36exHCTaH
Pawnpa HyrMauoB — Hasaxcran
Hukono3 TaBagse — Ipy3na

Hiopu LleHTpanbHO-A3MaTCHONO
MeHlyHapoAHOro KOHKYpCa
KOPOTHOMETPAMHBIX (YHbMOB:

baxmaH Fo6aaw - Hpan

EBreHus 3B0HKMHA — BPaHLMA
Xycein HapaGed - Typuna
Kupwnn PasnoroB — Poccua
FexHaaui Ba3apos — Kbipro13cTaH

Hiopn HETNAK:

dunnwn Ye — CuHranyp
Paccen 3aBapAc — ABCTpanua
F'ynb6apa TonoMyiwosa — Kbiprbi3cTaH

Mpu3bl # HOMHUHALKK:

Hiiop LieHTpanbHO-A3HATCHOTO
MeHAYHapOAHOro KOHKYPCa
NONHOMETPaMHbIX HUALMOB NPUCYHAALT
NPH3bI-CTaTY3THK hecTHBana «EBpasna» u
CneayoLue NpH3bl:

TpaH-npu 3a nydwui dunbM — $ 20000
Mpy3 3a NyYLLY0 PeHnCCepCryto patoty -
$ 10000

CneunanbHbiik npu3 sopu — $ 10000

3a nyulee HCNONHEHHEe MYMCHOM oK —
$ 10000

3a nyulee HCNOHEHHe HIeHCHOR Ponu —
$ 10000

Hitopu LienTpanbHo-A3HaTcKoro
MEeHAYHapOAHOFO KOHKYPCa
HOpOTHOMETPaHbIX (hHAbMOB NPHCYHAALT
NPU3bI-CTATYITHH ecTuBana «EBpasnA» KW
cneqytouue npusbl:

[paH-npH 3a nyuwui dunb™ — $ 5000
MpH3 32 nyyiwyio pewmccepckylo padoty -
$ 5000

CneunanbHbii Npu3 Hiopu — $ 5000

Hpyrnasie cTonbi:

«YT0 TaKoe HaUMOHANbLHLIA QUABM?»
«[IMCTPHOYUMA DMAbLMOB LieHTpanbHoR A3um
B MUpe»

Macrep-Knaccobi:

MpoAtocupobanue
CueHapHoe MacTepcTBo
MacrepcrBo 3Bykoonepatopa
Pemnccypa

5-1 MexqayHapogHbliA KuHoecTmBarb
«EBpaausi» B 9TOM rofy MponbeT B
AcTtaHe ¢ 7 no 13 ceHTabps. 310 ron
[BOWHOMO tobunes — 5-h 1OUNerHLIA
KunotectvBanb «EBpasusa» n 10
neT HoBOW cTonuue KasaxcraHa.
®ectvBank «EBpasus» nposoouTcs B
Lenax NpeacTaBneHns KasaxCTaHCKoro
M UEHTPabHO-a3MaTCKoro K1HO Ha
(hecTVBanbHOW KapTe Mupa, yKpenneHus
MEXOYHaApPOQHOIo CoTpyaHUYecTBa
N KymneTYpHOTO oOMeHa mexay
KuHematorpadmctamn Espasun. [esns
thectmans: «OkHO B LleHTpanbHyto
Asntol»
5-n MK® «Eepasua» npoBoanuTes
eHepansHON OvpeKunen
MexxgyHapoaoHoro KuHotecTusans
«EBpasns», MUHUCTEPCTBOM KyMbTypbl
N nHhopmaumn Pecnybnukn KasaxcraH,
AO kuHocTygmen «Kasaxgpwnbm» mm. L.
AimaHoBa.
Mbl mpepcraBnsem KnHemartorpaguu
pervoHa LleHTpanbHon Asum:
KasaxctaHa, KblprelactaHa, Yabekucrtana,
TamkukuctaHa n TypkmeHnn. Ounbmsl,
KOTOpble MPaKTMHeCKn HEBO3MOXHO
WM OYeHb CNOXHO YBWUOETL Ha APYrnX
KnHothecTueansx.
B sTOM rofly KOHKYPCHbIE Mporpammsl
thecTmBansa OyayT CHOKYCHpOBaHbLI Ha
KvHemartorpage Halero pervoHa:
- LieHTparnbHOo-A3uaTckii MexxayHapoaHbIi
KOHKYPC WIPOBbIX MOMHOMETPaKHbBIX
tunemoB npoussofcTea 2007-2008
rOfOB;
- UeHTpansHo-Asnarckuia
MEXOYHAPOQHbIN KOHKYPC WUrPOBbIX
KOPOTKOMETP&XHBIX (DUNbMOB
npoussopcTea 2007—-2008 romos.
Bo BHeKOHKYPCHOI nporpamme MK®
«EBpazun» 6yayT nokasaHbl fydliue
(PUNEMBI MUPOBBLIX MEXAYHAPOAHbIX
KuHothecTMBanen — npusepsbl KaHH,
Bepnuha, BeHeuwn, Tokwno, [ycaHa.
[ee QMHaMWYHO pa3BUBAIOLNECS
KuHematorpacgmu Boctoka un 3anapa
6ynyT npencTasneHbl B nporpamMmax
«KuHo OxHoin Kopen» n «Kuno CLUA».
B pamkax kuHothecTvBans npongyTt
2 Beyepa, NocBsieHHbIe 80-netnio
KasaxcTaHckoro aktepa HypmyxaHa
XaHTypvHa 1 namsatun YmHrusa
ArTmaToBa.
B TeuyeHune 5-ro MK® «Espasun»
nnaHmMpyeTcsl nokas B nporpamme
«QOcoboe cobbITne» 0TeYeCTBEHHON
KapTuHbl «MycTtada Llokan», a
Takxke OTAENbLHOW Mporpammon
6ynyT nokasaHbl (UNbMbI KNaccukos
Ka3axXCKoW «HOBOW» BOMHbl. Ha
LiIepEMOHUN OTKPLITUSA Bymet
npeactaeneH ounbM «TronbnaH»
pexuccepa C. [sopuesoro.
Bcero 8 7 nporpammax MK® «Eepasus»
Oyner nokasaHo okono 70 unbLMoB.
ApT-gupektop MK® «Espasus»
MynbHapa ABVKEEBA

EBPA3WNS kuHo |
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LieHTpanbHo-a3naTcHan nporpaMMa fiNbMOB, HAYMHAA C ee MOMEHTa
co3nanvsa Ha Il MH® «Espasua» B 2005 roay, Bceraa uMena 60nbiumi
WHTEpec Yy KHHeMaTOrpathucToB M 3pUTENEH, HEMEeNH KUHO AaNbHEero
3apyGembsa. ITOT 3pUTENbCHUR yenex Gbin CBA3aH C TeM, YTO C MOMEHTA
NONMTHYECHON He3aBMCHMOCTH Hasaxcrana, Y36ekuctana, Hbipreiscrana,
TanMuKHCTaHa, TYPKMEHUCTAHA HaLK KUHEeMaTorpating OKa3anuch
HECKOJIbKO YyTepAlbl B MUPOBOM KHHONPOCTPAHCTBE, @ MEHAY TEM KMHO
KamAoR PeCNyGNHKM, HECMOTDA Ha IHOHOMHYECKHE HeYPAAULbI, AKTHBHO
pa3suBanoch. U Huxothectuanb «EBpasua» CTan nepsoil MewAyHapoAHo#
NAarfiopMoi eHeroAHOro NPeACTaBAEHHA KUHEMaTorpatha Halmux cocefed,
a TaKHe WHPOKOA NAHOPaMOi NOKA3a OTEYECTBEHHOrO KMHO.
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«Orientation» of the movies
of the Central Asial
Effective from the mo-
ment of its first repre-
sentation during the I
IFF “Eurasia” in 2005,
unlike the far-abroad
movies the Central
Asian programme of the
movies always devel-
ops the interest of the
cinematographers and

‘audience. This success

was attributable to the
fact that from the date
of independence of
Kazakhstan, Uzbekistan,
Kyrgyzstan, Tajikistan,
ar¥39 Turkmenistan the

cinematograph of all

ClIS-countries has been
aggressively develop-
ing in spite of some
economic turbulence
and loss of its positions
in the universal cinema-
space. Thus, cinema
festival “Eurasia” has
become the first inter-
national platform of the
annual representation
of the cinematograph
of the nearest regions
as well as the stage
of screening the mov-
ies of the domestic
film-directors.

On the one side the
Central Asian pro-
gramme of IFF “Eur-
asia” emphasizes the
ethnographical identity
of all republics; on the
other side it reflecis
the social and politi-
cal environment of the
countries. Strange it
may seem, however,
the s?;mbal of joining
the cinematographs of
all five countries from
2005 till now appear

to be the image of a
family represented the
situation of the states.
Due to arrival of a new
gifted generation of art
directors and their latest
movies, the Central
Asian programme has

‘developed two years

later into an indepen-
dent competition that
tumed out to be the
robust rival of the
International competi-
tion. This year “Eurasia”
focuses on the “oriental
region” of the SIC-coun-
tries and accentuates
the cinematograph of
our region each republic
of which achieved its
own independency and
established its own
identity. This gave an
opportunity to develop
own domestic film
industry.
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LleHTpanbHo-a3uaTtckas naHopama

Ha «EBpa3uu», C OOHOA CTOPOHLI,
nopyepkusaet sTHorpapu4eckyio
€caMOoBbITHOCTb KaXXOoOW pecnybnukiu,
C Opyrow — oTpaxkaeT coumanbHole

¥ nonuTuyeckne npobnemei
COBPEMEHHOr0 MONOXEHUa KaxXaow
cTpaHbl. W, Kak HWU CTpaHHo,
NpOCTPaHCTBOM OObeANHEHUs
KuHemartorpa@uin Bcex natu crpaH

¢ 2005-ro 1 no aToT rof ocraercs
o6pas cemMbu, CUMBONU3NPYIOWNIA
coboVi cocTosiHWe rocygapctea. Ecnu
BCMNOMHWTL CamMble sipkue paboTbl
3TO Mporpammel 3a Bce Bpems
cylecTBoBaHmsa — aT10 «[eBn4nia
nactyx» lOcyta Paasbikoea o
npobneme yabekcKux cemei Ha cene,
ocTaBlwmXcs 6e3 MyX4uMHbl B QOME.
dunem Kamapsl Kamanoson «[opora
non Hebecamu» cTan NO3TUYECKON
3apuCcoBKOW BbIHYXAeHHOro Hpaka
ans Hero u Hee. «CTenHon akcnpecc»
AmaHxona AiRTyapoBa O TOM,

KaK [eTu yxogsT OT poguTenew,
BbIGUpAs XW3Hb BHE AOMA W POAMHBI.
Tampkukckasa kaptvHa «J/Tiobosb»
MoxceHa Maxmans6ada o6
OMHOYECTBE 4enoBeka, ysbekckasi
«Hawma» EnkmHa Tynuuesa -
MONoXeHWe ceMei 4Yepes nosnuunio
MONOQOW [OEBYLKKW, KOTOPOW HasasTpa
HYXXHO BbIWTU 3amyX. B TapxuKCkon
«OBope» [anepa Paxmarosa u
l'ynanpom Myxa66atosoin 4epes
B3rNsAQ Marnsymka rnokasblBaercs
obpartHas CTopoHa, Kasanocb Obl,
HopmarnbHOh cemMbu. «Boc cankbiH»
OpHecTta Abgbpkanaposa - MNonbiTka
06peTeHNsa U faxe NOCTPOEHUS HOBLIX
OTHoWweHun. «CTpux» Abas Kynbas

_

DOKYC

COBpPEMEHHON HEeNONHOLEHHON CEeMbMW.
Bnaropaps HOBbIM (UIbMaMm,
OTKPbITUSIM B PEXWCCYPE LEHTPanbHO-
asmarckas rnaHopama hurnsmoB
nepepocna cnycta gea roga B
CaAMOCTOATENbHLIN KOHKYPC U
cTana MOUHBIM KOHKYPEHTOM
MexpyHapogHoro. U BoT, B 3TOM
rony «EBpasusi» «LeHTpanuanpyetcs»,
M npencTaBnseT kKMHemarorpad
pecnybrnuk LleHTpansHoin Asun,
Kaxkaas u3 KoTopbix obpena
Ha CerofHs CBON YCTONYMBLIN,
He3aBMCUMbIA gpyr OT gpyra cratyc,
CBOE HEMoXoXee HU Ha Koro nuuo,
a Takxke caMOoCTOsITENbHOE pasBuUTUe
COOCTBEHHOIO KMHOMNPOWU3BOACTBA.
MporpamMma 370ro roga MHTepecHa
W nokasatenbHa TeM, HYTO Kaxpaas
cTpaHa npefctasut Gunbmbl 6onee
nonspHsle, 4em B NpoLlNkLIe rodbl.
KWHO Hawwnx pecnybnuk BbIXOQUT
W3 COCTOSIHWUS HEKOW CrNakeHHOCTU
KOH(NNKTa, YMUPOTBOPEHHOCTH
nepen cobbitusmu BpemeHn. Ounbmel
KaXgoro rocygapctea noTpsacyT
MHOMUX CBOEW OCTPO No3uumen Kak
B MpemanoXxeHHOW TeMaTuke, Tak w
B KMHemaTtorpaguyeckux gopmax
ee nopgayu. 3puTenb yBUOMT Ha
aKpaHax MonUTUYECKUA KuHonamgner
Kblprel3ctaHa u coumnanbHoe KWHO
Y3bekncraHa, pasmblilneHns o
COBPEMEHHOCTU TamkKukucTaHa,
nyTb NOCTPOEHUS OYXOBHOW
Bepbl TypkmeHucTaHa, NomnbITKy
obbeauHeHUss UCTOpUM Hapoga U
3MOXN COBPEMEHHOCTU B Kas3axCKoMm
KWHO.

Muha CMAUNOBA
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DOKYC Haszaxctah

CUTYaLuA B Ka3aXCHOM KUHO -
NOJIHbIA METp

M3 roaa B roa yucno gmabMoB, npou3BOAMMBIX B Kasaxcrake,

HEYKNOHHO pacTer. ECiM B 2002 rofy ¥ Hac B CTpaHe GbiNo 3aHOHYEHO
BCero Aga (uibMa — «MonuTea Jleinb» pemuccepa CatbiGangbl
HapbiMGeToBa W «YKCTO KasaxcHan HCTOPUA» PEHHCcepa flaMupa
MaHaGas, T0 CeroHs B CTajiun NPOWIBOACTBA HAXOAWTCA NOPAAKA

20 NONHOMETPAMHbIX HIPOBbLIX KAPTHH. Bonee Toro, KWHeMaTorpat
Ha4uHaeT PaccMaTPHBATBLLA KaK GH3HEC, Ciepa BNoMeHHs

MHBECTULWIA. TanoMy BIrnaay cnocoGCTBOBaN NPOKATHbIA ycnex

HapTHHbI «P3keTUp» pemnccepa AxaHa CataeBa. W, KOHeYHo,
MeayHapo/IHbIH yenex KapTuH «MoHron» (pemsuceep C. BoapoB) M«
«Tionbnau» (pemuccep C. iBopiesoi). P

Ha3axcTaH

The state of Kazakh-
stan film industry
— full length

One of the programs
of Eurasia film fes-
tival is devoted to
Kazakhstan new film
productions. From
year to year the
number of films pro-
duced in Kazakhstan
is increasing steadily.
While in 2002 there
were two films pro-
duced in our country
— “Leila’s prayer”
with Satybaldy _
Narymbetov as a fiim
director and “Purely
Kazakh history” with
Damir Manabai as a
film director, today
there are 20 full-
length fiction films
that are being shot
in our country. More-
over, the cinematog-
raphy is now seen
as a business, the
field of investments.
This was encour-
aged by a success-
ful distribution of
“Racketeer”, the film
of Akhan Satayev,
and, of course, by
the international suc-
cess of “Mongol” and
“Tulip” films.

It is indicative that
in the context of

V International film
festival “Eurasia”

we will be shown
the films that were
produced not only in
the national studio
“Kazakhfilm”, but also
in private, indepen-
dent studios. There
are overall12 films of
different styles and
contents — from ex-
perimental art-chaos
works to commercial
films.

The realias of to-
day’s life are shown
in “Together with
father”, the film of
Daniyar Salamat and
“Chaos”, the film of
Sabit Kurmanbekov.
Both pictures were
taken in Kazakh lan-
guage and represent
the example of highly
professional national
genre movie.

The audience is ex-
pected to watch the
screen version. The
f|Im_ director, Ardak
Amirkulov, suggests
his version of the
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MokasaTtensHo, 41O B pamkax 5-ro
MexnyHapopHoro kuHogectusans
«EBpasus» 6yayT rnokasaHbl Qunbmbl,
CHSITbIE He TOMbKO Ha rocyAapCTBEHHOM
cTymm «Kazaxdunsm», HO U Ha
YacTHbIX, HesaBucUMbIX cTyauax. Bcero
okono 12 KapTMH camoro pasHoro
HanpaBneHns 1 CofepXaHns — oT
3KCNEepUMEHTANBHBIX apT-XayCHbIX pabor
0 KOMMEPHECKUX JIEHT.

Mpexne Bcero 310 GOMbLION
ucTopuyecknii npoekt — «Mycraca
LLiokai» pexuccepa CaTtbibanip
HapbimbetoBa. KapTuHa nocBalieHa
BbIAOWEACA IMHHOCTHA Ka3axcKoin
MCTOPUIA, YEroBEKY, KOTOpbIA Boporcs
3a Halwy csBobogy W He3aBUCUMOCTb.
Kak nonvtuk 1 obLecTBeHHbIA

nestens, Myctada Llokain 6oponcs 3a
cBoGopHbIA TypkecTaH, a nosxe, BO
Bpemsi BTopoit MnpoBOIt BOWHLI, Koraa
OH >Wn B u3rHaHum Bo ®PpaHuuu, cnac
Xu3Hn 180 000 nneHHbIX U3 narepen
lvtnepa.

Peanusim cerogHsLWHero AHA NocBALEeHb
KapTuHbl «BoBoem ¢ oTUOM» pexuccepa
Haxnsipa Canamara v «Cymaroxa»
pexuccepa Cabuta KypmanGekosa.
O6e KapTUHBl CHUMAaNMCb Ha Kas3axcKoMm
A3blke ¥ NpencTaBnaoT cobon

npuMep HapOOHOro XaHpPOBOro KUHO,
BbIMNOMHEHHOTO Ha BBLICOKOM YpOBHE
NpoecCcMoHanNsLHOro MacTepeTsa.

He cekpert, 4TO KasaxcTaHCKWIA
KuHemarorpadg aonrue rofsl

UMen apT-XayCHbl BEKTOp, U B
OCHOBHOM CHMManuch unbMbl ans
kuHotecTvBanei. MNpn 3TOoM OABHO
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Haspena HeobXoAYMOCTb B MOABNEHUN
KUHO Ansi Hapopa, rae 6binn Obl
NpencTaBneHbl pasHble XKaHpbl,
pacckasbiBanucb Obl UCTOPUN O KU3HK
NpocTbIX Mofen. KaptnHa «Oypenen»
(«Cymatoxa») — npumep OaBHO Y

HaC No3abbITOro XaHpa KOMeauw,
npu4eM KOMeaun My3bIKanbHOW.
KapTuHa «Okem ekeyimiz» («Basoem

C OTUOM») - rOpoAcKas apama, B
KOTOPOW pacckasblBaeTrcsl UCTopust
Kapunma, XvBYLIEro BABOEM CO CBOUM
BOCBMMWMETHUM CbIHOM.

OxXuvpaeT 3puTenst U BCTpeda ¢
aKpaHusaumen. Tak, pexuccep

Appak AMMpPKYNoB npennaraeT CBO
BEpCuio nosecTn YuHrusa AnTmarosa
«Mpowaii, Mynscapbll», B KOTOPOW

MOLIHO Npo3By4anu OBe OonbLlne TEMbI;

«YenoBek 1 npupoma» U «4Yenosek K
cuctemar.

Oco60oro BHUMaHWA 3acny>XveakoT
MeXayHapopHble npoekTbl. OHW
3anycKaloTcs, Kak npaBuno, Ha
YaCTHbIX HE3ABUCUMBIX CTYAUAX.
Oymaetcs, KasaxCTaHCKOMY 3puTento

EBPA3US kuHo T%}




®OHYC KaszaxctaH KazaxcTaH G®OHYC

OHNbLM LepeMOHWH OTHPLITHA

OyOeT MHTepecHo yBuOeTb (UIbM
«TionbnaH» pexuccepa Cepres
Asopuesoro, nonyunswero pax-
npu B KaHHax B [Nporpamme
«Ocobbin B3rNsAn». 370 COBMECTHOE
KasaxcTaHCKO-HeMeLIKO-poccuiickas
KMHOKapTMHa pacckasbiBaeT O napHe
no umeHn Aca, KOTOpOMY [Ansl TOro,
ytobbl ctatb yabaHoM, HeoBXogumo
XEHUTLCA. TionbnaH — Tak 30BYT
ero usbpaHHuly, KOTOpYio OH ¢
TPYAOM CMOI yroBopuTb Ha 6pak u
XKU3Hb B cTenun. KapTtnHa «[lecHb
I0OKHBIX Mopei» pexuccepa Mapara
Capyny — coBMeCTHOe Npon3BoOCTBO
Kasaxctana, ®paHuun n Poccun.
Mexngy mobpbiMu cocegamun -
pycckum VMBaHOM 1 Ka3axom AcaHowm
- BCMbIXMBaeT KOHMIMKT. Y MBaHa
POXBaeTcsi CMYIMblA Manb4Yuk, Gonblue
NOXOXWUN Ha Kasaxa, a y AcaHa

- PbDKMIA ManbquliKa, MOXOXWiA Ha
pycckoro. Opyxba ytepsiHa, netu
B3pocneloT. MeaH U AcaH, nbitasich
y3HaTb TaiHy CBOEro MPOUCXOXKOEHWS,
OTNPaBnAKTCs B NyTewecTBue 3a
WCTUHOW, KaXObli CBOE OOPOroW.
Mo BO3BpaLEHNM OHW BHOBbL CTaHyT
OPY3bAMU.

lNokasatenst cTabunbHOCTU
KMHOMpoLuecca B CTpaHe — y4actue
XEHWWH B €o3aaHuu UbMOB.

Benb oblenpuHATO cunTaTth, YTO

pexuccypa B KMHO — npodeccusa
4McTOo Myxckasn. B atom rony nee
KapTUHbI 3aBeplleHbl XeRWnHamMu-
pexuccepamn. «Kapoi» XaHHon
WNcabaeson n «bakcbl» ynblap
Omaposoit. Obe kapTuHbI yXe 6binn
npeacTaBfieHbl Ha MeXOyHapoaHbIX
KUHOecTuBansx: KaptuHa «Kapoii»
6bina nokasaHa B NporpaMme
«[Opn30oHTLI» BeHeunaHckoro
KnHothectueana 2007 ropa, a Gunbm
«Bakcbl» TOMbKO HYTO MPUHSAN yyacTue
B KOHKypce «KuHoTaBpa». HeobblyHbl
ClOXeTbl 0Benx kapTuH — B OOQHON
pacckasbiBaetcs o cyabbe Gakcbi
Apan, koTopas MOXeT U nogen
neynTb, U ckasartb, Toe yKpaaeHHbIi
CKOT, U faxe HaluTu MoTepsiHHYIO
Henose4eckylo Aywy, B OpYyron — o
reHWU 3na no UMeHu Aszar, rotToBoro
Ha nobele npectynnexnus. O6bLeguHsaeT
3TN ABa unbMa U yaouBUTENLHO
Kpacueoe M306pasuTentHoe pelteHue
(uUNbMOB, opurvHanbHas nnacTuka,
pUT™M U OblXxaHwe KapTuH. OOgHO3HAuHO,
4YTO B HUX ECTb YTO-TO HEOOBLACHUMO
XEHCKOEe N mppauuoHanbHoe.
HacTb BbllWeHa3BaHHbIX GUNLMOB
Bypmer nokasaHa Ha MexnyHapopHoMm
LieHTpansLHO-a3naTckoM KOHKypCe,
YacTb ~ B [Nporpamme «LleHTpanbHo-
A3natckne KUHOMPeMbepbl».

I'yneHapa ABVIKEEBA

-,

Hazpbi u3 (hunbmoB: 1. «Mycraha Wiokan». 2. «éﬁe.ueu» («tyna‘roxa»)._3..«Mycrama Lilokai».

4. «Tionbnan». 5. «BaKebi». 6. «BABOEM € 0TUOMY. 7. «[lpouial, Fynbcapbil»,

Chingiz Aitmatov's
story “Farewell, Gul-
sary” devoted to two
large subjects: “Hu-
man and nature” and
“Human and system”.

Of a special atten-
tion are the interna-
tional projects. They
are usually launched
in the private inde-
pendent studios. It
is expected that the
Kazakhstani viewer
will find it interest-
ing to watch the
film “Tulip” of Ser-
gey Dvortsevoi that
was awarded Grand
Prix in Cannes in
“Un Certain Regard”
program.

“The song of south-
ern seas”, the film
of Marat Sarulu, is
the co-production of
Kazakhstan, France,
Germany and Russia.

There is a conflict
betweent two neigh-
bors - Russian lvan
adn Kazakh Asan.
lvan's wife gives
birth to a boy who
looks like Kazakh
and Asan’s wife
delivers a red-haired
infant. The friend-
ship is lost, kids are
getting older. Trying
to find their origind,
lvan and Asan set
out on a quest for
truth. Each taking his
own way. But they
will return friends.
The participation of
women in the film
production process
shows the stability
of the film produc-
tion industry in the
country since it is
believed that the pro-
fession of film direc-
tor is for males only.
This year there were
two films produced
by female directors:
“Karoi” of Zhanna
Isabayeva and
“Baxes” of Gulshad
Omarova.

Some of the above-
mentioned films will
be shown in the
International Central-
Asia competition, oth-
ers — in “Kazakhstan
new film productions”
program.

- EBPA3UA kuHo

Resilience Island

The “Tulip” was being
shot for such a long
period; over four years.
The movie was funded
by the foreign inves-
tors. When a movie

is being shot for so
long there is the risk
that the picture can
fall out of time and
naturally it cannot be
so significant as it
was planned, Funding
by the foreign inves-
tors often makes the
art-director to position
the film on the festival
trends or the extreme
order of the “‘jungle of
the life”.

Though satisfying the
order of the European
investors to depict

the peculiarities of the
exotic customs Sergei
Dvortsov has cho-

sen the close human
interface combined
with the keen glance
of a man shoot-

ing the documentary
film. No wander that
international cinema
forums were fighting
for his film, and as the
result the “Tulip” got
one of the prestigious
awards of the world

— Major Prize of the
programme “Specific
glance” of the Cannes
International Film Fes-
tival. Only those films
with the most distinc-
tive artistic concept
can be awarded with
that prize unlike other
gigging films of the
main competition.
...Having discharged
from the army the
main character of the
movie — Assa is com-
ing back home, to the
native Shymkent steep.
He has a dream of
his life — to plant the
oasis with the trees
(to marry, to have “a
white yurta” with the
satellite antenna, and
a modernized house
working on the solar
cells). Alas, the lad
dqes not have any-
thing other than the
uniform of the Navy
man. Having come
back from Sakhalin he
lives with his eldest
sister. The mayor is
willing to give the herd
of sheep fo him if the
lad marries. There are
not any young people
who want to five in
the vast steep and
the youth is striving to
leave for cities.

«THNbNaH» CHUMANCA A0NTO - B TEUEHHE YeTbIpex NeT - U C NPUBAeYEHUEM 3apYGEHHOro

thuHaHcupoBanua. Koraa y hunbMa cTonb ANUTENbHbIA NPOV3BOACTBEHHbIA NEPHOA, eCTb PUCH,
YTO KapTHHA «BbINAAET W3 BpeMeHH». NpUCYTCTBUE HHOCTPAHHOrO HanHWTana B NPOU3BOACTBE
HepeJHo OPUEHTHPYET peruccepa Ha thecTuBanbHble TPEHAbI HAK HAa IHCTPEMANIbHDIH 3aKa3 U3

«AMHON HU3HK»,

Oprako Cepreid [BOPUEBON, BHEWHE
YOOBMNETBOPSAA 3anpockl eBponenues

Ha creunduky 4y>KesemHbix 0bblvaes,
N36UPaET TENNYIO YENOBEYECKYIO
WHTOHALWMIO, KOTOPYIO COBMELLaeT

C MpoHMLATeNbHbIM B3MMSAAOM
fOokymeHTanucTa. He yavBuTEnsbHO,

41O 3a ero gpunbm BUIMCL MUPOBLIE
KUHOOPYMbI, 1 B UTOTe «TionbnaH»
Mony4Ynn ogHy M3 MOYeTHERLNX
KWHOHArpag Mupa — rMaBHYl0 NPeMuio
Mporpammbl «Ocobbii B3rNAQ»,
Harpagy KanHckoro MK®, kotopoi
ypocTameatoTcs unbMel, MeroLme
HanBOMbLLYIO XYOOXECTBEHHYIO
HarmpaBneHHoCTb — B OTinyme ot Bonee
aHraXXMpPOBaHHON NPOrpaMmbl OCHOBHOMO
KOHKypca.

...Mocne pembenst B pofHble Kpas
WHIMKEHTCKOA CTernu BO3BpaLlaeTcs
rnaBHeld repoit dunema Aca. Medta
IOHOLIW - BO3BECTW B [OOPOrMX

cepauy mecTtax 0asnc (4Tobbl
HernpemeHHO 6Bbina cembs, «benas
lopTa» CO CMNYTHWKOBOW aHTEHHOW,
NEKTPUPNLMPOBAHHOE XO3ANCTBO,
paboTatollee OT CONHeuHbix Batapeit).
Ho noka napeHb, BEpPHYBLUMACA

¢ CaxanuHa 1 NpUITUBLKIACA Y

CBOEN CTaplueii CecTpbl, HE NMeeT
HNYero, Kpome YHUopMbl MOPSKa.
MpepcenaTens cornaceH aate CTaflo
6apaHoB TOMbKO B Criy4yae XeHUTLObI
toHOWKW. YKenawuwmx XuTe B BeckpanHen
CTENU HET, MOroQeXb HOPOBUT yexaTb
B ropop. Ha Bcto cTenb M3BECTHA
TONBLKO OfHA HEBeCTa Ha BbldaHbe GO
CKas304HbIM MMeHeM THofbMNaH...
Pexuccep 6e3 CaHTUMEHTOB

MoKasblBaeT 0COGEHHOCTU KOYEBOW
XKN3HW YabaHOB, COMPSKEHHbIE C
rpy6OCTEI0 HPABOB, MPA3bIO, MOXOAHLIMM
YCMOBUSIMMW, aHTUCAHWUTapuen,
OTCYTCTBMEM SnemMeHTapHbIX yno6cCTB.
Ho npu aToM Tparvkomepus
[BOpUEBOro HamonHeHa CTpacTblo,
IOMOPOM 1 nobansHoN BUTANILHOCTHIO.
Pexxuccep HaxoguT KoY K Kaxgomy
nepcoHaxy, npeacTarowemy nepen
3pUTENSMU, N CO3LHAET YapyioLyto
KapTUHY MECT, KOTOpble MPOHUKHYTHI
rapMoHuUen NpupoLLl N HenoBeKa.
Mo3VLMOHHOE MPEVMYLLECTBO KapPTUHbI
«TionbnaH» 3akn4vaeTcs B ukcaumn
obMeHa SHeprn mexxgy npuponon n
YenoBekoM. Ha BONpocCkl B OTHOLIEHWUK
He MoOen, 3aHAaTLIX HA Cbemkax, a
XunBoTHbIX Cepreil [IBOpLEBON OTBETUN,
YTO YPOBEHb ECTECTBEHHOCTYW, 3afaHHbIA
>KMBOTHBIMW, 3aHSATLIMW Ha CbemKax
dunbma (Gaparbl, Bepbnion, cobaka),
onpenensn mnnaHky UCKPEeHHOCTU U TOro
XW3HEHHOrO ecTecTBa, KOTOPOro AOMKeH
ObIN NPUOEPXKUBATLCS AKTEPCKWA
coctaB. BHumaHMe aBTopa K sBNeHusam
OKpY>Kalolero mupa nosblliaeT
posepue K hunbMy: 3puTens BUOWUT,
Kak 4epHeeT Hebo, Kak BO3HUKaOT
MOJHWUM, BUOUT BOPOHKY CyXOBES,
6nyxpatolero no crenu. Pexuccep
HEe npeanuaupyet KapTuH Bbira (1
X9MNMW-aHOa y Hero HeT), HO obpasbl
(hunbMa NPUPALLMBAIOT Ty HEOBXOOUMYIO
3PUTENI0 YENOoBEYHOCTL W Mpashy
YYBCTB, KOTOPbIX Tak He xBaTaer
LMBUNN30BAHHOMY EBPOMENCKOMY KWHO.
http://www.cinematheque.ru

Brnagucnas LIYBAIOB

«Tionbnan», FepManus /-mneﬁ?pﬂﬂ-/ Ha3axcyan / Poccus / Monbiua, 2008 r., 100 MHH.

Pewmuccep: Cepren [1B0PLUEBON.

tienapucTbl: Cepred iBOPUEBOH, FeHHaauA OCTROBCHNA.

B poniax: AcxaT HyunHuHpenos, CaMan EcnaMoBa, OHAACkIH BecuKbacos, 3annac AuannyGaes,

TynenGepren badcananos, Tambi6an HanbikyNioBa.
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HaszaxcrtaH
Ocob6oe cobGbiTHeE

U3 nenna uctopum...

B TS "'} e

Catbl6anabl HapbiMOGeTOB.

— Y mMEHA celvac Takoe 4yBCTBO,
4TO § Befly CBOero pebeHka B LKoY,
a Tam — sputenu... M Kak oHn ero
OUBHAT — ONA MeHs TalHa,

To, 4To Bbl yBUOMTE HA aKpaHe,

— 310 HeBOoMbLION IKCKYPC B KN3HL
Mycracpsl Wokas. M3-3a duHaHcoBbx
3aTpydHEHUN OYEeHb MHOTO CHXKETHBIX
NMHUA U faxe repoeB He BOWM B 3TOT
tunem. Ecrin 6b1 6bina Teneeepcus

— Mbl MOK Bbl BCE 3TO OCTABWTL.

Mo mepe cun Mbl cTapanuce
NpenogHecT 3puTenio AUHaMUYHbIRA
unbM, Tak Kak yoepxatb ero Ha
ABa C MONOBWHOW Yaca OYeHb TPYOHO.
Henann kapTuHy, KOTOPYIO MOXHO
CMOTPETbL Ha OOHOM ObIXaHUW, HO
€CTb MOMEHTLI, rAe Mbl HEMHOXKO
«MmefuTrpyem». bes atoro Henbas,
Beabk MycTtatha — 4enoBek Meicnu,
Teopetnk u ytonuct! MHorue xaxnyTt
yeuaets B (unbme Gowuua Myctady,
HO OH He Boeu, a bopeul Ecnn Gei
OH Bbin GoluoM, TO He yeaxan 6kl Ha
3anag, a ocrancs 3peck W 6bif Bkl
paccTpensH B TpuguaTb CEAbMOM rofy
Kak Bpar Hapoga... Takxe HekoTopble
XOyT MaTemaTuyeckn BblBEPEHHOMN
poctoBepHocTH, a 3psi. EcTb npaepa
peansHoCTV 1 npaega WCKyccTBa.
Mockonsky 3TO XymOXECTBEHHOE
npoussedeHne, a He NOKYMEHTanbHoe
— S NPUOePXUBAOCL BTOPOA MO3ULIUN.
«MYCTA®A LIOKAW>. Kasaxcra,
Aum Tapasu, Epues Typ

®unbM «Myctacha LLiokaii» noBecTByeT 0 TAMENO#H
CyAbOe BbifaoLencs NMYHOCTH, He3aCAYHeHHO
BbIYEPKHYTON U3 UCTOPUM Halel CTpaHbl. CBOUMK
PasMbllNeHnaAMHU 0 iHAbMe [eNNTCA pemuccep

o
C. HapbiMGeToB

Ho takt cmeptu MycTadbl ocTtancs
3arafgoYHbiM, Kak v B peanbHOCTU.
7 crapancs waberarts BbiOQYMAHHLIX
M3bICKOB, Ta&K Kak He WMmen rnpasa Ha
aro. Ecnm Bbl 910 BLINO @BTOpCKOE
KWHO, TO HaBepHsKa Bce 6bino Bbl
CHATO no-apyromy... Ha Hebonbiune
ROMbICALI, KOTOpbIE pacKkpblBanut Gbl
obpas MycTadel, s nowen, Ho He
bonee Toro.
MokaskiBas vcTopuio BbigalwWwencs
NUYHOCTM Ha 9KpaHe, A cTapancs
ObITb KpalHe OGLEeKTUBHLIM 1
HasblBaTb BELWUM CBOUMU UMEHaMMU.
Ons st0ro s ucnonb3oBan apxueHbie
Matepuansl Poccuidckon depepauum,
Y3beknctaHa u epmanumu.
Camoe rmaBHoe — B OMYT McTOpUN
GpoieH KameHb. Ham HyxHO 6bino
CO30aTe PesoHaHc, rnoTomy HTo,
okasasleaercs, Mycrada Wokalh oo cux
nop ouumnarkHo He peabunuTvpoBaH.
A BO-BTOPbIX — HYXHO BbINO BEpPHYTL
namsaTe O HEeM MofpacTalolemy
nokoneHuro. Mel XoTenu nokasats
Yenoseka, KOTOpbI He gyman o
cebe, a gyman o Boctoke 1 ceoem
Hapope. [ns Hac 6bIn0 BaXHO
BbITAWMTL U3 Nenfna UCTOPUU NMUYHOCTL
MycTadhbl 1 BepHYTL ee HblHeulHemy
nokoneHwto. Beflb He 3Has npownoro,
HEBO3MOXHO co3aaTh Bypyuiee.
3anucana Cantanat EPKIH

2008 1., 165 MuH. Petwccep: Carbifangb HapbIMGeToB. CleHapHi:
-eprei BoApos. B ponsx: A3u3 Beflwenanies, Kaputa ARonynnina,

Risen from the ashes of the
history...

The movie “Mustafa
Shokai” tells us about
the hard luck of the
distinguished man
whose name has been
undeservingly razed
from the history of
our country. Satybaldy
Narymbetov, the art
director of the movie,
shares his reflections
on the movie.

— Now | have a feel-
ing like | am taking
my baby in to school,
and there... is audi-
ence. And that is the
mystery for me how
they are going to
evaluate it.

What you are going to
watch on the screen
is a small excursion
into the Mustafa Sho-
kai’s life. Due to some
financial difficulties we
had to remove a lot
of plotlines and even
characters. If only it
could be a television
play we would leave
all this as is.

To the best of our
abilities we were trying
to present the fim as
dynamic since tech-
nically it was quite
difficult to drag out the
movie on two and half
hours. Our idea was
to make a breath-tak-
ing movie, however,
there are some scenes
to meditate on. It is
essential for Mustafa
has been a man of
the thought, the ana-
lyst, and the utopist! A
great many are willing
to see in that movie
Mustafa as a soldier,
but he is not a soldier,
he is a fighter! Had he
ever been a soldier he
would have never left
for West but stayed
here and would have
been shot to death

in 37th as an enemy
of the people... Some
of you might wait for
detailed authenticity of
the movie, but in vain.
There is the truth of
reality and there is the
truth of art. As for me
| follow the second
principle since it is the
artistic masterpiece

but not a documentary
narration. Yet the fact
of Mustafa's death is
still doubtful as in a
real life. | tried my
best to avoid some
made-up fads as | did
not have any right for
them.

EBPA3NA knHo

A farewell to Gulssary!
Ardak Amirkulov, the
outstanding art-direc-
tor of the Kazakh
«New Wave», the
creator of the movie
«The Otrar’'s destruc-
tion», has completed
his new big project:
the movie «A farewell
to Gulssary!». The
movie was shot by
the like novel of the
famous Kyrgyz writer
Shyngis Aitmatov
published on 1966.
That novel was shot
long before by Sergei
Urusevskyi.

In that movie the
Tanabai's character
was artfully performed
by the genius of the
national cinemato-
graph — Nurmukhan
Zhanturin. That movie
has got a State
Award. As for the
second film version
that was screened

in 1970 named «The
pace of the ambler»
much attention was
paid to the horse ,
the nature and some
experiments with the
camera views.

«A farewell to
Gulssary!» by Amirku-
lov — is a movie

of another concept.
There has been given
a greater emphasis
to a tragedy of the
totalitarian epoch.
The director has also
managed to show the
fine line of the psy-
chology of the souls
of the literary charac-
ters. He could artfully
interlace the psychol-
ogy of the characters
with the picturesque
scenes of the nature:
the summer silence
on the pastures with
the pleasant smell of
the grass is changed
with the strong gusts
of the wind, heavy
rains, and snow. The
poetical beauty of the
Kyrgyz mountains is
superimposed on the
tragedies of the main
characters: Gulssary
and Tanabai creating
a kind of a legend
about the difficult vari-
eties of their fortunes.
Both the old man
and the old horse
are wandering around
on the night way and
even do not know
why and what for
they spent the life
full of hardships and
coercive duties...

Ka3axcTaH

DOHYL(

«Mpouwaw, Mynbcapbi!» Appaka
AMUPKYNoBa — UNbM UHOTO NfaHa.
3peck Hanbonee ApKO BUAEH Tparnsm
TOTANMTAPHOW 3MoxXW. Takxe pexuccepy
YAQIOCh Mepefatb TOHKWA NCUXoNnornam
NUTEPATYPHBIX MEPCOHaKeNn, rpaMmoTHO
nepenneras ux € XXWUBOMUCHLIMK
Kaapamun npupodbl: NETHAS TUWMHA Ha
nactévllax co cBoum BnaroyxaHvem
TpaB CMEHSIETCS CUMbHLIMW MOPLIBAMU
BETPOB, JOXAAMW U CHeroM. [losTuyHas
KpacoTa KbIPrbI3CKMX rop HaknapblBaeTcs

Ha Tparndyeckue Cyﬂb6bl MaBHbIX repoes:

Mynbcapbl v TaHabas, cknafblBasick B
HEKOE CKa3aHWe O CNOXHbIX NepuneTusix
ux cyned.

Kupruackuin aktep Horoypbek
Kbioblpanues B NOMNHOW Mepe
nocTaparncs OTpasuTb CMOXHbLIA U
NPOTUBOPEYMBLIN XapakTep ropaoro

W npsiMonuHeHoro Tanabas, nodTk
CPAaBHSIBLLErOCA B CBOEM CTPEMIEeHUM
KWUTb MOMHOM N CBOBOAHOW XXW3HBIO C
Mynbcapbt. [da, BOMM K Xu3HW U csoBone
UM 060MM He 3aHuUMaTb, HO CKOMbKO
cTouT cBoboda B Takme TsXenble
BpemeHa ToTanutapuama? OkasblBaetcs,
BCEro, HaXKWUTOrO HEMOCWUIBHBIM TPRYOOM,
TOro, 4TO AOPOroO cepauy.

3TV rogbl, Korpa nogen, npupasHWBas
K CKOTY, CFOHSINM B KOMXO3bl, NUllas
nacropToB W NUYHOTO UMYLLECTBA,
BbIHyXaas pabotarb Ha rocyaapcTso,
ObINM OOVHAKOBO TSKENbLIMUA U ONs
nopen, 1 ana XKMUBOTHbLIX.

Mynbcapbl, KONX03HbIA xepebel, a
3HAUNT, NPUHAONEXWUT HaYanbLCTBY,
HasHa4YeHHOMY CBEpXY U BOMbHOMY
genatb C HAM, 4TO NnocHUTaeT

«[Ipowai, Nynbcapbil»,

Kasaxcran. ipama, 2008 r., 102 MuH.
Pemuccep: Apaat AMAPHYNOB

Cuexapuit: Epnan HypMyxamGetos, Epifan
PycreMberon

B ponsx: foraypGex Kbigbipanyes, Hypnan
Canmap, Paiixan AiTHOMaHOBa, Hianenb
ManamfatoBa

MACWTa0HbIA NPOKT: KWHOMWUABLM «Ipowan,
Tynbcapbiln ©KNLM Obin CHAT N0 OAHOHMEHHOH
NOBECTH HIBECTHOID KbIPrHIZCKOTO NUCATENA
Yuuru3a AWTMaToBa, W3antion B 1966 roay, W
3HpaHu3npoBakHoi CepreeM YpyceBchum.

Pone Tanaban Toraa MacTepcii MCNONHKN renui
HAUMOHANBHOTD MEKYCCTBa HypMyXaHn HanTypuh,
H hHNEM NONYUKA roCYAAPCTBEHHYIO NpeMuio. B
3T0OM GINIbME, BbILEAIIEM Ha COBETCHNE IHPaHbI
B 1970 roay NOA HasBaHWeM «ber HHoxoaua»,
Gonviies BHHMAHWE YABNANOCH KORIO, NPUPOJE H
JHCNENUMEHTAM C RaMepoi.

HY>XHbIM. Ero, nonaswero B KOHIOLIHY
YMHOBHUKOB, HWUKTO He cnpaluvBaert

N He 3a0ymbiBaeTca Hag Tem, 4To

OH XO4YET U YTO emy HpaBuTCs.

Ona npedcepatens OH MpocTo
OYepefHoe CyLeCTBO, WUCTONL3yemoe

Mo HasHadeHuto. VI He cornacHblin

C nopoBHbIM OTHoLEHWeM K cebe,
Mynbcapb! CTPeMMTCA Hasap, B TabyHbl.
M nogobHo 3ToMy 3aapKaHeHHOMY
KOHIO, NIOAN TOXE PBYTCH Ha BOMIO,
noHuMasi, 4To Hecnpepen, TBOPSLMIACS
B WX [OBOpax U gywax, AormKeH OblTb
KOrga-To octaHoBneH, W TaHaban

cpeon HUX. BepHyBWMCL C BOWHbI Y
BWASA, YTO HOBAsA XM3Hb, KOTOPYID OH

B 4MCne MHOTUX OpYrux KOMMYHUCTOB
obeLlan ofHocenbHaHam, Xyxxe npexHen,
W 4TO CTapbli MUp C €ro BEYHbIMK
YCTOAMM: YBKEHUEM K CTapukam,
MacTtepam-peMecneHHuKam, Bbin

MyOpee W crokoiiee. Mopedb n obuga
nepenonHsitoT ero cepaue: «OT4ero

e KOMXO30M BpOOE HE KOMXO3HWKN
YMpaBnstoT, a KT0-TO CO CTOPOHbI. TO4HO
Obl CO CTOPOHbI BUAOHEE, YTO OenaTth, Kak
nydie pabotats, Kak BECTU XO3AWCTBO.
Bce 6onblie 0 MexXmyHapoaHOM
MOMOXEHUN TOBOPAT, CIOBHO MONOXeHWe
B KONX03€ He TaKoe YX BaXKHOE»,

- KpU4YUT OH 1 ONATb CTAHOBMTCS
HeYropHbIM 1A OKPY>KaIoLLMX.

N nuwenHsble npasa Boibopa cTapbiv
KOHb W CcTapuk OpedyT OOVHOKO Mo
HOYHOIA [OpOore W He 3HAIOT, 3adem

W ONs KOro MpOXWNU STY >KU3Hb,
MOMHYIO NULIEHNA U MPUHYAUTENBHBIX

oba3aTensCTB. .. 5
CHexaHa BAVIMYXAHOBA

EBPA3UNA kuHo
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Aecatunethuit balican HHBET BMECTE C OTUOM B YGOroii KOMHaTe 0GLIEHUTA. B OKpYMEHHM GaTapey,

HasaxcTtaH

PaAHONPHEMHHKA W KDOBATH PA3BOPAYMBARTCA HX HErPOMHAs UCTOPMSA, B KOTOPOW OHU MOKOT NECHH,
PaccHasbIBakT Apyr APYry 3N0c 06 AnnaMbice W PACCYHAAIOT 0 KPACOTe eHWMH. OTey Baiicana
Rapum paGoTaer B wwkone yyuTeneM TpyAa. Ha ero yponax crapuieRNaccHui cTpyraloT cHankm
Pa3AenouHble KOCKH, HOTOPbIE OH 6e3 0COGOr0 YCMexa Peanusyer Ha MecTHOM Gasapuuke.

Myxckas menogpama conpucyTcTauns,
M3 KaxXporo kafpa KOTOpPOW BhbiTpasneH
Oaxe Hamek Ha BU3yanbHyHO
6naroyCTPOEHHOCTL, Co3paHa 6e3
nocAratenbCcTB Ha 3pUTENbCKYlO Cnesy
unu xota 6bl KBaHT xanoct. Cnacaet
OT 3TUX CeHTUMEeHTanbHbIX CREencTBun,
Kak HU CTpaHHO, HekoTopas
TeaTpankHOCTL NPOMCXOoAsIEero u
nporoBapveaemoro. Bce B3pocnkie
aKTepbt HAMepeHHO (Xo4eTcs B 9TO
BEPWUTL) NepenrpuiBaloT, ocTaprss
MOMOOOMY apTUCTy MPOCTOp

ANst NPOABNEHNS 0JapeHHOCTK

n ectecTeeHHoCcTU. HepocTtaTtok
WCKPEHHOCTA W CephLesaHoCTU B
OTHOWEHUAX C OEeTbMU — He TONbKO
9KpaHHas npakTuka. Jlerko npouwas

cebe CBOM OWMBKW, XECTOKOCTb W
Heobs3aTensHoOCTL, poauTeny AymaioT,
4TO [OeTu ele He BCe MOHUMALoT.
Baican pemoHcTpupyer 3aBUAOHYIO
CTeNeHb CaMOCTOATENLHOCTU U
ananTtaunn: OH ferko Kypcupyer or
OTLOBCKOW SIM4HULBI HA 3aBTpak
K MamWHbIM oBefam, OT CMOXHbIX
BOMPOCOB POOMUTENSIM K MWYHLIM
BbiBOOAM. EQWHCTBEHHOE, 4TO OH
elje He OCBOUN — 3TO cuUcTema
CouManbHbIX OrpaHNYMTENbHBLIX 3HAKOB.
Korga manb4uk npocut oTua nowTw
B KBapTUpy ObIBWIEN XEHbI, YTOObI
pazofpatbca C ee HOBLIM MyXeMm,
Bafican paxe He NpeOcTaBrsieT, Kakux
HU3NUECKUX N MOPANbHBIX YCUMMIA emy
9TO CTOUT.
OwyweHne «BABOEeM» — He camoe
XapaktepHoe nnsi unbma. XoTs repou
NOCTOSIHHO HaxodAaATcs B oblecTse
6nn3KNX niopein, OHU pegko GbIBaOT
no-HactoswemMy BmecTe. Kapum,
OOMHOKWIA OTel, He pelaetcs 6biTb
Aaxe ¢ cobon, OH Mepuoanyecku
HeyBepeHHO CMOTPUT Ha cebs B
3epkano u kak 6ynrto Huyero B
HeM He BMOMT. EguHCTBEHHOE,
4YTO XOTb Kak-TO ero onpepensier
— OTuUoBCTBO. Pexuccep npugyman
NCTOPUIO, B KOTOPOW fAan OTUY CbiHa,
HO coBeplweHHO obgenun gyxom.
Kamepa, maHvakanbHo npecnegytouwias
Henoeedeckue nuua, nepepaet cMeHy
npurnyweHHsIX amounn. M B stom
CMNeKTpe ecTb NaneTtkn Ona cBeTnbixX
YyBCTB. B KOHUE KOHLIOB, OeTcTBO
Cny4aeTcsa y BCex, ero Hapo npocTo
NnepexunTb.

Onbra HUKYLWKWHA

«BAiB0EM C OTlOM», Ha3axcTaH, 2008 r., 80 MuH.
Pemiuccep, cueHapuct: flankap Canamar
Xynoutuk: Hypoonar Hianakos

Biponsx: axbiTHan Anbrencos, HypMaxanGer
AiTenos, Fynbwar TyroBa, Ynan HycyGanves,

llana HanatexoBa, Akmapan EpGonatoBa

HKaszaxctaH
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Together with the father
10-years old Baissal
lives with his father

in a poor dormitory.
Their modest story
unfolds in a miserable
environment: a heat-
ing coil, a radio, and
a bed. In this story
people are signing the
songs, tell each other
the legends about
Alpamys and discuss
the beauty of women.
Baissal's father, Karim,
works as a teacher

of manual training at
school. He teaches the
pupils how to make a
rolling pin and a cut-
ting board. All these
items are being sold
on the local market by
his father.

Melodrama about the
male cohabitation,
when even a hint of
visual prosperity has
been erased from all
scenes was created
with no intention to
make the audience cry
or move the viewers
to pity.

Strange it may seem,
however, some his-
frionics of the events
and dialogues stops
the audience collapsing
in treacle of sentimen-
tality. All adult finger-
wringers intentionally

(I shall believe in that)
give a stage to the
young actors to show
their talent. Lack of
sincerity and serious-
ness in our relations
with kids — is not just
a screen practice. Eas-
ily forgiving their own
mistakes, violence,
and irresponsibleness
parents think their kids
cannot understand all
these things.

Baissal demonstrates a
high level of indepen-
dence and adaptation:
he enjoys both his
father's omelet as a
breakfast and mom’s
lunches, or the intri-
cate problems posed
to his parents and his
own conclusions. The
only thing he has not
yet acquired is the
system of the social
prohibited zones. When
the boy is asking his
father to go the flat

of his former wife to
take in the situation
with her hew husband,
Baissal even cannot
understand how much
physical and moral
pains is causes him.

From the starting point A
As authors state the
audience will under-
stand and accept this
story about love, disap-
pointment, achievements
and crisis of the genre
as well as about look-
ing for meaning of life.
A feature film «In a
city A» consists of five
novels, shor-length
movies, connected with
the main characters.
A team of the young
directors represented
by Galiya Eltai, Talgad
Znanybekov. Erzhan
Rustembekov, Erlan
Nurmukhambetov, and
Hariman Turebayev
tries to define cinemato-
graphic coordinates of
the city Almaty).
A collective contem-
plation on the theme
of «a sunny city with
the gentle name» is
attractive because each
viewer will get an op-
portunity to exgrqss his
own opinion «believe
— or not believe». In
fact every kazakhstani
inhabitant treats the city
under the code name
A in his own way.
Before the premier
of the movie started
the reporters of the
journal asked several
questions to Nariman
Turebayev and Talgad
Zhanybekov.
How did this idea come to your
mind to make film «in a city
A»? Have there been several
small stories or a movie was
planned to be shot by several
directors?
Talgad Zhanybekov:
We were not provided
with the big bucget for
five directors. Had we
have such an oppor-
tunity we would have
shot several different
full-length movies. We
just offered that idea
to «Kazakhfilm»: the
budget of one fim was
intended to use for
shooting and editing of
the five short films.
Factually Almaty has
become an equivalent
of the cinematographic
“city A», Why do all
different city events
occur with the people
of the creative work? It
seems that there is a
certain artist or singer
who fixed to a certain
square meter. Only
one man of a rela-
tively non-creative work
falls under the dozen
heroes.

HaHpa U NOMCKAX CMbICNA HU3HU, N0 3aBePeHHAM aBTOPOB,
OyAyT NOHATHbI U 6JIU3KK CAMOM LLMPOKOH Ay AUTOPUH.

XypoxecTBeHHbIn unbm «B ropoge
A» COCTOWUT M3 NATU HOBENM-
KOPOTKOMETPAXEK, CBA3AHHBIX
Mexagy co6oil rmaBHLIMW reposiMU.
KomaHpa mMonofbix pexuccepos
[anun Entan, Tanrapa »XaHbibekoBa,
EpxaHa Pyctemb6ekoBa, EpnaHa
HypmyxambeToBa n Hapumana
TypebaeBa nonsiTanack onNpenenuTb
KuHemaTorpapuiyeckne KoopaouHaTtbl
ropoga Anmatbl. YpHaHucTu4eckuin
anbMaHax BKM4YaeT MNATb UCTOPUINA:
«benas ronybka», «TakcucT»,
«[posank», «YBepTiopa» n «Kage».
KonnekTuBHasi KMHOpENnuka Ha Temy
«COMHEYHOro ropofga € nackoBbiM
UMEHEeM» WHTEpPECHa YyXe TeM,

YTO BO3MOXHOCTL BbICKa3aTtb CBOe
«BEpK He Bepl» BydeT gaHa
Kaxgomy 3puTento, Beab K ropogy
non kopoeon  6ykeon A y nioboro
KasaxcTaHua CBOE OTHOLWIEHMe.
Mepen KasaxcTaHCKOW Npembepown
penakumna xypHana sapana
pexunccepam HapumaHy Typebaesy
un Tanragy »KaHbi6eKoBYy HECKONbKO
BOMPOCOB.

— Hak nosBunach uaea co3nanHua HUAbMA
«B ropope A»: 6b110 HECHO/IbKO HEGOABLINX
WCTOPHIA UM KAPTHHA C CAMOT0 Hauana
3ayMblBanach KaK UAbM C yYyacTHeM
HECKOJIbHKX PeHUccepos?

Tanraa HaHbiGexos:

— Y Hac He 6bIn0 60NbLLWOro
GlokeTa Onsa natu pexuccepos.
Ecnn 6bl 6bina Takas BO3MOXHOCTh,
KaXpaell U3 Hac cHAn 6bl CBOIO
KapTWHY Ha MNOnHbIA MeTp. Mol
NpPocTo Npepnoxunun «Kasaxpunomy»
Takyl ugeto: 61oaXeT 0fHOro
(unema ncnonL3oBaTk AMA CbeMKU
U MOHTaXa NATU KOPOTKUX UCTOPUNA.
- JHBMBANIGHTOM KHHEMATOrPatHYecKoro

«ropoja A» B peasbHOCTH ABAACTCA
AnMatbl. MoyeMy Bce HENOXOMHE FOPOACHHE
WCTOPUW NPONCXOAAT C NIOAbMH TBOPUYECHHX
npoeccuii? Cozpaercs BnedaTneHume, 4yTo

B HOMHON CTONMUUE K KAHAOMY KBAAPaTHOMY
METpY NpHKpensieH CBOA XYAOHHUK UK
nesel. Ha gecATok repoeB TONbHO OAHH
33aHUMAETCA OTHOCHMTEIbHO HETBOPYECKOH
CNeuHanbHOCTb — paboTaeT TaKCUCTOM.
HapuMaH TypeGaes:

— HaBepHoe noTtomy, 4to Anmarbl
— 3TO ropof TBOPYECKMX niogen, 3To
KYNbTYPHBIA LEHTP.

Tanrap HaHbl6eKOB:

— M3HayanbHO Obina wuges, 4To

BCE repouv >MBYT B OOQHOM OOME,
HO MOCKOMNbKY y Hac OQuH u3
nepcoHaxewn tpunsma paboTtaer
TakCUCTOM, Mbl pelwunun 4epes Hero
CBA3aTbh STW HOBENMbl. ITO Kak 6kl
UCTOPUK, ycrbllWwaHHble uMm. B utore
Mbl OXBaTWUNW He OfWH OOM, a BecChb
ropog.

— Hakum noayunnca hunbM, 3T0 aBTOpPCHOR
WK HaHPOBOE KKHO? YAANO0Ch U NATH
pemuccepaM BbIAepHaTh 0OLLY0 HHTOHALKK
Ha NPOTAMEHUHU BCEH HAPTHHBI?

HapuMan Type6aes:

— KunHo Bcerga vHAMBMAOyansLHO.
KoHe4HO, OT pexuccepoB MHOroe
3aBucuT. «B ropoge A» kakue-

TO uUCTOpUU nonyyunuce Bonee
aBTOPCKWMM, a Kakue-To bonee
3puTensCckuMn. Mel NbITanuCh
nepepatb atmocepy ropofa,

M y Hac MOny4unca o4eHb
VMHOUBUOYaNbHLIA (PUITBM.

Tanraa Hanbi0eK0B:

— [a, nHOMBMOYyansHOCTL Mbl
rapaHTupyem. 3970 O4Y€eHb 3
YyenoBeYHblit, abCcoTHO HEe3noun
¢unbm ¢ xannu-sHgamu. CnnowHown
nosntusl!

EBPA3UNA knHo
EBPA3NA kuHo
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Mapar Capyny cosgan
KapTHHY, KOTOPas no
HaHpy, BepoATHee Bcero,
ABAACTCA CKa3KOM, no
TeMe — NpUTAraTenbHoM
yTonuen o MMpoBOM

wOparcrse, a no CTUA0

"= HapAAHO# nacTopanbio
C OTCTYNAGHUSIMHA B
MeTathusunRy.

B HebonbwomMm 1 HEOBLIKHOBEHHO
YKMBOMUCHOM Ka3axCKoM nocenke
XueyT fiBa cocefa: VeaH (Bnagumup
SABopckuin) n AcaH (PKaipapbek
KYHIYyXWUHOB) — OKHO B OKHO, rpsiaka
K TpsioKke, XN3Hb K XWU3HW. WX
VOWNUYECKoe cocyuecTBOBaHMe,

B KOTOPOM KOPPenupytoT pasHbie
TEMINEPaMEHTbl U COBCTBEHHbIE
METO[IMKN BOCMUTAHUSA XKEH, BHE3amnmHo
ctaBuTCs nop sonpoc. B cembe VBaHa
poXAaeTCA CMYTMbIA ManbIl, KOTOPLINA
BbIpacTaeT B copBaHUa C MaHepamu
NPUPOXAEHHOTO KUMUTA, a >XeHa
AcaHa papuT MyXy pbhKeBOocoro
HacnegHwka cdamunun. MNocne aTux
COGLITMIA BCE B UX XU3HW HAYUHAET
BEPTETLCA, KPYXUTLCS N MYaTbCH
KyBbIpKOM. KOH(MNUKT 3actpesaet

Y MYX4YUH B ropne, OHW He XOTSAT

06 9TOM rOBOPUTL, HO He MOryT

He gymartk. Pexuccep ycTpansaer
repoam 82-MuHyTHbIN TecT Ha OHK,
6e3 MeguUMHCKUX NoppobHOCTEN,

HO C [QOCTOBEPHOCTBIO Pe3yNbTATOB
uccnepoBaHuin rmybuH cobcTBeHHoro §.
Onepatop Meopruit Bepunse u
XynoXHuk 9psuH Mpub Bo3BENM
XYAOXECTBEHHOCTb KUHOKAPTUHBI

B CTENeHb, B HEW BCe Kpacwso

— OT MaHopamsbl Kopbl oy6a B6nusu
po#HOro [omMa A0 MbiNbHOrO BETpa

y aBToGycHOW ocTaHosku. Mpupopa
BMOMHEe onpaenaHo M3 6ekrpayHpa
CTAaHOBUTCH MOMHOMNpPaBHbIM
UCMONHUTENeM OfHOM U3 Beaylumx
ponen, nepeeofsa 4enoBeyeckune
CTPacTM B paspsn NPUPOOHbLIX SIBEHWIA.,

«[lecHb HOXHbIX

Hasaxcrat - Poccus - Dpanis-2008 T, 82 MuH. ABTOp CUHAPHA M Pemwccep: Mapar Capyny.

okt NS
Mopei» —
npounseeneHne nonnoHUYHOE, HO Mo-
HacToAlleMy CONUPYeT 30echb TONbKO
OOWH nepcoHax — MeaH. CoMHeHus B
BEPHOCTU XXeHbl 1 Opyra MOMHOCTbLIO
pywar cuctemy ero ugeHtudukauuu, ¢
ropst ViBaH no pexvccepckoi npuxotu
CHavana 3anupaertcs B CBUHapHUKE,

a 3atem oTnpasffeTca B aKcnequumio
K TailHam CBOEro reHeTn4eckoro

kopa. Wctopusi AcaHa ocTaertcs
OTKPLITOW, OHa AbIWWT 3aragkamu

W HenporosapueBaemMol TOCKON Mo
HEBEOMOMY 0XHOMY MOplo. Moxer
ObITb, 3TO PEXUCCEPCKWA 3apen Ha
cVUKBenn? YuuteiBas GnaronapHocTb
TEMbl, MOXHO XAaTb MPOOOMKEHNS.

B aTolt KapTMHe HauuoHanbHble
XapaKktepbl NMPOPUCOBaHbl B KaKOW-

TO BONWEOHOW ycrnoBHOCTU (Kasaxu

~ CypoBble 6eCKOMMPOMUCCHLIE MapHu
Ha KOHsIX, Kasakn — Ky4epsiBble
FAPMOHUCTLI, HeMUbl — MyHKTYyarnbHble
TPYAOrONWKK), Onanorn He npeteHmyloT
Ha CNOXHOCOUYMHEHHOCTb, BHELWHOCTL
repoes onpenensaeTcs ckasoyHoMn
NOTWKOM (€CNN OEeBYWKA — HenpemMeHHO
Kpacaeuua, ecnu gegyuwka — To,

KaK MuHumMyM™, Oen Mopos unu
BOCTOYHBIM MyOpeL), HO Bce 3TO nerko
CNUCbIBAETCS 3a cYeT obasiTensHOCTH
cloxeta. 3a BCeMU XOmymnbHbIMM
MOCTPOEHUAMU, KaK B TeaTpe TeHen,
KOTOpbIA He cocTouTcst 6e3 BaHanbHbIX
KpenexHbIX KOCTbINMKOB, MPOUCXORNUT
peen3us noHatna Gnuzoctu. A ato
yXe 4ero-to cTouT.

Onbra HUKYWKHA

B ponax: Bnapumnp fiBopciui, HaipapOex Hynrynmnnos, Hpuna Ari eiluHa, Aiiman AlireHoBa.

Marat Sarulu made
a film which is most
likely to be a fairy tale
by its genre. By its
theme it is a kind of
attractive Utopia about
the universal brother-
hood. And stylistically
we can call it a lyric
pastoral poem,
lvan (Vladimir Ya-
voskiy) and Assan
(Zhaidarbek Kunzhugi-
nov), two neighbors
live in a very pictur-
esque Kyrgyz settle-
ment — door to door,
life to life. Suddenly
the problem breaks
their idyllic neighbour-
ship featured with the
different temperaments
and different ways of
supporting the fam-
ily. A tawny baby was
born in Ivan’s family
who turned into a real
dzhigit-like madcap
whereas Assan's wife
delivered a ginger
child. In the aftermath
of the event their life
was turned upside
down. The conflict
cannot be resolved,
the two men are not
even willing to talk it
over, nor they want
to think of it. Over
the entire film the
DNA test is being
examined. It is not a
medical check-up that
examines the genetics
during 82 minutes but
the confidence of the
inner world of a man.
«The song of the
Southern seas» — is
a polyphonic com-
position, however,
there appears to be
the only one solo-
ist — lvan. Thoughts
that his wife and
friend betrayed him
completely destroyed
the Ivan’s inner world.
In a deep grief Ivan
locked himself up in
the pigsty and later
on he went on an
expedition to unravel
the mystery of the
genetic code. Assan’s
history remains open it
represents the puzzles
and a piercing craving
for an unknown South-
ern sea. Perhaps that
movie can be regarded
as a sequel. Due to
intensity of emotions
we may expect a con-
tinuation of that movie.

Ka3axcTtaH

DOKYLC(

Karoy ]
During the Venetian
Intemational film festival
the Week of Critics uni-
versally represented the
premier of the movie
«Karoy» by Zhanna Is-
sabayeva, a kazakhstani
director, scfipt writer and
a producer. After screen-
ing Zhanna Issabayeva
was nominated for the
fop five art directors
of Asia 2007 by the
restigious "Asia Pacific
gf:'r.een Awards",
The movie of our do-,
mestic director “Karoy’
triggered a lot of
disputes and discus-
sions. Those who have
already walched the
movie are fiercely dis-
puting, others are willing
to watch. This movie
is challenging, with no
fashionable glamour. It
is for the viewers who
have a strong mind. It
takes to the heart and
make you think how we
live and why we live. It
demonstrates straightfor-
ward a real life where
there is no place for
made-up soulful melo-
dramas. It reflects the
reality that people got
used to avoiding and
holds a viewer till the
end of the movie not
allowing him to escape
the ugly facts of our
life.
The main character of
the movie Azat (Erzhan
Tussupov) — is a ras-
cal; the baseness and
mooching have been a
sense of his existence.
At the same time he
Is @n incredibly loving
and earing uncle for
his nephews. Playing
double ‘game the man
has been lost in a real
life. Only after he faced
a kind of catharsis con-
nected with his mothers
death he finally could
find himself.
The idea of the movie
is that people cannot be
just good or bad. There
are some nuances and
a heart of any swindler
may have a seed on
sanctity that can come
up.
Cinema critics consid-
ered the movie as very
bright and risky by its
direction and plot. The
overall impression of
the audience is also
not so simple and that's
why the movie is cer-
tainly important for the
kazakhstani cinemato-
graph.

EBPA3UA kuHo
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8 paMxax Heenu KpUTHKK COCTOANACL MUpOBas
npeMbepa thunbMa «Hapo#» Ha3axcTaHCKoro

KapoiA

pemuccepa, CLeHapncTa U OAHOBPEMEeHHO NpoAtDCEpa

W anHb! UcabaeBoi. A cpa3y nocne 3Toro caMma HauHa
WcabaeBa GbiNa HOMMHWPOBaHA B NATEPHY AYYLIUX
peniuccepoB Asun 2007 rofa 3a dunbM «Hapon» no

BepCuM NpecTUiHeALIeR a3uaTCHON KHHoNpeMuK Asia
Pacific Screen Awards.

MHOro CrnopoB W pasHornacuii Bbi3ean
GUnbM OTEHECTBEHHOTO pexuccepa
XanHbl Ncabaesoin — «Kapoi».

Te, KTO BMAEN 3TOT KUHOMUNLM,
CMOPAT FOPSYO W YBNEYEHHO, Apyrue
XenawT yBuoeTb. ITO KUHO He Ans
cnaboHepBHOTO 3pUTENA: akTyanbHoe,
6e3 MOOHOro HblHYE rnamypa OHO
3aTparmBaeT cepgue u 3acrasnset
3aflyMaTbCa O TOM, Kaxk Mbl XWBEM

n 3adem. [1eMOHCTPUPYET peanbHyo
XWU3Hb 663 Npukpac U HapyMaHHbIX
MenoapamaTuyecknx UCTOPUNA. i}
OtobpaxaeT peanbHOCTb, OT KOTOPOW
MIOAN yXXe NPUBBLIKNIN OTBOPAUNBATHLCH,
N OepXWUT 3puTens y akpaHa fo
KOHUA, He Mo3BONss BHOBbL ybexartb
OT HEKPACWBOW [OENCTBUTENbHOCTHU.
MepBbIA Xe Kagp KWHOKaPTUHbI
norpy>xaeT Hac B aTMoc@epy WHOro
(ons ropoxaH) coumyma. [oe XusHb
TeYeT pasmMepeHHO U MOHOTOHHO,

roe 6egHoCTb Gpocaetcd B rnasa
cpasy. W kaxgblih 3Haet Opyr o apyre
noyTn Bce. 3gecb Opyroi yknag
XN3HW, HO LEHHOCTM N HauuoHasbHble
Tpaguuumn Te xe. 370 ayn, Ha
npuMepe KOTOpOro MOXHO CyauTb O
rocygapctee B LENOM.

«Kapa ow» ¢ Kasaxckoro fiablka
nepeBoamnTCA Kak «TeMHas BrnaguHa»
UM «TeMHble MbICN», 4YTO, NO
MHeHUIo XKaHHbl, yga4yHo NoXuTcA

B KOHTEKCT ee (unbma, KOTOpbIN
cHumancsa B [pwubanxawese, B }
peanbHoO cylecTByowem ayne Kapown.
Cbemkn npoxogunu B HatypansbHbIX
gekopaumsax, ¢ gomamut v
MOOMVWHHLIMKU O0bEKTaMu, CHUManuChb
W Xutenn nocenka, 6e3ycnoBHo,
nobaBumBlIMe yBeauTenbHOCTH

«HAPO#». Hasaxcran, 2007 r.,
935 MHH.

Pemuccep, cuenapucr: Haxua
Hcabaea

B ponsx: Epwan Tycynos,
PoiMiews OMapxanoBa, AilMan
AlimaramGetoBa, HapupGex
Hemecun, Mynbnasup OMapoBa,
Cadur HypManGenos

ctoxeTy. BepHo nopobpaHHbIn
UHTEPbEP MAaTEPUHCKOro AoMma:
6enHo obcTaBneHHble KOMHaThbl, CBET,
npobuBarwWncs CKBO3b CTEKNa B
oBnNynneHHbIX OepeBsiHHbIX pamax,
CKYNno OCBELAWMA 1 CNOBHO
nog4YepkuMBatowWmin yapsuee 3nechb
oxupaHme cmepTtn. ManeHbkui
nycToh ABOP C eOQWHCTBEHHOW
KOPOBOW, KOTOPY AOUT cecTpa
AzaTa, ee 03n06neHHbIN 1
OfIHOBPEMEHHO BEeCNOMOLHBIA KPUK
Ha cobCTBeHHBbIX geTen, Berawwmnx
no Oeopy — BCe 3TO MeTadopusHo
cknapbiBaetcs B obpas ene
BbDKMBAOWEro ayna.
asHbin repoit AsaT (Epxxan
Tycynos) — adepuct, NoanocTb
Y OapMoBLMHA AN KOTOPOro
COCTABNSIOT CMbICA CYLIEeCTBOBAHUA.
Mpu 3TOM ANS CBOWUX MIIEMSHHYKOB
OH YAMBUTENBHO HEXHbIA W
3ab0TnMBLIN Osas.
ITOT 4enosek, XUBYLUA MO
OBOWHbIM CTaHpapTam, rnoTepsancs B
npocTpaHcTee, 3abnyanuncs v Haxoaut
cebsi, TONbKO MepexusB Hekun
Karapcuc, CBA3aHHbIYN C yOUACTBOM
| matepw.
Mpes dunbma: nogn He ObiBaoT
6enbiM1U UMM YepHbLIMA, BO BCEM
€CTb KakuMe-TO MNONyTOHAa, B KaXAoM
Herogae ecTb 3epHO CBATOCTH,
KOTOPOE MOXET MpopacTu.
OTHoweHWe K (UnbMY KPUTUKOB
HEoHO3Ha4YHOEe — KTO-TO CUWUTaeT, 4TO
KapTuHa BHE MOpanbHbLIX KpUTepues,
OPYrMM MMMNOHUPYET CMENoCTb.

Pewartb 3putento. 5
CHexxaHa BANMYXAHOBA

EBPA3UNA kuHo
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4 \anbit Catura HypManfexosa, B

Kasaxcran

0 Ya@KCTaHtkQro KMHO MaHpe, Ok dewun NOOKTL PeKOPAbI NO
. HQAWHECTBY NOAOHSMTEABHLIXAMONWA OT NPOCMATDa diUNbMa, fo
~_NPeMbeps! KapTHHbLL CHEHMCCepOM BCTpeTHACA Baybek HorepGes.

- Kanan rnaBHas upes dunbMa «CyMatoxa»? Yro
HapTHHA CMOMET [1aTb 3PHTEN0? Baillh OMUaHHA
0T NOKa3a HapTHHbI Ha 5-M MK® «EBpa3nan...

- «Oypencn» («CymaTtoxa») — 310
KOMeaus N0 MoTMBaM pacckasos
Kasaxckoro nucarens Hypranm

Opasa 0 XM3HU COBPeMEeHHOTo ayna.
Co cmeHoit akuma ayna, KoTopbIm
cTana XeHwmHa, XU3Hb B Hem
Ha4nHaeT mMeHsAToes. lMpoucxogar
MHTEpecHble MeTaMopthosbl:

HOBbLIN AKUM WHTEHCWMBHO pellaet
NpoGnembl XUTenei, sKc-akum,

BCEMU yBaXaeMblil akcakan, uget
paborate 6ubnuotekapem, nogHUMAaeT
Ha Horum 6ubnuoteky, a MpPocTol
MexaHWK MeyTaeT nonacTb B

Kuury pekoppoe MHHecca. Moeii
Uenbro GbIN0 CHATb HAPOOHOE KUHO

— MOHATHYIO NO comepXaHuio, 6e3
Pa3HbLIX (PUNOCOHCTBOBAHUA U CKPLITHIX
CMbICOB, Nerkylo no dopmMe KoMeauio
Ans BCeX BO3pacToB. Y MeHs He

6bIN0 3apaun nokasatb MobanbHble
couuanbHele npobnembl ayna. He
3HAI0, KakMM Nonyumncs uibM, cyanThb
3putenio. OOHO W3BECTHO — 3puTerb
OaBHEHbKO He Buaen komeauu Ha
6orbiiom akpaHe. Hapetoch, uto
«Cymaroxa» npuperca no aywe Halumm
3pUTenaMm.

- Hak Bbl NOHUMAETE HaHP «KHHOKOMeAUA» WAK
«HapOAHAA KUHOKOMEeAUA» ?

- Komenusi — croxHblii xaHp. OueHb
Henerko Bbi3BaTb XOTS 6bl axe
YNbIGKY Y 3puTens, He rosops yxe

O NOMHOLUEHHOM cmexe. A aymaro,
npolle 3acTaBuTb 3pUTENs Mnakatb,
BbI3BaTh Y HEro CeHTUMEHTaNbHbIE
dyBCTBa. HapogHas KuHokomeaus

— 9TO0 NOBUMBIE 3pUTenemM MUNLMB,
KOTOpblE CMOTPAT NOKONEHUsMN. B ux
4ucne Mory HaseaTb hunbMbl LWakeHa
AllmaHoBa «AHren B TioGeTeike».

- B thunbMe HeMano TeatpanbHbix aKTepos. C

YeM 370 CBA3AHO M C KAKHMH aKTEpPaMH BaM Nerye
PaGoTaTh - ¢ TeaTPaNnbHbIMK WK KUHOAKTEPaMH
HIH C HenpodheCCHOHaNbHBIMKM THNAWAMK?

- {1 Boobue He Mobno penuThL aktepos

Ha TeartpanbHblX, KMHematorpabuyeckux |
«dypencn» («CYMATOXA»). Hazaxcran, 2008 -, 70 MHH. Peniuccep: CaGut HypmanGenos.

Cuenapwit: Hypranu Opas, 3aypew Epranwesa, Hano HacwiMeros, Cabut HypmanGexos.
B ponax: Hypwyman Uxrbimoaes, Nuaus Hanen, Tamapa HocyGaesa, lasnsa AGunatuesa,

n npounx. N pabotatk MHe nerko

W yRoBHO ¢ npodeccuoHanbHbIMM
akTepamu, BHe 3aBUCUMOCTW OT TOrO,
TeatpanbHble N OHWU akTepbl WNK
KUHOWHbIE. B dunbme «Cymartoxa»
CHUManuCL Takue TeaTpanbHble
aKtepsl, kak aansa A6auHabuesa,
Ivgns KapeH, Epxar Tycynos. Mue
BbINO BOBCE HE CNOXKHO C HUMMW
pabotats. A 4TO KacaeTcsi TMMAXHBIX
aKTepoB, K MpuUmepy, Tesnc o Tom,
HTO pONb TpakTOpUCTa AOMKEH UrpaThb
TPakToOpuUCT, Bpada — Bpay u T.0.,

TO 51 HE MpuemMmnIo Takoro nogxopda

B CO3paHWu unbMa. S cuutaro,

HTO B unbMax [OMmKHblI paboTaTs
NPOeCcCMoHanbHbLIE aKTepsl, Tak Xe
Kak W BCe Opyrue 4neHbl CbemMoO4HOMN
rpynmbi.

- B HalioM HanpaBneHuM NnanMpyete pabotath
Aanblue? CHUMATh KWHO ANA HAPOAA KK KMHO
And ecTHBaNLHOA ayATOPHH? Momer, AyMaerte
COBMelLaTb UK YepegoBaTh?

- Cenvyac s cobupaiocb BblexaTk Ha
CbeMKM MOMNHOMETPaXHOro tunsMa
«Cekep». Cekep (B nepesope ¢
Ka3axckoro — «caxap») — 810 uMms
AEBOYKN, KOTOPYIO OTel BOCMUTbIBAET
Manb4uKoM. XKaHp dunbmMa MOXKHO
OMNpeRenuTbL Kak apamy CO CYaCTIMEbLIM
KOHLOM. KapTuHa paccuutaHa Kak Ha
AETCKYI0 aynuTopuio, MOCKOMbKY huibM
0 9-10-neTHelt OeBouKe, Tak W ons
B3pocnbiX. [MasHas vpes guibma B
TOM, 4TO Henb3d UOTU NPOTUE MpUPonBI
Henoeeka. [leBouka — oHa 6ygywas
Matb, ONMULIETBOPEHWE KPACOThI,
HeXHocTn 1 nobpa, BeOb OeBoYka

HE MOXET CTaTb Manb4yukoMm, Kak 6bl
OHa CWnbHO TOro He enana. CbeMKu
(hvnbma NporayT B >KUBOMWUCHERLWNX
NPenropHbIX nesaxax AnMaTUHCKON
obrnactu 6nus ropoga Tekenu. S
Aymato, B KnHemarorpade Hano uckaTb
Ty Camylo 30f0TYI0 cepemuHy, YTobbl
GbINo U 3pUTENSIM UHTEpPECcHD, W
KpuTuke.

- Baw nomenanus 8 npefsepun 5-ro
to6unernoro ME® «Eppasus»...

- MNoGonblwe xopoiero kuHo!

NOW IT'S TIME TO LAUGH
«Aurelen» comedy is
the second experi-
ence of Sabit Kur-
manbekov as a film
director. Making a
film of rare for Ka-
zakhstani film industry
genre, he decided to
break records on the
number of positive
emotions taken from
watching of a fiim.
Baugbek Nogerbek
met with the film
director before the
premier of the film.
— What is the main idea
of «The Bustle»? What
can the film give to the
audience?

— What are your
expectations from the
exhibition of the film
in V International Film
Festival “Eurasia”...
“The Bustle” ~ is a
derivative comedy film
after the stories of
Kazakh writer Nurgali
Oraz, about the life
of the present-day
auyl. With the change
of the akim of the
auyl, who became a
woman, the life starts
to change. Interest-
ing metamorphoses
are starting to hap-
pen: new akim is
working hard to solve
the problems of the
dwellers; former akim,
a highly respected
aksakal, starts work-
ing as a librarian and
improves the condition
of the library; a mere
mechanical engineer
dreams to be listed
in the Guinness Book
of World Records. My
objective was to make
a folk film — with

a understandable
content, without any
philosophical ideas
and implications, a
clear-form comedy for
people of all ages. It
was not my objective
to show the global
social problems of
auyl. | do not know
if the film is good or
bad, the audience will
assess. What is clear
is that it's been ages
since our viewer last
watched the comedy
on large screens. |
hope that our audi-
ence will like “The
Bustle”.

- Any wishes before the 5th
anniversary Eurasia IFF...

—~ | would wish more
fine films to the
festival

EBPA3NA kuHo
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Fighting at close quarters
A film tells us about

Eric, the kazakh-

stani boxer, won the
international tourna-
ment in the USA.
Having come back
home he became the
only witness of the
assassination of his
close friend AIib_ek, a
gangster. The circum-
stance forced Eric

to leave Kazakhstan
for America in hiding
from false accusa-
tions in murder a_nd
harassment of Alibek.
In America a kazakh-
stani boxer joined an
agency specialized in
VIP security. The main
character of the movie
will have to accept a
challenge — to fight
with his enemly Alibek
approaching closer
agg closergand defend
his beloved.

The racketeer
Almost all people
successively forgot
the word «racketeer».
But the people who
are not so indiffer-
ent to the cinemato-
graph recollect that
word — «Racketeer».
The movie by Akhan
Satayev, «Racketeer»
- is a natural genre
product, a criminal
drama created not
only for getting the
film festival prizes but
also for involvement
of the kazakhstani
viewers.
To join a criminal
group a promising
boxer from Almaty,
Sayan, gave up box-
ing. He was racketing
small and large manu-
facturers. Soon he has
become the right hand
of Ruslan, the leader
of the gang. A decade
of years with the gun
= Is not that life ex-
perience that can be
easily reversed.

BAHHHHA 00N

®unbM pacckasbiBaet o
KasaxcrtaHckom Bokcepe

Opuke, opepKaBlem nobeny

Ha MeX[ayHapopHOM TypHupe B

CLIA. BepHyBlWNCb HA POANHY,

OH CTAHOBMWTCS E€ANHCTBEHHbIM
csupeTenem ybuicTea CBOEro
6MM3KOro apyra KpumuHanbHbIM
aBTOpUTETOM ARMOEKOM.
O6CTOATENBCTBA BbIHYXAAIOT

Spuka yexaTb n3 Kasaxcrana

Hasap B AMepUKy, CKpbiBasicb OT
NOXHbIX OBBUHEHWA B ybuncTee

n npecrefoBaHni Anvnbeka. Tam
KasaxcraHel, ycTpausaetcs Ha paboty
B areHtcTBo, obecnedyvsalouiee
6e3onacHocTe VIP-nepcoH. nmasHomy
repoto MPeAcTOUT CMOXHOe WCMblTaHne
— pasobpaThCsl CO CBOUM Bparom
AnmbekoM, KOTOpbIA Bce Onuxe
noa6upaeTcs K HEMY, W 3alnTuTb
ceba u nobumyio.

e i

PateTup

Korpa nouytn BCce 6naronony4Ho
no3abbiny CNOBO «P3KET», CNOBO
«P3KETUP» MPULLNOCH BCMOMHUTBL
HEPaBHOOYIWHLIM K KuHemartorpady
niopsm. ®unbm Axana Cartaeea 3
«PakeTnp» - HaTypanbHbIA XaHPOBbI A
NPOAYKT, KPUMWHanNbHasa gpama,
paccyuTaHHas He Ha (ecTuBanbHbie
Nnpu3bl, a8 Ha 3PWUTENLCKOE BHUMaHue
Kas3axcTaHCKOW ayauTopun.
MepcnekTVBHBIA anMaTUHCKUA Gokcep
CasiH B Havane OeBsAHOCTbIX OCTaBun
6onbwon crnopt, 4ToObl MPUMKHYTL K
KpUMWHaNbLHOW rpynnuposke. Beimoras
OEHbIW Y MENKUX U KPYFHbIX
npeanpuHuMarene, OH ctaHoBMTCA
rnasHbIM NOMOLHUKOM nuaepa GaHnbl
Pycnana. [decatb net TpyaoBOro
cTaxa C «NywkowW» B KapMaHe 3
— He TOT XW3HEHHbIA OfbIT, KOTOPLIA
MOXHO MOOBEPrHYTb KOHBEPCUMW.

DOKYC

Ll
Ka3axctan / CLLUA, 2008 r., 95 MUH.
Pemuccep: Epked Anrawes
CueHapuctbl: Epke finrawes, EpMer TypcyHos
B ponax: [13sua K3ppanaiiv, Ipuk Pobeprc,
F'apu Bbto3u, Hapu-Xupotokn Tarasa, bono fr,
Oner TaxTapos, Aku AneoHr, Tuia bnas, Kpucra
KamnGenn

Ka3saxcrau, 2007 r., 80 MuH.

ABTOp cueHapua: Tumyp HaKcbinbIHOB
Pemnccep-nocvaHoBiyMK: AxaH Cataes

B ponsx: Canr Ucembaes, MypaT BuceMOuH,
Han Barmanbaes, Acenb CaratoBa, Bnagumup
BaosuueHnos, MeHTai YTenGepreHos

EBPA3WA KuHO
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Haszaxctan

Hopotkuii MeTp: B thopMate apyroro usmepenns

CUTYaluA B UTPOBOM Ka3axCKOM KHHO HaNoMHHAeT 3aTHwWbe nepeA Gypeii. U ogHa u3 MPUYKH 3TOMY
~ JIOMKa NPHHUKNA NPEEMCTBEHHOCTH NOKONEHHI B pextccype. AKTHBHAA patoTa B KUHO Cpa3y Tpex
«generations», y Hamaoro ux HOTOPOro COGCTBEHHOE OTHOLIGHME K KWHO, BO3MOH{HO BbIpacTeT A0

BexTOpHOE genenue
Ecnn npegctasuts kaxgoe
NMOKONEeHne, Kak BeKTOp HanpasneHus
B pexwuccype, U UCNONb3oOBaThL
KOOPAWHATHYI0 CETKYy M3MepeHus,
TO HEOGXOoOMMO OpPUEHTMPOBATLCS
Ha TpexmepHoe peneHue. CTapuee
NOKOfMeHne 3aeck npoknansisaeT
rOPW3OHTaNbHY oCb napannenu,
Kak OCHOBaHWe KWHO HEe3aBUCUMOIA
pecnybnukn, B BEpTUKANLHOM
NPOAONLHOM HeneHun BBEPX — KWHO
CPeAHero NokoNieHUs Co CBOUMU
coumansHeiMn npuoputetamn. Ho
CylWecTByeT ellle KMHO, KOTOpoe noka
NPencTaBneHo KOPOTKOMETParkHbIMU
hunbMammu MOMOFAOro NOKOoNeHus.
BekTop atoro mokoneHus noka
TOMbKO Ha4yuMHaeT 4YepTuUThbCS,

HO 4TO nNokasaTeflbHO — MoYTH
NEePNeHAnKYNapHO K NepBbIM [BYM.
MNotomy 4TO yxe B 3Tux cxarsix
no BpeMeHW BugeomaTtepuanax
HYBCTBYETCS BbI3OB 60MbLWOMY
KWHO, COBCTBEHHLIN B3rnag

Ha ero BO3SMOXHOCTU, PesKo
KOHTUHEeHTanLHaa noswuus
MONOAOCTN UATU He B GopmaTe
Tpag LM KnHematorpada ceBoux
yuuteneid. 3T0 KMHO HOBOro puTMa
1 NOCTPOEHUS, CMOAENNPOBAHHOE
MbICIIbIO M3MEHAEMON, a He
(PUKCUPOBAHHON OeNCTBUTENLHOCTY,
Bblpa>XX€HHOE Ha 3KkpaHe
9KCNEepUMEHTanbHO HOBLIMU
thopmamn n3obpaxeHus.

Toyna BeKTopa

Havano atoro pgeuxeHus
npoknagblBaeTcs cTyqeH4ecKumMu
KOpPOTKUMU unbmMamun, KoTopble
CHMMAITCA B Ky3HULE HalWx
Oynyumx KUHOCMEUManucTos -
KasHAW um. T. XKyprenosa. B
CBO€ BpeMs U3 «XKypreHosku»
BbINYCTUNCA KnuHemaTtorpaduyeckuit
KYPC mMacTepoB, COCTABUBLUIMX
KOCTHAK Ka3axCKoW «HOBOM» BOJHbI:

Cnopa MeHay Co60i B IBYX KOHKYPCaX MONHOrO W KOPOTKOTO METPa B PaMKax 5-ro MH® «EBpasusa»,

Appaka Amunpkynosa, [apexaHa
Owmupbaesa, feinb AXVHXaHOBOR,
Amanxona Afityapoea. 310 Te
pebaTa, KTo cenvac ycToiumeo
CoCTaBnsieT cpegHee nokoneHue
B 0T€4eCTBEHHOM 6O0MbIIOM KWHO.
Mpowno nouTtn pecatunetue
C Tex BbINYCKOB, W Monogble
| ceropHsiiHMe CTYAEeHTLI APOCTHO
WTYPMYIOT COBCTBEHHbIE OTKPLITUS
B KWHOA3bIKe. KypcoBble KapTuHbI
MONOAbLIX pexXnccepoB: AgunbxaHa
EpxaHoBa («baxbiTXaMan»,
«ABTOMOPTPET», «BpaThs
WopTki»), Bnagumupa Monosa
| («Hetn peeoniouun»), Tanrata
BekTypceiHoBa («113-i1»),
Omupa bailirasuHa («Becenbie
N oGuXKeHHbIe», «BecoroHILnK»),
Perunel Weneta («Toxe BTOpas
MWUpOBast BoWHa»), Anmaca
bektubaeea («Asponopt»), Aptema
laHueBa («3onotas pwibkar),
Oenuca bopucoea («MepyapT»),
M Ap. yXe Oblnn oTMeYeHbl Ha
MeXAYyHaPOOHbIX N OTEUYECTBEHHbIX
KuHothecTusanax (K® «[lunaps,

| MK® «3peapul Wakena»), 97o yxe

BOCTpeboBaHHbIe B npodeccun
pebaTa, nuoepbl U MoBUMYNKI
CBOero nokoneHns. Yuuteizasa To,
4TO OCHOBHas 4acTb ayputopun
ABNAGTCA DPOBECHUKAMU PEXUCCEpoB
3HAYNMOCTb WX DUNIBMOB CUNLHO
BO3pacTaer. 370 W nepsoe
nokonexue, Bbipoculee B 3Moxy
HesaBMCMMOro KasaxcTtaHa, B
nepuon crarHaumm Kasaxckoro KWHO
n B6ypHOro passutus ronNnnBYACKON
Bupeonpoaykunn. He cnyvainHo, yto
9TUM pebdatam, no ux co6CTBEHHbLIM
cnosam, NpuUxoanTca naBMpOBaTL Mo
MBICIM - MexX[Oy knaccukon BocToka
u Tpeboeanusimu 3anaga, No CTUM0
— MeXay eBponenckuM gekagaHcom
W asnatCKuM «KUHO B cefex.
Anuma BECTYPIAHOBA

EBPA3NA knHo

Short length: in a format of
another dimension
The situation occurred
with the kazakhstani
feature film resembles
the Iull before the
storm. One of the rea-
sons is — the change
of the principle of
the succession of the
generation in the art
of direction. The active
work of three genera-
tions in the film indus-
try with their attitude
towards the cinema is
likely to develop a dis-
pute between the two
competitions represent-
ed by the full-length
and short-length films
during the V-th IFF
«Eurasia».
The beginning of that
development was
generated by the
short-length movies
shot by the students in
the alma mater of our
future cinema experts
— KazNAI after T.
Zhurgenev. «Zhurgenev-
ka» In due time gradu-
ated the followers of
our masters, as one of
the first cinematograph-
ic course. They form
the backbone of the
«Kazakh New wave»,
Among them are: Ar-
dak Amirkulov, Dare-
zhan Omirbayev, Leila
Akhinzhaeva, Amanzhol
Aituarov. These are the
auys who represent the
robust middle gen-
eration in our domestic
cinema environment.
Almost a decade has
passed after those
graduations and new
students aggressively
conquer their personal
discoveries in the world
of cinema. Taking into
consideration that the
most percentage of the
audience is formed by
their age-specific indica-
tor, their films become
meaningful. This is the
first generation grown in
the period of indepen-
dence of Kazakhstan,
during the stagnation
of the Kazakh cinema
and a rapid growth of
the Hollywood cinema
production. According to
their words these guys
have to take maneuver
— conceplually between
the classics of the East
and standards of the
West, and by the style
— between the Euro-
pean decadence and
the Asian «insight into
the cinema».

-portrait
gl?rgrgor: Adilkhan Erzhanov
Subject: An artist Is trying
to make a sell-portrait
Basglines: «Shining», «The

man »
Ilg:ltng a sel of clichis and
patters from the thriller
of the German expres-
sionist as the tools, the
director managed to add
natural harsh taste of
horror, bload, :agon?. and
sacrifice that our viewer
has never experienced
belore. The story Is bulll
up on scenes, fhythms
and visual perceptions
opposite n meaning and

displaying: the blackness
'o!a?hfeyni%ht and the ||Eht

he lantern, the darl
glio}h- of Ihe hero and the
bright of the white rairicoal
of the girl, the stiffened
fage of the artist, and the
cheerful face of the girl.
Here is represented even
a consecrated meaning of
& stony woman and a [i-
brary. Absence of the clear
logies of the plot is artfully
gonspired with the gothic
style and the atmosphere
of the total darkness.
Breaking scenes: Venesec-
tion with a pencil, a palm
of the girl on the head of
the artist. )
Effect: Gloomy film

The lurcher ;
Director: Serik lbrahim
Subject: A lurcher
kidnapped a strange
woman, after that he
fleeced a per son of
all her money and
fin ally he missed his
good luck.
It is rather the only
classical melodrama of
the students where all
details of the charac-
ters were preserved.
That's why it is very
interesting to trace all
interrelations within
the love triangle. Seric
Ibraim demonstrates a
very sharp-sighted and
scrupulous director who
does not like to make
the film editing, non-
linear drarmaturgy and
other fashionable fads
to convey the drama
of the characters. A
classical love triangle
where all relations are
deprivad of every thing:
emotions, dialogues,
fighting. These rela-

accentuating of the
heroes of the drama
— who does what.
However, the melo-
drama is professionally
saturated with the its
own logics and moral.

lions serve for accurate

TonopTper
éguccep: AijlMﬂbxaH Ep>xaHoB
0 yeM: XY[OXHVK MbITAETCHA Hanucatb
TpeT 3
ﬁsg%:ﬁr?bf «CusiHne», «locneaHun
yenoBek»
Vcronb3ys B KavecTBe
WHCTpyMeHTapus Hadop Knuwe
WTAMIMOB W3 Tpunnepa u Hemeukoro
9KCMPECCMoHU3Ma, PeXnccep
yMypsieTcs BCemy STOMYy Mpuaath
olyleHne xopoLlero, elwe He
onpo6oBaHHOIC B Halem KWHO
TEPNKOrO BKyCa YyXaca, KpoBw,
cTpanaHus W XepTBONPUHOWEHUS.
WcTopus CTPOUTCS Ha
NPOTUBOMONOXHLIX MO CMbICNY W
M306paKeHNI0 KaapOBbIX, PUTMUHECKNX
1 BU3yanbHbIX CThIKAX: HEPHOTbI
HouM K ceeTa oHaps, TEMHOU
opmexnabl repos n ceera oT Genoro
nnawa OeBOYKK, 3acTbiBLIEro nuua
XyAOXHWKE 1 BECENoro nmofBvXHOIo
niua AeBOuYKW. 3peck BaM faxe
HeKui CakpanbHbI CMbICIT KaMEeHHOW
6abbl 1 6nbnuotekn. OTCyTCTBUE
BHSTHOW NOMMKK CHOXXKETa MacTepcku
KOHCINpUpPYeTcs romquKO@
CTUNUCTUKONR N aTMocthepon
TOTanbLHOro Mpaka.
YaapHble clielbl: BCKpbITUE BEH
kapaHpoawom. Japgolika AeBOYKN Ha
CMUPEHHOW ronose XyaoXHuka.
NpousBoAHMbIA 3pdexT: MpadHoe KUHO

Ka3axcTaH

DPOKYC

Bo

Pemchep: Cepuk Wbpaum

OueM: Bop KpafeT YyXyto >XeHWuHy,
nocne ob6BOpPOBLIBAET €e U B uUTore
NPOBOPOBLIBAET CBOE CHAaCTbe
MpotoTunbl: «Bop», «KacabnaHka»
Moxanyi, eauHCTBEHHAsR
Knaccuyeckas menoppamMa CTYAEeHTOB,
roe cobntofeHbl BCe petanu u
MEeNoYn Xapakrepos, OT4ero

cneauTb 3a B3aVMOOTHOWEHNAMN
No6OBHOIO TPeyrornbHuka WHTEPECHO.
Cepuk W6panm Bbipaetr B cebe
HabnonatenbHOro U WenetTuibHoro
pexwuccepa, He npuberaiowero K
MOOHOMY MOHTaxy, HEeNnUHenHon
apamatypruy n NpoYuM M3bICKam,
yTO6bI MepedaTts Apamy XapakTepos.
Knaccuueckuin nio6oBHbI
TPEYronbHUK, FOe OTHOWEHWS NulieHbl
BCEro: 9MOLMWA, OManoroe, Mopno§09|,
M crnyxaT TONbKO ANA NpaBUNbHOW
paccTaHOBKW akUEHTOB Ha repoes

— KTO, 4TO genaet. Moxer ObiTh,
dopma naccuBHa, ¥ Qunbm Mo
CYWEeCTBY HE BLIXOOAWUT 3a Fpanu
pPsoBOM Menofpambl, HO Menoapama
3Ta npofeccuoHansHo HacbileHa
MOrMKom n Mopasnsto. }
YnapHas cuena: BepHyslwuitcs Gon-(peHa
BE3eT CBOW [IEBYLIKY Ha Tenexke ¢
PbIHKA.

Npox3poguMblil 3ddekT: «MpaBunLHoe»
MenogpamMaTuyeckoe KuUHo

EBPA3WNA kuHo




DOHYC

HaszaxcTaH

Lok

Pemuccep: Axtonrai Tyneyosa

0ueM: Mankynk npomaet CBOWM TanaHT,
urpan Ha HasHe Ha cBafbbax
MpotoTnbl: MoxuTutenn senocunenos.
CryneH4eckuii konocc, rme 3a thacagom
BONLIOTD KUHO CKPLIBAETCS XaHp, UMs
KOTOpomy coumanbHas knaccuka. [Ipama
RBYX repoeB, KOTOpbie HepaspbiBHbI

B CBOEM TanaHTe, HO faneku mpyr

OT Opyra B XW3HW - M0 CyliecTsy
coumaneHa. Mo nepexogy pacctaHoBKW
Urpbl BCEX repoes — OT CbiHA K Matepu
OT CbiHa K OTUY — NCUXOMOruyHa.

Ot ofvenvHeHus UrpoBon GopMbI 1
OOKYMEHTANbHOro BUAEO — CUHTETUYHA.
Or uvetkoro paspenexus mupa
XYIOLWWX, TaHUYOWWX, MbIOWMX 1 Mupa
passnekanlmx ux — mopansHa. Mo
OCTaBNEHHOMY OTKpLITOMY (huHany —
coBpemeHHa. PunbM 6YATO MalLMHANLHO
3arotoBfieH NO BHeWHemy peLenTy
HaUNOHANBLHOMO KMHO — coumanbHast
nepapxus, KOHMIVKT OTLOB U peTen,
HapoaHas Ha3WpaTtenbHOCTb, PacTieHue
ropopa, cTpemnexue K Tpyay. Bce
COCTaBNSIOWME KOMMOHEHTLI XaHpa
coenaHbi OTNUYHO, Y BTOPUYHOCTD,

ecnn Knaccuka soobuwe npegnonaraer
MepBUYHOCTL, Matepuana NpoXoouT
6e3b6onesHeHHo.

Ynapuan cuexa: PeGeHok noet Ha cBagsGe,
a rocTu nbioT, easT U CRyLaloT.
MpousBoauMblii 3thtexT: KauecTBeHHO-
HeobxoaMmMoe KMHO

baxbiTiaMan
Pemuccep: ApunbxaH EpxaHos

0 ye: BbiBIIME OOHOKNACCHWKW WLLYT
ObLIBWYIO OJHOKNACCHULY

Niporomnbl: «paxxgaHuH Keiin», «Tpoe
noxopoH Menbkuaneca Sctpafbi».
Bynro cHatas 6e3 kakux-nu6o
C006padkeHniA Mo NoBogy TOro, HTO
KMHO YyXKe CYWEeCTBYeT CTO NeT, KapTuHa
NnopaxaeT KONMWYeCTBOM rpamMmaTUHecKux
HapyleHn KnHematorpada HacTombLKO,
4YTO BOCMPUHUMAETCA He MHa4ve, Kak
NpPeAHaMEPEHHLIN CTUMb OT peXxuccepa.
3assneHHas Menogpama npespaliaeTcs
B CEpuI0 AUHAMUYHBIX FSroBLIX Mepempsir.
Bce mocTtpoeHo Ha HeoXupaHHbIX
noBopoTax CoBbLITUA W OelCTBUN.

[epon B NPOTUBOBEC KAPTUHHBIM
Kpacasuam - Cy6TUnMbHLI, Malbl POCTOM,
KpuBnsoTcs, GeraioT, MpbIraioT HOYLIO,
Korga Becb Mvp chuT. Becb vx nopsur
BO uMs nioben — yyTb nu He Gopwba c
BETPSHLIMW MeMbHULAMK - TBEPAUTL Ha
NpoTshKeHUU unbma: «Baxsmkaman!»,
«baxbmxaman!», «Baxbimkaman!» Ho
Hacmewnveas, cymbypHas u ypanas
atMoceepa feHTbl NPOHW3LIBAETCA U
MPOPLIBAETCH K (DUHANLHOMY YTPY MOYTK
0CSI32eMOWN IPyCTbIO, KOTOpasi B UTOTe

W BbiIBOOUT «Baxbimkaman» B paspsn
CamMoBbITHLIX W GoMbWKX pPaGoT.

YaapHas cuera: dunbm OT Havara oo
KOHLA MOMOH UMW

MponssoauMbii abdhent: MapapgokcansHoe
KWHO

The shock
This is the kind of a
colossus of the stu-
dents where the fasade
of the big cinema
hides the genre named
as the social classics.
This movie is about the
two characters bound
with each other with
their talent however,
in their life they are
not so close to each
other. Their drama
has essentially social
roots. It has a deep
psychological meaning
by shifting arrangement
of the characters' play
— from the son to the
mother or from the
son to his father. It is
also a kind of synthetic
drama due to combina-
tion of the feature fim
and interlaced with the
documentary scenes.
One can say that it
is a film with the high
moral due to clear
partitioning of the world
of chewing, dancing,
drinking alcohol people
from the world of those
people who entertain
the first group. Another
one can add that this
film is contemporary
just because it has an
open end.
Bakhytzhamal
As the movie was
shot with no under-
standing that the
cinema has been
existing for over a
hundred years. View-
ers are amazed with a
number of grammatical
errors of the cinemato-
graph so that the film
is perceived just as
the specific style of
the director. Presented
melodrama turned
out to be the series
of the dynamic gag’s
scrapes. All scenes
are shot on the basis
of the sudden upturns
of events and ac-
tions. Unlike the usual
handsome characters
~ the heroes of the
movie are not tall,
they are slander,
grimacing, running,
jumping in the nights
when the whole world
is sleeping. Their feat
is for the sake of love
— that is a seeming
fight with the wind
mills — and they are
repeating over the
entire length of the
movie: «Bakhytzha-
mal», «Bakhytzhamal»,
«Bakhytzhamali!»

EBPA3NA kuHo

A man who wants to grow
thin
As if being tired of
abundance of com-
plicated bu';r Inot‘ sclv
de sychologica
draargag gf the Kazakh
cinematograph and
art-house mess of
students of cinema In-
stitutes Emir Baigazin
tackles the problem to
make a movie that is
not so sophisticated
but is solid by its
way of shooting and
reciously analyzed.
gulminating change
of film scenes and
the riches of film
perspectives attract
the viewers who
have already been
bored with the slug-
gish national rhythm.
Conventionalism of
the personage allows
us to comprehend
the intrigue of the
movie. The documen-
tary performance of
the roles is somehow
deepened by the 2-D
inner world of a man
growing thin and the
main character dem-
onstrates his great
desire to loose his
weight despite distrust
of his instructor.
The 1i3th
The main idea of «The
113th» - is a piled up
will to freedom. The
main character of the
movie is being confined
to the loony-bin, his
window is occluded by
the bars, and all his
mevements are being
observed and mockingly
commented by either a
keeper or a psychiatrist.
The main action of the
movie is rested upon
folklore repetition of the
episodes of confron-
tation of the loony-
bin keeper and the
prisoner. Everybody are
desirous to cheat each
other. That is the long-
drawn scene of sorting
out the relations when
an exhausted character
finally finds the way to
freedom. The camera-
man seems to work
scrupulously with the
attention to each detail
that a bit extends the
timing. What is the
most valuable is the
nanve and sincere
images of the intrigue
of the silent movie,
however, we cannot
help but like the way of
making these episodes.

KaszaxcTaH

BecoroHwuH
ep: Omup bairasut
E?::fcrpepomqepcmﬂ uctopust 60peLOkI
MOMOROr0 MapHsA C NUWHAM BECOM
MpotoTunbl: «POKKN>», «Manblwka Ha
MUNMUOH AONNapoB».
CroBHO yCTaB OT OBUnmMsa CNOXHbIX,
W He oueHb MCUXONOrMYECKUX Apam
KaaaxcKoro kuHemarorpaca u apT-
xaycroro 6e3ofpaaus CTYAEHTOB, Smup
BanrasuH Hepertcsa 3a KWHO, KOTopoe
fMIeHO BCAKOW TOHKOCTW, 3aTto obnapfaer
peMECNEHHON KPEerocTLio 1 TOHHbIM,
rpyGeiM pac4eroM. MonHeHoCHbIe
MOHTEKHbIE CKnenku 1 BoraTtcTBo MnnaHoB
MPUKOBLIBAIOT 3pUTENsi, YCTaBILero ot
HECnewHOCTU HAUMOHANBLHOMO pUTMa, a
TpachapeTHoCTk NEPCOHaXA NosBoNAeT
nerko yceavearb ClOXKer. [JOKymeHTansHoe
WCTIONHEHWE PONEn HEeCKONbKo Ymybnaer
[BYXMEPHBIA BHYTPEHHUIA MMD }
«BECOroHWMKa», HO repoil GepeT CBOew
6oraToi (hakTypoii, C KOTOPOA BCe-Taku
BOTIPEKM HEoBEPUIO TPeHepa MbiTaeTcst
paccrarecs. [MoToMy Ha nepebIA nnaH
BbIXOAUT cama vpes — OfWHOKMUIA repoi
BeneT BopbBy NMPOTUB BCex M cebs. 3Ta
uges B Cuny NpocTOTbl U puUropuama
PEXMUCCYPhI BbipaXkeHa TOHHO.
Ynaphas cuena: Monogatolme U yHwKeHHble
TpeHepoM [eTu Nop MysblKy «PamitanH»
efyT Ha COPEeBHOBAHWSA, B TO Bpema
KaK HesasucUMbIA OT BCeX U BCS repov
6exxvT BCnen 3a HUMM.
NpousBoAUMbIA 3P hexT: DyHKLUMOHAaNbHOE
KMHO

DOKYC

[ Aa /4
113-i
Penuccep: Tanrat BekTypcbiHOB
OueM: Cara 0 cymaclienem, KOTopoMy
My4YUTENBHO OOWHOKO B CBOEN Kamepe
Mporomunbi: «[NT1axa», «Hemaa npoxnapa»,
«lMycraqa komHata»
B «113-m» OCHOBHasA wgesa - 3710
Hakpy4eHHas Bons K csobofe.
MasBHbIA repol Haxoputca B 60MLHULE
oS yManwuleHHbIX, OH 3aKpbIiT C YIuubi
PELETKON B OKOHHOM MNpoeme, a 3a
ero aevcTensMn HabniogaeT U XMxukaet
TO NN CMOTPUTENBL, TO N MNCUXMUATP.
C (onbKnopHbIM MOBTOPEHNEM
NOBTOPSIOWMNXCS 3MU30A0B B
NPOTUBOCTOSIHUW WUTPbl OXpaHHWKa W
nneHHuka CTPOUTCS BCE OCHOBHOE
feicteue unbma. [ae xenaHuve
Kabkmoro obmaHyTb Opyr gpyra.
3T0 ANMMHHas pacTaXKa BbIAICHEHWA
OTHOLLEHWIA B MceBpokamepe K duHany,
Korga repow, MoAycTapluM, HaxomuT
Bbixod K cBoboge. B onepatopckou
paboTe 4yBCTBYETCSA CKpynyne3HocTb
M NioboBb K KaXOOMY MNnaHy, 4710
yOonuHsieT xpoHomeTpax. foakynaet
HaMBHOCTb WU WUCKPEHHOCTb 06pas3os.,
KOTOPLIMW paccKa3biBAETCH CIOXET
HEMOW KapTUHbI, HO Henb3A oTpulaTb W
NocTaHOBOYHOCTN 3TUX MOMEHTOB.
YpaapHbie cuenbl: [lcux pucyetr Ha notonke
Kamepbl WaHblpak. [epoit B KOCTiOME
HaxoOuT CBOIO cBobBoay.
NpoussoauMbli ahdienT: [lo6poTHOE 1 cBEpX
Mepbl 06pasHoe KUHO.

Anuma BECTYPIAHOBA

EBPA3UA KuHO




DOKYC Kbiproisacrta

BEYHbIN NIPOPbIB

HOTAA MEHA IPOCAT HA3BATL KAAD, CHMBOMMMYIOULUA
06pa3 HbIPTbI3CHOTO KUHO B LIEJIOM, § BCEr/1a BLNOMUHAID
Oeryuinx Manbywwes w3 «Heoa Hawero gercrsa»

_ £ro fierc
T. Okeepa, W00 BOCNPHHMMAIO HX 8AOXHOBAEHHLIA npoGer
B HaYECTBE NONbITHH BEYHOTD KbIPrbI3CKOro NPOPLIBA,
TlocTCoBETCHOR BPEMA AR KIPrbI3CKOrD KWHO XapaKTepHo

I HECHONLEHMH NONLITHAMM NPapbIBa. OH HaYanca ¢
«Hauenei» Axtaa ApbiM Ky6ata (opWrrRanbhoe
Ha3sanue diunbMa - «Cenkunen», 1993). Mocne ero

| NPE3EHTAUMN BCE MOJIOABIE KHHEMaTOrpatiucThl CTPaHBI

| NONYYHITH CUNBHBIA IMOLMDHANBHLIA 33PAK, BCE ObINK

| BJIDXHOBJIEHbI H3YMMTE/ILHOR HCTOPMER NpEoAD/EHKA

| BHYTREHHEr0 KPUIKCA T2-NIETHHM MANLYHKOM K €ro MOLLHBIN
BbINNIECHOM HAPYMY, HOFAR, NOAHABLUMCH HaA OLITOBLIM

OOCTORTE/IbCTBOM, 0HBIA FEPON BARYT HAYaN TBOPHTE, W

YalMM 06pazoM, OH CTan roB0PHTL 0 CBOEH NHYHOR ApaMe

A3BIKOM HCKYCCTBA.

u8877

BN o677 4 ]

RE30YIUEHHOFD MHRA 0K NOIND, 0T pakp B i«
WEAKOROM NJIHP W «ByDHON PEKE, GeImaTennom Mopes.

MovoM nosBRIcH TErHMA, WCHPMCTLIR IpHECT AGAbIaNanoB,

HOTOPBIA B3NN BEEM HAM HAAEHAY, Mb) ObINK-HAMBHbI,
AYManu, 4T0 BCE HAWK NPoGNeMbl YRETYYaTCA, eULE fe
3HanW, 4TO Yepes roA, Mocne BbIXoAA «EenbCHOR ynpaBbin

* «NIOGAMBbIKY NPeIUAeHT AKaeB CORHINT...
W, HakoKeu, nposuael Tanrar AcbIipaHKynoB, KOTOPbIN,
Hauas cHUMaTh IMNBM «PaiciWe nTHIB eule npu J
AHaesg, CyMen npeBOTXHTHTL MHOTHE OAMTHYECHHE,
O0LLEcTBeHHbIe A COUMANBHBLIE HIMEHEHHA B HALIEH HKHIHN,
Jlerxo WM3AWNO OH NOKA3an, 4TO AW CTPpaHa ynpaBnAercA
NONYKPUMMHANbLHOK BNACTLIO, YOWACTBA «HApPKOGAPDHOBY
CTANKAPHBBIYHBIMK COOLITHAMMK NOBCEAHEBHOMN MNU3HN, UX
OTCTPENMBAKOT «GNaropoAtbies Kunnepbl-Pabun-yas!
NOOKMIbI HApoAa... '

- EBPA3UA kuHo

Everlasting attempts:
Current trend of the
Kyrgyz Cinema
Whenever | am asked
to recollect the film
frame that reflected the
image of the Kyrgyz
Cinema there always
appears the picture

of the twa running
boys of «The sky of
my childhood» by T.
Okeyev. | conceive
their inspiring race as
an everlasting attempt
of the Kyrgyz Cinema
to achieve a break-
through. The Post-So-
viet time is marked b?r
several endeavours o
the Kyrgyz Cinema to
make a breakthrough.
The breakthrough
started from «The
swings» by Aktan :
Arym Khubat (the origi-
nal name of the movie
is «Selkinchek», 1993).
Presentation of the
movie weird all promis-
ing cinematographers
of the country, they
were inspired with the
marvelous story of the
overcome of the inner
crises by a 12-year old
boy and its the power-
ful burst outside, when,
having lifted above
household routine, the
young hero has sud-
denly started to create,
and thus started to
talk about his personal
drama using the lan-
guage of art.

Along with Aktan, there
worked Marat Sarulu,
the intellectual, more
aesthetic and reserved.
He made a deep
reflection of the epoch
of the ruined world in
“My brother, silk way"
and “A rapid river,

a calm sea”. Then
there appeared an
easy-going, sparkling
Ernest Abdyzhaparov
who gave a hope to
everybody, we were
nanve in our belief
that all our problems
would melt away, we
have not yet known
thdt one year after the
exhibition of “A country
board” “a treasured”
president Akayev will
run away...

And, finally, Talgat
Asyrankulov, a visionist,
who, after starting mak-
Ing "Birds of paradise”,
when Akayev was stil
in the posttion of the
president, managed to
anticipate many politi-
cal, public and social
changes in our life.

Kbiprbi3cTaH

Ons ganbHenwero sakpennexHns
MO3WLUWIA KbIPrbI3CKOro art-house-
thunbma B8 2005 rogy B KbiprbiactaHe
6bina cospada rpynna «10+», Mpynna
obbeguHuna Hambonee UHULMATUBHDIX
KbIPTbI3CKMX KMHemMatorpahucTos,
NPUISPXKXUBAIOWMXCA TPAOULUMOHHBIX
MPUHLUMOB KbIPTbI3CKOTO HEMNOTOYHOro
XYAOXECTBEHHOTO KWUHO (art-
house-Hanpaeneruns). CerogrHa B
Kblprbl3cTaHe npoeccus pexnccep
CTAHOBUTCS MPECTVIKHOW, MHOrue
MONOAbIE NoOM MeYTalT OCYLWEeCTBAThL
MOCTaHOBKY CBOEro hunbma, HO

He 06s3aTensHO aBTOPCKOro. Yxe

W U3BECTHblE pPEeXUccepbl NpUNu

K MHeHWo, 4To Hapo paboTtaTth Ha
CTbIKE apT-xayca n KOMMEpP4YecKoro
KMHO, TOraa WX (hunbMbl NpUMET
OTEYECTBEHHbIA 3pUTenb.

MosToMy cenvac Kbiprbidckue
pexuccepbl 03ab04€eHb! MOUCKOM
HOBOIO 9KPAHHOIO repos. JpHecT
ABObKanapoB yxe Hanucan
cueHapuii gns cBOEro HoBOTO
thunbma «BmobneHHbIn BOp» 1
NPOBOOMT KaCTUHT. [MaBHbIR repoi
ero 6ynywein neHtol - damup OOMKeH
HanoMMHaTb 0bpas 3noBeulero
rocnoguHa Jlao — 6e3XanocTHoro

W XONOAHOro NpoheccUoHanbsHoro
y6uiauy, cosganHoro CyiMeHKynom
YokMopoBbIM B (unbme «KnsHb U
cmepTh ®epanHanpa Jliocas.

[pyroi 3seCTHbIA KbIPrel3CKNi
pexuccep Hypbek JreH 3aHAT MOUCKOM
HOBOrO, C 6onblWON OyKBbI, repos
KblpreiactaHa, KOTopbld MOr Obl CTaTk
06paaLom s nogpaxaHms. OreH
3agyman MaclTabHbId QOKYMEHTaNbHO-
NyGNMUMCTAYECKNIA NPOEKT «PoXaeHne
MaHaca Kak npegqyBcTBrE».

DOKYC

| Ho nauGonee peanbHbil 06pas

coBpeMeHHoro repos 8 KblprelsctaHe
npegnaraet ofuMH M3 nUAepos
HOBOIO KbIPrbI3CKOro KUMHO AKTaH
Apbim Kybat. M BuibupaeT oH
u3 OByx npeTeHpeHtos: Cabuta
KypmaHbekoea u ceba camoro.
maeHbiM repoem cunsma «Ceer»,
KOTOPbIA CKOPO HAaYHET CHUMAaTb
AKTaH, CTaHeT HeyHbIBaloLWMniA
3MNEKTPUK, KOTOPOro 3eMIsiki fackoBo
30ByT CBeT-ake. VIMEHHO OH, “YenoBek
C OT3bIBUMBON AYWON N 0OOPbLIM
cepauem, He TOMbKO Noakmoqaet
3MEeKTPUYEcKni CBeT, KOTOPbIA 4acTo
oTpy6aetca B gomMax OfHOCEnbHaH, HO
B 6ONbIIENA CTeNeHn NPUBHOCUT B WX
6bIT cBeT MoBBM, BEPHOCTK, XWU3HK, a
rmasHoe - cmexa.
C HepaBHWX Mop KbIPrbi3ckue
BNACTM CTanu npugaeaTe 0co6oe
3HA4YeHue PasBUTUIO KbIPTbIZCKOTO
kuHouckycctea. B 2007-2008
rogax KUHOCTYAUs «Kblproi3dunbm»»
BbiNycTUNa ABa MOMHOMETPAXKHBIX
XYOOXECTBEHHbIX hunbma, npasAa, Ha
Buaeo: «Ytenns MeTpapku» Hypnaha
ABObIKaablpoBa U «HensBeCTHbI
mapuwpyT» Temupa BupHasaposa.
Tenepb rocynapcTso HamepeHo
(hMHaHCOBO nopadepXaTth co3naHue
TPex WUCTOPUYECKUX KMHO(UNLMOB
«CnomMaHHsIi Mey», «KypMaHmxKaH-
Oatka» n «Kypmanbek-6atbip», n6o
Kak 3asiBun HegaBHO MpesnaeHT
KbipreiactaHa KypmaHbexk baknes:
«CoapaHne KUHONeHT 06 mncropuu
Kelprel3ckoro Hapoga 6yget
crnocobcTBOBaTL PasBUTUIO Yy Yenoeeka
uyBCTBa NATPUOTU3MA, NIOBBU K CBOEN
Poonne».

Myns6apa TONOMYLUIOBA

EBPA3NHA kuHO
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Aocypn

W a0CypAHOCTD

HuKTO He 3Haer, yro TaKoe «Agen Axnak». Hpome, GbITb MOHeET, npocheccopa
CaabikoBa. Ho ecnu Gbi MbI 3HaNM, YTO npotpeccop CagpbikoB — npocro
npogheccop CaAbIKOB, U TONbKO, BOIMOMIHO, nosepunu 6bl eMy. OgHako,
MOCNIE TOr0, KaK OH NPeACTan NPej HaMu ewe U B o6pase nauuenTa
NCHXUATPUYECHOW D0NbHULBI, €0 CNOBa N0 MeHbILel Mepe BbI3bIBAOT
OonbiuKe COMHEeHNs. TaK YTo Me BCe-Taku Takoe Anen Axnak - rnasHblii
BONPOC 37010 thunbMa. 06 3TOM BONPOCE U 0 hUNbME B 00LLEM C pemuccepom
Mapatom AnbikynosbiM Gecepyer I ynbOapa TonoMywosa.

T. TonomywoBa: Ha calite
Pomrepnamckoro thectuBans saw
UnbM MpeacTaBneH Mofg HasBaHWem
“Absurd and Absurdity”, To ecte
«AGcypn M ABCypaHOCTL. OuesungHo,
HTO Bbl CHUTAETE, YTO Mbl XUBEM
B cutyaumm abeyppa. OTkyna Takoe
oulyuieHMe n noyemy Bbl HasBanu
CBON unbm «Anen Axnak»?
M. AnbikynoB: 3a Bce 3Tu rogbl, Korga
UNbM elle TONLKO MUcancs Ha
bymare B kKavecTee cueHapusi, MHe
CTONLKO pa3 3apjaBanyt 3ToT BOMpPOC:
«4T10.Takoe «Agen Axnak», 4To
ycTan oteevartb U MOToMy roBOPHO, YTO
He sHalo. C [pyroit CTOPOHBI, ucTopus,
KOTOpas mpoucxoauT B ¢unbme, u
€CTb OTBET Ha 3TOT BOMpPOC.
I'. Tonomywosa: Hackonbko MHe
M3BeCTHO, «Anen Axnak» - ogHa
M3 OUCLMNIUH Ha thakynbTeTax
hunocoduu 1 unonorun.
M. Anbikynos: BykeanekHo «Apgen Axnaks
NepeBOANTCS Kak «HPaBCTBEHHOCTb»,
«MOpanb», «3TUKa».
I Tonomywosa: He cnydaitHo, uto y
Hac, B Kblprelactare, B sToM rogy
NoABUNUCL BE KapTuHbl «Hen3secTHbLIN
MapLipyT» U «Agen Axnak»,
NpeacTaensiowne Ase CTOPOHbLI Hawelt
CerofHAwWHen OencTBUTENbHOCTH.
Cutyaums sbixuBaHUs B «HenaBecTHOM
MaplipyTe» xapakTepHa, ObiTb MOXET,
oA 90% Hawmx corpaxkgaH. B Bawem
hunbme nokasaH obpas >KW3HK
ocTaneHbix 10%, nopgei, ons KOTOpPbIX
HEeT npobremsl xneGa HacywHoro,
VX BOIHYIOT COBCEM WHblE BOMPOChH!
BbiTna. Hanpumep, roe nydive
MOKOHYUTL € COBON — Ha XKenesHow
A0pore WNu B CbeMHOI KBapTUpe;
Korna HakoHed nagyT Buay Ha TMDK
B epMaHuio; kak He nepenyrtatb
noabesn, roe Xueet MobosHULA, C©
nogbLesnom cobCTBEHHOM KBapTuphl,
fhe B HacCTOAWMA MOMEHT HaxomuTCsl
XeHa. ITM Moau B MatepuansHom
MnaHe Bcem 06ecreHeHbl, Ho B gylue
Y Hux nyctota. Bee Bawm nepcoHaxm
HEMHOrO CTpaHHble: 1 cTyaeHT BakbiT,

v Bpad Crac, n 6ypxya pkuH. Ho
BalK NepcoHaxu BTOPOro nnaHa

He MeHee CTpaHHble, Hanpumep,
He3HaKomas eBylWwKa, ¢ KOTOpon
CNYHanHo 3HAKOMUTCS SPKUH, NPUBOAUT
K cebe pomon n vepes HekoTopoe
Bpemsi obHapykuBaeT ee MepTeoi B
COBCTBEHHON BaHHOW. CTpaHHas CMEpTh
9TOW DEBYWKM CNYXUT CUTHANOM ansi
Bakbita, KoTopeiit Ha npoTsikeHnn
BCEM KapTUHbI MbITANCH MOKOHYMUTL
CamMOyBUICTBOM, HO Kaxablii pas
GesycriewHo. K BakblITy BO3BpaLlaeTcsi
VHTEePEC K XXW3HW, U, BO3MOXHO,

OH, HakoHel, BO3bMET cebsl B pyku,
COCPENOTOHUTCA W HTO-TO HeopauHapHoe
€o3pacT. Bbl nokasbiBaete nokoneHue
ABanuaT-, TPUOUATUIETHNX, KOTOPOMY
3aBTpa NPUAETCH ynpasiaTh Hawei
CTpaHon, OHM BCeM ofecneqeHs!,

HO BHYTPeHHE BCe >ke He roToBbl K
BONbILON KN3HW, OHU HE yBEpeHb! B
ceGe, pacTepsiHbl, NOTEPSHHI. ..

M. Anbikynos: ¥ kutaiiuer ectb
NnoroeBopka: «He pgai 60r BaM XuTb B
onoxy nepemen!» Tak BOT MOW repou
XNUBYT B 3anoxy nepemeH. CoseTckue
XKWN3HEHHbIE OPUEHTUPLI Yy,

HOBbIE — elle He copMUposannce,
XOTSi OHU YXe MOSABUNUCHL, HO MoKa
Kakne-To OHW pacnnbiBYaTble, He
OhOPMUNNUCE B CUCTEMY KOOPOUHAT.
Mooy ROMXHbI camu HalynkIBaTs
HPaBCTBEHHbIE OpUeHTUPLL. [a, Mowu
Fepon HaxoasTCs B pacTepPsIHHOCTU U
NbITATCA cthopmMupoBaTth ana cebs
NOBENEHYECKU CTePeoTIN, KOTOPOro
noka Het. ['ie pacnonoieHsl rpaHuLibl
AOSBOMNEHHOro, CoBECTW. MbI, kcTatw,
BCE XWBEM B STy SMOXYy, U 5 XoTen
noxkasaTb Kpait B 3TOW McTOpUM.

I'. TonoMywosa: HasepHoe, B Kaxmom na
Ballnx Tpex repoeB eCTb 4acTb Bac
camoro?

M. AnbikynoB: KoHeuHo, 1 paxe Bo
BTOPOCTEMNEHHbIX MepcoHaxax Toxe
€CTb YacTb MOero xapakrtepa,
npuBblYeK. HasepHoe, ga. B kaxpom
W3 TpOWX ecTb TO, YTO Mpucyule u
MHE TOXe.

Absurd and Absurdity
No one knows what the
name of the film “Adep
Akhlak” by Marat Alyku-
lov means. So, Gulbara
Tolomushova tried to
find out the meaning of
"Adep Akhlak" during
her conversation with
the film director.
G. Tolomushova: On the
website of Rotterdam
Festival your film is
presented under “Ab-
surd and Absurdity”.
You probably think that
we live in absurd. Why
these kind of feelings
and why this name of
the film “"Adep Akhlak™?
M. Alykulov: During all
these years when the
film was being writ-
ten on the paper as
a script, | was asked
this question: “What is
“Adep Akhlak” so fre-
quen tly that | am tired
of giving an answer
and that is why | say
that | do not know. On
the other hand, it is
the story that happens
in the film that is the
answer to this question.
G. Tolomushova: “As far as
| know, “Adep Akhlak”
is one of the subjects
that is learnt in the Phi-
losophy and Philology
Departments.
M. Alykulov: The literal
translation of “Adep
Akhlak” is “morality”,
“moral”, “ethics”,
G. Tolomushova: Your film
shows the life of people
who do not know what
it is like to suffer from
hunger, they are worried
about other problems of
life. For example, where
it is better to make
away with his/her life
— on the railway or a
rent flat; when they will
be at last issued the
visa for the permanent
residence to Germany;
how not to confuse the
apartments of a fancy
woman and that of your
wife. These people are
materially satisfied, but
their soul is empty.
Your characters are
a bit weird, a student
Bakyt and a doctor Stas
and bourgeois Erkin. But
your backup characters
are weird t00. You show
the generation of 20-th
and 30-th who will have
o govem our country
tomorrow, they have ev-
erything, but from inside
they are not ready for
a ftrue life, they are lack
of confidence, confused
and lost...

EBPA3USA kuro

FROM THE MIST TO THE
FUTURE
The home-folks who
arrived at the regional
center on personal
business matters,
come back home In
the evening by the
old public transport
bus. Having spent a
few minutes inside
the bus, they under-
stand that they are
absolutely different in
their beliefs, views, life
standards, though they
know each other for
many years .already.
If the bus with pas-
sengers.can be the
example of the whole
country? And if the
adventure to Kelechek
(Future) becomes the
way ‘out from difficult
situation? Gulbara
Tolomushova inter-
views the film dlreg:—“
tor of “Unknown trip
— Temir Birnazarov.
G. Tolomushova: In “Un-
known trip” we saw
quite familiar image
of the native country
where citizens can not
find life compromise.
How have you ar-
rived to an idea using
one bus trip to show
everything that we
survived after the col-
lapse of USSR to the
present day?
T. Birnazarov: This idea
arose in 1991 when
| was on holidays.
| once happened to
travel by such bus
and saw the idea for
my future film. | wrote
a small story first and
wanted to make the
documentary, | wanted
to film everything that
happens inside the
bus during one trip. At
last, my idea was em-
bodied in a full-length
feature film. The year
of 2003 was the first
time | presented the
script of “Unknown
trip® to the creative
review committee of
‘Kyrayzfilm®, but that
time it was rejected.
Probably now it is a
right time, and | real-
ized my old dream.
G. Tolomushova: What
was the reaction to
the film from the film
Studio management,
from the film industry,
and the country as a
whole? For the film
IS rather challeng-
Ing, sharp and not at
all pleasant for our
authorities.

Kbiprbi3cTaH

GOKYC

B Oyayuiee

XaBiLKe B PaHOHHbIW LEHTP N0 CBOMM fleNaM, K BEeYepy BO3BPaLLaoTCA A0MOM
:g :(T);:ﬂ;q:::ﬁ::)l;::om asmﬁyge. NpoBens BCEro HeCKONbKO MUHYT B CanoHe aBToGyCa, HOHMM:WT,
4To OHM COBEPUIEHHO Pa3HbIe N0 YGEAEHUAM, BITNALAM, 0 YDOBHIO HH3HH, XOTA ma;o:1 Apguer .,
APYra yie MHOTO NeT. MoeT W aBTOBYC C NaCcamupaMi CTatb 06pa3oM uen;m CTPaHbI? Umunbna
nyTewectaue B Henever (“BYAyiiee”) BbIXOAOM K3 CIOHHBLIEACA CUTYaumMu? C pemuccepomM
“Heu3BecTHbIA MapLIpyT” TeMupoM BupHasapoBbiM Geceayet Mynb6apa TonoMywwosa.

r. Tonomywosa: B gunome
«HensBecTHbIA MapwpyT» Mbl yBumen
BMomnHe y3HaBaembld 06pas poaHon
CTpaHbl, rpaxgaHe KoTopon He MoryT
HaNTU XUTENCKOrO KomMMpoMuccea.

A cama cTpaHa KatuTcsl BHUKyAa.
CTpaHa, KOTOpOW ynpasnsioT
HUKYEMHbIE pyneBbie, a rpaxpaHe
HEBMEHAEMbI K 9MEeMEHTapHbLIM
3aKoHaM cocyllecTsoBaHus. Temup,
«HensBecTHbIN MapwpyT» - ato
npexne BCEro Bal rpaxgaHcKun
NMoCTynoK, W60 MHOIME HeraTuBHbIE
ABNEHUsT Halen XU3HM Bbin Bamm
Apko, BPOCKO MOKasaHbl Ha 3KpaHe.
Kak npuwna vpea nocpencTteom
O[HOro peWca OTpasuTb BCE, YTO Mbl
nepexwnu ¢ mMomeHta pacnaga CCCP
00 CerofHAWHero gHa?

T. buphasapoB: 31a mges Bo3Hukna B 1991
rofy, Korfga si npuexan Ha KaHWKynbi.
MHe npefcToan NocnepgHUA OTPE3OK MyTK
0O goma: oT ropoga HapbiHa Ao popHoro
cena, 3T0 OKOMo 4aca e3mbl. Camm
npegcTaensieTe, YTo 3TO 6bINO 3a BPEMS:
Coto3 passanuncs, Besfe 6appak,
aHapxus nonHas. B crapem «[laguk» 3
HabvBaeTcs B OBa pasa Gonblue MNopen,
4Yem aBTOBYC STOM MapKn MOXeET
BMeCTUTb. Bce Opyr ¢ Opyrom Xopoluo
3HaKOMbI: Opy3bA W, Bparuk nv, HO

OHW BbIHYXOEHb! 3TOT Yac MPOBECTU
BMECTE B TECHOTE MEepPEnONHEHHOTO
carioHa. Y oavMH pa3 npoexan B

Takom apTobyce u yBUOEN CBOI
6ynylyo KapTuHy. ¥ cHadana Hanucan
HeGOornbLLIOA pacckas, XOTern CHATb
AOOKYMEHTalbHBIA (hrnbMm. 3aneqarnerb
BCE, UTO MPOUCXOOUT BHYTPW CarnoHa,

3a Bpems opHoro pevica. Jonro gymarn,
KaK >Xe BCe-TakuM 3TO CHATb. B koHue
KOHLIOB, MOsi ugest BONNOTUNAach B
NOMHOMETPaXKHOM WUIrpoBOM (unsme. B 3
2003 rogy S Brepeble 3asBWUN cLeHapun
«Hen3BecTHOro Mapupyta» Ha Xyacoser
«Kblpreiaunsma», HO Torga ero
oTknoHunn. Ho ceitvac, BnoMmo, nNpywno
BpPEMS, U 5 pean3oBal CBOK AABHION
MeuTy.

I. TonoMywosa: Kak pykoBOACTBO
KWMHOCTYOMKU, oTpacnu, Oa v cTpaHsl B
LenoM oTpearypoBano Ha KapTuHy?
OHa BefOb OOCTATOYHO cmenas, ocTpas
W ONst HalWew BNacTu He COBCEeM
npusTHas.

T. buprasapos: KapTuHy [onro He
3anyckanu, u 9 ¢ 6onbWKUM TPYAOM
OTCHSIN ee, MOTOMY 4TO MPUXOQMNOCH
6yKBaNbHO BbIMPALWMBATL KaXOylo
Konemnky y ObIBIIEro npesupeHTa
HaunoHanbHOro KoHuepHa
«KbIpreI3kMHO». JIMyHO A gymalo,

4YTO MOW (BUNBbM HW B KOEM cnyvae
He 6uyyeT Haly [elCTBUTENLHOCTD,

a s NPOCTO MpU3bIBal0 BCEX K
cTabunbHOCTN, eaNHEHMUIO.

I. TonoMywoBa: Korga s duitana
cueHapwi, TO noHadany MHe
Kasanocb, 4T0 OH HECKONMbLKO ycTapen.
Pasppaxanu ceHteHuun Casert-

ake no NoBody XOpowwx BpemeH

npyv KOMMYHUCTax 1 MNOXUX Mpu
pemokparax. MImn mel goceita Gbinm
HakopMneHb! B GecrnpenernbHbie

90-e. OTnoxuna 4teHue, 4TobbI
BEPHYTLCA Ha cnepylowunidi aeHs. Bopyr
He3aMeTHO cTana BTArMBaTbCs, MHE
cTano WHTepecHo. Korga npovutana:
«Paguo B aBTobyce cooblaet
nocnefaHne HosocTu: BO MpaHumu
CTYOEHTbI BbICTYNAT NPOTUB HeOasHO
nsbpaHHoro npeavgeHta Capkosu»,

a 10 o4veemnpHo 2007 ron, MeHs
OCEHUNO, 4TO (aKTUHeckoe Bpems
4YacoBOW e3[bl OT PalioHHOIO LeHTPa
o cena «Kenedyek» («bygylee») Bbl
pacTsHyNu Ha Uenbix natHaguatb-
lwecTHaguaTtb neT, TO eCTb Ha BeCb
Hall nepwop HesasucumocTu. Ho
fonblle BCEro MHe MOHPaBWNOChH,

Kak Bbl mpormcanu dunan! MNprusegy
ManeHbKUn (hparMeHT. «ABTobYyC
efeT, HanpaBnasch 3a (hakenom,
paccevBaloWmMM TEMHOTY, B CTOPOHY
MepuarLmx Boany OroHLKOB, B
COMPOBOXOEHNN MENOOUN aKKOpOeoHa,
HaMonHeHHOW Hapexmoh U ropedsto». 4
nogymMana, pagu sToi Hamexabl CToWno
CHMMATb 3TOT UMLM.

T. bupHasapos: imsi MONogoro 4Yenoeeka,
KOTOpbIA 32XWUraeT aken u,
paccemBas TEeMHOTY, O6eXuT Brnepeq
— YMyT, 4TO o3Hauaer «Hapexpa».
I. TonoMywosa: /1 ewe. 51 o4eHb
6osnacb, 4TO TeaTp MpopBeTCH, U
Mbl YBUOMM UABM-CMeKkTakns. Ho
BaM yaanocb MpeofonieTb Kaxyuyocs
TeaTpankHoCTk CUeHapus, u B ntore
Mbl MOMYYUNIN OYEHb OPUTUHAMBHBIA
ONS KbIPrbI3CKOro KUHO dnnbM.

EBPA3US KuHO “ 5
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GDOKYC HbiprboiactaH

—Hblpl' bI3CTaH: KOPOTKMK MeTp

B 3TOM MaTepuaine Mbl NpeACTaBAfAeM BaM MHAOPMALMIO MO HbIPrbI3CHUM KOPOTHOMETPAMHbIM
(hunbMaM, KoTopble GYAYT NOKa3aHbl B paMKax 5-ro MemayHapoaHore KuHogecTuBana «EBpasua».
Mx Bcero 4, npuyeM 2 GUbMA CHATHI H3BECTHLIMM peruccepaMu, a 0CTanbHble 2 — MONIOAbIMKH
aBTOpPaMH B paMKax npoekTa MonAa pa3BUTHA HHHeMatorpatha «Macrep-Kaacc».

«Map3» («flonr»)

XKaHp: ppama

[pon3BoacTBO: «ARTBIL-PUNBM»,
KelpreiactaH, 2007
MpopomKuUTensHOCTL: 23 MUH.
ABTOpbI cueHapus: Capbik Lep-Huas,
Temup BupHasapos

Pexuccep: Temup BupHasapos

B ponsx: Axxon Bek6onotos, AnTbiHai
Tonokynosa

Mpoptocep: Capbik Wep-Hnas
®ectnBanu: dunbM — naypear
MHorux MK®, 6bin nokasaH Ha
MexpayHapoaHbIx KuHodecTneansx:

B KnepmoH-®eppaHe, UHNyT-2007 B
epmanun, MK® B ABuHbOHE, MK®D
8 lambypre, MK® B MoHTeppee,
MK® B [Oannace, MK® «[locnanve k
4ernoeeky», Bcero 23 dectusans.
DunbM NOBECTBYET O HE3bIBNEeMOCTH
HapofHbLIX Tpaguuuii naxe nopg
XKECTKUM HaXXMMOM COUMAnNbHbIX
yCTOEB, O MPOTMBOPE4YUN 3aKoHa

W 38KOHA 4ecTu, O CMbICne
CaMOroXepTBOBaHNA Yepe3 cyaLdy
CeNbCKOro MOMOQOro Yenoseka,
KOTOPOMY He Ha KOro Onupathes,
KpomMe Kak Ha camoro cefs.

«Moct»

KaHp: gpama

Mpoussonctso: «Kbipreiatenedunsm»,
KeipreiactaH, 2008
MpoaomxutensHocTs: 14 MuH.
ABTOp-pexuccep-oneparop: TbiHaii
N6parumos

B ponsax: Awnp YokyGaes, Aiinepu
Apakbaepa

®UNbM 0 Hen3BeXHOM KOHLIe
yCTapeBlWwux NPUHUMNOB 6bITUS, O
TOpXeCTBe nporpecca.

EBPA3NA kuHo

«Y Hac BCe xopotwo»

KaHp: counanbHas gpama
MponasoacTeo: npoekt ®oHpa
passutna KnuHematorpaca u KTY
«MaHac», KbipreiactaHn, 2007
MponomKUTENbHOCTL: 16 MUH.
Pexuccep: Akxon Bek6onoTtos

B ponax: Banxaw yyny Pewar, Typat
yyny Ky6aH

®ectueanu: paH-npu MK®
«KblprbiactaH — ®paHumna —
lepMaHns» (2008), NpU3 3pUTENLCKMX
CUMNATUA HA HaLMOHAmNbHOM
thecTuBane mMonogoro kKuMHo «Manbliii
Kuroctan» (2008).

K 6espomHomy 6pogskke — cupoTe

13 Hebnaronony4Hon cembu, KOTOPbIN
yGexan u3 pomy. lWepansl crapaertcs,
4T06b! Kbisinbek He npuoGpertan
AYpHble NPUBLIYKU BPOASXBErO MUPA.
Beuepom Lleparnsl, kak 06bIYHO, uaeT
K MOrune martepu u pacckasbiBaer o
«CBOEN y4yebe B rUMHaszuu», O ToMm,
YTO «BCE Y HEero Xopowo, W oHa
MOXET He GECOKOUTECH O HEem».
Kbisinbexk yovensieTcs: 3a4eM OH BpeT,
pacckasbiBas matepu Hebbinuubl.
Wepane! roBoput, 4TO He XxodeT
TPEeBOXUTL MaTb Ha TOM CBeTe,
ROCTATOYHO TOro, YTO OHA HaMy4unack
B 3TOM XW3HMW...

«[pasnna nrpbi»

Kanp: menogpama

MponssopcTBo: npoekt ®doHpa
paseuTUA kuHemaTtorpada u KTY
«Manac», KelpreizctaH, 2008
MpopomxutensHOCTL: 18 MUH.
Pexuccep: YuHrus HapbiHoB

B ponsx: Aikeis Manaposa, Dxouwya
MypsaxmetoB, Ynyr6ek [iowanves
KusHb kak urpa. M B Heii nobexpaet
TOT, KTO MOXET U3MEHUTb CBOWUM
npasunam,

Kyrgyzstan:

Short-length film

In this column we are
representing the infor-
mation with respect to
the Kyrgyz short-length
films to be screened
during the V Inter-
national Film festival
«Euroasia». There are
only four of them with
2 movies shot by the
famous art-directors
and the rest 2 — by
the young directors
under the project
«Master-class» of Cin-
ematograph Develop-
ment Fund.

«Parz»

Genre: Drama
Kyrgyzstan, 2007, 23
min.

The film narrates
about the set cultural
traditions even when
severely pressurized
by the social rules,
about the contradiction
of the Law and Code
of Honour, about self-
sacrificing of people.
All these scenes are
shown through the fate
of a young villager
who does not have
anybody to support
him other than himself.

«The bridge»

Genre: drama. 2008,

14 min.

A movie is about the
unavoidable end of all
old pri9nciples of our
existence, and the tri-
umph of the progress.

«We are 0K»

Genre: a social drama
Kyrgyzstan, 2007, 16
min.

A homeless vagabond,
an orphan Sheraly,
met Kyjalbek — a boy
of the difficult family
who run away from
his relatives. Sheraly
is trying his best to
prevent Kyjalbek from
the bad habits of that
world. Tonight as usu-
ally Sheraly is coming
to his Mom's tomb

to tell her about «his
studies in gymnasium»,
that «everything is

OK with him and she
should not worry about
him».

«The rules of the game»
Genre: melodrama
Kyrgyzstan, 2008
Length: 18 min.

Life is a game. He
who changes his own
rule will be able to win
the game.

Dunbm, KOTOPbIA ONUCTACT U3ALLLECTBOM U YTOHYGHHOCTbIO!
NoTpsacatowan KapTHHa O HW3HU BOPOB-KapMaHHWKOB OHKOHra.
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Uzbekistan Cinema:
Orienting to domestic viewers
Cinema situation in
Uzbekistan is unlike
any other Central Asian
state: Uzbek audi-
ence waiches Uzbek
films, 99% of theatrical
distribution is Uzbek
cinema. In average
the country produces
around 40-45 full length
feature film with 12-15
roduced at state Uz-
yekfilm studio and the
rest 30 — at privately
owned studios.
The absolute majority
of Uzbek films are shot
on video. This type
of production is called
“hon-takhta” which
means the “dicing
board”, id est the quick
and cheap production.
The cost of this type
of film is no more than
USD $30 000. With the
ticket price being 1500-
2000 sums ($1,1-1.,5)
it is enough for 25
thousand people to
watch the film. With a
population of 20 million
almost every film pays
off within two weeks.
Of course there are
excessive profit films
that last for about two
months. Such record
holders are teenage
comedy Boys in the
Sky and its sequel
Boys in the Sky-2 by
Zulfikar Musakov.
Having visited Tashkent
myself, | eye-witnessed
the great lines before
the movie theaters
even in day time.
People were mostly
students. What amazed
me was that fact that
the screening time are
just like the ones dur-
ing the Soviet period:
12.00, 14.00, 16.00,
18.00, 20.00 ~ and the
theaters are always full.
Huge film posters shine
before the theater an-
nouncing the film titles
in Uzbek language:
Lawyers, 18th Square,
The Yurta, Posters are
very bright and colorful,
SO every time | passed
those by | thought of
an Indian movie ads.
It's noteworthy that film
authors do care about
genre: the poster will
always say whether it
IS a criminal drama,
suspense, drama or
Comedy. | guess there
IS no need to say that
all fims are in Uzbek
language.

ysbeKkuctaH DOKYC

A6conioTHoe GOMbLUIMHCTBO Y30EKCKNX
(hVNBMOB CHUMAETCH Ha BUOEo.
HasbiBaeTcst aTa NPOJYKLUMA «XOH-
TaxTa», 4TO O3Hayaer «gocka ana
Hapeskn OBOLIEN», TO eCTb ObICTPO

W OewWweBo MNpPou3BoAnMble HUNbMbI.
CToumMoCTb Takoro popa dunbma
coctaenaeT He 6onee 30 TbIC.
nonnapoe CLA. Mpu croumocTn
6uneta B 1500-2000 cymoe ($1,1-1,5)
OOCTATOMHO, YTOObI (hUNbM [OCMOTPENU
25 Tbic. Yenoeek. Mpu  HaceneHnn B
20 MMH. YenoBeK npakTudecky nobas
KapTHa OKynaeTcs B Te4eHue OByX
Hefenb, HO, KOHEYHO Xe, ObiBaioT
cBepXNpUBbIbHbIE KAPTUHBL, KOTOPbIE
uoyT B MpoKate HEeCKOMNLKO MecsLeB.
K Taknm pekopacMeHaMm OTHOCATCA
MonogexHas koMmeous «Manbiuku B
Hebe» W npopormxkeHvie «Manbiuku

B Hebe-2» pexuccepa 3ynbdukapa
MycakoBa.

MobLIBaB MPOLUOA OCEHLIO B
TawkeHTte, 9 cama Obina ceugerenem
TOro, Kakne OrpoMHble ovepean
BbICTPAUBAIOTCS B KMHOTEATpbl Aaxe
Ha [HeBHble ceaHcbl. B OCHOBHOM
370 CTyaerveckaa monopexes. Ho
nopasmTensHo, YTO OfUH W TOT

Xe GuUnsM MOET, Kak B COBETCKWE
BpemMeHa, Ha Bce ceaHcbl: 12.00,

14.00, 16.00, 18.00, 20.00 — n
KuHOTeaTpbl Bcerga nonHel. MNepen
KMHOTEATPOM KPacyloTCs OrpOMHbIE
nnakaTbl C Ha3BaHUAMU (UNLMOB Ha
y36eKCKOM A3blKe: «AfBoKaTbl», «18
keagpat», «lOpTta». Mnakarsl HacTOMNbKO
APKME M KPacouHble, YTO Kaxabin pas
A nofo3peBana, 4to peknaMmupyercs,
HaBepHoe, BCe-Takn WHOWACKMIA (PUnbm.
Ho, nogonns 6nuxe, ybexpanacs,

4TO BCE aKTepbl W cospatenu dunbma
— y36ekn. [lpumedartenbHo, 4T
aBTOpbl UITLMOB 3ab0TATCA O XaHpe:
Ha atuwax Bcerpga 0603Ha4eHo, HTO
3T0 — KpMMUHanbHas gpama, AeTeKTuB,
Menogpama wnn komeaua. [ymato, Het
Heo6X0AMMOCTU YTOHHATh, HYTO BCE

hUNbMbl MOYT TOMLKO Ha Y3DEKCKOM
A3bIKE.
NHTepec xe K 3apybexHbiM (punbmam
~ MUHUManbHbIA. Ha ocTaswmics
1% npuXoaaTcs B NepByto odvepedb
HAUNACKNE (UNbMBI, NOTOM
amepukaHckie. Ho, kak npaswrio,
3apyBexHble (hunbmbl 3pUTENn
npeanoYnTaloT CMOTPEeTh Ha [oMallHeMm
BUOeo. ECTECTBEHHO A MHOMUM JIOASAM
3agaeana BOnpoc: MOXET OblTb
othuumansHast LeHsypa YsbekuctaHa
3anpeLlaeT WMPOKWIA Nnokas
MHOCTPaHHLIX (rnnbMos? Het, npocTo
3pWTENb HE XOOWT HW Ha poCcuiickue,
HW HA amepukaHckue GunbMbl. Jlioan
XOTAT BUAETL (UNbMbI NPO cedbsa u 0
TaKUX Xe Niopsax, Kak oHW camu.
MyneHapa ABUKEEBA

EBPA3UNA knro
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Y36eKkucrau

TEJIbBA (MHoit)

Y30enucran, 2008 r., 100 MuH.
Pentuccep: Aro LLiaxo6upauHos
B ponsx: YnyuGex Kogbipos, funbosa Ky6aesa

MnasHomy repoio (Ynyk6ek Konbipoe)
HYXObl MaTepuankHble LEHHOCTH,
napeHb XWBET CBOUMWU MeuTamu,

B KOTOpbIX 06UTaeT npekpacHas
He3Hakomka. B ofuH npekpacHbiii
AeHb ero meuta npuobpetaer HepTb
PEansHOCTW, W OH BCe-Takwu BCTpeyaer
a1y neeywky ([uneHosa KyGaeea).
Mexny Humu BosHMKaIOT YyBCTBA,

W KU3Hb HAYMHAET pafoBaTh BCemu
OTTeHkamMu pos3osoro userta. Ho nio6osb
BCTpeYaeTCs ¢ npensTcTBUEM: napeHb
U3 HULWEN CeMbW, oHa — K3 6oraton,
U C 9TUM He MOryT CMUPUTLCS ee
poputenu. Bee yeyrybnsetcs Tem, dto
MaTtb NapHs nonagaer B GOMbLHULY...

boiBayya

Y3oenucran, 2007 r., 92 MuH.

Pemimccep: Haxongup Mo3unuionos, Egrop

Hocupos

B ponax: Haxoupgup Mozunmonos, Huropa

WcMannosa, Pamat Afjaies

Telba (The)

Uzbekistan, 2008, 100 ‘
min.

The main character |I
of the movie (Ulukbek |
Kodyrov) does not ac- |
cept the material valu-
ables. This guy lives

with his own dreams in
which he loves a beau-
tiful unknown girl. One

day his dream came

frue and he happened

to meet the girl (Dil-

noza Kubayeva). They

fell in love and the

life seemed to be so
bright. However, there

are some troubles: the
family of the guy is not

so rich as hers and

her parents do not like

it. When his mother

was administered to

the hospital their rela-

tions complicated...

Boivatcha
Uzbekistan, 2007, g2
min.

The main character is
young and romantic,
he is looking for the

|. e

Sevginator
Jzbekistan, 2008,

101 min.

here are three main
Iharacters of the mov-
ie — a man, a woman,
and.,. a robot. Day by
day a post-graduate
hotanist Akmal sits in
his domestic lab in an
altempt to create a ro-
bot that can have hu-
man feelings. Having
been rejected by his
love lady, Maftuna, he
created a cyborg with
the appearance of his
il and enjoyed with
ﬁer sweetl nothings.
He named his elec-
tronic lady Malomad.
Although there Is no
use to hope for the
further development
of her feelings, Akmal
thinks. However, when
the living girl fell in
love with the young
hero, suddenly the
robot appeared not
only to tell him about
her love but also love
him, be dedicated to

y36eHUCTaH DOHYC

CeBrusarop

Yi6euucran, 2008 r., 101 MuH.

Pemuccep: A6aysoxua aHKues

CueHapwii: LLlonpa MAcosa

B ponsax: Mansypa HOnpawesa, Ynyxoex
Koabipos, Mypoa Paamatos

B neHTe Tpwu rnaeHbIX reposi

— MYX4MHa, XeHWWHa u... poboT.
AcnupaHT-60TaHnK AkmManb nposoauT
OHW WU HOYM B CBOEN OoMallHet
naéopartopuu, nbiTasCk €O3naTthb
MaLLWHY, CrMOCOBHYI0 YyBCTBOBATb.
OTBEpPrHyTHIA 0AMOW MEYThI
MadTyHon, oH Hapensaet kubopra
€€ BHELWHOCTbID U Hacnaxpjaercs
cnoBamu nio6BK 3NEKTPOHHON pambl
Manomag. paTe 6onblwero ot po6ora
6eccMbICneHHo, nonaraet AkMarnb.
Ho korga xuBas geBylika oTBevaeT
MONOOOMY FeHUI0 B3aUMHOCTBIO,
BLISICHSETCH, YTO MalunMHa cnocobHa
He TOMbLKO roBOPWUTL O MOGBU, HO 1
nobuTe, ObITb NpegaHHOW U pPeBHOBATb

go cnes.

lepov monop n pomaHTUYeH, ow

B nmonckax Nnio6eu, HO BOKpyr
CMMLIKOM MHOrO KpacuBbIX AeByLUEK.
Kak 3ametuts Ty eguHCTBEHHYIO 1
HENnoBTOPUMYIO, C KOTOPO MOXHO
MPOWTU BCE UCMLITAHUA W OCTATHCS

love of his life but him and jealous so
there are so many much...

beautiful girls. How
does he manage to
meet his own unique
girl who will follow him

7 lief |
He6o pagom
Y36enucran, 2008 r., 90 MuH.

Pewinccep: Tumyp Mycaxos

B ponsix: AkGex Daunos, PaHo LloaveBa
Kagelp — npocroin ya6ekckuii napeHs
paGoralownin B astocepeuce. Ero
BO3NoGeHHas — XygoxHuua Cegapa.
OHn oyveHb pasHble, HO, HecmoTps
Ha aT10, nGAT gpyr gpyra. Bee B ux
XKU3HW WOeT CBOMM Yepepnom, noka
Kageip BApYr He nagaet ¢ Kpbltn
cBoero foma...

’

EBPA3NA kuno

HeBpegumeIM. BeTpetnt nu Haw repoi

Takyro moboss?

in getting successfully
over the difficulties?
Will our hero meet
such love?

The sky is so close...
Uzbekistan, 2008, 90
min.

Kadyr is a common
Uzbek guy working
for a car service. His
beloved one is an art-
ist Sevara. They are
completely different
but in spite of that
difference they love
each other so much.
Everything goes in a
right way in their lives ‘

until Kadyr suddenly
fell from the roof of ‘ |
his house.

On the stormy night
Uzbekistan, 2008, 33
min.

The secret visit of a
patient to the healer
unfolds the psychologi-
cal drama about the
past, present and fu-
ture life of the healer
for the audience. Calm
and quiet life of the
rural healer changed
all of a sudden. The
image of a woman
follows him ~ he
sees her everywhere
in the garden, in the
sireet, at home. What
actually happened

on that thunderstorm
night? Whose photo
has been burnt by
the healer's mother?
Who is that strange
patient? All these
questions will not be
left unsettled but the
answers will be so
surprising.

B rpo3oBylo0 HOUYb
VSGEKECTaH, 2008 r., 33 MHN.
Pemiuccep: A6ayxanun Murnapos
TanHCTBEHHBIN BU3UT MaLUEHTKU K
nekapto NpMBOAMT K NCUXONOrNYecKomn
apame. CnokoiHas W HeToponnBas
XWU3Hb CENLCKOFO Nekapsa MeHseTcs

B ogvH mur. O6pa3s XeHLMHbI
npecnepyer ero nosclofly — OHa
MEepeWwnTCca emy B cagy, Ha ynuue,
poma. Yto xe cnyyunock B Ty
Janekyid rpo30BYy HOYb, YbiO
doTorpacdmio cxuraer matb nekaps

W KTO Ha caMOM fene 3sta CTpaHHas
nauveHTka? Bce 3T BONpPOCHI He
ocTaHyTcs 6e3 OTBEeTa, TONbKO OTBETHI
6yOoyT COBEPWEHHO HEOXUOAHHLIMU.

EBPA3UNA kuHo
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Great endeavours to shoot
the films as Fellini,

or the tendency of the Tajik
cinema in 2007 - 2008.

Globally famous Iranian
Director and writer
Mohsen Mahmalbaff
lives in Dushanbe
raoem!?( even in the
peginning of the mil-
Jennium during one of
the meetings with the
viewers forecasted the
next tendency called
it as «the process of
democratization of the
film production». He
noted also that to-
gether with the devel-
opment and distribution
of 'digital video: the cre-
ation of films will be-
come available for all
people who are willing
to. In other words if
we paraphrase Marks
the development of
the digital video will
allow everybody who
is Fellini by nature to
uncover his hyposta-
sis. So nowadays that
tendency is clearly
observed even in such
cinematographically
backward countries as
Afghanistan and Ta-
jikistan. It is the truth
that this tendency does
not have anything
common with Fellini
image in Tajikistan.
This will be discussed
later. During 2007 and
seven months of 2008
there occurred the fol-
lowing situation in the
sphere of the feature
film in Tajikistan.
Compared with the
previous years 10
full-length films and 12
short-length films were
created in Tajikistan.
In addition, the audi-
ence could enjoy a
series of soap operas.
The most part of

the short-length films
was made under the
projects — «Mobile
cinema» (Producer A.
Primkulov) and «Cin-
ema-class» (Producer
8. Khakdodov). The
year has not yet been
completed but there
are almost ready two
more full-length films:
a young director Daler
Rakhmatov jointly with
his mother Gulandom
Mukhabbatova (the
script writers of the
movie «Ovora» that
got a lot of interna-
tional awards) are

BceMUPHO W3BECTHbIA MPAHCKWA KWHOPeHHccep u nucatenb Moxce
MaxManb6ath, B nocneaHee BpeMA yaule oGuTaloumii B [lywante, ewe

B Hayane ThicAYeneTHs, Ha OAHOH U3 BCTPeY CO 3puTeneM npeackasan
CneayolLyo TeHAEHUMIO, Ha3BaB ee «NPOLEeccoM AeMOKPaTH3aL UK
hunbMONPOU3BOACTBA». OH OTMETHJ, 4TO C PAa3BHTHEM W PAaCMPOCTRAHEHHEM
uuthpoBoi BUACOTEXHONOTUM CO3/1aHNe thubMa BYAeT AOCTYNHO KaMAOMY,
HOMY He nieHb. HHbIMKM CNIOBaMK, eCnk nepedhpasupoBats Mapkca, To
pa3BUTHE LHIPOBOH TEXHONOTHH NO3BONUT KAMAOMY, B KOM CHANT DENNUHK,
NPOAIBUTHCA BO BCEH MNOCTACH. W BOT ceroaHA 3Ta TeHACHUMA HabnogaeTca
pawe B TAKHX KWHeMaTorpaduyeckin oTCTanbix CTpaHax, kak Apranucran

W TaamuknucTan. Mpasaa, B TaAMKUKUCTaHe 3Ta TEHAECHLUA NOKa 4TO
yaomopaerca Ge3 NOTYr Ha NPosiBNeHUA B ce6e MenniuHu, 0 YeM Pasrosop
Hue. B Teuenue 2007-ro v 3a ceMb MecaLes 2008 roga B TaAHMKKCTaHe B
cthepe NPoOU3BOACTBA UrPOBbIX GIUNLMOB CNIOHUNACHL CleAyHLWanA CUTYaLUA.

Mo cpaBHEHWIO C MPefwecTBOBaBWNMU
rogpamu B TamKMKUCTaHe CO3AaHo

10 NOMHOMETPAXHbIX U 12
KOPOTKOMETPaXKHbLIX unbmos. U 9710
MOMUMO TOro, HTO BbIMYLWEH LEmnbIi
pan Tenecepvanoe. Bonelwasa YacTte
KOPOTKOMETPaXKEK Co3faHbl B pamKax
AByx nporpamm — «MobunbHoe

kuHo» (Mpoptocep A. MNpumMkynos) u

«KnHoknacc» (Mpomiocep C. Xaxknopnos).

BmecTte ¢ Tem rog He 3aKoH4YMACS,

a Ha cTagun 3aBeplieHVs HaxogaTcs
elle ABa MONHOMETPaXKHbIX thunbma:
monopgon pexuccep Hanep PaxwmaTos
BMEeCTe CO CBOei maTtepbto lynaHpom
Myxa66atoBoi (aBTopel «OBOpLI»,
NONYYMBLIErO MHOMO MEXAYHAPOOHbIX
MPW30B) 3aKaH4MBaOT OHEPEnHON
cBOW (hunbM. Takxke 3aBepliaeT CBoW
unbM BeTEpaH TalXWUKCKOrO KUHO
tOHyc HOcynoe. A B gHuW, korpa Gypet
npoxogntb 5-1 MK® «EBpasus»,
3anycTATCs elle ABa WHTPUNYIOWMX
kuHonpoekTa — Cachapbexk Conex

CO CBOVIM ClieHapuem 1 gebloTaHT
Hocup Cawngoe co cuenapuem C.
Xakgonopa., A NMMYHO OXMOAK NpopbiBa
B HAllemM KWHO B nuLe 3TUX ABYX W
ocobeHHo Hocupa CaupoBa, KOTOpbIW
B nocnegHue rodbl npopabotan
BTOPLIM pexuccepom ¢ baxtnepom
XynoWHasapoBbIM 1 cgenan HeckonbKo
pabot Ha TB, npuernexarowmx
HOBW3HOM N 3PENOCTbIO PEXNCCePCKOoro
MbILWNEHKS. ..

CrnoBoMm, CTpaHa HWKOrga paHee He
BUbIBANa Takoro ypoxas (uUibMOB.

MHe pymaeTcs, OOHOW W3 MPUHUH
9TON HebblBanoW ypoXanHoCTW cTano
nosiBNieHVe HOBbIX TeNeKaHanos B
Tapxuknctane. [apapoke 3akniovaercs
B TOM, YTO B CTpaHe MpakTUyecku
Herge nokasbiBaTb KMHO — OTCYTCTBYeT
KuHoceTs. B camon ctonuue Bpopae
Obl CyWeCTBYeT napa KWHOTeaTpoB, HO
OHW Tak ycTapenu u TaK NPUMUTUBHLI
B CBOEM OBCMY>XWUBAHWA, YTO MNiLb
pedkue 3puTeny nocewart ux. Jliogm
B TamkuknctaHe GonblUen YacTbto
CMOTPST KMHO OomMa Ha BWOEO U
DVD. Ho cambiM monynapHbIM
«KUHOTEATPOM» B CTpaHe CTano
ceiivac TenesupeHue. B nocnegHee
Bpems MOSIBUNOCH Cpasy HECKOMbKO
TenekaHanos, KOTopble Mpurobpenu
LMPOBYO BMOEOTEXHUKY. U,
€CTECTBEHHO, Y HUX «pasblrpancs
annetTuT» Mo CO3[aHWI0 COBCTBEHHbLIX
tunbmos. lMoaBunuce Tenecepuans! W
UMbl B «CTUNE KUHO». [10aTOMYy He
cnyYanHo, ogHUM ¥3 Crneuntrnyeckmnx
CBOWCTB BbINycKaembIx BUOEOMUIbMOB
ABNSAETCH WX «TENEBU3NOHHOCTb»,

T.€. PACTAHYTOCTb, KAMEpPHOCTb,
MenoapamMaTuyHOCTb, ToYHee
«MNaKCUBOCTL» B CTWME WMHOWACKOro
kuHowwmpnoTtpeba. Coumnonorns
co3patene NOLOOHbIX (PUNLMOB

— MoOflofexXb, Y KOTOpon nopa nobsuw,
no6oBHLIX cTpadaHnin. O Yem Takue
pebsTa MoryT genate Qunbmbl?
Pasymeetcsi, 0 nobBun, 0 MOGOBHbLIX
nepexxuBaHnsx, oa n 060 BCEM TOM,

going to complete

SR
N

.._. %N " I . “'._- e _I \u. 'I .“. o\
R TR D e R i N A

1 e S

| . EBPA3US kuno

EBPASINA KWUHO



DOKYC Ta

KUHO, BGaHpuTckue (hunembl 3anana w
Cepuankl poccMUCKUX TenekaHarnos., ..
Ho Gonblwe “MNAKCUBBIX>»,
«[nakcuebiMm» hunbMamu nerve
npuBneYs aputens-obeisatens. Ho
B 3TON «MNaKkCUBoCTH, koTopas
CBOWCTBEHHA W WHOWACKOMY KuHO,
B Tapxukckux dunemax Her
HUYEro HoBaTOpCKOro, pasee yto
BMECTO MHOMAHOK W WHOuWiiLeB Tam
CTpafarnT moBGoBHLIMKY Hemyramu
MOMNoabIe TAMKUYKM 1 Tamxuku. B
ATUX hunbmax OTCYTCTBYET Kakas-
nubo couuansHan 3a0CTPEHHOCTh,
KOTOpasi xoTa 6l Aeknapupyercs g
WHOWACKAX (hrnbmax, «[nakcuskie»
Apamel W B TamKuKCKUx thunemax, kak
npaewno, énarocTHo 3aeeplialoTes. ..
TobosHkbIe WHTPUMM nepenneraioTes
C M3PAOHO NPOXKEBAHHLIMKY TemMamu
Manosn, HapKoTUKos « KOppynuma.
B nopno6Heix dmnsmax BbICOKME
HUHbI CrOCOBCTRYIOT Hapkogensuam.
Bpoge 61 Hanuuo kputuka Bnpactu
M KpUMUHanbHbIX cTpykTyp. Ho
Napapokc onATb-TakW 3akmnoyaercs
B TOM, 4TO BracTb peanbHas
W, €CTECTBEHHO, KpUMMHAMbHbIE
CTPYKTYpbl He npensiTcTeyioT
NOABNEHUIO 1 Nokasy NopoGHLIX
punemos. OHU He BOCTPUHWUMAIDT
UX BCepbes, Kak pasobnayerue
= OHW «KWHOWKW». N Hukakoli
Cepbe3Hon yrposbi eCcTecTBeHHOMY
X0y Hawen AefcTBUTENbHOCTK
OHW He npencTasnsior. lepon sTmx
(pMNeMOB paswveskanT B LUMKapHLIX
dBTO 1O KpacuekbiM obbexTam ropopa,
Becenyior, MNETYT UHTPUTM B IWUKAPHLIX
CYnepeoBpemenHsIx uHTepLepax,
ABBOYKM CTpapaloT u nnavyr y cebg
B CNAnLHAX, HAXOAACL B M3LICKaHHbIX
YKPaleHusax, B enkosbix Xanarax, B
MOLHBIX, MEMKO CrineTeHHLIX copoka
kocudkax. Bee nakmposaro, Kpacueo,
MOAHO, ChoBHO TamkukueTan n He
nepexusan HenaesHo rpaxngaHcKyo
BOWHY, U y Hac Her npobnem
6egHocTH, He 6bLiaer CTpauHbIX
XONOOHBIX 3UM, KOFOA OTKMO4aKOT
SNEKTPOSHEPTUIO N a3, U Mbl He
OTCTAeM B PasBUTUW OT cocemHMX
rocynapcte; n y Hac Her npennockLINok
B TOM, 4TO BHOBb nogHumaer ronosy
Mpakobecne 1 y6oroe cyeBepue;
W'Y Hac HeT BLICOKON peTckoii
CMEPTHOCTU; N HET CROXHOCTEl
€ obpasoBaHuem, rPamMOTHOCTLIO,
Pa3BUTUEM NMPOMBIWNEHHOCTY,
TPYROYCTPONCTBOM Hapopa; u Hawm
NapHn He eflyT B nowvckax 3apabotka B
Poccuio n Apyrue cocefHue crpauel; u
HE NPUBO3AT MHOMMX M3 Hux [OMOW B
UMHKOBbLIX rpobax...
Opyrum ouesugHbM MUHYCOM
B 3TOW TeHpgeHuuu, aa peakum
UCKNoYeHem, aenaeTcs OTCYTCTBME
KWHOWKOMbI, npotheccuoHansHoro
MacrepcTea. OuUinbMbl HaANOMURAIOT
6eckoHeuHble, He CMOHTUPOBAHHbIE «
CbeMKN npenceanebHoro u cBagebHoro
XapakTepa.

EBPA3USA kuno

AWMHUKACTaAH

Pasymeercs, eCT?MCMDHeHMﬂ B
STOM NOTOKe (hunbmoB. K Hum g
oTHOWY thunembl Osona Manukoea
(«Macka», 2007, 89 MWH.), «H

CMOrna ckasartk HeT», 2008, 23

MWH.), KOTODBIN CepbesHo u rnyboko
vcenenyer npobnems! MUrpaumi,

HECTW W [OCTOMHCTBA Yenoseka,
npobnemy Hacunma w pabcrsa s
COBpeMeHHOM obuectBe. OH aTo
AENaer rpamotHo, npodeccuoHansHo Bo
BCex oTHowerusx. Ho 8 ero thunbmax
HET apT, HeT YyfavecTBa U HOBUSHLI,
On pabotaer & knaccuueckom cTune.
BvaHo, 210 cessano ¢ TpedosaHusiMu
CIMOHCOPOB, Ha AEHbIN KOTOPbIX
CHUMEAIOTCS ero uUbMbl, a Takxe
KOHKPETHbIMU coumManbHLIMU 3apayamu,
KOTOpbie cTaBsTea nepen thunsmom

— BOCTY4aTbCst A0 Kaxgoro, 6biThb
AOCTYMHLIM BCEM B O6CYXOEHMM 57UX
BXKHBIX coumraneHbIX npabnem, MoTomy
ero (hunkMLl Yawe HocsT MnakaTHbli,
HasuparenkHbIi Xapaktep.  ®unbmbl
BbinyCkHuka BIKa IOwyca 1Ocynosa
(«Oxota xutk», 2007. 80 MWUH, 1
«HeuasHHeIi BbICTpen», 2008, 80 mun,

— 0ba coagaHel Ha «Tamkukhunsme»)
CHATLI OTHOCKTENBHO NpodeccuoHanLHo,
HO B HWX HeT nonerta, HOBWaHbL. [Tl
MPETEH3NA Ha To, YTO OTU (LML
chenaHsIi-f1e no MoTueam npovaseneHni
B. M. Wykimna, soiasisaer Kackar
BOMNPOCOS. .

Ho, HecmoTps Ha To, uTo © noTyramm
DennnHmn y Hac noka Huyero ne
nony4aercs, Bce Xe MHE NU4HO

TaKas ypoxawHocTe HpasuTcs. B Heil
A BUXY SHaK TOro, YT0 TamKuKCKuii
SpuTensb NpocHyncst u xenaer eunets
Ha 3KpaHe CBOW HauuoManLHbIi unbm,
ITO CaMbil NOSUTUBHbLIA MOMEHT
RaHHOro mpouecca. 3HaquT, He 33
ropaMy BO3poXgeHue NomMHHOM
HaumonanbHoro kuHo. Bo Besikom
Cnyyae, Tak MHe KaXeTcs U xoyeTcs

B 9T0 noeeputh. HaunoHansHoe KuHo
NOABNSIETCH Torpa, KOrfa Hapop, Hauus
XOHET €ro WMerts, Korga Xouer BupeTs
cebn, kak 8 aepkare, Ha SkpaHe. Ecnun
3T0 NerCTBUTEeNLHO TakK, TO MOXHO
MOTEPNeTb U MOJOGHYIO YPOXANHOCTL

KVUHOWeEK> . . .
Capynno PAXMMOB

their next movie: the
veteran of the Tajik
cinema Yunus Yussu-
pov is also completing
his movie. And during
the V IFF «Euroasia»
two more interest-
ing projects will be
launched — Safarbek
Solekh with his script
and a debutant Nossir
Saidov with the S,
Khakdodov's script.
Personally | expect a
breakthrough in our
cinema to be done
by these two direc-
fors, especially Nossir
Saidov, who over the
last several years has
been working with
Bakhtiyar Khudoinazo-
rov as the second di-
rector and made sev-
eral works on TV. His
works attract with their
originality and at the
same time maturity of
the way of thinking of
the director. ..
The country has never
before met such a
good harvest in the
cinema world. | believe
that one of the rea-
sons of such harvest-
ing is emerging of new
channels in Tajikistan.
The paradox is that
in the country there
is no cinema network,
it is very difficult to
screen the film. A
couple of the cinema
theatre seems to be
in the capital of the
country however, they
are so obsolete and
primitive that seldom
do the people visit
them. Generally people
in Tajikistan watch
the film at home, on
VHS and DVD. The
most popular “cinema
theatre” of the coun-
try has become the
television.  Recently
there emerged sev-
eral channels, And all
of them purchased
a digital video, The
channels naturally «got
a gargantuan appe-
tite» with respect to
creation of their own
films. There have been
made soap operas and
movies a la «cineman.
And the process is al-
ready under way. |t is
notable that one of the
specific features of the
videofilms made on
request of TV is their
«television feature»,
i.e. extension, open
camera views, melo-
dramatic feeling like
Indian films.

sial layer of the
g::gcisoorg of s!i;milar films
— is youth that is falling
in love and lives with
the love pains. What
do these guys cregue '
their movies about? O
course about t_he love,
the love suiffennlgi;‘?é and

other things
?Alat — similar to those
ones screened in India,
Western gangsters
action ﬁlrpziz1 and_aioap
ras of Hussi

g%ucem. But the per-
centage of «weeping»
movies is higher.
«Weeping» films at-
tract the viewers. And
there is no new in g;at
«weeping» nuance
thvéempov%s inherent to
the Indian cinemato-
graph.

The life

Tajikistan, 2008, 108
min.

According to the words
of director Radzhabali
Pirov «The life» — is
the philosophical cre-
ation about the human
life. To execute those
monumental plans he
has chosen the rela-
tions between the man
and the woman. Exactly
under that category of
the equations and for-
mulas the life is able to
manifest itself so bright-
ly and sincerely. The
nature was promoted to
the main character from
the background scenes.
The film shows that

the nature presented
by God to all people
of the world is like
pastures of Heaven and
the man can not just
die... He should know
how to re-generate and
be revived.

Thirst for life

Tajikistan, 2007, 76
min.

Sophisticated hunter
lives high in the
Mountains. He forgot
the vanity of the real
lite. The door of his
hunting lodge is open
for travelers, One

Wwinter evening there
| dppeared a single
stranger in the doors
of the hunting lodge.
Despite his youth and
beauty he seems to
be low-spirited and
rancorous man. The
meeting of the two
men has become fate-
ful made both of them
revise their attitude
towards the life.

HHU3Hb

TapmuHKUCTan, 2008 r., 108 MuH.

Cuenapui: A6aypodhe Pabuen

Petinccep: Pagmatdanu NMupos

B ponax: Xypwepn Myctadoes, LLaxHo3a
Anio6upoBa

«XKusHb» pexuccepa Pampxabanu
[MvpoBa, no ero cnoBam, — mmpocquCKoe
NMPON3BENEHNE O YENOBEYECKON

XuUsHu. lonem gns MCnomnHeHUs 3Toro
MOHYMEHTaILHOIO 3ambicna Esb|6paHb|
OTHOWEHNA MEXOY MYXKXHMHON W
XeHuwuHon. imeHHo B 3To# Kateropun
ypaBHEHUA 1 (HOPMYN XKU3HWU OHa
cnocobHa MposiBnsATE cebs MaKCUMAabHO
uckpeHHe u sipko. MNpupopga w3 crartyca
cratmeta nepesegeHa B UCAONHWTENU
OOHOW W3 Bedywwx porei. dunbm
MOKa3bIBaeT, YTO 3eMHas MpUpPoda,
[LapoBaHHas Ham CBblWe, nogobHa
panckum Kyliam, v 4enoBeK He OOMKeH
B HEW ymuparb, OH JOMKEH YMETb
BO3POXOATECA U BO3pOXAATh.

TaaWHUKNCTAH

®OKYC

| 1 A
. Ll

OXOTA HiHTb
I:‘::l"::g::’mzio: ;g;i’i:csc:::nlbuyc Ocynos

B ponsax: Hyponno A6aynnaes, Xypweq
Mycracgoes

YMyQpeHHbIA BO3PACTOM OXOTHMK
XMNBET BbICOKO B ropax, nosabbls

npo cyery *wu3Hu. OH XuBeT B
OXOTHUYLEM [IOMUKE, [BEPb KOTOPOro
BCErna OTKPbITa Ansi NyTHUKOB.
OpHaxabl 3UMHUM Be4epoM B }
npoeme OBepeil NosBIAETCA OAUHOKWUIA
He3Hakomel. Hecmotps Ha MonogocTb
W KpacoTy, OH OCTaBNseT BrievatneHue
YAPY{EHHOTO, 03M0GNEHHOrO Yeroseka.
Bctpeua gByx niogeit ctaHoButcs
CynbOOHOCHOW W 3aCTABUT KaXOoro w3
HUX NEepPEecMOTPETL CBOM B3rNsmbl Ha
XKU3Hb.




DORYC

TypkMeHucTan

TYPKMeHcKoe KHHO:
UCTOPHUA C Npoaon¥eHueM

Ha nepBbii B3rnag Momer NoKa3sarbca,

UTO NOHATHA «KUHEMaTorpad» u

«TYPHMEHUCTAH» MEMAY COO0I HY HUKAK

He cBA3aHbl. Ho TaK MoryT nogyMarb,

HaBepHoe, TOJIbKO OYeHb MONOjbie N AK,
TaK KaK CPpeiHeMy U CcTaplieMy NoKoNeHUID
XOPOLIO U3BECTHO, YTO 3Ta CTPAHA HMEET no
HbIHELHUM MepKaM JaBHHE U YCTOHYUBBIR

HUHeMaTorpadiuyeckue TpagnLmum.

 EBPABUS kuHo

Turkmen film:

Incomplete story

In the first face it
seems that notions
«cinematograph» and
«Turkmenistan» cannot
be associated with each
other. In my opinion
only youngsters can
think In such a man-
ner because the middle
and old generations

are very well informed

of the fact that country
has the old-established
steady cinematographic
traditions.

The first movie «Procla-
mation of the Turkmen
SSR» was made in
1925 by the camera-
men of film studio
«SavZapKino» (later
«LanF“m»). In 1926 the
film studio «Turkmen-
Film» was established
in Ashkhabad (that time
Poloratsk) followed by
a deaision of the Soviet
of the People Commis-
sars of the Turkmen
SSR .

Initially there were

shot the propagandistic
documentary films about
celebration of the an-
niversary of the Great
October Revolution,
about the shock labour
of the cotton pickers
and other movies like
that. In the begin-

ning of the 30-s there
were produced the first
feature films. Evacuation
of the film studio after
Dovzhenko from Kiev
initiated the construc-
tive development the
national cinematograph
during the war. The
Turkmen land could see
such films as «A bride
from afar» by Mark
Donskoi, «The thirteen»
by Michal Rom and etc.
The founder of the
national Turkmen
cinema is considered
1o be the director Alty
Karliyev. Everybody in
the' Soviet Turkmeni-
stan adored his cinema
epic shot on the basis
of the novel of Berdy
Kerbabayev «Venture-
some step». It can be
highlighted that the
Cinematograph in Turk-
menistan has become
the synthesis of the
arts. The music for the
movies was made by
the leading compos-
ers of the country, and
the main roles were
played by the leading
actors of the Academic
Drama Theatre after
Mollanepes.

TypiMeHHCTaH DOKYC

MepBbli hunbm «MpoBoarnaweHue
Typkmenckon CCP» 6bin cospaH

B 1925 rogy oneparopamu

cTyamu «CeB3ankuHo» (nosaHee
«flenunom»). B 1926 ropy no
pewenunio Coseta HapoaHsIX
Komuccapos Typkmenckon CCP B
Awxabapne (Torga OH HasblBancs
MonTopauk) 6eina cospaHa
KMHOCTYOUS «TypKMeHDUIbM».
MepBoHa4aNbHO, Kak W Ha ApYrux
cpenHeasnaTeKUX KUHOCTYANSX,
30ecb CHMManucb nponaraHgucTckue
NOKYMeHTanbHbie (uibMbl O
npasgHoBaHWk OYepPEenHON FOfOBLMHbI
OkTsibpbckon pesonounn, o6
ygapHoM TpyfAe Xnonkopo6os n

T.0. B Havane 30-x rogos 6binu
CHATbI NepBble XYOOXKECTBEHHbIEe
dunembl. CTUMYNOM Ans TBOPYECKOro
pasBuUTMA HaLWOHaNLHOIo
KuHemaTorpadga crtana seakyauusi B
Awxaban BO Bpems BOWHbI KMEBCKOM
KMHOCTYAMU uMeHn OoexeHko. Ha
TYPKMEHCKOW 3emne 6blfin CHATHI
Takume dunbMmbl, Kak «[anekas
HeBecTa» Mapka [JoHckoro,
«TpunHapguate» Mwuxauna Pomma, n
opyrve.

OCHOBONONOXHUKOM TYPKMEHCKOMO
HaUWOHaNbLHOTO KMHO MOXHO HasBaTb
pexuccepa Antel Kapnuesa. Ero
KMHO3Mones no pomaHy Bepabi
Kepbabaeea «Pelwatowmin war»
fbina NpocTo 060Xaema B COBETCKOW
TypKkMeHUW. XapakTepHo, 4TO
KMHemaTtorpadusa B TypKMeHucTaHe
cTana CuHTe3OM UCKyccTB. My3biky
ons ¢GunbMOB Nucanu sepywue
KOMMO3WUTOPbI pecnybnukun, a B
unbMax CHUManuch, Kak rnpasuro,
Befywue akTtepbl AKaoemMm4eckoro
TeaTpa gpambl umeHn Monnaxeneca.
HoBbIii 3Tan B pasBuTun
TYPKMEHCKOIO KuHemarorpadga
Hayancsa B KoHue 50-x rofdos,

Korpa Ha CTYOUIO MPULLIK
BbIMNYCKHWKYU MocKoeckoro BIUKA
Xopxakynu Hapnwues, Bannbl
OpasoB, Myxammen CotoHxaHOB

n nopyrue. 60-80-e rofbl ctanu
BpeMeHeM pacuBeTa TYPKMEHCKOro
kvHemaTorpada. bynat MaHcypoB
caenan pea notpacalwux gunbma
no MNpou3BEeOEeHUAM KNaccuKoB

(6e3 KaBbl4eK) PYCCKON COBETCKOW
nutepatypbl - «PabbiHa» (no AHppeto
MnatoHoBy) KU «YTONEHWe Xaxnabl»
(no Opuio TpugoHoBy). XopxXakynu
Hapnunes B 70-x ropgax CHAN
KapTuHy «HeBecTka», obowenuyto
3KpaHbl BCcero mupa. Hauvano
NnepecTponkn 03HaMeHOBanochL
NoBOPOTOM KuHemaTtorpada B
CTOPOHY OCTPOKPUTUYECKOro B3rnaja
Ha coumnanbHble Npobnemsbl, npexmne
BCEro CpeacTBamMu QOKyMeHTaNnbHOro
XaHpa. BonnoweHnem Takoro
noaxona B TYPKMEHCKOM KMHO cTana
nexHta «Wctopua ogHoro npobera»,
onucasliasi cUTyauuio €O 3HAMEHWUTON
axanTeKWHCKOW nopopoi nowagen,

MONbL3YIOWNXCA MWUPOBOW CNaBow,
HO okasaBWWUxcs nog yrpo3on ObiTb
NnyLWeHHbIMU Ha konbacy B CBA3WN C
KpU3NCOM B KOHEBOACTBE.
NapapgokcanskHo, HO Nepsoe
gecaTuneTne He3aBUCUMOCTK
TypkmMeHucTaHa 03HaMeHoBanochb
cnagoM HauuoHanbHoro
KnHemaTorpada, npexpe Bcero
B XYOOXECTBEHHO-3CTETUYECKOM
cMbicne. B koHue 90-x pelueHnem
npeaungeHta ObIno NUKBUANPOBAHO
FocknHo TypKMeHucTaHa.
KuHocTyaunto nNpu sTom He
NNUKBUOMPOBANU, OQHAKO Ha HeW
CHUManu TOMbKO [OKYMEHTanbHble
neHTbl 0 NpesnpeHTe Husasose, a
TakXe XyOoXECTBEHHble (UnbMbl
no mMoTMBam KHuru «PyxHama».
Hanpumep, sassneHHble B
Tematuyeckom nnaHe Ha 2006
rog nNATb PUILMOB OCHOBAHbI
UCKNOYNTENbHO Ha «PyxHame».
KcTtatu, He cnegyeT fymartb,
4YTO TYPKMEHCKWW KuHemarorpad
BCerga passuBancs kKak cyry6o
«3THUYeckui». B Awxabage B
coBeTckui nepuof Obl1 CHAT
dunem «OxnamoH». B 1990 ropy
Ha «TypkMeHdunbme» Obll CHAT B
o6UWemM-TO HENMoOXon PUnbm B XaHpe
(h3HT33U C BOCTOYHLIM KONOPUTOM
«[puHU-NpuBMaEHMe» NO MOTUBAM
HOBENN amepukaHcKoro nucarens
BawwuHrtona WpeuHra.
MpowepwWwnin rog nokasan, 4To
OTHOWEHNE K KuHematorpady
CO CTOPOHbI HOBLIX BnacTen
cTpaHbl MeHseTca. B 2007
rogy ykasom fnpesupeHTta
l'ypbaHrynesl Beppbimyxammenosa
6bIn0 06pasoBaHo TBOPYECKOe
obveanHeHne «TypkMeHPUnbm»
(mo aToro kKMHOCTyAMsA Gbina
ofbeuHeHa ¢ TeneBUAeHUEM).
BospoxaeHHaa KUHOCTYAUs nony4yuna
UMS1 NereHgapHoro npapopuTens
TypkmeH — xaHa Orysza. Cyas
no BCEMY, B CErofHAWHeM
TypkmMeHUCTaHe KWHO paccmaTtpusaloT
He TOMbKO KakK BWA WUCKYCCTBa,
HO W CPEeACTBO MeXAyHapOoaHbiX
KYNbTYPHbIX U TYMaHUTapHbIX
CBSI3el, Y4TO XOPOLWO BMUCLIBAETCA
B HblHewWHUW Kypc Aixabapa
Nno BCECTOPOHHEW akTuBM3auumn
MexXayHapogHou aesTensHoctu. B
2007 rogy B Awxabape npownu
OHW aMepUKaHCKOro U SAMOHCKOro
KuHemaTtorpaga, opraHu3oBaHHbIe
NocoONbCTBAMU COOTBETCTBYIOWNX
cTpaH. B tespane npowen nokas
UpaHCcKnx MUNbMOB, @ OCEHbIO
HblHewHero rona B Awxabapge
cocTouTcs MexayHapogHblin
KnHoectTuBans «TypKMeHucTaH "
MUPOBOW KuHemaTorpaf», KoTopbli
NMpU3BaH CTaTb HE MPOCTO Bexo#, HO
N TOYKOW HOBOrO OTCHYETa B UCTOPUN
HaLMOHaNBEHOTO KUHO.

Kamunxan KAJTAHOAPOB

www.easttime.ru

EBPA3WHA kKuHO
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Menoaus aywm (Kanobiy 0Ba3bl)
TypHMeHucTan, 2007 r., 64 Mun,

Pettuccep: Opas Opasos,

Cuenapui: Asmypar Waaypavies » HUKonai
Anumos

B ponsx: Neiiny Ttonucenosa, Mepaan
firwmmypagos

B dunbme SKPaHU3KpPOBaHbI YeTbipe
ereqmsl u3 cesiwerHoj KHUru
TYPKMEH “PyxHama”, MepBas — o
Marepu, BCenpowaioweii n mobsiein
CBOUX peTei, HeB3Wpas Ha ux
OlWMBKN. Bropasn — o noden geyx
Opatbes, ux Apyx6e u BepHocTn
Poaune, ponutensam W npyr opyry.
Tpetes — 06 OTBETCTBEHHOCTH

Typuneuucrau

LION D'ARGENT
PRIX DE LA MISE EN SCENE

venise 2007.

ECTION OFFICIELLE

AUVJLLE 2007

IVAL DU CINEMA AMERICAIN

The melody of the sou|
Turkmenistan, 64 min.
The film represents
the four legends of
the Holy Book of

the Turkmen people
“Rukhnama”. The first
legend is about the
forgiving Mother loving
her kids in spite of all
their fauits. The sec-
ond is about the love
of the two brothers,
their friendship and
loyalty to the Mother-
land, to the parents
and to each other.
The third one js about

s BE3 LIEH3YPbI

% - s I
N HbIW ()NbM bpaiaHa ae ManbMb
P g Ao HIH THE HOLLYWOOD REPORTER

the responsibility and
honesty in the relations
of the parents and
children, The fourth
one is about the feat
accomplished by the
Master for the sake of
his beloved princess.

HECTHOCTU B OTHOWeHMUSIX Mexay
AeTeMU 1 poguTensmu. HeTBepras
~ O nomsure, cosepuerHom

MacTepom pagu ceoe BO3no6nexHon
NnpuUHLecchI,

i1 BOiAHA!
Bcs npaB/ia 00 UpaKCKOW BOWHe!
P LE NOUVEL DBSERVATEUR

Mokannue (AxMbip)
TypiMenncTan, 2007 T., 60 My,

Peuccep: Rypasi Huszos
Cuenapui: Mypap Opasos, A. Myppuxos,
M. Bopawmanos

B ponsx: f1. 'ypGanasos, B. XOnmaMaMeuona.
E. XaMpaes, A, AHaiynwitena

Repentance
Turkmenistan, 60 min.
Bairam was deliy-
ered from the jail and
tame back home. His
mother js waiting for
. him and he s eager
Baiipam ocBoGoXfaeTCs Us TIOpeMHoro to disburden his heart
3aKnoYeHns n BO3Bpauaercs g of a committed crime
Ponutenscknii pom. [loma ero destroyed his family
KOeT martb, nepeq KOTOpOW oH life. When Bairam
ToponuTes nokasTees g CoBeplweHHom was young and imma-
NPECTynneHnn, paspyumewen nx ture he has got into
cembio. B monogocry Banpam nonan a bad set where the
B MIoXylo komnawmio, g KOTOpOI4 drags and gambh;ﬁg
HapKoTUkM 1 asapTHble Urpbl 6einn yore quite norma
HOPMOi. CMoxeT in mama npPoCTUTHL

things. Will his mother
be able to forgive

CblHa, CMOXeT nu oH cam npoctuTe

cebsa?

him? Will he be able
to forgive himself?

Ka3y, HO Bbl 3T0 yBUAMTE!
HTPAITENG W ooy STUDIO MAGAZINE
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30 Ha3bIBALTCH Wu3Hp
(MyHa AYPMyW nuepnep)
Typuuenncrau. 2007 r,

This Is called the ife
Turkmenistan

The story starts in

one of the mater-

nity hospitals in 80-s.
While delivering a

baby one of the

women loses her baby
whereas the second
woman gives birth to

the twins — a boy and /
a girl. Feeling sad

about the bereaved ’

Peuccep: Bacum Araes

Cuexapuii: Bacum Araes, Opas Opasos, AMay
HAosnerop

B ponax: Napagar Anaunyp,qnﬁea.

Basap HnGapcosa, Auana Aoypadumosa,
Nepman Wntoacos

UcTopus Ha4ynHaetca B opgHom us
PODUNLHLIX fomoe B 80-e rogbi.
OpHa ua cocegok no nanate Tepsier
npu pogax pebenrka, a BTOpas B
9TO Xe BpeMms poxaer OBOMHSAWeK
- Manb4unka un HeBouky. Moxaneg
Monogyo KEHIWMHY, oHa oTpaer
OAHOro M3 Manwiwer; en. Ugyr rofast,
cepaue matepuy HECcnokonHo. A pern
nogpacralot n 3HaKomsTes gpyr ¢
apyrom.

woman she decides to
give one of her babies

to that woman. The (
time goes by and she
cannot find a peace

and quiet in her heart.
However, the children

| EBPA3US KUHO




B3rnanp U3BHE

_Bosspauwenue «Auamunm»

N
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DUAbLM «TeHrpu» peniuccepa Maj

Uentpanbuas A3zunn

PH fie Nontwesunb BbI3biBAET CMellaHHbie UyBCTBa. HapTuHa,

HEeCOMHeHHO cHATan no MOTHBaM noBecTH «QuaMuna» YnHrusa AWiTMaToBa, NOBECTBYET HaM 0
COBP@MEHHOH HIU3HK Hbiproiacrana Yepes 3anpetnyro ndosb ABYX MONIOAbIX Mogei. Noyemy 3anpertHas
NoGosb? NoTomy uto ona 3dMyHeM, a OH NPHWNbIK YyHian. Tpanuuuu He TePNAT Takoro cBoeBo/NA.

WNcTopus niobeun Dxamunu un
Hanvsipa n3 nosecru «Dxamunsg»
npocMaTpuBaeTtcs B (hunsme noscroay.
IMmasHbid repoii Tumyp (Mnumbek
Kanmyparog) CYPOBLIA W bnaropoaHbiii,
Kak [annap, vepes rogwl CTpaHcTBUIA
BEPHYNcs B poaHbie kpasi & nowcke
CBOUX KOpHel. U TyT xe Menbkom
MPOCKanb3LIBaeT UHhopMaLums,

HTO"OH CbiH [xamunu. 3peck e
fnasHas repouts Amupa (AnbGuna
Wmaluesa) takas e Kpacusas,
BECenas n ceoeHpasHas, Kakoii
onvceisaetcs [bkamuns, Myx y Hee
TO I Ha BOWiHe, TO NM B Kakoli-

TO TeppopucTuieckon opraHuaaumm
NPUEesxkaeT Ha spems U yesxaer
Haponro. W, koHeuno xe, pacckasyumk,
W ORWH W3 rnasHbIX pelcTByIowmX nmy,
MemMaHHuK AMupsl — Tang, K cnogy,
Taub ebicTynaer kak fIDKWiI obpas
Monoforo Keipreiactana. Ow, coxpaHsis
TPaaMulKA Npeakos, He wypaertcs
COBPEMEHHOCTH.

Bce kak B nosecty «[xamuns»,
BINOTL [0 ucxopa, BepHee, nobera

C BbICOKOropHOro nacréuua. U VT
HaqnHaetca HoBas ucTopus, To, yero
He 6bino y YuHrusa AviTmatoBa,
WcTopus nioben HaxoouT cBoe
NpopjonxexHne B cTpaHcTaUM aByx
BMIOGMNEHHBLIX N0 KpacuBeiiwmm

MecTam cTpaHbl. Bpemenamu KpacoTta
npupoas! 3aTMesaer CIOXETHYIO JTMHWIO,
1183 OTBNEKAeTCs OT MPUKIIOHEHUI
[MaBHbIX repoes Ha cosepuaHne
BENNKoNenHenwnx nemsaxeii.

Mapu pe MoHwesunb, no ee crnosam,
BrioBneHa B KbiproiacraH. n,
pacckasbiBas o mobumonn CTpaHe,

OHa 1o 6onbluen yacTy CBOAUT BCe K
Kpacote npupogst, BCKOMNb3L packpbiBas
pasnuyHble coymansbHblie npobnemel
CTPpaHbl, NOBEPXHOCTHO nokaszbiBas
Tpaguunn Hapoga.

B cioxernyio KaHBy tunbMa uckycHo
BMANETeHb! pasnuyHelie NcTopun xutenei
oxamnoo — BbICOKOropHoro nacréuwa,
FA€ €CTb MecTo W Tpaguumsam Hapopa,
u npobnemam COBPEeMeHHOCTH, Takum,
Kak ankoronuam, GepHocTs, TEPPOPU3M,
ncespoucnamckumin tbyHnameHTanuam,
Konorudeckme 6epel.

M3BectHas BCEMY MUpY npekpacHas
Gannana o nioten, pacckasaHHas
ycTamu nogpoctka n HanucadHas
BeMMKUM “YnHrsom ANTMaTOBbLIM,
nony4una ceoe npogonxkenue. Ho
thuHan BCenobexparwen no6eu
Takke ocTancs otKpbITLIM — Tumyp
N AMWpa B 3aCHEeXEeHHbIX ropax
cHacTnneo GpepyT Briepen... Brepen «
HeussecTtHocTU!

BaxbimkaH CANMXOB

“Dzhamilya’s” return
The movie «Ten-
gri» by director Mari
de Ponshil confuses
the viewer. Undoubt-
edly the movie made
on the basis of the
novel «Dzhamilya» by
Chingiz Aitmatov tells
us about the modern
life of Kyrgyzstan. It
shows us the forbid-
den passion of the two
young people. Why is
that love forbidden?
Because she is may-
ried woman and he a
stranger. Old traditions
do not tolerate such
loose moral,
The love story of
Dzhamilya and Danyar
of the novel «Dzhami-
lya» is represented
in the movie. The
main character Timur
(limbek Kalmuratov) is
a strong and noble as
Danyar after the years
of wandering came
back home in quest
of his family roots,
Suddenly a” gossip
appeared that he was
Dzhamilya’s son. Here
is the main character
named Amira (Albina
Imasheva). She is as
beautiful and joyful as
Dzhamilya. Her hus-
band either participated
in the war or he was
a terrorist. He came
home from time to
time and then leaved
his freakish wife for a
long period. The nar-
rator and one of the
main characters of the
film is Amira's nephew
Taib. By the way Amir
symbolizes the young
Kyrgyzstan, Protecting
the old traditions of
his ancestors he is not
against the modernity
at the same time.
All events resemble
the novel «Dzhamilya»,
especia!{‘y the scene of
escape from the high
mountain pasture. Sud-
denly there unfolded a
new story. That story
was not described by

When there is no water
there is nosex
nce upon a time,
gnt%e oqd days when
God distributed the
land my_-ancestors
were enjoying the did
wine and, hence, did -
not get anything. Hoeu}r
ever, for they were
cheerful humour the
Lord provided themd
with the plot of lan
that he reserved for
himself. After that
disappeared in the
'Sl'ﬁye Veit Helmer's
(German art director)
third full-length work
is commenced on
with the exactly these
words. He is inter-
ested in that jenre of
the romantic comedy
with some elements of
surd.
al?laving watched the
movie the intelligent
people would recollect
Aristophanes with his
unforgettable «Lisistra-
ta», the cinema ex-
perts would recall the
screening during the
Soviet time «Comedy
about Lisistrata» by
Valery Rubinchik, and
the American journal-
ists of “The Sundance
Channe!” will cite the
art director: “With that
movie | was inspired
by the real story |
got to know from the
news-block about the
Turkish village where
women did not have
a sex with their men
until they repair the
sewerage system”.
So, the plot is so
clear — women rise
in rebellion against
their men in a .
feminine way. But this
fabulous plot is not so
simple! The prehis-
tory of the «war of
sexes» is as such: in
a godforsaken village
“Absurdistan” there live
women, the sloggers,
and lazy men who
refer resting upon the

LleHTpanbHas A3ua

B3rnap W3IBHE

Het BoAb! - HET CeKcal
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» MOH

npeaKku NUAK BUHO U NOITOMY HUUETO HE NONYYWAK, HO TAK HaK OHHvMMEJIH
Becenblii Hpas, FocnoAb bor oTAan UM TOT KYCOYEH 3eMNK, KOTOPbIX OH

0CTaBUA ANA ce6s K yneren Ha Heoo.

VIMEHHO Takmmin CroBamu Ha4nHaeTcst
TPETLSA MONMHOMETPAKHASA p§60Ta
HemeLKoro pexxuccepa danta
Xenmepa, HepaBHOOYLWHOMO K XaHpy
POMAaHTUHECKON KOMEOAWU C 3eMeHTamMm
abcypna.

MHT)é?'IﬂeKTyaﬂbl, NocCMOTPEB (NMbM,
BCMOMHAT ApucToaHa ¢ ero
HesabBeHHOW «JIMCUCTpaTon», KMHOMaHbI
BCMOMHAT COBETCKYIO 3KpaHW3aumio

— «Komepgus o Nucuctparte» Banepus
PybuHunka. A amepukaHckne
XypHanucTbl m3 The Sundance Qhan-
nel NpocTo UMTUPYIOT pexuccepa: «Ha
unbM MEHA BOOXHOBUNA peansHas
WCTOPMS, YCIbIWAHHAA MHOK B HOBOCTSIX,
O TYpeuxkou AepeBHe, rhe XeHLWHLI
OTKa3anuchk faeaTb MyxXyuHam, noka te
HE MOYVHAT KaHanmmaauunio».

WTaK, nctopma acHa — >KEHLUMHb!
OYHTYIOT NMPOTUB MYXUWUH Cambim
XEHCKMM crnocobom. Ho He Bce Tak
NMpocTo B 3TOM BOMWEBHOM dunbme! .
MpepbIcTopUsi «BOWHBI MOMNOB» TakKoBa: B
6orom 3abbiToi Aepesylke AGcypaucTaH
XUBYT TPYAATV-KEHLUMHBLI U NEHMBbIS
MYXHMHEI, KOTOPbIE MPeAnoYMTaloT
nouvMeaTtb Ha naspax ObION Cnasbl.
Takxe 30ecb XUBYT W COBCEM IOHbIE
cosmaHus: geBywka As 1 oHowa
Temenko, KoTopble, MO ApeackasaHnio

6abywkn An (HuHo “Yxenpse), moryT
ObiTb BMECTE NULIb MOCMNe TOro, Kak B
feHb, Korga cougyTea ﬂe?a n Crpeneu,
OHW UCKYNaloTCsl B YMCTOW Bode. A
Bodbl 1 HeT. o Tpybe, KoTOpyO Korpa-
TO MOCTPOWMN MY>XXUMHbI, NepecTana
nocTynatb BoOa, a YMHWTL OHK ee

He xoTat! Ho BCe e TexHudecku
omapeHHbln Temenko yctpavsaer 3
POMAHTUYECKUIA BEYED, KyIbMUHALMEN
KOTOpPOro CTaHeT KynaHune An, HO He WX
6nm3octb. Tpebya cnpasegnmeocTi, Ad
CTaBuT yCnoBue BMIOGNEHHOMY IOHOLIE
— vnu y BceW depeBHn OydeT Bopa, Wiu
HUKakoro cekca! BOoxHOBNeHHble ee
NPYUMEPOM XKEHLMHBI BbICTABASIOT CBOUM
MY>XXbSIM Takon e YNBTAMATYM. M(:‘,:)Kﬂy
TeEM OeHb, NMPeacKasaHHbLIV rafankon,
yxe 6nm3ok. Temenko opHomy He
CMpaBuTbCH C MOCTaBNEHHON 3afaqen. ..
YyoecHblh unbM, CO MHOXECTBOM 3
abCypOHbIX VU KOMUHECKNX MOMOXEHWH,
BEYHasi uctopus MobBK, 3a KOTOpYIo
Hapo 6opoTbes U coBeplIaTh MopBsuri.
3T10T hunbM MO cBOEU ﬂOﬁE)OTe
CPaBHUM C AETCKON CKasKoW, Mo Hakany
cTpacTey He ycTynaer 6oeBuKam, a ro
conepxkaHuto, Kak y TMywkuHa: «Ckaska
NoXb, Oa B Hel Hamek, 0obpbIM

am ypok!»
MOORHE Y Baxbimkan CAITMXOB

aurels of their past
fame. There also live
Very young creatures
— a girl Aia and a
boy Temelko. Granny
Ayl predicted them
(Nino Chkheidze) that
they could share their
life the day when the
Virgin and the Sagit-
tarius come together
and they would bathe
in the pure water. But
the water has yet to
be seen.

Chingiz Aitmatov,

The love story keeps
going and the two
lovers are traveling
across the most pic-
turesque sites of their
Motherland. Some-
times the beauty of
the nature outshines
the plotline, and the
viewer is attracted with
the sights of the great
scenery in stead of |
enjoying the adventure |
of the main characters.

«Aﬁcypuucréu» / Absurdistan .
FepManna — AsepGaiignian, 2008 r., 88 MHH.
Pemnccep: dait XenMep 5

\leHapuit: 3a3a byanse, Bait Xenmep, I'o
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BHE KOHKYPCA nooegnreny MK®

"plﬂepbl MEWMAYHapoaHbIxX thecTuBaneis

3putenu «EBpasuu» nonyyar BO3MOMHOCTD yBUAeTb

napru_ubl, NonayuuBiLMe npusp g Kanhax, bepnune, Beneyuy
Hblo-Hopke (MKo «Tpait6eka») , ycane, Pume y Ha ’

nobegutenn MHKo

[oxany#, camas WMeHuTasl KaptuHa roaa. C

fatsl NpOBEfieHs nocnefHen «Espasuu», - neHTa
Mxynuana nabens «CkadaHgp n 0360‘*“3”3
(2007), KoTOpas nony4una B KaHHax npus «3a
nyHwylo pexuecypy» W 37 npusos Ha REo
KnHothecTnsansx, cpean Koropelx «Ceaap» EﬁUJTA
AyHILYIo. MYIXCKYIO ponb, ﬁmechmm_ npua 53

«3a nyHwuin cueHapuii», BocToHckui npua «3a
nyHIWYIO ONepaTopekylo padoty». [‘fopaaw‘renbna
caMa WCTOpuWs, pacckasaHHan B (unbme: XKax-
OomuHnk Bobu, pepaktop xypHana Elle France,

B 1995 rogy B BO3pacte 43 Tpex ner nepeHec
WHCYNbLT, B pe3ynbrate KOTOPOro OH ObiN NOAHOCTHLIO
napanuaoBaH. [looMurneas octaswumcn He §
napanuaoBaHHbIM NeBbIM TMasoM, Korga cupsimi
PANOM YEnoBeK HasblBan HyxHylo Oykey, XaH-
[omuHMK pacckasan BCe O CBOEM BHYTPEHHeM
MUpe, HaumHasa C MCUXONOTMHECKOW MbITKU 13-3a
TOro, 4TO Thl 3anepT BHYTPW COBCTBEHHOro Tena, u
3aKkaH4MBas BOOOPaXKaeMbIMU UCTOPUAMU O MUpaX,
KOTOpblEe OH Mnocewan nulib B CBOWX MeuTax.
KaptuHa «bes ueHaypbl» (2007) Bpaiiana

ge ManbMbl  nonydnna TonskO OOuH Mpus

— «CepebpsHoro nbBa» BeneunaHckoro
KnHothecTnBans, HO Hapenana MHOro wymy. “Bea
LeH3ypbl” - 9TO MmoTpAcawllas go myGuHbl gywm
ucTopus,  KOTOpas 3acTaBnfeT Hac NOOBeprHyThb
COMHEHMIO CBOE BOCTIPUATUE W MpedcTasneHue o
COObITMSAX, NPONCXOQAWMNX B Mupe. DUNLM OCHOBAH
Ha peanbHOW WCTOPWK M3HacunoBaHus W yeuicTea
14-neTHen MPaKCKOW AEBOYKKM amMepuKaHCKUMU
conpaTaMut. 310 HOBbLIA B3MSM, CPbIBAOWMIA Macky
C HE4YenoBeveckoro nuua BOMHLL. 910 cBoero popa
KuHemaTorpagu4eckunii MpoTecT NPOTUE BHELHEN
nonnutukn bByuwa.

Apyroit mnbM BHEKOHKYPCHOM Nporpammbl — «Moi
Mapnon v BpaHgo» (2008) Xycelina Kapabes - pmaer
BOSMOXHOCTb B3MMfHYTL Ha cobbiTust B Mpake ¢
TOHKW 3pEHUs TYpPeLKON AeByliku No uMeHu Alika,
KoTopas B OHWM Havana Bombapavposku Wpaka
OTNpasnaeTca K csoemy BoamoGneHHoMy, HUBYLEMY
Ha cesepe Wpaka. 3peck HeT NpuebiuHOro [ns

Hac fewxeHus ¢ 3anapga Ha Boctok, Mbl BMecTe ¢
FepovHen tunema aemxemes us Typumuw yHepes WpaH
B Wpak v Bugum, kak meHsiercs obulecTBo, A3bLIKNY,
HPaBLL, NonoxeHwe XxeHuwwHel. Bupumo, sa sToT
HEWUCNopYeHHsIN eBporoLeHTPUIMoM B3rnsa KapTuHa
Monyyuna ofuH M3 rmasHeIX NpPU308 Hsto-Mopkekoro
KuHoectueans «Tpaiibekas.

Ho He Bce kapTubl nparpaMmMel CToNb CEpbLEaHkl 1
NoNUTU3MPpOBaHLL. YKe No HasBaHWIo PpaHLysckon
KapTuhel «Kyc-kyc v Bapabyneka» (2007) Abpena
Kewvwa sicro, yro a10 nerkas, vasiuHas KaptuHa, B
KOTOpoil MHOTO loMopa M CMeLLHbIX cutyaumin. Kasanock
61, npocras KaptuHa npo Hemonoporo apaba, KoTopsii
MEITAETCA OTKPLITL B I0XKHOM (PPaHLIY3CKOM ropogike
PeCTopaH, a nonyuwna uYetkipe npwaa BeHeumaHckoro
KiHothectuBans u nsate eBpOnercKux «Cezapos».
Peknamuiii cnoran k KaptuHe rnacut: «HyxHbl Bong,
CMENOCTL M PelINTENLHOCTL, YTOBLI PeanUaoeEaTh MEHTY.
Ho Gonbue Beero Hy>Ha cembsil» Pexwuccep obnapaer
TEKUM MUYHBIM W HENOBTOPUMBLIM B3MANOM Ha M1p,
HT0 Ml cpasy norpyxaemcsi B MOBCEAHEBHYIO XKU3HL
STOl cembi. Mkl CrIOBHO GTAHOBUMCS “neHamu SToi
CeMbN, U K uHany unemMa Ham KaXercs, YTo Mbl
3Hanm nx Beerpga.

O ppyronn cembe pacckaswisaer snoHckas KapTuHa
«Kaben» (2008) Egan SiMana, nokasaHHas Ha
KOHKypce bepnuHckoro kuHodecTusans. Kabeu no-
AMNOHCKN - YMeHbLUTENEHO-NAackaTtensHoe OT cnosa
“Mama». Tak 3abaBHO HaszbiBalT fomMawHue Kaio

L Horamu, npepanmyio ey w 3aboTnvByI0 MaThb

BHE HOHKYPCA

Moctep (cTp. 52) W KaAp u3 ks
“Chahanap # 6aousa”

ABOWX fieBoveK. MIMEHHO ee rmasamn nereHpapHbIi
ANOHCKWIA KMHOpexuccep Easu SiMapga B ouepenHom
pas nokasan 1O, YTO CYMTAET IMaBHLIM B CBOEM
TBOPHECTBE: cuny, KoTopas 3acTaenseT NpocToro
Henoseka coeepliaTh KaXOOOHEBHbLIN MOABUr
Hanepekop o6cToaTenscTBam, cyobbe U BCEMUPHON
neropun. O TOM, Kak CXUMAETCA OT TPeBOru,
APOXWT OT HEW3BECTHOCTW W papyeTcst cepfiue
MATEPW, XPaHALLIEN BEHHYIO 060aPSIOWYI0 yikBKy
Ha nuue. [ns aputenen a1o ewe u penKun WwaHc
YBWAETL Haluero «moHrona» - TagaHoby AcaHo B
ponu ctyneHTa, pasgenmellero TAroThl CEeMbWM CBOErO
npogeccopa.
Eepona n Asusi BCTpe4aoTcs B Mapannbekoil
KaptuHe «JluMmoHHoe pepeeo» SpaHa Puknuca.
KapTura 6Geina ygoctoeHa npuza 3PUTENLCKMX
cumnatuin Ha BepnuHane-2008, u ato HecnyyaiHo,
MOTOMY HTO B HEW eCTb MOMbLITKA ABTOPOR
paspewnTb OOMH M3 camblx BOfIe3HEHHbIX
KOHMNUKTOB Hawer nnadetsl: Manectuna — Napauns,
Canema, BooBa, *usywas B MNanecture B TeYeHne
MHOIVX BeCATUNeTUN, BbiHyXAeHa GOPOTLCS NPOTUB
HOBOrO cocena - N3PaWnbCKOro MUHUCTPA OBOPOHBI,
Korpa OH nepeeaxaeT B CBOW HOBLIA [OM HANPOTWB
€€ NMMOHHON PO, Ha 3EeNeHOR MOorpaHNYHOI
nuHuv mMedkpgy Mapawnem v 3anapgHsim beperom.
Mapannbekue cunsl GesonacHocT HemepnexHo
0bBABNAIOT, YTO Aepesbs CanbMbl CTaBAT nog yrposy
COXPAHHOCTL MUHWUCTPA, U PEWaloT UCKOPEHWUTL WX.
KeHlmnHa ocnapuBaer 710 peuleHne U [oxoauT o
BepxosHoro cyna Wapauns.
DecTUBaNbHOE KUHO - 3TO pPasMbILNEHNS ABTOpoR
0 Cynebax Hapogpos, HacensioWMX Hally nnNaHeTy,
MO3ATOMY 1 Tembl (PUNLEMOB CepbesHel U rMmyBokN.
BHyTpehHuit Mup udenoseka uccnepyetcs kak Ha
3anage, Tak u Ha Boctoke. C onHoit CTOPOHLI
— 970 amepuKaHo-(paHuy3ckas kapTuHa «Ckadanmp
u Gaboyka», ¢ Apyron — npaHckas nexta
«Xagpus» ABondasna [xanunu — npua Pumckoro
KuHohecTuBans. Xaus — o710 Yenosek, 3HAIOWMIA
HansycTb KopaH, HO rmaBHbIf repoii — MORogoN
loHowa no umenn lWamcapgsuH — uaroHseTcs ma
CBOEro coobulecTsa 3a To, YTO MOCMeN B3rNsHYTH
Ha foqb Benukoro Mydtua. O KOHMMWKTHLIX 30HAX,
ropaYvKnx ToYKax nnaHeTbl pPacckasbiBalT yxe
HaspaHHble KapTuHbl: «bes ueHsypbl», «Moii Maprnon
n bpaHpo», «flumoHHoe pepesos. B [Mporpamme
«Poccwilckne npemsepil» Ha 5-m MK® «EBpaansa»
Syner nokaszaHa Hogas kapTuHa Anekcesl Yuutens
«MneHHbIA», Pa3MLILNAIWAA O KOHDINKTE Mexay
YeuHeil n Poccuei.
O1bupas (UNeMbl BO BHEKOHKYPCHbIE nporpammel,
Avpekims Kutodectueans «Espaausi» cnefyer obluyeti
KOHLEenuun «Espasuns - kuHemarorpahu-eckmii
avanor Mexagy 3anagomMm u BocTtokom.

lNynbHapa ABMKEEBA




BHE KOHKYPCA

nobeantenwu

MH®

3aneprbii yenosek

OnHakagb! masHbIN PenakTop paHuysckoro Elle
HKan-JoMuHuk Bobu TEepSIET CO3HaHWE, MOCKOrbLKY

C HUM Criy4aeTcsi oBWMPHBIM MHCYNLT. YKypHanieT
MPUXOUT B ceDA Yepes Tpn Hepenn B GONbHULE, HO
«“MPUXOQUT> [ANeko He NonHoCTsLio. TBepablid ym 1
Tpessan namsith B Nopsiake, Npu STOM CO3HAHMWIO
NOAHMHAETCA TonbKo nesoe Beko. To, YTo B
MCUXMATPYECKOM CNOBape HA3LIBAETCS CUHAPOMOM
saneproro denoeexa (locked-in syndrome), ussectHbiii
KYPHANUCT MCrbIThIBAET niHO. Meauku n3obpenn ans
faunenTa TpaHC(hopMUPOBaHHYI0O MOP3sHKY: CHavana
Bobu mopran B nogTeepxpeHve cnos «ha» unn
“HET», & 3aTeM OCBOMN Beck and)asuT W NpogukToBan
MECecTpe yHUKankHylo kHury B 120 cTpaHuu,
COCTaBMBILYIO OCHOBY (hunbma [xynuana LinaGens.

«CHathanpp n Gaboynar» /Le Scaphandre et Ie papilion

®panuus, CWA, 2007 r., 112 Mun,

Pentnccep: imynuan WHatens

B ponsx: Matbe AManbpuk, IMMaHIoINb Cenbe, Mapu-Hoze Kpos,
HaH-Mbep Haccens, Makc tho Cionos, Mapwha Xanac, Ucaan fle
Banwone, 3uMa e Kou

EBPA3MA kunno

W3 ronoca aza Kagpom MaH-domuHuk Gobu
(MaTke Amanspuk) Martepuanuayerca g
MMMNO3AHTHOIO MYXUUHY, KOTOPLIM OH,
COGCTBEHHO, M BbINN 10 WHCcyneTa. CoBpeMeHHbIn
(ppaHuUyscknin EBrenmnin OHeru, CAPKACTUYUHLIN W
YBEPeHHLIN B cebe, HeoXuaaHHo oKasaswwuics
Ha MecTe CBoero asiglowku, crnocoGeH pate
SaxBaTkIBAIOWMA KOMMEHTApUid o nosogy
Cob6CTBEHHOr0 camouyBcTBus. Myskuuna ua
BOCMOMUWHAaHWIA BCTpevaeTcs ¢ KeHWWHaMK,
nocewaeT pockowHsle pectopaHbl paccyxpaer
O XKW3HW, B HacTosiem rnasHbie pasBrevyeHus
bonpcreylowero B kome XKana-[loMuHMKa

— NMPOrynaTLCHA Ha WHBANWAHOW Konscke no
OkpecthocTam Jla-MaHwa u nao6pazuts 30mM6wu
Nepen poaHeiMu netbmMn. Meuxuatpuveckuii
anamHes pexuccep [bkynuad lWnabens u ero
KOM&aHQDa CMOrnv npespatute B HeoBblYHbIj
DUNLM, eguHCTBEHHLIN B cRoem pofe, B KOTOpom
fAe-10 Mexpy ckadangpom u 6aboykoi TOYHO
3dpe3epBUPOBAHO MECTO NS YenoBeka u
YenoeevHocTy.

Harpapp:
Mpu3 32 nywwyo pesmccypy Rwynwany Wxatento va Hanuckom
HuHothecTeane (2007)

Mpu3 33 nyywmi 3apyGesssii duibM ot HauwonanbHoro cosera
AMEPHHAHCKUX KWHOKPHTHKOB (2007)

Mpemna «JlioMbep» 3a Ayywui unbm

«30/10T0R rnoGyc» 3a Nyywyr PeHnCcypy W «3onoToR rnobyc» 3a
NYHWHA UABM Ha WHOCTPAHHOM R3bIKE

MNpemun BAFTA 33 nyuwmi a/lanTHPOBAHHBLIA CUeHAPHA

Mpemus «HesasucHMbIR gyx» /Independent spirit award/ 3a
JYHUIYI0 PEMUTCYPY W «nyywyIo padoTy onepatopan
Mpemus «Cesap» nyywemy antepy (Marbe AManbpux)

noéegutenn MHKO®D BHE KOHKYPCA

% He6o BOnHyeTc pas...

g

I
«Xacthn3» Abonbthaszna Aimanunu — nuTepaTypHoe B naHax diopMbl U BbIpanieHua NpousBefieHie, B KOTOPOM A0 uanp;:‘:l:t:&ecl:::l:iceacnr:m
W HeT CyyaiiibiX geTanei. PuAbM pemucCHpPOBaH HACTONbKO HANAUrPathiHYeCHH, YTO 3aXBaTbIBACT YHie Ha YPOBHe o .

BnpoueM, H Apyrue, BNoAHe KUHeMaTorpatuyeckue pafocTH KapTHHE COBEPLIEHHD He YyMAb.

MMoxoxuit Ha aHrena BbINYCKHUK Meppece Wamc-an-
Ann Myxammap cpaeT sk3ameH Ha 3HaHue Kopana
W cTaHoBuTCA xatuaom. OObIYHO 3TUM (haKTOM
3aBeplalTca NOBeCTBOBAHWA O MNpaBefHUKax, HO 8
KnHematorpadguyveckom VipaHe, rge Hebo 0CO6EHHO
6nmsko Kk 3emne, sT0 COBObITUE ABNAETCS NMULLL
3ace4kon NS Hayana croxeta. Tem Gonee 41O

Yy UCTOpUU eCTb peanbHbIW NpeueneHT, UMEBLUNA
Mecto noytu 600 net Hasap. Wamc-ag-OvH
Myxammap — ofiMH U3 CaMblX U3BECTHbIX MEePCUNCKUX
noaToB, cynbby KOTOPOro B BOMbHOM MEPEnoOXeHun
Busyanuaupyer Abonbdasn Dxanunu.

Xatus Gonee BCEro yBneYeH CBOMMM OTHOLIEHUAMN
C HeGOM, nNpu 3TOM OH MULET CTUXK, BROBNAETCS

B Oo4Kky myhtua Lax-Habat u nponaraHgupyet
HeopToLloKcanbHY0 NeaarorMyeckylo MeTORuKy.
CoBCTBeHHBIN B3MMAL IOHOWM HA PENUIMO3HLIE [OTMbI
He opoBpsoT HacTaBHUKK U COpaTHMKY, 32 4YTO OH
perynapHo nopeepraerca nybnuuHon nopke. Ho
®UNbM He 0 BoCRWUTAHUM M NPEOJOAEHAM, a ckopee
YX 06 OTHasiHHOW CTOWMKOCTM, KOTopasi Tpebyerca ans
TOro, 4to6bl NMYHO BbIHECTU TPy3 6A30BLIX BOMPOCOB
Bepbl 1 noucka OTBETOB Ha HUX. 3
Pexuccep cospan kuHokapTUHy, B KOTOPOIA
nonutuyeckme npo6nemMbl OCTaBrneHbl B CTOPOHE,
YCTYNUB MECTO MWUCTUYECKOMY KaHany, WU npu 3Tom
He npegycmoTpeHa amMopTu3alMoHHas cuctema

Ans esponeinckoro BocnpuaTtus. MOHATE NOCTYNKKU

W HamepeHus repoes, COMNPOBOXAAeMble Y30pPHbLIM
thapcu, [OBOMLHO GROXHO, HO BCE 3TO CITIaXEHO
Hapylowen maHepow, B KOTOPOW (hUnbM CHAT.
CloxeT kapTvHbl B nepeckase npespaulaetcs

B peuenTt 3arapo4yHoro nepcupckoro 6mopa:
nocnegoBaTtenbHOCTb WHIPEOUEHTOB AICHA, HO

BKYC coBepleHHO Henpepckadyem. 3Oeck Kpome
KOH(nnkTa ectb nosauns, dypeca, Tuberckas

KpacaBsuua, 8ofa, OrOHb, KMPNUYM U TAUHCTBEHHbIE :
3epkana. 3epkanbHOCTb — OCHOBA KOHCTPYKUWU .
BCEro GuibMa: B HEM 3epKano He TOMNbKO Momoraert

YBUOETb OPYroro, ckasatb npasAy O NMpPOUCXOQALEM

U 33KPEnUTb B CO3HAHUW PErUrno3HbLIe UCTUHDI,
amanbrmpoBaHHasi NoBepXHOCTL cama TpebyeT oTeeTa
OT cBOero peumnueHTa (okychbl paspspga «CBeT MOW,
3epkanbue, CKaXu» C HUM TOYHO He NpoXomsT).
3epkano BCerfa ynsavsaer MMp — OBOUTCS U
xahus, y KOTOPOro ¢ C€amoro Hadana ecTb OBOWHUK
W TesKa, NPOXUBAIOWWNIA anbTEPHATUBHYIO BEPCUIO
cynb6bl. BapuaTuBHLIA B TpaKTOBKax, OCHaLEHHbIN
OTKPLITHIM UHaNoM (UNbM HaBepHsIka BbI3OBET Y
3puTens cumnaTuio.

«Xathua». Wpan / Anonua, 2007 r., 95 MUH.
Pemuccep: AGonhasn Amanunu
B ponsax: Mexau Mopaau, HyMuio Acco

Harpagibl ¥ HOMHHALWK: i
205'; - MKH® B Pume (Rome-Film-Fest), cnequanbHbli NpU3 HMIOPH

2007 — MK® B Tonuo (TIFF), HoMMHAUKA Ha Fpau-npn

—_

FRPARNA kKuUHUN




BHE KOHKYPCA nodegunrenu

HASA N000Bb
P\ B CTaMOyne

o Yy : y -
: AN .
Wx Beino neoe, BepHee, BLINM OHIA no O[MHOYKE, HO
O4eHb XoTenn Okitb BmecTe. Aika (Ayca Damgaci) —
TYPEUKan akTpuca, U ee usbpaHHuk Xama Amm (Hama
Ali Kahn), kypockwii aktep. Oba Bpsf nu Bkl NPOLUNK
KACTHHI Ha POnb. KHEeMAaTorpatMuecknx BIOBAEHHDIX:
cpeaHuii Boapacr, OTHETNNBO-HENWPUYeCKiA Tun
BHEWHoCTW. Ho 1o, Yto y Hux nioGoss, Cpasy #CHO; no
TOMY, Kak Xama Anu cHuMaer ee nuuo nmiobutensckon
KaMEPOW, Kak MpauHo u TpeBoBaTenbHo Alka rosoput
C HAM No TenegoHy. 3HAKOMCTBO Ha CheMOuHGH
nnolanke nepepacTaer B8 YypBcrgo, KOTOpoe 3atem
cybnumupyetes B paanyky, korpa nocrie OKOHYaHuA
CLEMOYHOID nepuofia akTpuca yesxaer B Crambyn,
& aKTep BOSBPAAETCA B UPAKCKYI0 Cynetimannio,
Berpeve mewaer soina, CONPOBOXKAAIOWAS BECh
(pMNbM, NponuTaBWAS CTPaxoM raseTHbie nonocel
TEeNeBU3NOHHbIe BbINYCKM HOBOCTEl. PasHuua Mexay
rMoBanbHOW faHnKon Melua o noeofy BOWHL W ee
yKacalolein nokansHoCTLIO obHapyxuBaeTcs, Korga
Alka pewaeT cama npuexare K nodumomy.
Ha Bonpoc agmum tdunsma: «Kax paneko Tol

VENICE TonoNTo TELLUTUES NEVW YO

e VRIS AT e
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EBPA3UNA kuno

MH®

«Moi Mapnon n Bpango» / My Marlon and Brando (Gitmek)
Pemnccep: Xyceitn Hapaten
Typuua — Hupepnangbl — Benutooputanusa, 2008 r., 93 muH.

Harpaabi

2008 - MH® «TPAHBEKA» /Tribeca «JIyYIHIA HOBbINA pexnccep
WrpoBOro KUHO»

HommenTapuu miopu: «3a HCKYCHO® CoefMHeHHE JOKYMEeHTANbHOMD
CTUAA C KNACCHYECKOR WCTOPHEl N10GBH M B HTOre co3faHue
NOANHHHO COBPEMEHHOI W HeBepOoATHD WHTEPHALHORANbHOI
FepouHu».

2008 - MH® «3onoTow abpuKOC» NPH3 Hitopy «unpeccu»,
AHNAOM SHYMEHHYECKOTO HitOpH

nowpews us-sa Mobeu?» - pexuccep XyceiH
KapaBen orsevaer ronyTopavacoBeiM poya-mMysu B
HanpasneHwn (poxTa, cHATOrO neesno-HepPAWNMBOA
Kamepol. 3a pewmTensHocTL B MCNONL30BaHWK
Takoro npuema asTop unsMa yxe Hbin yaocToeH
MPECTWKHBIX KUHeMaTorpadu-eckux npemuii. Bee
Clerka pasmeITo, repov 1o U feno nponagaoT ua
Kafpa, kakue-To aHrensckue crapylikii B okHe,
HEMNOXOXWE TOMNMNLI NIoAen Ha ynuuax no pasHble
CTOPOHbLI TPaHULILL, [OPOrA W FOPU3OHTLI — cnenbl
PEXMCCYPbI CNPATaHbI HACTONLKO TIATENBHO,

HTO BO3HWKAET ollyulerue npoussona Kameps! u
OTCYTCTBUA (hanbcuhukatmm CcueHapus. [Npu stom
KapTiHa O4eHe XOpOLWO CTPYKTypupoBaHa: nog
GnuxHeBocTo U HYI0 CYPAUHKY, € KaxXgbiM Kagpom
BCE Kperye MpueAsbiBaelibes K ee HErepon4eckum
reposam, xenas, 4robbi Xama Anw ua peansHocTH
CBOWX BupeonocraHui Halen BXof B peansHoCTs
Alikn. TenedioH n fopora, CramByn w Henapwk

— TaKoe B KMHO HEeYacTo yBUOWLIL, Tem Gonee B KuHo
npo nio6oBsk.

Opdhorpadma npasabi
lsa sapuanra nepesona HazeaHus BOEHHOI
fApamel Bpaana [e Manbmbi «Redacteds
— 370 B3aumMouckiiovarowme «bes LueHsypbl» u
«OTpenakTuposaHo. [BovicTBEHHOCTL 3HaYeHMI
KACaeTcs He TONeKo OBNOXKW, HO W HauMHKU thunema.
Wpakckas eoiiHa gns camux MPaKLEB, aMepuKkaHcKux
AoGpoBONbLUEB U OBbIYHBIX Tenesputenen npasovsa
¥ OfpaBfiaHa B O4eHb PasHbIX MPOMOPLNSX. Wcropus
O TOM, Kak pobposoneHast cnyx6a ans obbIuHbLIX
MONOABIX NapHei npespawaeTcs U3 CobCTBEHHOM
HAaKa3aHWsa B y>KacHoe MpecTynnexve, B3sTa
pexuccepom u3 Wnreprera. Oxpansiowas bnoknocT
Pynrna AobpoBONbLEB OT CKYKMW, Xapskl U Macchl
NOAOGHLIX MPUUMH TEPPOPU3VDYET NPOESXAIOLUX MUMO
xutenein. OaHaxkbl oMK HACUMYIOT WPaKCKy [eBouKy
N YHUHTOXAEIOT ee cemblo. O ToM, 4To ocHOBa thunsma
NEXWUT B 00NacTu «pearnbHsix COB6bITUIA», 3puTenk
He 3abyner Hin Ha MuHyTy. Wcnoneaysi marepuan,
PasmeweHHLn 8 WHtepHete, Bpaiiad e Mansma
cosnan QuneM, BIMMARAWMIA Kak AOKYMEHTaNbHLINA, Npu
9TOM Y KapTWHel COBEPIIEHHO TOYHO ECTh cueHapui,
aKTEPCKMA COCTAB U PEXNCCEpPCKUii 3ambicen, Kaxgbii
Kanp Gmnsma pexuccep CormacoBbigan co CBOWUM
8nBoKaToM, B 3TOM OTHOWEHMM KapTUHA B RONHON Mepe
OTPEAaKTMpOBaHa, HO faXe B TakoM COCTOSHUM thunsm
«bea LeHaypbl» cpaboran kak muHa HEMeaneHHoro
nevicteus. HaeepHoe, ons Toro 4106bl gEenUTECA Yem-To
HanoOMUHAIOUMM NPaBfly, HyXHO BLITh MOATOTOBNEHHELIM
HE TONLKO pexuccepy, HO M apuTenio.

Onbra HUKYLUKUNHA
«be3 uensypbi» / Redacted
CLIA, 2007 r., 90 MuH.
Pemsnccep: Bpaiian fle Nanbma
B poasx: Natpus Kapponn, H3su Qnac, Po6 [leBanu, Tai Luionc

no6eantenn MHKO BHE HOHKYPCA

He cryqaiiHo, 4To thunbm «JIMMOHHOE nepeso>

661 YOOCTONH MpU3a 3PUTENBCKUX CUMNATMR Hﬁxa

nocnegHem «bepnuHane». 3T0 euwe ofHa nonb

A3bIKOM KWHO pelnTb OfUH U3 CaMbIX CJ'IO)KHbI)Le

B MUpE TeononMTMHEcKUX KoH(NukToB. Momect

C MMMOHHLIM ManucaaoMm, npuHapnexaiee

45-neTHen Bpose Canbme (Xunsam A6§ac),

HAXOAWTCA Ha NanecTUHO-U3PaNNBCKON rpaHuLe.

3a pasrpaHN4MTenbHON CeTKOW — QoM MMHVICTpaO

060poHbl Wapanns (Oopon Tasopu) — CTpaCTHO6FaX

6opua 3a ackanauvio BbIGOKUX CTEH B Macuta

cTpaHbl. CTapbiii MIUMOHHBIA Caf, KOTOpbIA Anst

CanbMbl ABNAETCSH ENHCTBEHHBIM MCTOYHUKOM BKyCa

K XWU3HW, AN HEro — cKpbiTas NMCTBOW yrposa

Teppopuama. Kateropu4ecku HefoBOfbHbLIA BUOOM

U3 OKHa, MUMNUTAPUCT XO4ET U3BABUTLCS OT 3eMeHbIX

HacaxpaeHuid cocepky. [pOTMBOCTOSHNE MUHUCTPA W

XEeHWMWHbI CO BCeMMU BbITEKaoWNMN NONUTUHECKAMU

WHOYKTUBHBLIMU [OMNYLEHUAMN CTAHOBUTCA CIOXETOM
a.

3“2% B apceHane CpefcTB HEBEPOATHOrO MUHUCTPA

6GpoHMpoBaHHbLIe conpartbl 1 cynebHas cucTema,

TO JIMMOHHYIO KamnaHuio CanbeL MoaaepXuBaloT

NanecTUHCKWA afBokaT W TbIIOBON MOMOUWHUK B

niue XeHol MuHucTpa. Punbm ApaHa Puknu

yKpawaeT He CTOMbKO BWHLETKA «OCHOBaHO Ha
peanbHbIX COBLITWAX», CKOMbKO cama  MaHepa, B.
KOTOPOY WHhOPMALMOHHBIA NOBOA Obll paskirpaH: B )
HacTOpaXKMBatolweM MnaHo U COYHbIX LIBETOBbLIX TOHA
1 HioaHcax. ®unbmM COCTOUT U3 HaKPEnKo CLUWTLIX
thparMeHTOB: 3BOHKOB [anekum Mnoe3pocnesiivm .
aeTam, puTyanbHelx cOopoB Ha CynebHble cryllaHus,
npoLecca Co3pPeBaHNa NUMOHOB, MOPO3HOI0
HOpPUOMYECcKU-cafoBoro pomaHa CanbMel 1 ee

BokarTa.
%Nm rpaHuLbl faBHo nepecTana 6bITb XOTb
CKONLKO-HMBYAb MapruHansHol B KuHematorpade,
TENneBUsNOHHOM 3tnpe n peanbHOCTW, HO MPOWTUCH
Nno Hei TakoW NEerkon MocTynblo YOaeTcsl He BCeM.
[epon He 3avHTEpecoBaHbl B MPOroBapuBaHUKM CBOUX
rPaX[aHCKNX NOBULMIA, KOH(AMUKT MPONCXOMUT B
cthepe NPOCTbIX YYBCTB WU 3NEMEHTAPHbIX SMOLMN
Kak XenaHve 3awuTUTb CBOWU OEPEBbS, I'IOCMOTpV(|3Tb
B YyXOi Oropoa Wiu nepenestb 4epes 3abop. )
Bepa B CMpaBednMBOCTb TOXE OTHECeHa aBTOpOM <
NPOCTOMY 4mMciy 6a30BbiX YyBCTB, TakK YTO CUMNAT

eHa 3neMeHTapHbIMU npuemMmamu.
< umey ooecne Onbra HUKYWKWUHA

«JluMoHHOe fepeBo» / Etz Limon
W3paunb / FepManua / dpanius,
2008 r., 106 MUH.

Pentuccep: 3pan PUKNK

B ponsax: XunAsam AGGac,

DopoH Tasopy, Anu CynnMaH, AMoc
Nau, Xunwu fAnon

EBPA3UNYA KuHO




BHE KOHKYPCA nodeauTenmu

«Hyc-Kyc u Gapabynbha» /La graine et [e mulet
®paniua, 2007 r., 151 Mun.

Pemmuccep: Adpenatnd Hewuw

B ponsx: Xaou6 Bytap, Adicna Ip3n, dapuga benxeraw,
Adpenbxamug AkTyw, Bypays Map3y, 3nuc Ypu

YToMneHHble conHieM

1940. Mpenuysctave BOWHbLI, HO He y Hac, a 8
AnoHuM. MupHble xutenn noka elle e3naT orubixarth

B Xvpocumy, HO MHorue horagbiBatoTcss 0 ToM, YTO
PeansHoCTL HauMHaeT MeHsTLes. B ORHOW, abCoMoOTHO
CHACTNIMBOM TOKUICKOW Cenbe KUBYT My>K-npocheccop,
K€Ha n ase poyepwn. TemHoin (heBpanbCKoil HoULD
SINOHCKME YEKUCTLI apecToBLIBAIOT rmasy cembu Curepy
Horamu (Muuyropo BaHno) sa cratsio, B KOTOpOWA
OCYXKNaeTcs MHTepBeHUMA HnoHui & Kutai, C 3T0r0,
COGCTBEHHO, W HayWHaeTcs uctopua Kaio Horamu
(Caiopn Wowmnara), xeHol n Mamebl, KOTOpyI0 B cembe
BCe HasblBaloT «Kabew». OcTaswmck ogHa ¢ aBymst
HOHEPLMU N COGCTBEHHBIM HECUACTLEM, OHA nposenser
HEXEHCKyIo cuny xapakrepa. Boobiue, anoHLs obnanaT
KaKOW-TO YHUKaNbHOM YepToit: um YOSETCH eXeMUHYTHO
NOYTUTENLHO KNAHATLCS W NpU STom COXpaHATL YyBCTBO
COGCTBEHHOMO [OCTOUHCTBA. lMpsda cnesbl He Tombko or
MOCTOPOHHMX, HO U OT camblX 6M3KMX, Mama u noyepu

W30 BCEX CuN MbITalOTCH COXPaHUTL MPUBLIYHDIN yknap
XKU3HW. ERUHCTBEHHBIM NOMOILHUKOM Cembu CTaHoBUTCA
Topo Smacaku (T anaHoby AcaHo), GbIBwMiA CTYOeHT
Curepy Horamu. O6ue NEPEXUBaHNS, TUXME cemeiHbie
obeab! U ynopHas pa6ora Han MCHE3HOBEHMEM 3aMETOK
Ha nonax nuyHon 6ubnuotekn npodeccopa ~ Bce s10
Aenaet fMacaky uneHom cembu Kaben. Hoswiii thunesm
BETepaHa ANoHCKOro KuHoO, 77-netHero Ensu Amans), He
0 camypasx, HO O camypaickoro Maciitata CTOMKOCTY,
W ecm cHavana XPOHOMETPaX KapTwuHk! HEMHOMD
nyraer (2 vaca 13 MuHyT!), B uTtore NoHUMaells, 4y1o
KMHO — 3T0 Bedb He TonbKo MHTepBan, noTpayeHHoe

Ha NpOCMOTP NUYHOE Bpems, HO u “ckyccTeo. Moatomy
nocne (UHanLHOro Kagpa ocTaeTcs TofbKo oTBECUTL
MOKMOH U ckasatk «Apurato»! A BOT Tenepb MOXHO
nnakarb.

EBPA3USA kuno

MK®

F'opwoyves, Bapu!
Apabekiin uMmurpant Criman Beiimxmn (Xabué Bydap)
35 ner paBoraer Ha BEppM B nopTy hpaHLyackoro
ropoga Cet. Ho sapyr ero YBOMBHSIOT, a y Cnumana
Bonbllas U He o4yeHsb ApyXKHas cembsd, GbiBlas xeHa
W HacTosllas noboBHUUA. YT06kI Kak-To npuesectu
CBOIO XU3Hb B MOPANOK, LWECTUOECATUNETHMIA repon
pelaeT ob3aBecTiCh elle onHOI 3a60Tol — n peutaer
OTKDbITb PECTOPaHYMK C Kyc-Kycom. Moctenenro

€10 Uneto nopaepXuBaeT cembs, a cam Crvman c
AOYKON JIIOBOBHULBI NbITaeTEH 3apyHnTECA NoanepKkoi
HUHOBHWMKOB 1 BuaHecMeHos. Camo coboit, B dmneme
FOTOBAT KYC-KYC W € YOOBONLCTBMEM NOERAaloT Kaly.
Ha atom cioxer thunsMa NpaxkTu4eckm ncuepnbisaer
cebs, HO thunbm, ONSWKMiACs gBa ¢ NonoBuHoM

Haca, OT 9Toro He Tepser Hu B CoflepXaHun, Hn

B Bhipaxenun. Victopus Hemononoro yenoBeka,
KOTOpBIA yXe Bpsg nu afarnTupyercsi Kk eBponeckum
CTaHnapTam 1 npu 3TOM TOYHO HE GMOXKeT NPUBbLIKHYTH
K COCTaBy BO3myxa U XWU3HW CBOER MCTOPUHECKON
POAVHEI, 3TO aHTpononoruyeckoe ncecneposaHue,
onosokpyxutensHsie nepexofkl OT Tapenok ¢ kawen

K CepPbEe3HbIM MOKONEeHYEeCKUM npobnemam, a 3artem
OnsATb K TaHUaM >XMBOTa — BCe 3T0 cospaer ocobyio
armoctepy KUHOKAPTUHLI.

Harpaapi:

Mpu3 GUNPECCH Adnenatudy Hewmwy na Beneyuancroi
BuenHane-2007

Mpu3 uMenn Mapuenno Mactpossm aitpuce Adicue Xep3u Ha
Beneuwnanckoi buennane—-2007

CneunanbHbli npu3 Hopu A6aenatidy Kewnwy va BeHeuuanckon
BHenxane-2007

Npemus «Ce3ap» 3a ayuwmii HNbM, 32 NYYLINH OPUrMHANBHBII
CUEHaPHH, 33 Ayywylo pemuccypy u NoAatowen Hapeniabl aHTpuce
(Adhcua Xepau)

J

«Habew» /Kaabhee
finouus, 2008 r., 133 Mun. |
Pemnccep: Epsu AMaga

B ponsix: Caropu Howwnara, Tanano0y Acano, Muuyrepo Banpo,

Pei lan

no6epanTenn

MK® BHE HOHHKYPCA

MdunbM apreHTUHEKOTo pexuccepa ﬂpreu:;q
Maprenk «KeHwWwnHa Hea ronoskl» nanosmT i
pUMENKOM apreHTUHCKOTO Tpurnepa 60-neTH -
fasHocTH. [MaBHaA repovHs BepoHnka 3a prn
apToMoBuns COMBAET KOro-TO WNK YTO-TO. .
naHvke oHa yesxaeT ¢ MecTa I'lpOVICLUGCT86 b,

He 3HasA, cbuna nu OeicTBUTENbHO Koro-Hnbyob,
HauMHaeT My“UThCA YIPbI3EHUAMMN coaecg)m, .
nogoapesas, 4To cosepwwuna ybuicteo. OpHaxn
HOULIO OHa MPU3HAETCA CBOEMY MYXY O TOM,

yTo OHa ybuna Koro-To Ha wocce. Bmecte

OHW BO3BPALLAIOTCA Ha MECTO NPOUCILECTBUS Me )
HaxodaT TaM MepTByto cobaky. [dpysbs, 6H23KM .
nonuuMK, MOATBEPXAAIOT, UTO HUKAKUX CoobLIeH

0 HecyacTHOM cny4dae He Obino. XKusHb )KeHLuVIHbIe
BO3BpALLAETCs B HOpMalbHOE PYCcrio, W BCE MIOXoe,
Kasanocb 6bl, No3agun, noka HoBOCTU OO yXACHOM
OTKPbITUM BHOBb HE BCKOJbIXHYT Oblfible TPEBOTW...

CrpensaiTte B [aMneTa

«0cTanbHoe ~ Monyauue» / The rest is silence
PyMbinKg, 2007, 140 MUH.
Pewmuccep: Hae Kapantun

Horpa repaeuwb
rosioBy, Unu
beperucb asToMoouns

«H{eHwmHa 6e3 ronosbl»/La Mujer Sin Cabeza
(The Headless Woman). Aprextuta, 2008 r., 87
MHH. Peninccep, cueHapucr: Jlyipeuua Maprenb
B ponsax: NMabepMo Apenro, Ce3ap Gop/oH,
Knaygus Hantepo.

OeapuatvnatunetHun purope }'pcaqe (Mapuyc
®nopea BusaHte) B oyepefHon pas npoBanvBaeT
3K3aMeH B TeaTpanbHOe yuunuuie, HO HUCKOSMbKO
06 aToM He xaneeT. W noka oTeu neiraercs
YCTPOUTb €ro Ha MeCTO TeaTpanbHOro rapuepo6umgs,
Ipurope sbiHawWWBaeT qec[onm6msb|e NNaHsl c“beMme
kuHounema. C nonpaskor Ha 100 ner (a neMCTEsquI
npovcxogut B Byxapecte 1911-ro roga) Takue me
KaXXyTCs NMPOBambHLIMWA, XOTA KPU3UC TeaTparnbHOro .
UCKyccTBa yxe oveBupeH. Pexuccep Hae KapaHdu
TOYKOW OTCHETA CBOEro (unbma BbiGUpaeT MoXopoHb!
W HEMBICIMO YCKOPSIET WEKCTIMPOBCKYIO TeaTpalibHyio
Tpaguumio — 0o PoseHkpaHua ¢ rI/U'IbJJveHCTepHOM .
ymmupaer cam [amner, BepHee, NyuWUiA pyMbIHCKN
UCMONHUTENb 3TOW ponu. A BNOMHE XWUBOW W
ambuumosHbid "purope NOCTENeHHO 3apy4qaeTcs
pacrionoxeHvwem marHata v opuruHana Jleona
Herpecky (Oewpny Hukynecky), cobupaet KomaHnyo
W NpUCTYNaET K CbeMKaM WCTOPUHECKOro Gunbma )
60pube 3a HesasucUMOCTb PymbiHun. C camoro Ha
cosnaHue Gunbma CBA3aHO C (anbcupukaumamu,
MOHTEKOM B MUYHBIX LENAX U HEeHaOeXHbIMU
KOMMpoMKcCamu, YTO MWL OTPAXKAET BHYTPEHHWE
CBOWICTBA «3NEKTPUYECKUX CHOB Hassy». [lpu ?TOM
KMHOMpoLecc npenensHo 6nvM3oK K peansHOCTU:
NOCTaHOBOYHbIE TaHLbl O4EBUALLI NPUHAMAIOT 3a
HacToslluMe XOpPOBOMAbI, KMHOWHAA WHCLEHUPOBKA peuy;a
npeBpallaeTcs B peanbHylo PEeKOHCTPYKLWO cpaxi:m .
Mpn aTOM repol ycrnesaeT He TOMbKO CHATb KapTuHY,
HO M BNIOGUTLCA B Kpacasuuy, W A0Kasartk OTUY CBOIWO
cocToaTenbLHOCTb B npoteccun. ®unbm 0 CTaHOBNEHUU
KuHemarorpada Kak-To yAuBWTENLHO COYeTaeT w
ucronb3yeT TeaTpanbHylo Tpaguuuio XIX Beka w )
AOCTUXeHusi TexHUKM Havana XXI. Yto pobasBuTs?
Crynait, oTpaBneHHas NneHka, Mo HasHavyeHuio.
OcrancHoe — mon4aHue.

EBPA3UA kuHo




BOCTOK-3ANAR

BOCTOK-3ANAL:

HAHO BHe Tpaauuuii u BpeéMeHu

g}nex::::;unm TRAAULHK (hOPMEI NDH H3IMEHAEMOM CO/lIEpHaKKN OTOOpamaeT Ha
necunnbal:m «EBpasua» NMporpamma «BOCTOH-3ANAA» HOTOPaA Ha NpoTAMEeHuK
JIET 3HAKOMHNA 3pUTeNA ¢ TBopYecTBo '
M NY4IKX coBpeMen
EBPONEACKUX M a3NATTHUX Pemncce ; =
POB. H eCM € nocheiunMm ux L

efleBpaMu

HaWW thanatel Gbiny 3HAKOMBI, TO € paHHHMHK KapTHHAMM, OTHYAE TOMbKO l:iauanach

"
0Aa «EBpa3ns» Opranusyer noassl fyyumx (BUALMOB A1BYX HHHEMATOrPadIHYeCHHX

MHPOBBIX KHHOAEpMaAB B N 2
gy porpammax: wiHo CLUA (3anaj) u kuHo HmnoR =

BOCTOH-3ANAL

B TpaauLKK npoLwaoro

Mporpamma «BocTok—3anag» Bcerga onupanach
Ha [JBa nereHAapHbLIX UMEHW B MUPOBON
KUHOpexuccype, rae OAWH NpencTaBnsAn 3anagHbli
KuHematorpad, Opyroin — BOCTO4YHbIA. [lepBbie
pPeTPOCNeKTUBLI HAa4Yanucb C HE3aBUCUMOTO
ABMXEHUS NOOUMYUKOB KMHO — MOAMNONbHOW
KnHoOpaeadbl B nuue 6ankaHCKoOro mara -

Amupa KycTypuibl M a3nmaTckoro feTanbHoro
n3yvyeHns Tena u ayxa B punbmax KXHO-
Kopenckoro gunocoa Kum Ku-Oyka. ®Gunbmbl
«MomHnwe nu Oonnu Benn?», «Korpa nana

ObIn B KOMaHAMPOBKE» MOXHO HasBaTb

Havyanom OBUXEHUS He3aBUCUMOCTU BHYTPW
coumanucTnyeckon cuctemsbl. «[1Noxol mapeHb»,
«Alpec Hen3BecTeH» - PUIbMbLI-CUMBOIbI
MOAHATUA C KOMEH KXKHO-KOPENCKOro Hapopfa.
Cnepytowre peTpocnekTUsbl NPOBOANIINCH

BMeCTe ¢ caMmummn MacTtepamu. Ha phectnsane
NpUHUManu y4yacTtue: npaBomnaHroBblli HEMEUKOro
KuHo ®onkep WneHpopdhd v nesel upaHCKoOro
HOBOro kuMHO MoxceH Maxmanwbag. >KecTkue
coumansHble namepnetsl WneHpopdda: «Oesatwin
AeHb», «CTayka», «KecTaHon 6apabaH», W NUKU
pesonounn BocToka B cemelHOM KuHemartorpade
Maxmans6aoBs: «YepHas pocka», «Mur
HEBUHHOCTU», «[leHb, KOrga s cTana XeHWUHON»
- Ona TpeTtben «EBpasuu» ctann nonuTtuHecKnmu
KWHOOOKYMEHTaMMN BCEro KOHTUHEHTA.

Mpownbit rop  cTan OTKPLITUEM PEXMUCCYPbI
asmartckoro kuHemartorpadmcra Llan Munb-IldHa u
Knaccuka eBpOMEeNCcKOro peanucTu4HoOro OBUXEHUSA
Teo Aurenonynoca, lpu Bcen, kasanocb 6bl,
HECOBMECTUMOCTU CTUMEN 3TUX OBYX MacTepoB
rnobanbHble 3agayvn B KWMHO Yy TOrO W OpPYroro
eouHbl — oBbeanHerne MNPOCTPAHCTB, CO CTOPOHLI
3anapga — rpaHmy 1M HapogoB, CO CTOPOHbLI
BocTtoka — yenoBedeckmx Ten n ayw. N B aTOM
06beaMHEHUN TOT ¥ OPYrol BUOUT WCTOYHUK
BEYHOCTW XU3HW.

Haap u3 thunbMa
«PoMAeNHblA B NeCHax»

BHe TpaauL Wi HacToALero

O6bennHeHne NPOCTPAHCTB 3aCTaBuIoO Wwupe
B3rMAHYTL Ha NporpamMmmy W B 3TOM rogy
No3BOMUIO HaWTWU el HoByl dopmy. 5-1 MKOD
«EBpasunna» npepnaraet o6beOMHWTL OBE MOLHbIE
KuHemMaTtorpapuieckme KuHOWKONbI: «HOBOE
aMepukaHckoe KWHO» (3anap) U «HOBOEe KXXHO-
Kopenickoe» KuHo (Boctok). Ecnu ctanpaptHoe
ronnuBYyACKOE KWHO yXEe C POXAEHUA Xueet

B XKunax Kaxporo 3putens, 1o «Eppasua»
3aMHTEepecyeT CKOpee CamMbiMy CBEXUMU U
HEOXMNOAHHLIMW KapTuHaMu, KOTOpble CHuManmn
lWon MeHH, Cecunus MuHuyyun, Dxenmc

Tobak. KuHo tOxHol Kopewn, KOHeYHO, CNOXHO
npencTaBuTe 6e3 nokasa HOBOMO unbMa Kum
Ku-Oyka «Bagox», a TBOpYecTBO OpaTbeB [XyHr
v YaH EH-XIOH HaBepHaka 3aBoloer cumnatum
thecTuBanbHoro 3putens. Bedb rmaBHoe B KWMHO
— He NpOCTO OTpaxaTb MpOWMNoe, HO N OTKPLIBATH
W npeayrapsiBaTe Syaywee kuHematorpadpuu!

- Hanp w3 dunbMa
«Bagox»

FRPARNA kuHO




BOCTOK-3ANALZ Knno CWA

HcnoBepb
ienesHoro
Maiika...

«TalcoH» — 310 cBoero PoAa HnbM-HENoBEL 0aHOro 13 CaMbIX
BEHYAHWHX YeMNHOHOB MMpa no GDHCY B CynepTamenoM BeCe,
CaMoro MON0/0ro HEMMHOHA Cpean NpodieccHoHanos 8 Wcropiu
Goxca Maxa Taicoua,

16 mas B decTuBanbHom dBOpLUe, B pamkax
Mporpammel «Ocobbiii Barmsag» (Un Certain Re-

gard) 61-ro KanHckoro MK® CocToAnack npembepa
HOKYMEHTanN:sHOro hunbma «Taiicom» pexunccepa
Dxerimca TobGaka,

«4T10 ke HoBOrO B Kapthie o Maiike Taiicone,

O KOTOPOM 6bINo CHATO GeccueTHoe KonmyecTso
hunbmos, Tenenepenay u nporpamMm MoxeT 3apartbcs
BOMpocom 3putens, «B a1oMm unbme uHTepecen

cam Mawk, a He 10, 4To 0 Hem MOMmMn Bkl ckasaTkb
Apyrve nmoan, Mul Moxem BuUpeTs erg nnuo, cnbiware
€0 ronoc», — ckasan Tobak Ha Npembepe chunoma s
KaHHax.

Dunbm no Bonbwen Yactu COCTONT U3 pacckaszos
Mavika Taiicona ¢ thparmenTamn ero 6oes pasHbIx
TONOB U apXvBHLIX BUpEo W thoto, Kaprtuua noeecreyer
OT NEpBOro nula ncropuio HEeBepoATHOroO Banera

M COKPYIUUTENLHOTO MafeHns BENUKOro Bokcepa-
cyneptsxenoseca. TalicoH — HETOBEK, K Benkomy
CoXaneHuto, cam xe ce6q 3arybuBLIniA: oH
3noynoTpebnan ankoronem, HapKoTukamu, cekcom M Tax
W He cmor peanvaosats [o KOHU&a CBOW noTeHuywan.
Ha npotaxerim nonytopa 4Yacos ¢ skpara Maiik
TaicoH pacckasuisaer o CBOEN Xu3HW. TaicoH
FOBOPUT 060 BCEM, YTO 6bINO € HM — 0 Kapbepe,
KUSHEHHOM NyTH, MUPOBO33PEHMN MCKPEHHE, OTKpbITO,
6es nuuemepus. Taicon PACCKAILIBAET O TOM, Kakum
OH ObIN B M3HKM W chopre, o TOM, KaK OH Mpuiles

K penunan Vicnam, o ceoeil cembe n o MHOMom
Apyrom. Cmblicn ero cnos u Mneto Bcero (hmnbma,

B Moem npefcrasneHy, MoxHo ceectu k cnosam
ABas: «Xopowo s xun Ynn Nnoxo, a npowpedHo
Hemano: B Gopk6e u ccopax, cynax u cnopax,
CTpanaHnax v Tpesorax fowen o NPEKNoHHLIX ner,
BbIOMBIUMCEL W2 oun, NPECBITUBLIMCE BCem, obHapyxun
BpeHHocTL 1 BecrinoaHoeTs CBOMX nesauui, yeeguncs s
YHUSMTENBHOCTW CBOBrD GbiTus. Yem Tenepb 3aHATLCS,
KaK NMpoxwuTe OCTABIUYIOCS XU3HL? Osapavmsaer 7o, yto
He Haxoxy otBeTa Ha cBOW Bompoc...» (Aban, «Knura
cnoe», Croso nepsoe. Mepesop P. CeliceHbaera).
ABTOpLI He CTPEMWUNUNCL HanTK onpaefaHva Ans
PALA HeageksaTHLIX MOCTYrKos Tavicona, Takux,
KaK Hanpumep, wHuupeHT 1997 roga, korpga Maik
TaiicoH ykycun aa YXO €BOero conepHwka no pUHrY
IsaHpepa Xonuthunpa. Kak sasensin Lxenime Tobak
B npecce: «Uenb qunema coctont He B TOM, 4TOBkI
COeNaTh ero UMUmK MAHUEBLIM Uy npuHecTu
WSBUHEHWS! cpencTBamMu kuHo, a g TOM, YTOBbI

EBPA3NS kuHo

AaTb B3NS W3HYTPK Ha CNOXHYO 1 anuyeckyio
NCTOPUIO».
Marepuana k (prnbMy: GLINO cHATO Ha uerneix 30
4acos. 370 He yauenteneHo, Yto Mailk TaiicoH nan
CTONL OGLemMHYo ucroBens Pexuccepy, notomy kak
OH Xopowo sHakom ¢ [Ikeinmcom ToBakom HauyuHas c
1985 roga BCErfa noonepkuean ¢ Hum Lpyxeckue
OTHOWeHWA. Ketatu, Taiicod cHsncs s WrpoBoMm
uneme Tobaka «Yeproe u Genoes (Black & White),
fhe ceirpan camoro ce6s.
«3I10 Ke, YepT nobepu, rpeveckas Tparenus, - sasemn
Tobaky Taiicon, korpa Bepeble yeunen YepHoBoi
BapuaHT dwnbma. — OpHa Tonbko npobnema — g
MaBHbIA €8 NepcoHas.
Takaa uHTepnperaums WMCTOpUK Apuwnace fo gywe
PEXNUCCepy, n o1 ¢ pafocTsio yxeatuncs aa ary ugeio.
«3T0 rpeveckas Tparenus g CMbICTe, YTO 310 McTopus
HEMoBeKa, KOTopbIi npuiten us HUOTKY[A, nocturaer
BEPLWWH, O KOTOPBIX He Meutan, y TEPIUT KpylieHua,
- roBopun Tobak. — 310 BoBoiive rpeveckas Tparegus,
NOTOMY YTO OH 3aTeM BHOBL nony4aer Bce Hazag u
BHOBbL BCe TepsieT»,
Mectusanshas nybnuka Kaun BEecLMa Tenno
BCTpeTvna npemeepy. o nokaza thunema u nocne
3dn cTos npueetcTBOBan Maiika TaicoHa u [Dkeimvca
Tobaka, aypuropnsa annofuposana w CkaHfupoeana:
«Maiik! Maiikl», a cunbHo pacnonHesiwmic Tamcon
CKPOMHO CTOAN Ha cueHe, Bbipaxas 3pUTEnsiM Ceolo
BnarogapHocTs © NPUSHATENLHOCTD.

baybek HOMEPBEK

Kuvo CLIA BOCTOHK-3ANAR

HHbIA B NeCKax

ereHfbl O BOMUEGHbIX

anasha B A%i?”go;:ﬂmtg "3 Hr?';cua, HOYHOTO HeBa W
KoHsX, OYATO a. BeTpeTuTh TaKoro KOHs - HeBEpOsiTHAS
apnbﬂ@fo Eeotpahlﬂaﬂatoutaﬁ Ha [OMo EM@p’I‘HDm OHun
yrasa, penK MoM Cepre BeckpaitHel nycThiHu 1
BBHEOT 8 B OnHaxb ManeHskan Hupa

B O om0l APABUIACKOI ML,
e 'Ba Okl oOpeyeHa Ha rubens, ecnu Obl

B Gah !
| ﬁml‘_meqa ¢ AaranouHbIM BOPDHEIM )KGpEﬁEHK(; '
easTes UleraHom, KOTOpLI MOMOTaeT e

mp«;m.'ﬁ fHM - oMo, YepHbln Kpacagel|
:?ﬁm "nﬂmmfao%?{:alﬁw Apyrom Hwpbl, HO cMOXeT
3 Bmc kaTk ero rpu cebe, korra BepHetca K

2““ Eq“ﬁaﬁﬁ aenv BEpWTL nereHpam, Takuve, kak LWeraH,
AL KUTH Cpemm nioged. X gom - BonbHas
m,?,," Vix cyakGa - Obme cBoBopHEIMW...

il

A JL . i
WA ApyHObI

g‘gl;f?aETe, BnﬂpO¥TaTO'-IHO Goratom keapTane .
Xuset noxunas gama mucc densn. Ea yxe prmﬂ
BOOWTE CamMol MalnHY, W CbiH Npucbinaet Ee}::i
wodepa - YepHOKOXEro XO}/Ka KonbepHa. e
(unbmM MOCTPOEH Ha TOHHAWWMX NCUXONOrn "
HioaHCax B3aMMOOTHOLIEHUIA 3TUX NioAen - 4ecT ! )
GnaropogHoro Xoyka v CTPONTUBOW, HO yrvlel;ome
npeogonesaTb COOCTBEHHbIE npeupaocynKmK) "
COMPOTUBAEHNE OKPY>XalolMX, He npuHumaioLy
B CBOKO cpefly «LBETHbIX» cocefen U apysen on
mucc fdenau. [IBa BENUKUX amepukaHCKUX akT mp}o
- ®pumaH 1 [xeccuka T3HOW - PUCYIOT M(;TC(;F; °
ApyxObl CBOMX repoes Ha (POHE MeHsLLero

®unbm HarpaxkaeH 4etbipbMs «Ockapamu», 8 .
TOM 4KiCne U 3a Ny4Wyr KapTUHy rofa n nydiy 0
KEHCKYI pofb (T3Hﬂ|/l2. Mpemua MK® BTSan;mH

BepnuHe sa aktepckuii myaT @pumsH - ToHAW.

NpOTSXKEeHUW 25 NeT MOopanbHOro knumara AMepuku,

«PomAeHHbIA B Neckax», CLLA; 2003, 45 MuH.
Penuccep: CaWMoH YuHcep

Cuenapui: Yontep Mapnu, CTHBeH d_lapim. JHRHH Puseuﬁgpr <

" H{aHp: Npuuniouenus ~

e e

«LLodhep mucc fleisu» / Driving Miss Daisy
CLUA, 1989 r., 99 MUH.
Pennccep: bproc bepecdiopa
Hapwi: Anbdipes Ypu
;u:on:x: [Nmeccuka TInau, Mopran ®@puMan, 3crep Ponau, M3TTi

JwonoyH, [A3H 3AHPOHA

FRBPASNA KWUHO




BOCTOH-BAI‘IAA HKuHo CWIA

Teno 6yger npegawo semne. .

B road-movie «Tpn Morunbl» («Tpoe NoXopoH
Menukuaneca ScTpagei») Pexuccepa Tommu MNMu g ; ¢
[xoHca B kauecrse onHoro U3 pedcteylowmx nuy : . oy ' ha . i N :‘
BbICTYNaeT cambii HacTosaImuin mMepTeew, onHako 5 - > o ARl : !
CPasy oroBopumcsi, Yto B gaHHoMm cnyvae peys

noer coecem He o HepHOW Komenum, a o THXKENo
ncvxonornyeckoit apame. Beps Ha Temy cMmepti
MOXHO He Tonbko oueds OCTPOYMHO fIOWYTUTE, HO U
PACKPEITL ee rHeTywwi, IKINCTEHUMANLHBIA cMbIch, K
nopoGHoit Teme, rpe Tpebyeres npenensHo YECTHBIW
Auckype, obpalwaiores HEMHOrke., - ‘
W3BectHeii aktep, a HbiHe pexuccep Tommu T - gt 1 : o |
NMu Dxone u cueHapuct Mnbepmo Appuaru («21 ' : - 1 '

rpamm») oTBaxunucs gaxe Ha Gonewee — oww

noneitanies nepepats Ha aKkpaHe armoctepy

nponzeegeHnih Kamwo: tnensuee conHue, cnydaiiHoe

y6uicTeo, HeoTBpatuMoe U BeaxanoctHoe

HakazaHue... CosepiteHHo Hecny4aiHo nepep

ChemKkami pexwiceep notpeosan or akTepos

NpoYecTb Tekct «MoctopoHnero». B pesynerate

nony4uncsa unsm-npuTya, npocton o thopme, Ho

MHOTOSHAUHbIA, KOTOpLIA fo AOCTOMHCTBY OUEeHWAK \ }

B KaHHax — npus 3a NyHWwyo rmasuyio pons u ) - Al 3 A =
cLenapuir. ' y 3 ! : #ﬂ‘
Victopusi nauuhaercs TaK. @epmep Mur MepknHe

ADYXKIN C TUXUM MeKeukaHcKim Heneranom

Menkkuanecom 3cTpagol, KOTOPLIM OcTaBUN Cembio

FOe-To0 ganeko B Mekcuke u nepebpancs 8 lWraTe

paborare Ha nactouue. [pyaws, kak BOOKWTCH,

nodUnn norynsiTe, BeINUTs, “CHATL» feBoYyek,

Ho Bor ogHamawl Mur ys8Haer, 4y1o Menkkuagec "

Obin WaineH B nycthive meprebiv, a BCKOpe: “ ' 3, % RS

OH Y3HAeT u 10, 4ro SAcTpenun ero monopo o b

othulep norpaHuyHoro Narpyns, KoTopelid coscem
HenasHo nepeexan B ropopok (3acTpenun, KeTaTw,
AeNcTBUTENLHO Ho Henenoi cnyvanHocTh). Mecthas
NonnLna oTkasbieaercs aaHUMAaThes ITUM . flernom, u
Mt pewaer BEpUHTL npasocyaue CaMOCTOATENLHO.
OHn Beper B 3anoxHuKK ouuepa, 3acrasnser

€70 BbIKOMNaTh Teno Menbknaneca. u nyTeilecteve
HavnHaerca. Bepw Korita-to Nut nooGewwan apyry,
HTO 3aX0POHUT ero B pogHoOi 3emne.

Onn meurawTes KPYTLIMW rOpHBIMUK Tponamu,

£, L \

NepecekanT MnycTeiHio, nepexopar sbpon peky. .
OHK HouyloT B neliepax, a psagom ¢ Huwm cuamnT . y 4 :
NoYepHeBlIuin n ockanuBLWiics Menkknanec w b > s ———— '
CMOTPUT B nycToTy. 370 hurem o TOM, K&k Tsxeno B A . _ - f
YMEPEeTh XuBomy 1 kak eue TAXenee ynokowTees - , Y A ‘
MepTBomMY. «Chenaiite OOHO OfomKeHne — npuilenTe P Y :
MEHS», — NPoeuT repoes oaMHOKMI Cnenon crapuk. / ~ ) o |'
«[loxoponute meHs no-venoBeyveckn», — sacTeing ed & - ( Z t |
npoceba Ha MepTBbLIX rybax Menekuageca. 3o vyl
hurem o Tom, kak HEnoBeK, B3sIBMIA B pyku } UAGA _/(M J u- KA
opyxwue, nonyyaer BOWCTUHY BoXecTBeHHyo BnacTy ;
Han cyne6on npyroro: sapskeHHbIi Kapabux S -
NO3BONSACT Cpasy NUIMTL XUSHW uny npeepaTuTs 4
B paba — Bee Ha YemoTpeHve Bnagensua. M ecrs .
HTO-TO BETX03aBeTHOE B TOM, C Kakum ynopcreom
Cowenwni ¢ yma (Mnu Boe-taku HeT?) repoit Beger :
CBOW KapagaH CMepTH Yyepes Beio Mekcuky & '
HecywecTaeyiowmin Ha KapTe ropop Xumexes. Ha
OQHOW nowapn — Teno MEpTBOro Opyra, Ha Apyron :

H

~ CBA3AHHBIN yMupaiowymii youiiua, KOToporo ykycuna
UcTopus

SMER. 3auem emy 310 HyxHo? Kak o xouer «TM Morunb» / Three Burials of Melquiades Estrada
M0 X Ko k@ CMEDTH cB0GrO Tomapuua? 1 [l
BNHOONEHHOr0 CMePTHUKA, NN
e0aHanbHbIA NHOO0BHBLIA TPEYroNbHUK

HTO WX Xpet B dwmHane nytm? Bnpovem, ne Bynem Pemuccep: Tommu Jn Amsonc
PACKpLIBATL BCE ClOXeTHLIe NOBOPOTH! (hunema. Ho Bpnnn_x: ToMMH Nk fmonc, Bappy Nennep, Xynwo Ceapunno,

Teno Byner npenaHo semne.. Ayair Howam, Menncca fea | = / i -
B EURASI

EBPA3USA kuno



BOCTOHK-3ANAR

HuHo WOuHoi Kopewu

«M», 2007 r., 110 MHH.,
Pewuccep: iu Men-Ce
B ponsix: Hak fon-BoH,
Jn EH-X3, Kon Xé-
Asun, lwan Mo-Con,
Cox En-Yan, C3 Jlon-Co,
A0 WH-Tu

llexa Bio no-Kopeu
3HaMeHnTLIN asTop MEHE&H
TOTOBWUT CBOW cneayioumm
AOArOXAaHHbLIA poma,
CTpafas oT NOCTOAHHbIX
KOWMAapoB u rannouuHaumii.
Hanroe HeobbsACHUMOe
MonoxxeHwe satparvsaer ero

KWU3Hb. Bckope oH He
OTnn4aeTt peanbHocTs

OT thanTasni, YyBCTBYA
HaBAsYNBOE NpecnenoBaHue.
Mapanons Hanpasnser ero
HOYLIO B Kkae k cnyyaiiHoi
BCTpeYe ¢ ovaposartensHoi

Mumia, MuH-By Hauunaer
youBnsertca Tomy, kak od
W aTa pesywka okasanuce
BMecCTe u BcnomuHaer o

o8 a2 bl CBOEN Nepsoii No6ewu,

Y#acbl no-
HOpencKu
Dunbm, HasmHaowmiics
Kak ¢mnem yxacos,
Hanogobtue kapTuHb
«3BOHOK», nepepactaer
B OpuruHanshyo
MUCTUHECKYI0 apamy
O Kopewuckux Bpauax,
KoTopble B 1942 ropy
benann yHukanoHble
onepauvm B AnoHun.
30eck UcnonbaosaHs
TPanMLMOHHLIe Kkopeiickne
MOTUBLI O nncax-
0BOPOTHAX, Noasix, He
ot6pacsiBaowmx TeHelr,
CBS3b MeXnay XUBbiMu
Y mMepTBbiMu. KapTtuHa
6bina ynoctoexa npu3a
Ha KuHotbecTuBane s
Can-Cebactbsine B8 2007
rogy.

Jlo6oBb No-Kopencky

«XBaH [IMUH-1», 2007 r., 141 n;m.
:emc:eu: YaH 0H-xen

Ponsx: Con Xu-Huo, E Imu-T3, Pro Can-En -
O T3-Kew, InoM E-Mu, E Co-nom, s Con by -~

EBPA3USA kuno

MHHYI0 1 npogeccuonanbhyio

MOMOMON XEeHWWHOM Mo NMeHu

«InuTachua», 2007 r., 98 M.
Pemucceps, ciy CTbI GpaTha Yo'
B ponsx: Ny fotir Tio, Kum Mo Tey Z

XBaH [KUH-U 6bina ofgHoOl u3
nereHgapHbIx )xeHwmH B 500-
netHeM xaoce [uHacTum [xocan. C
TEX NOop Kak Boapopurcs BepXHMi
KNacc nog HazeaHuem AHGaH, oHa
COenana nopasutenbHbi Bhibop
ANA TOrQ, YTOBbLI CTATL «FUCIH»

B 15 ner. B 18 ner oua Bbina
0BLEeKTOM KenaHmii BCEX MYXUMH
W 38BUCTbIO BCEX XeHWMH. Kak
noar u ruesH, Xead kuH-u Bhina
KEHIWWHOW cBoero BpemMeHu,
KOTOpas npuHumana ceolo paboty
7] KW3Hb C yHoBOMLCTBUEM, M cTana
poneson mopensio gng KEHIWNH
B XXI seke. Tem He MeHee ee
noboeso cran Henoeek, kortoporo ]
HWKTO He 3Han — pesoniounoHep,

KOTOPLIA MeYTan o Hoeom MUpe.

I::'»o BpemeHa, Korga kaxpas cynbba

bbina npegonpegenera c MOMEHTA

POXpenus, XsaH [KuUH-M neitanace '

W3MEHUTL CBOI CyabBy, |

Ecnu 6bl Tbl ObIN MHOIO 4

e
o.-'_g}u@ﬂ.;‘-,,!igﬂr
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Bﬁ& 0e3 BbifoXa

HuM Hu-[lys npojonifaeT nopamarb MHP OPHIHHANbHOCTbHO 33MbiCa
CBOMX UIbMOB ¥ YMCTOTOH BONNOILEHHS. «B3A0X» - HOMUHAHT Ha
«30/10TY10 NaNbMOBYI0 BETBb» HAHHCHOrO KUHO(ECTHBANA NPOLLAOIO
roaa — eie 0AuH HOHLUEeNTYaNbHO-MOAEPHHCTCHHA (DUNbM CaMOro
HMEHHTOr0 Ha CeroHANAWA AeHb HOPEACHOro peruccepa.

[epoit unema — 3aKMOYEHHBIR, CMOAWMIA B TIOPbME

W Bpemsa OT BPeMEHWN MbITAOWMACA NOKOHYUTL XM3Hb
camoybuiictBom. O6 3TOM M3 TenepenopTaxein 3Haer
BCA CTpaHa W y3HAET repovHsi (unbma — CKynbnTopLa,
XNByWAasa A0BONbHO 6naronony4HON XW3HLIO CO

CBOVM MYXEM W ManeHbLKon godepbio. Ckynbnroplia
HaunMHaeT HaBelaTb NMPECTYNHWKAa B TIOPbME, KaXObIv
pas npespallas KOMHaTy ansa BCTPeY TO B BECEHHWIA
caf, TO B NMETHWA NNsAX, HakneuBas GoToobon Ha
CTEHY W NPUHOCS COOTBETCTBYIOWWME NpeameThl BbiTa.
W'y repos, u y 3puTens BO3HWKaeT WNMo3us BO3Bpara
K Xu3Hwn. BaHanbHo? A ecrm 310 mob6osb?! UTtak go
nocnegHero Booxa, NOToMy HYTO B KyNbMWHALMOHHOM
ClieHe dmnbma repoil U repouHst CrnvBatoTCst BOEOWHO
B nouernye, B KOTOPOM €CTb BOOX W HET BbI#OXa, Mo
KpanHell mepe, y Hero. Bonei-HeBone BCMOMHMLUb
«Mmneputo vyBcTB» Harucel Ocuma n Bce, 4TO
CBA3aHO C actwukcueit, nnbugo m MopTURo.

Kum Kun-Oyk He TONbKO LMTUPYET cebs 1 Oopyrvx
PEXNCCepoB, YTO FOBOPUT O €ro NOCTMOQEPHUCTCKOM
flofxone, OH YyTb AN He BhepBble sBNseT cebs
€camoro B Kaape, Aa €lie B ponu TIOPEMHOro
Hapsvparensl, Habmogarowero 4Yepea BuaeokamMepbl 3a
BCEMW CUEHAMW BCTpeY «BnbneHHbix». OueBvaHa
abCoMIOTHO WCKYCCTBEHHASA KOHCTPYKUMS (unbMa.

370 Kak HeKW asnatckuil unococKUn KoaH
(KOHCTPYKUMS, cUTyaums, 3aranka), KoTopbi Kaxnbii
3puTenb ByneT MOHMMAaTh, OTragbiBaTb, TPaKTOBaTh NO-
CBOEMY.

HuHo WOwHON Kopen

BOCTOK-3ANAAQ

CeroaHs B MOAe IMNbMbI, COCTOALLKE W3 HOBEJUT M CHAITbI@ Pa3NIMYHbIMU
pemuccepamu. TaKoB NPOeHT «ECAKM 6bl Tbl ObIN MHOIO 4», NOKA3aHHBIA
Ha 3aHPbITHH KWHOGecTUBaANA B I. [inenamy (HOmHan Hopes).

ObbeavHAoWwas Tema NAaTU KOPOTKOMETParkeK,
npeacTaBneHHbIx B Gunbme: npobnemMsl W npasa
mMonofexxn. Kasanocb 6bl, Kakue MOryTt 6biTb
npodnembl y MOMOREXN, KpoMe NOBW/HeNGBN 1
cTpapaHui no stomy nosopy?! ABTOpbI CO3HATENBHO
nsbexann nMmeHHo atoro pakypca. W torpa Ha
nepBbLIM NnNaH Bblwna npobnema cBo6oObl/HeCBOBOMObI.
Hackonbko monopble nogn csobofHbl B BbIGope
csoen cynbbsl 1 6yaywHocTn. Okasanock, Y10 Ha
3TOM «MONEe» €CTb HE TONbKO Cepbe3Hble Npobremsl,
HO W BMOPY roBOPWTL O MpaBax 4enoseka.
lepon ogHOro (hunNbMa He XOYET yeaxaTb Yy{UTbCA B
AMepuKy, HO «ceppobonbHbie» poauteny H6yKBanbHO
BbINWXMBAIOT ero u3 gomy. [pyras repowHs
NnepexmBaeT He TONbLKO MOpPanbHbIA, HO W (HU3NHECKNIA
cTpecc OT neperpysok B y4ebe. TpeTbs He MOXeT
OKOHYUTb CPEOHIoKD KONy M3-3a TOro, YTO paHo
ctana mamow. OueHb cmellHas HOBenna O TOM, Kak
WKOMbHWKW 3a0eViCTBOBaHbl B BbIOOPAX W BbIHYXOEHHI
Yacamu CToaTb ¢ mnakaramm okono nsbupatenbHbix
Yy4acTKOB, Kyda HUKTO He MpWUXOduT.
Ho camas cunsHaa nocnefHss Hosenna — «berywas
Aesoyka». OHa O [AeBOYKe, KOTOpas XO4eT MPOLONKUTh
CBOW 3aHATUS CMOPTOM, HO HE MOXET M3-3a TOro, YTo
€e nerkoatneTmyeckas cekunsl 3akpbinack W nepeexana
B OpYrov ropog, a pogutenu ee He oTtnyckatT. U soT
atoT obpas Geryuen/coeraolien n3 goma Aeso4Km
CTaHOBUTCA CUMBOMOM CNEROBAHUSI YenOBEKAa CBOEMY
npegHasHadveHwo, 3oy 6yaywero. W 1o, kak pexuccep
peWwaeT ee KOHMNUKT C pPOANTENSMU, 3acTaBnsieT
3puTENs 3agymaTbCs O rpaHvuax poauTensCKOM BOMW.
l'ynbrapa ABUKEEBA

[ns Koro-To 310 unbM O TOM, Ha YTO MOXET MONTW
XKEHLIMHA NOCNe M3MEHbI Myxa. [Ong gpyrux — ncropvs
CMepTHUKa. Ons TpeTbux — HebaHanbHbIA NoHOBHIA
TpeyronbHUK. Mory fogenMTbCcsl CBOMM BUOEHUEM.
Brneperle s nocmotpena «B3pox» B ManeHLkom
KuHoTeaTpe Ha okpavHe Ceyna Ha KOPEeWCcKoM si3blke.
[lockonbky CMoB S He MoHWMana, To ocTanock oblee
owyueHve oT MUNbMa: XWU3Hb pacUBEYUBAOT U
HamnoMNHSAOT Kpackamu >XeHWUHBIL. MyxX4nHbl 6e3 XeHLWWH
SKUnM Obl Cpean CEepbIX KPacoK, He YYBCTBYS CMEHbI
BpemeH ropa. Yepes mecsdu A nocmorpena guneM B
KaHHax C nepeBoooMm, HO OLLyLLEHWE OCTaNnoCh Taknm

Xe. WHTtepecHo, kakoe oHO BypeT y Bac?
lyneHapa ABUIKEEBA

A OIAT] s




Crapas kax MUP HCTOPHMA 0 noGege nio6ay

W CnpaBepnuBocT

W Hajl noanocTbio U TPycocCTbio

Poccwican razera: Anekceid EmmoBuu, noyemy
B3AMNCL 3a 3107 pacckas? OH cyuecteyer kak 6ynto
«NEPNEHOUKYNAPHO» TOMY, 4YTO Bl fenanu npexae.
Anerced Yuntens: Moga Tpw Hasan s npo4dran asror
pacckas, n oH MeHsi 3agen. Ho Torga, ckazae cebe
«9T0 FI0BONLITHO», 5 ero OTNOXWM. A B NO3AMPOLINOM
ropy mepeqntan, u, YTo pemko y MeHst GbiBaer,
pacckas mMHe NOHPaBWNCS He MeHbLue. ..

Pr: Bce xe, kaK BrncbiBaetcsi «[NeHHbIA» B opbuty
Batmix NpPexHux kaptuH?

Yumrenb: Bo-niepsbix, 8 ocraiocs BEPHLIM CBOEMY
MPAHLMNY  KWHOQOKYMEHTanMCTa B NPOWnoM — Korga
O K&XOOM 4YernoBeke, BbiXBAYEHHOM W3 TOMMbI, MOXHO
CHATL HENoBTOPMMYIO UCTOpUo. Bce feno, kaknmu
rmasaMn cMOTpEThb - Ha NIoNeW, Ha foMa, Ha YTo
yropHo... Mensi Bcerna wHTepecyer norpaxynas
cuTyauma. U anece MHe GbINO BAXHO MOHATH, MO
NPOXOANT Ta rpaHk, Koraa OBbLIYHLIE MarbYULLKN,
abCoNIOTHO He UCHLITbIBAR [Py K ApYrY Bpaxael,
MOTyT Okasatbest erocobHLl Ha YBMACTRO, Korpa
HACTyNaeT TOT CTPAWHLIA MOMEHT MCTUHLI M Hago
BhibUpaTe — MMGO CracT! CBOIO KW3HbL, OTHSB ee

Y Opyroro, nubo cnacti ero »waHb LeHON csoeil.
MeHst uHTepecyeT ncuxonorus atoro Bbibopa. Cam o
cebe (hakT y6UACTBA CHMBONUHECKWIA, BEAb B HAWMX
conpatax Toxe 4T0-TO YHUYTOXWIOCH — [YIWEBHOE.
PT: TNoartomy Bbl u Hazeanm unem  «lneHHEIR»,
OTCeKan KOHKPeTWKY MecTa OencTeus?

Yurens: Sta uctopusi morna MPOW30ATY e yrogHo.
oBOPS O «KABKA3CKOM MNEHHOM», Mbl roBOPUM O
KOHKPETHOM 4E4eHCKOM Mankynke. A Ans MeHs sTtoT
pacckas u unbmM — 0 TOM, YTO OHW BCE MNeHHble. O
TOM, 4TO, B CYWHOCTH, Mbl BCE MOPON HAXOOWUMCH B
MneHy, n He ToNbko B BOBHHON 0BCTaHOBKE.

PI: Wctopus MakaHura «na rpaHu» 1 B TOM CMblcne,
HTO B3AMMOOTHOWEHUA MEXY MMaeHbIM repoem u
HEYEHCKUM MaNbYMKOM — STO HE MPOCTO OTHOLeHWS
conpgara 1 MnneHHoro.

Yuutens: 51 noHumaio, o yem ael. § HWKOrna He cran
Bbl CHUMATL KapTuHy, ecnu 6kl B uctopui MaxkannHa
Obin HEKWA roMoceKkcyanbHbIii OTTEHOK, Kak aTo
MBTAIOTCA NOAATL HEKOTOPLIE XKYPHANMCTLI, FOBOPS,
HT0 § cHuUMalo Haw oTeeT «[opBarton rope». To, 4TO
MenbIThiBaeT Py6axud no OTHOWEHMI0 K YeqeHCcKomy
MAMBYAKY, — 310 He BNIOBNeHHOCTL OOHOMO MapHs B

HHHUHPEMbEPbl

HoBbii npoexT Anekces Yuurens — WibM

MaxanuHa «HaBKa3CHII NeHHBIRY l-hn nnu::rga;;::ﬂ.::ﬂ:;?a
«MneHHbIRY. 310 UCTOPKA, fIedcTBHE HOTOPOH npoXoaur so sn.*aa-m’I
Yeuencron BOMHbI. [183 pycchux connara Gepyr s nuey MOnopeRLNOro
eyenuya-6oesnua. Moxa BeayT ero i caoel HacTH, oUW HaumpaloT
nydlue y3HaBaTb ADYr APYTa K NOHMMATD, yTo MEMAY HUMM HeT Hupanmx
0CODEHHBIX Pa3NHYKiA, 3, HAOGOPOT, MHOrO o6iLiero. Haw Hoppecnangent
NOroBOPHA C PEMMKCCEpOM tiunbMa.
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«lINeHHBIR «
Poccus / Bonrapus, 2008 r, 80 Mk,
Pewinccep: Anexcel Yuurens
B ponsx: Bauecnas HpuuyHos, Merp Norayes,
Hpannui Mcxanana, nma Nepecinsp

e

Apyroro. Bce ropasno cioxHee, ToHbwe. BasHa He
YAMBUTENbHAA KPACOTE YE4YEHCKOro Mankynka, a Hekas
ero «0coboCTb». HesaxHo, KTO Ha Hero cmoTput
— MYX4YnHa, XeHWWHa, HO ero BHEeWHOCTb JOMmKHa
UMEHHO oGxwuratb. Wl B 9TOM, KCTaTW, M 3akAoyanack
CNOXHOCTL NOWCKa aKTepa Ha pofb YedeHua. Mel
obwexaru Bech Kaekas, I'pyawio, Asepbanmkan. A
HaWnn cny-4aiHo, B OHOA W3 WKO MOCKBHI, Kyna
Ero TONLKO-TOMbKO NPUBE3NW — [0 STOr0 OH UM
C Dabywkon v penywkoi nop Kyrtamcu. O nnoxo
FOBOPUN NO-PYCCKK, ObIN OUKWA HEMHOXKO, YTO Ham
6bIN0 Ha pyky...

MeyaraeTcs ¢ COHPaLLEHHAMN NO MaTepHany «POCCHACKOR raseThbi» -

thenepanbHbIii BbinycH No 4614 ot 18 Mapta 2008 r,

A fiim by Alexey Uchital
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OPDOM{KaX...

«Pycanna»
«llynbrec» Poccus, 2007 1., 103 MuH.
Poccua, 2008 r., 100 MuH. Pemunccep: AHHa Menukan
% Pemuccep: bakyp bakypanse B posinx: Mapua LllanaeBa, EBresun
B ponsix: Tena Yurasa, Pycnan Fpedenxuy, LipiratoB, Mapua CokoBa, Hpuxa
- Jlio6oeb Gupcosa, Cecunb Nnenie CHPUHWYEHKO, AHacTacun [loHL0Ba

®unbM «Lynbrec» pemunccepa bakypa baKypaase, nonyuus pau-npyu Ha 19-M MK® «KuHoTasp»
B Coun, 0003HaYUn NPUOPHTETHI ITOFO rofia B POCCHACKOM HUHO. HCTOPHA 0 MONYaNHBOM MONOZOM
YenoBsene, AHEM BOPYIOLEM KOLIENbKH, 3 BEYEPOM «YHHHO» CMOTPALLEM C MaMOil TeNeBusop,
HHTEPEeCHa TeM, 4TO UAeT Bpapes C TpaauuMed B POCCHIACKOM KMHO, MyCcCHUpyIoLLed unu TeMy 106poro
3aliHTHHKA OTeYecTBa, UK TEMY NOHCHa NPABOCNABHOM AYLWIH.

CyMKM u kKapmaHbl. OH — CMOBHO TeHb XKN3HHU,

Y caMoro CHHero Mops B BETX0ii 3eMAISIHKE CO CTapyXoid, B3/1bIXalOLLEN O APAroLeHHOCTAX, H MaMOi,
AyMatoLLen o MyHuHHaX, wiuna Anuca. OHa MeyTana cTaTh 0anepuHoW, BHAENa MOPCKHE CHbl M yMena
IHENaHUA npespailaTh B peanbHOCTb. M 3T0 AWLIbL NPUCKA3Ka K AanbHeillel KUHOCKa3Ke ANA B3pOCAbIX
NOA Ha3BaHWeM «Pycanka» pexsuccepa AHHbI MeNuKAH. DUNbLM OTHPbIN ce30H 1997 rofa, 3aBoesan
MHOM{€CTBO MPU30B, B TOM uncne npus GUNPECCH Ha BepauHckoM KuHotecTuBane u npu3 3a «Jlyywyio
Pemuccypy» Ha KuHothecTHBane He3aBMCHMOro KMHO B CaHA3HCe.

ABVraouasicss Bcne obwemy notoky. He cnyvaiino Axta !\ﬂen@mn COCTaBNAET HOBYIO KOropTy cyTH, Anuca BbINONHSAET ceBoe rmasHoe cKasouHoe

NeNTMOTUEOM STOW MONYANNBOI UCTOPUM W Camoro paccumckon knHopexuccypsl. Ee npownasi kapTuHa npefHasHayeHwe — XepTayer coboi paguM cuacTbs

reposi CTAHOBMTCS 3AMMCAHHAf €10 ManeHLKUM «Mank», B KOTOPOIA repouHs okasanace mexpy Apyrux. ManeHbkoe yTOuUHEHWe — pagu Hero,

nofiMacTepbem neceHka 8 COTOBOM TenetoHe: ABYX OrHeW W rocynapcrs, NOTPACNa WCKPEHHOCTBIO eanHcTBeHHoro. OT 6e3bICXOAHOCTM OHa pellaeTcs

«flexa 7 wnn e Texal» [lBUXenue ynuLbi u repos u3noxeHusi. I Bot - HoBas paGota, rge repouHs nepenestb 4epes nopyveHb W NPbIrHYTL B PeKy ¢

BMECTE C HeMpepLiBHOil ANMHOA Kanpa, feicTeus NepeceKaeT rpaHuLbl Tenepb y>Xe BHYTPU Camoii MOCTa, HO €€ Onepexaer OH... 3atem criegyer cleHa

6e3 COBLITM, NO3ULMK repos-HaBRIoRaTens Han Poccuu, nonapasi U3 Mopckux rmy6uH npsmo 8 Y PEeKW, rae OH MbsHbLIA NEXUT, a OHa CMOTPUT U

[eNCTBUTENEHOCTLIO 3aCTaBNSIOT BCNOMHUTE meraronuc. BIIOGNSETCH B Hero. 5

Hallly KasaxCkylo «HOBYI0» BORHy. C nosieneHvem DonbKnopHocTs McTopumn (M MywkuH 30eck, BenMKonenHrim urpa Mawwm LL!anaeBom, CUHTE3

Manbynka BO3HUKAIOT ACCOUMALMN CO 3HAMEHUTLIM Atgepcen, n paxe Kaponn, cyns no UMEHW) (hONBKMOPHON N COBPEMEHHOI M306pa3nUTenbHONM

«/leoHom» Jlioka BeccoHa, CXOXeCTb cuTyaumm nof4YepKHyTa ManeHbKMM1 HoBennamu, rge (hOPMbI, IOMOP CnyXaT TONbLKO CPeACcTBOM myisi _

repoeB, KOrAa B3POCMbIA MPECTYNHUK CBSI3bIBAET BCTaBOYKaMM MOSICHAETCH BO3pacT repouHn. OHa pacckasa 0 Be4HOM. M60 B ckaske BaxkHbI Yypeca:

CBOK XM3Hb C PEGEHKOM, U NPUBbIYHBIA PUTM pacter u no gHaM, n no 4acam. Kakas-to 6naxeHHas CNOKONHOe Mope CTaHOBUTCA yparaHoM, cepaue

XM3HW 1IOMAETCS Ha KOPHIO. W WwanbHas y4utcs B WKone Ans payHos, xoout OCTaHaBMUBAETCA MO BOME XOTeHWs, a MPOPBATLES

OfHaKo He BCE COCTOMT W3 LuTaT. WynbTec cama no cebe. E:wnm MOCKOBCKUA MUp 4Yepes B HacToAWWUN MWUp MOXHO, BhIpeaas Mo nepumeTpy i

rPabuT MONomyl0 MHOCTPAHKY, BMECTE C [eHbramu OKHO TenedoHHOU TpyOkn BO Bpemsi rnogpaboTku CBOEro OKHa OTBEpCTMe B peknamHOM wuTe

K HeMy nonagaeT BupeOKacceTa ¢ ee NpUHaHMEM aHumatopom. CBoUMU XenaHusiMu oHa sacrasnser MHOro3TaxXKku, U kak Anuca, cMeno CMOTpeTb Ha |

B MOGBA CBOEMY BOS3MIOGNEHHOMY. SMOLUS sBMoKo ynacTb ¢ mepesa, Bbi3bIBAET CTUXMIHOE peanbHoCTe 310r0 Mupa. Kyga tam Mune Aosoeuul |
' AeBYLWIKK, naywas Bpaspe3 ¢ MOHOTOHHOCTLIO

- Gencrame, cnacaer nio6umoro. Ho, no ceoeit MHHa CMAMINMOBA
Ha stom toHe uctopus Nexu WyneTteca, To XKWU3HU Teposi, 3aBopaxuBaeTr MepTBoe e

TN pyCcCKOro, To N1 rpysvHa, TO Nu Xopouwero NPOCTPAHCTBO, MEHSeT PUTM W CMbICNOBbIE

CblHa, TO N NPOGecCnoHansHOro KapmaHHUKa, aKUeHTbl QUnbMa, HamonHAET CBETOM YnbiGKU
KOTOPbLIF Yy4NT CBOEMY «MACTEpCTBY» Manbyvka, YHBINO-CTATMYHOE MPOCTPAHCTBO, CMEeWaeT akueHT
KaXeTcs M3nesatenbCTBOM Haf APYTMMU BbICOKWUMU  KOWENLKOB M AEHer s MWP KeHCKUX rnas,
KuHonoctynaramn. Ho uMeHHo Gnaropaps Tomy, KoTopeld u ans Wyneteca korga-To cylyectsosan
HTO pexuccep He [OBOANT 3aTBOPHUYECTBO repos M Gein popor. PacknageiBalotcs doTorpadmu,

RO MCKyCCTBEHHOro nadoca, U3 OTOENLHOCTH BLICTDANBAETCH XUSHEHHAS JIMHUA «[0O0» BCEro
repos He pgenaet Mudonornyeckoe amopgHoe npousowepwero ¢ repoem. MutepecHo, yto
CyWwecTBO, U3 MOBCEAHEBHOCTM COBLITUIA €amMo NpusHaHue — HacToslwee, OHO BbINO CHATO

- 06pasHblii, CUMBONNYECKUI psAf, QUM 3aponro fo dwunema, U AesylKa NoONy4Yuna cCeok
HanonHAeTCA HacTOAIMM BO3AYXOM W OBUXEHWEM ponk B qunbme Gnarofapsa aTomy BUAEOPONMKY.
MOCKOBCKUX OKpawH, 6a3apoB, mMaraswHos, Cnaga pexwuccepy, 4o OH He crewnTt BO3BpalLaTh
aBTOGYCOB W MPOXOXUX, WRYWMX MAMO. repos K obpasuoBOW XW3HW MOCHE 3TOW «MecHn
lWynbteca TpyaHo HasBaTth repoem, HACTONMbKO necHen», Tem 6onee 4YTO AENCTBUTENLHOCTb

OH He 3MOoLWOoHaNneH, MONYanue, HeNpuUBeTNVB C KowenbkamMn He MEHSETCsl, HO MeHseTcs

W cnusaeTcs ¢ obuwen cepoli Tonnow. Ho tem

OTHOWEeHWe reposi K Hel, OH Ha4vyuHaert 3aurpbiBaTtb

Hé MeHee OH rmaBHbLIN repoil 3TOro CTPaHHOro € peankHOCTLIO, MpuaymeiBas ans cebs guHan,
TeHeHMA XW3HU. Kamepa CHUMAET ero co CruHbi, KOTOPLI BCKOPE NpoWusonger.
Nonro VAeT 3a HWUM, CReguT 3a MNNacTUKOW ero Anuk AQlbINIOB

PYK, 6bICTpO M NOBKO Bnesawwmnx B HyXune

EBPA3UNA kuHo

CDDAMDIAC  wviniim
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“HoBas BonHa: ,
HaYano KHHOABMIKEHHUS

a uyTb no3me «Kaipar» flapemana Onupﬁae:;,m )
«Paanyynuiya» AMupa Haparynosa, «BsioGnenan poioka»
Adas Hapribikosa, «TWOel> OTpapan Apsiaka AMHpKY0Ba

W Ap. Pa3ibie 10 (hopMe W CTHAI0 3T KAPTHHBI Ka
MeMYHAPOABIX KHHOHECTHBANAX 6PN rNaBHbIe Harpagb.
H 3707 theamen 3acTasin roBOPHTL O LENOM HanpasfieH

8 HHHO, Ha3BaHHOM Ha3aXCHOA «HOBOH» BONHOA. BaMHOCTL
ee NoAB/EHHA B NEPBYIO 04epeqb B Npeonpeaenesuy
NONKTHYECHOR HE3ABHCHMOCTH HALErO rocyaapcTaa. HMenNo
3TH PEMCCepbI BNEPBBIE He TOAbKO OTPa3HAN COCTORHHE
JIOMKH NPOLLIOR PRANLHOCTH, HO W 0GO3HAYANM HANANO NYTH
Pa3BUTHA KaK B CTDOMTEALCTBE HE3ABHCHMOTO FOCYAAPCTBa,
Tak W B IBHIHEHHN PAIBHTHA HOBOrD HHHO. B 3T0M rogy Mbl
NPasnnyeM 20-1IeTHe Ra3axcHoR «HOBOA» BONHBI,  5- MKD
«EBDa3uA» OTMETHT 3TOT K06WNLH GRECTALLMM NORBNCHUEN
NIereHiapHbIX PEHSHCCRPOB M NOKA3aMH HX HEMEPKHYLIHX BO
speneur HapTHH,

EBPA3NYA kunHo

New wave: The start of
cinema development

All started in the

mid of 80-s when a
unique workshop was
established in Almaty.
That workshop was
represented by the
future Kazakh' cinema-
tographers who were
going to get education
in VGIK. The master
of that experimental
recruitment has be-
come a young pioneer
of that time — Russian
director Sergei Solo-
viev. Serik Karpykov,
Darezhan Omirbayev,
Rashid Nugmanoy,
Ardak Amirkulov Amir
Karakulov, Abai Kar-
pykov, Leila Akhinzha-
nova, Murat Mussin
and others are those
modern directors we
are so proud of who
used to be the stu-
dents of Sergel Solo-
viev. The approach of
selection was unique
as different spheres
of cinema art, namely,
script writers, direc-
tors, actors and etc
were jointly taking
their studies in only
group. And the first
course papers, and
later on their diploma
works have also been
prepared jointly. The
union of the young
generation of the stu-
dents and the master-
experimenter exceeded
expectations when one
by one their full-length
films were screened.
In the reverberation of
time the movie «The
needle» screened in
1988 became epoch-
making. It was “the
first signs" of the
history of the Kazakh
independent cinema.
Qur cinematograph
made farewells to the
«heroic» epoch of the
Soviet cinema school
through Viktor Tsoi's
character. These
changes affected the
process of the total
development of our
cinema. The cinema
stopped artificially imi-
tating «the big neigh-
bour», the director’s
decision was to show
the black and white
reality, suspended
documentary capturing
the autistic and silent
characters, the mini-
malism of dialogues,
interiors, plain land-
Scapes, inner world of
the characters.

Kasaxcuasn «HoBas» BOMHa

A Bce Hauvanoce ¢ cepennHbl

80-x ropos, Korga 6bina

HabpaHa B AnMartel yHukanbHas
MacTepckas Oygyumnx Kazaxckux
KUHEMaTorpaueToB ans obyyenns
B0 BI'MKe. Macrepom storo
aKkcnepumeHTansHoro HaGopa cran
MOJIOA0U HOBATOP TOro BpEMEHN
-_Ppoccuiickuit pexuccep Cepreii
ConoBrer. YyeHukamu cranu Te,
KeM Mbl celdvac ropaumces: Cepuk
Anpeimos, dapexaH Omup6aes,
Pawug HyrmaHos, Appack
Amupkynos, Amup Kapakynos, ABaii
Kapneikos, Meina AXuHxaHoBa,
Mypat Mycux u ap. YuukansHocts
CocTonna B meTome oTfopa

— B OfiHOW rpynne o6yuyanuce
CUEHapPUCTLI, pexnccepsl, akTepsl.
VI nepskle kypcoekle, a notom u
ANNNoMHble paboThl CTABUMUCH
COBMECTHbIMWN ycunuamu. Cowos
MONOAOrO NOKONIeHUS YyYeHUKOB

“ MacTepa-akcnepumeHTatopa
MPeB3owWnmn BCe OXuaaHus, korpga
ORVH 3a NPYruM cTanu BLIXOOUTH WX
MOMHOMETPAXHbLIE KapTWHhI.

B acnekte oTpaxeHus BpemMeHn
thunem «Urna», Bhiwenlmin e
1988 rogy u craewun «NEpPBON
NAcTo4KOA» B WCTOPWUM Kasaxckora
He3aBUCNUMOro KuHO, crtan
anoxansHeiM. B repoe Buktopa
Llos KnHemaTtorpad nonpowancs

C 3MOXOW «repouyeckoro»

B COBETCKOW KuHOWKone.
MNpownsid repoin — 3aWNTHNK

Y nobeautens — B uHane
OKasbiBancs NobexfeHHbIM HOBbIM
BpeMeHeM, N HapuuaTeribHble
CTPOKM U0EBCKOro pevutatvea
npensewann «nepemeHbl!» dtn
NepemeHbl KOCHYNUchL npouecca
oblero aBuxeHus B Hawem
KnHematorpade. Kuvo nepecrano
WCKyCCTBEHHO nofpaxaTb CBoemy
«bonbwomy coceny», o6WHOCTL
pexuccepckoro pewenns

PETPOCNEKTHUBA Hasaxckaa «HoBafA» BonHa PETPOCHEHTMBA

cKasanacb B OTpaXEHWU YepHo-
Genoit peansHocTy, OTCTpaHeHHo’
AOKYMeHTanbHoOn thukcaumeir
BPEMEHN ayTUYHBIX, MONYanUBbIX
nepcoHaxen, MUHUMAaNU3IMom
ANANoros, nHTEpPLEPOB, NyCTYIOWUMY
nangwapramu, BHyTpeHHUM
COCTOsiHNEM repoes. Kunematorpag
nepectan &bITb UCKYCCTBEHHO
rnpuaymMaHbim: Gnaronaps HaTypHbIm
Cbemkam obpen cBexecTs ynuuwl,
foKasan Hactosiyme nuua ¢ yauuel,
3BYKW yNuLbl, pUTM ynuLbsl.
Kasaxckas «HoBas» BoOMHa
sactaBuna npucranbHee
obpatutecs Kk aBTOpCKOif
nosuunn B pexuccype. Motomy
Kak kaxasil ns pexuccepos
npeacraesnan cBon CoBCTBEHHLIN
CTne 1 nsobpaxerune. Ncnonbays
OTKPBLITUS B €BPONEncKoi u
a31aTCKON WKOMe KMHOASLIKA npun
COXpaHHOCTKU CcOBCTBEHHOrO cnocoba
N3NOXEHNA W caMoBbIpaxeHus,
OHWM 0603HauYUNM Kazaxckuii
KnHemarorpag B cucteme Muposoro
KVHO paHblie, Yem Hawe rocynapcteo
o6peno HesaBncUMOoCTs.

NHHa CMAMNOBA




PETPOCNEHTHBA

Dunem BbIWeN Ha skpaHbl B 1991
rogy, CbemMo4Hbld nepuon 6bin
ROArNM, COCT2BUN B UTOre MonTopa
rona v coenan ¢ pasBanom
CoBetckoro Cotosa, OTCYTCTBMEM
cpencTB Mo AWHUM [OCKUHO —
NPOEKT 3amopakmeancsi, UCKanucb
AeHbru, KapTuHa 3anyckanach
BHOBb... Cpean KUHOWHUKOB TOro
BpemeHu unem «mnbenb OTpapa»
B WYTKY HasbiBancs «umbensto
Appaka». CaM pexuccep KapTuHbl
Apgak AMWUPKYNOB ¢ tOMOPOM

K 3TOMy oTHocuncsa u pa6ortan,
pab6otan, paboran... 970 6bin

€ro nonHoMeTpaXKHuil aebioT,
ABYyXCepuitHas uctopuyeckas
neHTa, cueHapu K KOTOPON
Hanucanu Anekcen epmad u
Ceetnada Kapmanuta — marpbl
COBETCKOro KMHO, 3apern

Bbin BENWK, rpaHanoseHd Bwin

n mMacwrtab McTopuyeckoro
nonoTtHa, un 6bIN0 ACHO, 4TO
Aaneko He Kaxabll pexwuccep
OCUNNUT nofgoBHbIN Npoekt. Tem
Bonbile Gbina OTBETCTBEHHOCTL Y
npucTtanbHee BHWUMaHWe K paboTte
Appaka AMWUpKYnoBa u Bceii
CbeMOYHON KomaHgbl. KapTuHa
3Ta yOMBUTENbHAsA U YHUKanbHas
He TONbKO B pamMkax Kasaxckohn
«HOBOM» BOMHbLI U Ka3axckoro

Kaszaxckas «HoBafA» BONIHA

KnHemartorpada. U geno apeck
HE B KONMWYeCTBE KUHOLMTAT,
0eno B Metofge nocTpoeHUus
UCTOPMYECKOW peanbHOCTU, B
HEMOBTOPUMOM PEXUCCEPCKOM
noyepke, OCHOBAHHOM Ha
tunocodpumn u nostuke BocToka
N KOYEeBOro MWPOBO33PEHUS.
VimeHHo Gnaropaps atomy
uneM aKTyaneH W No Cem [eHb.
KaprtuHa onuckipaer peanun Xl
BeKa, HO ee repou v ux cynbbei
HaM, COBpEeMEHHbIM 3pUTEMsM,
MOHATHbLI W BbI3bIBAIOT Halle
NCKpeHHee conepexwuBaHue. 310
NEUCTBUTENLHO UCTOPUHECKOe KUHO
Kak ¢ TOYKW 3peHus Hay4yHoro
npaggonogobusa, Tak M ¢ nosuyun
6e3ycnoBHOR aMoLUMOHaNbHOM
npaBfbl Ha sKpaHe, cBUAETENSAMM
KOTOPOW Mbl CTAHOBUMCS.

NMua XETAW

«lnbenb Orpapa»

Hasaxcran, 1991 r., 176 Mun.

Pexnccep: Apaak AMHpKynos

Cuenapuii: Anekced Fepman, CBeTnana
Hapmanuta

B ponsx: TynrblnuGah fimaManuynos, onot
Beiwenanues, lorayp6ex Hoigbipanues,
Abnypawun Maxcynos.

«The Fall of Otrar»,
1991, Art director
— Ardak Amirkulov.
First time the movie
was screened in
1991. The shoot-
ing period was too
long — around one
and half year and
synchronized with
the collapse of the
Soviet Union. Gos-
kino fell short of
money for such
projects — and the
latter were finally
frozen. But the funds
were raised and

the shooting started
again and again...
Nowadays, long
after, one can say
that neither before
nor after creation of
the movie “The Fall
of Otrar” the Kazakh
cinema has not met
the historic movie
of that level. The
picture is amazing,
unique and symbolic.
It is distinguished
not merely within the
Kazakh New Wave
and Kazakh cin-
ematograph but also
within the global
process of making
films. Though pomp-
ous, artistic impor-
tance of that movie
ranks it in line with
the historic works of
Andrei Tartakovskiy,
Akira Kurosava, Pe-
tra Paolo Pazzolini.
And the question is
not just the number
of citations but de-
veloping the historic
reality with the dis-
tinguished director's
identity rest upon
the philosophy and
poetry of the East
and ideolo?ly of the
Nomads. That's why
the movie is still

of current interest.
That is indeed a
historic movie, not
only in a sense of
scientific realism
but of the absolute
emotional truth on
the screen the wit-
ness of which we
are becoming. That
forms the antimony
of the real historic
movie of all times
and of all national
cinematographs. As
if the creators of the
movie are raising
the curtain above
the century and the
features of the Time
get through it.

EBPA3NA kuHo

«Not the Last One Standing»
Twenty years have
passed after screen-
ing “The needle" by
Rashid Nugmanov.

In this period every-
thing became clear,
the audience could
understand the fan-
tastic concept of that
movie. The alarming
plot of the movie not
only became the first
product of the kazakh-
stani directors of the
«New Wave», but also
it could outshine the
creation of the “capo”
of the domestic cin-
ematograph — «Assa»
by Sergei Soloviev.
The film-show «Assa»
and its strange char-
acters magnified the
audience, whereas
Moro (Victor Tsoi)

the main character of
«The Needle» sym-
bolized a new hero
of that transforming
reality.

Aesthetic idea of
the film directed as
the theatrical per-
formance with the
elements of a radio-
show was aimed
high. Besides the
curious quotations

it presented a rule
of a new time for
the entire genera-
tion — to strive for
the stars in spite of
all astronauts roam-
ing in the space and
other powerful beings
of the Earth. For the
domestic cinemato-
graph “The needle”
has become the first
picture to legitimate
the clip montage, to
easily treat the grav-
est themes, and to
demonstrate another
estranged perspec-
tive of a character
in the spotlight. The
irony superseded the
pathos; the musique
was sounded instead
of moral influence.
After screening the
movie Victor Tsoi

| has been identified

( as the best actor

of the year in the
USSR. His character
in «The needle» was
not just a man looking
for some changes but
the epicenter of those
changes. Although
his image was not
SO popular in a real
life, however, it could
capture the intelligent
strata of the society.

Haszaxchas «HoBasa» BOJIHa

PETPOC"E"ﬂ

HenocnepHuii repoj

dBanuarts net nocne «Hrabi» Pawnga HyrManoBa - R0CTaTOUNbIA CPOK, YTOGHI YBUReTh
Heo0X0/AMMOe Ha PACCTOAHKM, NONATD {(haHTacTHUECKYIO MeXaHHKY 3Tl NpocTol CX@Mby.
TpeBomHO-NpeHpacHbIi tubM He NpoCTo CTan nepBeHUeM Ka3aXCKoR «HOBO#» BOJIHbI, Ho U o
MHOTOM NpeB3owen AeTUiLle KPeCTHOrO 0TLa OTEYECTBeHHOMD KHHeMaTorpadiyeckoro pang -
«Accy» Cepren Conosbea. HHHO-WaNKTO «Accbl» W ero CTpaHHble repou Bbi3blBay nepenauee
Ayuwy socxuulenue, a Mopo (B HCNOHEHHH Buttopa Los) u3 «Mrabi» npouno pudMoBancs ¢
06pa3oM HOBOro repos B NepecTpauBalouecs peanbHoCTH.

ScTeTcKas KuHokapTuHa, NOCTPOEHHAasI
Kak TeatpansHoe npencTabneHue ¢
SNemMeHTaMn pPaguonocTaHoBKY, MeTuna
ewe Bbile. Kpome 3aHATHbIX LuMTAaT,
OHa nopapwna uenomy MokKoNeHWo
MPaBvno HOBOTO BPEMEHW — fAeparhb
COBCTBEHHLIA KYpC K 3BE3nam,
HEeB3Mpas Ha KOCMOHaBTOB B Hebe u
npo4ne aBTOpUTETLI HA 3emne. Ons
OTEHEeCTBEHHOrO KuHemartorpada «Mrna»
CTana nepeoii KapTUHOM, B KOTOPON
NErnTMMUPOBaHL! BbINK KNUNOBbLINA
WIPOBOI MOHTaX, YOVBUTENLHAS
NerkocTe B8 obpalleHnn ¢ cepbesHbIMM
TeMamu, COBEPLIEHHO MHOE OTCTPaHEHHO-
POMAHTUHECKOE OTHOLIEHWE Kamepsl

k reposm. TNadoc cmeHuna npoHus,
MECTO MOpanu saHsna mysbika. BukTop
Liow, koTopeid nocne Beixona KapTuHel
Obin HagsaH nyuqwum aktepom ropa B
CCCP, & «Mme» BbicTynun He npocto
OXMAAOWUM NEepemeH, OH cTan ux
SMMUEHTPOM. U xoTa monynsipHblii o6pas
B PeanbHOCTU He Monyynn OOmKHOro
pacnpocTpaHeHns, Ha yMbl OH okasarn
konoccanbHoe BnuaHWe. YcrbiwaTs
Menoanyecknia Happats «3Besgsl no
UMEHN COMHUEe» M cevac MOXHO B
CaMbIX MONSAPHLIX MHTENNEKTYarbHbIX

W coumaneHeix rpynnax. Benwiid cHer,
Cepblid nlen, KpacHasi KpoBb — Bce
MOHATHO, HE O YeM CropPUT.

Mopo, oqapoBatenbHbIi U BeYHO
OnasfbIBaloLMIA- MONIOAOH YenoBek,
nossnserca B Anva-ATe Hen3BecTHO
OTKyOa W HEeM3BECTHO 3a4eM.
DopmarnbHbIi nosop — emy JomKeH
AeHbrn cnasmMin Ha Tpy6ax Cnaprak
(AnekcaHop Bawmpos), HeconvaHbIi
NMOep MOMOOEXHON FpyNnupoBKW.
Korna yenosek, y kotoporo or coeecTy
OCTannChb TOMLKO HEPBLI, BCTpeYaer
Henoeeka, KOTOpLI He MOMHWUT cnosa
“Ha» W CNOBa «HET», CNepcTeneM Bcerna
Oyner ceMaHTUHeCKUi Konmaric, 3Hauwmr,
HYXHO Byner ppatbes.

B nepepbisax mexgy noceweHnsmm
kade, napkos u 300UMpkoB Mopo He

OT 60O NBBK, HO MO BeneHuIo
COGCTBEHHLIX MPUHLMMNOB MbITAeTCs
cnactu gesywKky [OuHy, cupsiuyio, B
CBOIO o4epenb, Ha urne. epoii BukTopa
Llos, Ha saBuCTb BCem, BoopyseH
YHUBEPCANbHON WKANOW LieHHoCTeN, YTo
FAET BOBMOXHOCTb CMOKOWHO MPUHMMATL
Camble CTpaHHbIE [AHHOCTY Yy)ux
XW3HER 1 NpU STOM 6bITb OECTBUTENbHO
TYMaHHbIM. OH He HacTonbko MpocT,
KaKum XO4eT KasaTbCsl, U B ero
CrOCOOHOCTU «[OTSIHYTLCA [0 3BE3»
abconiTHO He COMHeBaeLLLCsI.
VisoBpasntentHbii psag kapTuHb!
npepnaraer cpasy HecKonbKo
PelieHnin peansHOGT — ropoaCKyko
Keaptupy OuHbl, sactaprneqHyo
CMYTHO-3HAKOMbIMU GlocTamy v
ycTapesiuer Teneannapatypol, Mopckoe
nobepexse Mpuapanbs, crasuero
HE TONbKO MPECHBIM, HO W CyxuMm,
W ansTepHaTuBHYio YepHo-Benyio
OEeNCTBUTENLHOCTL TeneskpaHa, Cmena
3TNX NPOCTPAHCTB MOBECTBOBAHUS
3anaer ocobblil pUTM BCeMy (uibMy.
STOT pUTM HacTonbko ymeno
HaKNa#bIBAETCA PEXMCCEPOM Ha
MyNbC 3pUTENsi, YTO B HYXHbIX naysax
OTHETNMBO CbIlLWLWLbL, KakK BbeTcs TBoe
coBcTBeHHOe cephue.
Mon YymecHsie necHu u dparmeHTs
RETCKUX paguonporpaMm repowm,
RorafibiBatoNecs O CTOMPOLEHTHOCTM
NeTanbHOro koHua, Mo-cBoemy
PasbIPLIBAOT KapTbl xuaHW. W no
(uHansHOro npomexaga BukTopa Llos
no ynuue TyneGaesa, BUOEHHOrO yxe
MHOIO pas, BOpYyr OTYETIMBO OCO3HAELb:
Lioit popwrcs u ymep, Ho Bce pasHo
XuB.

Onbra HUKYLIKWHA
«Hrna»
Ha3axcrah, 1988 r., 81 MHH.
Peninccep: Pawmp HyrManos
Cuenapui: Anexcanap Bapanos, baxbit
Hunutaen
B ponsix: Bukvop Liod, Maputia CupHoBa, Metp
MawmoHog, Anelcanap bampos




PETPOCNEKTHUBA

Hasaxckan «HoBafA» BONHA

beper yronuu
}

(s
PexnccepcHiid ae6IoT aByx l\
H3BECTHbIX CLleHapHCTOB baxbiTa
Kunubaesa w Anexcaiapa bapaHosa
- thunbM «Tpoe» 1988 roaa BbiNyckKa.
B o6oiMe (uALMOB “HOBOMH BOJIHLI”
3Ta KWHOHAPTHHA BbIFNAANUT HaK
HAeaNbHO KaNWGPOBAHHBIA NATPOH, C
TOYHOCTbH) BbINONHAOLWNA BCe 3334l
HHHeMaTorpacguueckoro npuuena
pexmnccepos. =

Tpoe Myx4uH 6e3 onpedeneHHbIX UMeH
U MEeCTOXWUTENbCTBa 0bXMBaIOT Geper
HemaBecTHOro o3epa. lNMoka peoe (MKanac
Vckakoe n Cepren Monoe) konatoT
TpaHWeo, CaMbi CTapLUWA yHaCTHUK
koMnaHun (Kaceim [Dxakvwbaes) pabotaer
FOMOBOW, HO HE B CMbICNe Mopymartb,

a B MnaHe nonyyvTb Non3aTbibHUKK

B 0bmeH Ha npoBuaHT. Wix HecnelwHas
XW3Hb 1 paboTa MPaKTUHECKN HE MMEIoT
Lenu, NnWb CTapuk M3penka BCNOMWHAET
O CBOEW CEMbE W HEYBEPEHHO MeuTaeTr
BEPHYTLCA K HEW.

OuyapoBaTensHas Tpouua — 310
mogugmkauum eknebeppn ®uHHa KoHua
BOCBMMWOECATHLIX: CUMMNATUYHBLIE NIOAW,
UMEIOLLME >KM3HEHHYIO MO3MLMIO, HO

HEe VMeloWWe HUYEro B CaMOW >KU3HW.
Kak anrebpavdeckvie nepemerHble (He
3psa Bedb Y repoes wmnbma WU UMeH-To
HET), Cy4anHO nonaslne B NPOCTOe
ypaBHeHWe apuhMETUKW, OHU He 3HaloT,
Kak cebsi nNpasunbHO B Hem Bectw. Ho
Ha 3aBUCTb MKBLIM (aHTaCTUHECKUM
YeTBepKam ¥ NPOYMM KOMMWKCOBbLIM
nepcoHaxam, repou baxeira Kunvwbaesa
n AnekcaHgpa bapaHoBa MOryT nutb
paKkeTHoe TOMNMBO M MpbIratb Hepes
Myalmecs MawwuHbl. X egmHCTBEHHaN
ySa3BMMAs TOYKa — OOBEpUe K BHELUHemy
mMupy. Tiogy, BeTpevatrowmecs 3a
npemenamy 3TON UMM BbIAIOLWUXCA
ofopBaHUeB, — HacTosiLwe 30MOK
KMaccoBbIX Mpegpaccynkos; bonee
BLICOKOE MONOXEHWE B MULLEBOV

«Tpoe». CCCP, 1988 r., 68 MuH.

Penuccepnl: Anekcanap bapanos, baxbIT
Kunubaes

B ponnx: BnaguMup FonoBuH, HuKONaw
MdoMennro, Anient Lmunnenxon, Ceprek Monos,
HacbiM Hannbaes, Hanac Mckarnos, HHanHa
Hyaublwesa, Fpuropwi 3nwrenn, Cepred
Hopothees
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coLmansHoOM Leny no Kakum-To
npUHMHaAM pas3pellaeT UM >KECTOKOCTb,
Heoba3aTensHOCTL M NPOCTO NOANOCTL.
KoOHeuHO, oTKpoBeHWe ONs CerofHSALIHEro
OHA He CeHcauuMoHHOe, HO MornpaBka

Ha 20 net no6aBNseT HHAHCHI:

paHblue Takoe MCUXONOrMyYeckoe

NPaBo HEKOTOPLIM OABANO Hanmyve
aBTOTpaHcnopTa «Kurynn» u BapeHble
mxkuHcel. [peoponesas nansuee
COMHUE, rMynytlo paboty u TpyaHOCTU
coumanmsaunm, repou MocTenerHo
CTaHOBATCA OpYr Ons Apyra «CBOUMMU».
CoBmecTHble pabotel Baxbita Kunubaesa
n AnekcaHgpa BapaHoea oTnuyalotcs
062ATeNbHOCTLIO KMHOA3LIKE, B 3TOM
OTHOWeEeHUN «Tpoe» — (PUPMEHHas Bellb
COaBTOpPOB. He Becenasi, He rpycTHas,
He nycTas W TOYHO He TpaHCUEHAEHTHas
KapTWHa ocTaBnAeT nocne cebs
MPOCTPAHCTBO W XEMaHUe pasMblfieHns.
KoHeuHo, cerHac Kackafjepckue TPHoKu,
3amefneHHele Bpatckue obbATUS n
KOMMbIOTEPHBIE 3MMEKTLI BbIZOBYT
ckopee ynbIBKy, HO, B KOHLE KOHLOB,
Ha geope 6bin 1988 rog, Ha ynuuax

— aBTomMOGUNKM BA3, B cOCTaBe KpOBM
— POMaHTW3M, CambIMW KpPYTbIMM
napHsmMn B mupe Obiny Kackapepsl, a
Ha HEW3BECTHYKD OOPOry B HampaeneHuu

0sepa BbIXOAMNM TPOE.
Onbra HAKYLLKNHA

Island of the Dreams

The debut of the
two famous directors
Bakhyt Kilibayev and
Alexandr Baranov

— was a movie «The
trio» produced in
1988. In the “maga-
zine charger” of all
movies of the “New
Wave” this picture
looks like a perfectly
sized bullet met all
design criteria of
directors.

Three men with no
certain names and
place of residence
settled on a lake
shore. While two of
them (Zhanas Is-
kakov and Sergei
Popov) are digging
the trench the oldest
one of the company
(Kassym Dzhakibayev)
is working with his
head. That is not in a
sense of an intellec-
tual work but getting
bonks on his head in
return for the food.
Living and working
idly they generally do
not have any purport
but the old man rec-
ollects his family from
time to time. He is
not sure if he should
come back home or
not.

Charming trio — that
is the modulation of
Mark Twen’s novel
oriented towards
80-es: nice people
with the firm living
position. Unfortunately
they do not have
anything in their life.
This is like algebraic
variance (the char-
acters of the film
even do not have
their names). Having
randomly got into the
simple equation they
do not know how to
behave there. But
unlike “fantastic fours”
and other commix he-
roes the characters of
Bakhyt Kilibayev and
Alexandr Baranov can
drink the rocket fuel
and jump over the
running cars. Their
only vulnerable pin is
— trust in the outer
world.

Joint films of Bakhyt
Kilibayev and Alex-
andr Baranov are
distinguished with the
charm of the cinema
language. And the
movie «Trio» — is the
brand of the co-au-
thors of the movie.

Haszaxckhasa «HoBasn» BoNHa

——
PETPoanuTu‘;‘;u_'_

Cool Boy, Or the manual for
wolf breeding
Film Hunter by Serik
Aprymov leaves a
feeling of a circle.
Circle of life, natural
circulation with both
elements prevailing in
the film. The legend
of five-toed wolf dis-
solves in the vast of
film, leaving space
fro bringing up of a
young “wolf-cub”®, also
of five toes but a hu-
man. The boy is silent
and proud, considers
his foster mother a
real one, he is not
afraid and doesn’t like
the older hunter, he
is cold, all over. As
hunter says, the boy
is cold due to the
hollowness of his soul,
and he is trying to fill
that on his own.
«I'm a golden eagle,
and you are - wolf»,
— the hunter tells the
boy. And we're about
to find out how a
proud and bold bird is
going to teach wolfish
child.
The film binds the
four year, six months
and one week pe-
riod. On Monday the
boy hates the hunter
and bashes the local
grocery store, and on
Friday he already is
hunter's apprentice,
In a half year time
he saves his mother
with the warmth of his
body. And four years
later he comes back
home from prison. It
seems that the film
is a long journey to
return the warmth
to young boy’s soul,
but indeed it is an
illustration of a human
life in a vicious circle.
The hunter needs an
apprentice; he finds
one and brings him
up like himself, telling
a story about a wolf
that no one ever seen
except for the traces
on the ground; about
a deer that could only
be seen by pure and
innocent person...
The hunter is not
noble, he is honest
and open-minded,
he makes love to a
woman sitting on the
horseback, reads a
book with blank pages
and lives a dream of
finding the nonexistent
wolf. In search of it,
he finds his death
among other wolves.

XO0NOAHBIH Manbyuk,
Wi UHCTPYKLUMA NO BOCNUTaHMUIO BOJNIKa

®unbm pexuccepa Cepuka AnpbiMosa
«OXOTHUK>» OCTABNAGT OUlyLEHNe Kpyra.
Kpyra xusnu, kpyrosopota B npupone,
Tem Donee 4To 308Ch W KMIHW, W
npvpodbi NpegoctatoyHo.  KapTtuHa
Ha4YMHaeTcs ¢ Kagpa, roe no xonmam
NPearopba CKa4eT OXOTHUK, TaKUM Xe
Kaapom U 3akan4usaetcs. putya

O MmATUNANoOM BOMKe pacTBopsieTcs

B Mnpoctopax unbMa U HesameTHO
3abblBaeTcs, oCTaBuB MecTo anst
BOCNMTaTeNbHON paboThbl Haf MOMoObIM
BOM4YOHKOM, TOXe, KCTatW, NATUNanoro,
Henosedeckoro poga. Maneumk monyanue
W Topa, NPUEMHYI0 MaTb cuuTaeT
pOOHORN, B3POCHOND OXOTHWKA HEe NoBuT
1 He Goutca, 1 BOOGIWE OH XONOOHbIA.
Becb xonogHbin. Mo BEpCUU OXOTHIWKA,
xonop Tena mManb4nka oBbLACHSIeTCH
MYCTOTON [ylM, 3anOfHUTL KOTOPYIO OH
Oepetcs He CoBCeM neaarorvYecKumm
MeTofamu.

«A BepkyT, a Tbl — BOMK», — 3asBRseT
OXOTHUK MOOPOCTKY, U HaM MPEeacTounT
y3HaTb, Kak nTuua, ropgas u cmenas,

OymeT yunTb XusHm 3BEPA XWlWHOro u, g
NpUHUMNe, He nopparouwerocs apeccype
MNoecTBOBaHWE Punbma oxBaTblBaer
BPeMEHRYtO pamKy B 4 roga 6 Mecsaues
W OOHy Hepeno, 4To creayer us
MOCTOAHHO BCMMBLIBAIOLMX HAMOMUHARMI,
B noHenensHUK mansumk coBeplaer GyHr
NPOTUB OXOTHWKA, Mpuenwero K ero
NPUEeMHOIA MaTepu, uaoert u ycTpaneaer
norpoM B MeCTHOM marasuHe, a B
MATHALY OH YXXE YYEHUK OXOTHMKA.
Hepes nonroga oH cnacaet marb TenAoM
CBOEro Tena. A elle Yepes Yetbipe roga
OH BO3BpaLLAETCA AOMOIA M3 TIOPLMBI.
Kasanock 6bl, Becb unbM — 910
OfIMH [MHHBIA MyTb MO BO3BPALLEHWIO
Tenna B Oywy manb4duka, HO Ha camom
Aene 3To ele oaHa UNNKCTPaUns
YErNOBEYECKON KN3HN B 3AMKHYTOM Kpyre
BbITns1. OXOTHUKY HyxXeH MPESMHUK,
OH Haxo@WT ero M BOCMIUTLIBAET cebe
NofoGHOrO, pacckasblBas MpuTyn o
BOJKe, KOTOPOro HWKTO He BMOen, HO
Crnef KOTOporo 3amevaloT MHorue,
00 OrneHe, KOTOPOro MoXer yBUOETL
TOMBKO “NCTLIA N HEBUHHBIA YenoBek,
oby4ast YOUICTBY XUBOTHBIX — «MPULLNO
€ro BPEMsi YMepeTb», «Movemy He
cTpenan — ucnyranca unu noxkanen»,
“MHOrAA paHeHblil BOMK MpUTBOPSIETCS
MepTBbIM, COBUPAET NocnegHWe cunbl
HanagaeT»... OXOTHUK He 6naroponeH,
OH YeCTeH U NPSAMONMHEEH, 3aHMMaceTCs
CEKCOM C XEHIUMHOW BEPXOM Ha KOHe Ha
MOMHOM CKaky, YMTET KHUTY C YAUCTLIMU
CTpaHVLAMMN 1 XUBET NNLLb MEYTON
HaWTU HECYILECTBYIOLIErO MSTUNANIONo
BOMKka. M B nouckax BOMKa OH HaxOmuT
CBOKO CMEepTb OT BOMKOB. A ManbUiuk,
YbS XKU3Hb paspylieHa OOHWM BCMTIECKOM
APOCTW, BEPHYBLUMIACS NOCIe 3aKkmtoyeHns
BO3MYXaBLINM MapHEM, 3aHUMAET MecTo
OXOTHMKa. U cHoBa Bce nostopsieTcs!.
Baxbimkan CANMXOB

«0X0THUH», 2004 1., 90 MMH.

Pemuccep u cuenapuct: Ceput AnpbiMos

B ponsx: floraypGen Kbiapipanues, Anubex
Hyacoaes, Mynbhasug OMaposa, HypHyMaH
UxTbiMGaes, HanGota Hckakos
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M AHTOMHbDIE CJ1e3bl P

dunbM «XKbinama» CTPYKTYPHO KapTuHa
KamepHast (TpU XEHCKUX mepcoHaxa
N OTHOWEHMA MEXOy HUMM), HO B

HEM OUlYLLEHWE XU3HW, Obllialiei B
Kagpe, o4eHb ocTpoe W nonHoe. CueHbl
HE KOHCTPYMPYIOTCA MO MNpUHLMNY
pacckasa, a OTCMeXWBATCs Mo
MPUHUMMY HaBMOOeHNst — OTTOro 1
HECMEWEH MOHTEXHO-KOMMO3ULMOHHbIN
cTpoi dunbma. OTctopa U BpemeHHas
MPOTSKEHHOCTb KapTWHbL. JTOT NPUHLMN
[OKYMEHTaNBHOCTY HabMiogeHus v
ABNSETCS, Ha MOW B3rNsad, MasHbIM
NOCTOMHCTBOM KapTuHbl. Kamepa Bce
BpeMs BIMsblIBaeTCA B N1la, rmasa
repoeB, CMOTPWT Ha WX PyKW, CNeauT 3a
nX OBWKEHUAMU. EV He BaXKeH CIOXET,
ell BaKHO COCTOAHWE MEPCOHAXEN.
CloXeT KapTuHbl HEeBEPOATHO MpOCT,
cTpor u npotskeH. OuylleHne Bpemern
B uribMe, MPORO/IKWTENbHOCTL KaKAOro
InM3oga  3aTarvealor.

Cama ucTopusi nogaHa couto v

BHATHO, HO TeM He MeHee COBCEM

He HaBs34MBO., ITOMY BO MHOIOM
CNOCOBCTBYIOT 3MNWU300bl, K CIOXeTy
HEMnoCpPEnCTBEHHOTO OTHOLWEHUS He
UMEIOLLME: TepOVHSA CMOTPUT B OrOHb

n 6e33By4HO NOeT, Habywka 4YMcTUT
anensciH 1 ect ero. CIoXeTHO 3TH
(pparmMeHTbl He HECYT MOBECTBOBATESbHOM
Harpysku, HO OHW ABNSOTCSH CaMbiMM
TOYHbIMI 3aprcoBKaMy atmMocthepsl 1
MCVXOMNOMMYECKOro COCTORHUA TepOEB.
KapTuHa, 6e3 CoOMHeHMs1, oTpakaeT
OKPY>KaIOWYIO HAC AENCTBUTENBHOCTE

Ha 8KpaHe (B TOM CMbiCne, B KOTOPOM
NPOgheCcCUOHaANBHBIE  KUHOKPUTUKU

ee MOHUMAIOT — [AEeNCTBUTENbHOCTD
COLWANBHYIO, MEHTanbHYIO,
SKOHOMMYECKYI0), NPW 3TOM CO3AaBAasA  HW
Ha YTO He MOXOXWA, 0COBbIN MUP repoes.
A pexuccepckuin MOAXoA NO3BONSET Ham
YBMAETbL U MPOYYBCTBOBATL €ro Bpems,
ero MPOTSHKEHHOCTb, €ro LBeT 1 3anax,
HaKoHeLl, YCrbiwaTe ero rofoc — nexve
rMaBHOM FrepovHU B (UHane KapTuHbL.
A dwuHanbHas cleHa npocTa U B TO e
BpeMsi spKa, Kak AMnoOHCKas MuHWaTiopa
— maneHbkas ckaska, YypecHas
3apWCOBKa — Ha rpaHule peanbHoro u
BONweBHOro.

OT peanbHoCTH». OUEBUAHO,
YTO Y KW AOro YenoBexa,
Jlaie He pemuccepa,

a NpocTo YyenoBeKa

— peanbHOCTb CBOA,

0fHa eIMHCTBEHHAA U
HenoBTOpUMas. FoBopAT,
YTO Hala «HOBafA» BONHA
rpewmT 3TUM CaMbiM
OTXO[0M OT OHpyHalowWen
Hac NeiCTBUTENbHOCTH.
Bonpoc 8 nnaHe
TBOpPYECKOM GecnonesHbIi.
TeM Gonee 4To 3T0 COBCEM
He BCerja TaK. B 3TOM cBA3M
M X0YeTca paccHasathb 0
dunbMe AMupa Kapaxynosa
«HblnaMan».

O6pa3 rMaBHOM repovHu dunema

C TOYKM 3PEHUSA [OKYMEHTanbHOro
crnocofa HabnogeHns CTaHOBUTCH
BECbMa KpacHOpeUYuBbIM U
nokasartenbHbIM. [naBHas repoviHg,
pomnb KOTOpOW ucnonHuna Mawpa
MyxaMMe[KbI3bl, NOAKYNaeT CBoew
ncKpeHHocThio. Mrpana oHa camy

ceba — orciona v nogobHas opraHvka,
HO BCE 9TO HE UMEET 3Ha4eHUs

— 3Ha4eHne vmeeT pesynesTar. Porb
ypanach opHoaHa4Ho. PakTtypa
aKTpuchl 1 (akTypa apyrux akrepos
He BXOOST HW B Manewwuin AUCCOoHaHC
C M306pasUTENLHOR 3CTETUKON
KapTuHbI. HO xoTenock ckasatb He
Tonbko 06 3TOM. ONUCaHHbIA Noaxon
K BOCCO3OAHWIO OEeACTBUTENBHOCTA

Ha 9KpaHe cnocobCTBOBan TOMY,

YTO HAMEPEHHO WNK XXe CRyHanHo,

B (wmnbMe poamnca obpas, NOBOMbHO
penKuin Ons oTeHeCTBEeHHOro
KuHemaTorpada B rnocnepHne rogbl.
Ofpas COBPEeMEHHON KasaxCKOoW
KEHUMHbI B HAWeM KasaxCTaHCKOM
KUHO B HACTOSILUMA MOMEHT He
nponucaH Hukak. Y Tem Gonee
WHTEPECHO 1 MpUMEeYaTensHo, YTo B
¢uneme Amupa Kapakynosa obpas
rMABHOMO >KEHCKOro NnepcoHaxa
CROXMNCA LenocTHo W nonHo. He
6ynemM roBopuTb O TOM, 4TO 9T0 06pa3
Kasaxckoit XeHWmHbl Boobue — cnaea
Bory, Takoro He MOAy{Urnoch, U KaptuHa
naneka ot naretudeckix o6obLeHNiA.
Ho cospaHHbIi 06pa3 rnasHOW FepouHu
MOMYy4YUncs BHEBPEMEHHbIM, 11 B 9TOM
€ro LUeHHOCTb.

Takum 06pasom, kapTuHa «XKeinama»
— (rbM CO BCEMMW «POAOBbLIMU»
NPU3HaKaMK Ka3axckoh «HOBOW»
BonHbl. OOHAKo B HEM eCTb TO, 4Yero,
BO3MOXHO, He ObIno B8 Halem KWHO
paHblle — OTPaXEeHWe peanbHOro
MWpa U B TO Xe BPEMS LENOCTHbIA

BHYTPEHHU MWP TepoesB.
Hatanua XEFAW

«HbinaMa»

Kasaxcrah / Ainonuns, 2003 1., 80 MHH.
Pemnccep: AMHp Hapakynos

AxTepbl: Maipa MyxaMeTKbi3bl, BHOHHYP
Anpadepretosa, banupa LiaxunGaesa

«Zhylama»
| was always embar-
rassed with the defi-
nition — «alienation
from the reality». It's
obvious that every
being including art
directors — has his
own reality which
is unigque. They say
that our «New wave»
can be blamed with
that alienation from
the surrounding real-
ity. Technically the
issue seems to be
useless. Moreover,
the reality is indeed
different. In this view
| feel like telling
you about the movie
“Zhylama” by Amir
Karakulov.
The movie «Zhyla-
ma» is structured
picture (three female
characters and the
relations in between
them), however,
there is presented
a sharp feeling of a
life existing in the
scenario. How could
a director manage
it? In my opinion
he was just observ-
ing. That was the
director's approach
that developed the
cinematographic real-
ity. And the visual
record of that movie
played the main role
of realization of that
principle. The scenes
cannot be con-
structed on the basis
of a narrative but
back-traced during
observation. That is
why the composition
of the movie is not
so fast and the film
lasts for so long.
The plot of the
movie is simple and
stretched. A sense
of time in a picture,
the length of each
episode captivates a
viewer.
The story itself is
distinctly represented,
at the same time it is
not imposed. In many
respects episodes
promote the presenta-
tion of the story.
Undoubtedly the mov-
ie reflects the reality
on the screen. At the
same time the movie
creates a different,
special environment
of the characters. Ap-
proach of the director
allows us to compre-
hend and feel the
time, its length and
colour, and a smell.

EBPA3UNA kuHO

«8 1/2» BY DAREZHAN
OMIRBAYEV
Movie «Zhol» (2001)
by Darezhan Omibayev
is one of the most
interesting movies of
his work. This is his
fourth full-length film.
That movie is dedi-
cated to projecting the
mess ruling in his
inner world when he
was making film. That
movie is about his
trip to visit his mother
fallen ill who finally
could not meet him.
Director highlights
the autobiography of
the character of the
movie. In addition, he
shows the ties of the
characters destines.
Unlike «Kairat», «Car-
diogram», and «Killer»
the social problems
are not a key factor.
Omirbayev is inter-
ested in showing a
professional space
— fantasy, dreams,
pains of the main
character — a director
named Amir.
«Zhol» appeared to
be the ultimate and
a bit ironical point of
the cultural phenom-
enon — Kazakh «New
Wave». The main
character is an art di-
rector, Amir, (this name
is associated with Amir
Karakulov — director,
and the bright repre-
sentative of the Kazakh
«New Wave»). Amir is
analyzing the scenes
of his new movie with
episodes of assas-
sination like in movie
«Killer» (1998). There
also played his role a
director Serik Aprymov
as a character of an
angry brother of an
actress that participated
in the sexual scenes
of the movie (in real-
ity the viewers were
shown the scenes of
the notorious film «Ter-
minal point» (1989), by
Serik Aprymov).
The main character
of the movie «Zhol»
is @ man. However
the main reason of
the conflict is women
— a mother of the
main character, his
wife, and a film editor.
«Zhol» by D. Omir-
bayev finalized the
period of shooting
the movie by his own
scripts and Omir-
bayev set his sight on
screening the literature
classis.

HasaxcKaa «HoBafA» BONHA

Pexwnccep nogyepkusaer
aBToBUOrpathuyHOCTL U B TO

Xe Bpemsi B3auMOCBA3AHHOCTb
9KpaHHbIX cyned CBOWX KWHOrepoes.
CouwnanbHasa npobnemaTuka B 3TON
KnHOKapTWHe B oThmnume oT «KaiipaTa»,
«Kappuorpammbl» U «Kunnepa» yxogmt
Ha DanbHUA NNaH, COBEPLIEHHO He
ouwyuaercs. OmmpbaeBa WHTepecyer
NPOCTPaHCTBO COBCTBEHHON npoteccun
— (haHTasuun, CHbl, CTpagaHUs SKPaHHOrO
repost — pexuccepa no umeHu Amup.
310, B HEKOTOPOM CMbICNE, UTOroBbIiA
Ha cerogHs unbMm «Bocemb ¢
nonosuHon» fapexaHa Omupbaesa.
«Kon» cTan csoero poga (hMHaNLHON
N HEMHOM0 WPOHWYHOW TOUKOW
KYNbTYPHOTO SBMEHUSI — KA3aXCKON
«HOBOW» BOMHbL. [MaBHOrO repos
hunbma, KUHopexuccepa, 30ByT AMup
(accoumaumm ¢ Ammpom Kapakynoebim
— PeXnccepom, ApKNM MpeacTasuTenem
Ka3axckon «HOBOW» BOMHbI). AMUP
060yMbIBAET CLEHbI CBOEIO HOBOTO
unbmMa, B KOTOPOM OBLIrpLIBAOTCA
aMu130fdbl 3akasHoro ybuiictea us
KUHOKapTuHbl «Kunnep» (1998) camoro
xe HapexaHa OmwupBaesa. Kpome
TOro, B (unome «XKon» CHUMAaETCA
KnHopexmncecep Cepuk AnpbiMoB B
ponu o3nobneHHoro 6pata akTpuchl,
KoTopas cHanacb B (punbMe Ammpa B
HEMNPUCTONHOW cLeHe (Ha camoMm xe
aene 3puTenaM MnokasblBaloT Kaapsbi

U3 CKaHOansHo U3BECTHOrO thunbMa
«KoHe4Has ocTaHoska» (1989),
PEXNCCepPOM KOTOPOro SIBNSeTCA

Cepuk AnpbivoB). K Tomy xe Cepuk
AMpLIMOB UrpaeT OOHOBPEMEHHO [BE
ponn — Hepobpoxenatens Amupa

U MOHIOMBLCKOro BOMHA-BCAOHMKA,
AaBnsoweroca 8o cHax Amupy. B
CUeHax TBOp4Yeckux chaHTasun Amumpa
Haf ero Gymywmm (GUIbMOM ecTb
WHTEPECHbIE Kafpbi, NPOUrpLIBAEMbIE
no xomy hunbMa HecKonbko pas

— MONOJOW 4enoBeKk MOAXOANUT K
NOXWUNOMY YeroBeKy, YuTatoemy

PETPOCNEK

1 1 IIEllltrepa.
Iﬁmmm NONHOMeTPaNHbIA
IMNbM, 312 KapTuHa nocesitiera
NPOEUMPOBAHHIO Ha IHpPaK
BHYTPEHHEro CMATEHUA
pemuccepa, paGoTaiouera Hag
(HALMOM, 0 Ero Noeske AoMoi K
3a00neBLeA MaTepH, KoTopan Tax
H He [OWKAAETCA NPHE3Aa CbiNa.
Ciowtet dimabMa BOMpPaeT B ceds
TEMaTHYECHHE NIMHUMW, LKTATb] M
«KHHOAYGNU» APYTUX KWHOPaGOT
Onupti.aesa. :

rasety Ha HaGepeXHOW ropofcKo
peuqKu, U BLICTPENWBAET B HEro w3
nuctoneta. 3ta cueHa — uudTaTa
u3 unema «Kunnep», HO camoe
WHTEPECHO., 4TO pofb Kuinepa us
(haHTasuin Ammnpa mcnonHsietT Epxan
PyctemM6eKoB, BbINYCKHWK MacTepCKoi
pexuccypsl Appaka AMUPKYNoBa,
UCTIONHUBLIMA PONb B KapTWHE CBOEro
MacTtepa «1997. 3anucku Pyctema
C KapTUHKamu», KOTOPLIA ABAseTca
APKUM  (OMNbMOM  Ka3aXCKoW «HOBOWN»
BOMHbI. LIMTATHOCTL, camounTuposaHne
B CTPYKTYPHOM MOCTPOEHUW thunbma
ABNAETCA OOHOW M3 Haubonee
OTNINHMTENBHBIX YEPT PEXMNCCEepPCKOoro
nodepka 1. Omupbaeea. Ho 6onbiue
BCEro 910 NpOSBAEHO B (hUnbMe
«Kon».
B dunbme «XKon» rmasHblii repoi
— MyX4MHa, HO BECb KOHMIMKT
MPOUCXOANT BOKPYI XEHIUWMH: mMaTtepu
MAaBHOrO repost, KOTOpylo He
MOKasbIBaKT 3PUTENIO, €ro KeHbl U
MOHTaXepa — TO N NM0GOBHWLLI, TO
nM npocto Konnerw. B npenpbigyLumx
tunemax Omupbaesa rmaeHLIMU
reposiMn CTaHOBWIINUCE MYXXUMWHbI, U
KOH(NNKTL! BbINM COCPenoToHEHbI
BOKPYr HuX camux. A B MOCNepyoumx
AByx cunbmax [. Omupbaesa
— «O nobeu» (2005) No mMoTuBam
ogHoumMmeHHoro pacckasa A. I, Yexoa
n «lyra» (2007), cHATOrO No MoTUBaM
pomaHa-snonen J1. H. Tonctoro «AHHa
KapeHnHa», LeHTpansHbIMU reposimu
CTAHOBSATCSA XEHLWWHbI. DunbMomM «XKon»
0. Omunpbaes 2aBepwiaeT nepuop
(UNBMOB, CHATLIX MO COBCTBEHHLIM
cueHapuam, n 6epeT Kypc Ha
9KpaHM3aLUmMIO TMTEPATYPHOIA KITACCUKM.
Baybexk HOEPBEK
«¥on»
Hasaxcran / @panuus / sinowus, 2002 r., 85 MHH.
Pentuccep: flapentan OMup6aeB
B ponsx: Banepui CKOPHKOB, ANbHYp
TypraM6aesa, Marwan OMupOaes, JaMwen
YCMoHOB

EBPA3UNA kuHo
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PETPOCNEKTHUBA

HazaxcKaa «HoBaf» BOJIHA

bUTb HeNb3A NPOCTUTD!

®unbm «TOT, KTO HexHee» Abas
KapnbikoBa BblbuBaerca 13 psna
(PUNBMOB «HOBOW» BOMHbI Ka3aXCKoro
KMHO. Kak TOmbKO HUW HasbiBann sty
KapTUHY — WPOHWYECKU#A BeCTepH-
ckaska, 60eBuK, NPUKIIOHEHYECKNIA
(hunem ¢ snemeHTaMmn MUCTUKM. ..

Ha camom gene cunem aensietcs
cobpaHuem Bcex 3TUX 3IMUTETOB W elle
HEMHOIO 3K30TMKU W CBOEBPEMEHHOCTM
BbIXOLOA Ha 39KpaH.

®uUnbM OMUCHLIBAET COBPEMEHHYIO
nctopwio (Ha Aeope — cepeamHa
6ecwabawHbix 90-x rogoB MpPOWIOro
BEKa) MOMoQoro napHs, sonet cyneb
MonaBlWero B KPYroBOPOT YyXKWX
vHTepecos. OH nonapaer B HOMbHULLY,
ynas ¢ BankoHa 6eccepgeyHoi
gesywkn. B 6onbHWYHOW Nanate Hall
repon 3HaKOMWUTCSl C ONMHHOBOSMOCKIM,
BHYLWWUTENBHLIM CTapukoMm, K

KOTOPOMY MPUXOAT CTpaHHble
noceTuTenn, coobwarT O cMepTu
6paTta 1 6aCHOCNOBHOM HacnencTee.
Bbinucaslwmes 13 6onbHMULI, toHOLWA
Yy3HaEeT N3 TENEHOBOCTEN, YTO CTapUK
youT. HO nepen BbINUCKOW akcakarn,
OKa3aBLIMNACH XaHOM, pacckasan o
BPaXKOpe CTapuHHBIX KNaHOB W pan
AparoueHHbIA pybuH, Nonpocus Koe-
4YTO coenatb. BbinonHeHwe npockObl
YOMEHHOro .BOBNEKAET COBPEMEHHOro
Ka3axXCKOro 10HOWY B BEPEHWULYY
MPUKNIOYEHUA — 30ecb U cTpensba,

W Opaku, 1 MNoroHn, n youicTea,
3aMellaHHble Ha MUCTUKE U 3K30TUKE.
KOHEeYHO e, OH BCTpe4aeT CBOIO
noBoBb, M MO BCEM 3aKOHaM aHpa B
KOHUE unbma repoes xaet happy end,
Mope GoraTtcTe B KayecTBe MOpanbHoN
KOMMeHcaLmy 3a BCe mnepexutoe, 3a
6naropodcTBO U YeCTHOCTb.

@unbM nonan Ha GnarofatHyo noyey
— 3putenb nbut Boesunkn. Tem Bonee,
YTO BCE repou, U NIoXue U xopolue, B
KapTuHe — Haww. [Ja u Kapkac cloxera,
BKYMe CO CBOEN 3K30TUYHOCTLIO MMen
NCTOPUHECKYIO OCHOBY (peanbHas
WCTOPUSA TOHEHWA KasaxoB, MHOMMe u3
KOTOpbIX B HafleX[e Ha Bo3BpalleHue
Ha poauHy OCTaBnsNM MPUMNPATAHHLIMM
cBow GoratcTea Ha pofdHOW 3emne).
Penakuns «EBpasunsa knHo»
nobecefoBana ¢ UCMOMHUTENEM TNaBHON
ponu B unbme «TOT, KTO HexHee»
Bonewem »XaHoaeBbim.

— Horaa unbM «TOT, KTO HEHHEe» TONbHO
CHUMancA, Bbl yyBCTBOBANM CeOA Ha3aXxCHUM
WUnauanon [iwoHcoM? Hanne Gblam OLLYLLEHHA OT
ponu Torga W ceiduac?

— To spemsl 6bINO COBCEM OPYruM,
OHO 6bINO TaKMM TFOMOAHLIM B CMbICNE
pabdotbl. MoxHO 6bINO cornacuTbes
Ha BCE 4TO yrogHo. A TyT O4YeHb
Xopollee coYyeTaHue cLeHapus,
06CTOATENLCTB M YenoBeKa, KOTOPbIN
Bce 3T0 Oenan, — Ab6as KapnbikoBa.
Mol TOrga Bce 6binn monoxe. Ana
MEHA OO CUX NOP He BO3HMKaeT
BOMPOCOB, eCnu Hado cKakarthb,
CTpenaTb, gpartbcs...

- Hax BesieT ce6a A6aii Kapnbl4oB Ha CbeMOYHOH
nnowanke? Bbl MHOro peneTUpoBani Hag ponbto?
— Y Abas KapnbikoBa, HaBepHoe,
yOouBUTENBEHOE CBOWCTBO. 9 HMKOrpa
He MPOXOAWN Yy HEro HWkKakux npob
Boobule. Y Hukorga He peneTupoBan
HW nepefl KaMepou, HU nepeqg
cveMkamu. M mbl B 06UEM-TO O4YeHb
«[)Ka30BO» Bce caenanu. Y Hero
6onblne MoMTHI ANA akTepoB. beinu
paxke 3abaBHble cnydau, korpga s,
napoanpys Apuctapxa Omutpuesnda
INusaHoBa, nogbeaxan K Hemy Ha
nowagun n cnpalumean «4Tto MHe
urpatb?», OH FOBOPUN — «HUYEro He
urpaw, genamn, Kak 3Haellb».

- ®unbM «TOT, HTO HerHee» ynpoyun 3a Bamu
NO3MLMI0 06aATeNLHOIo ¥ NONYNAPHOro aKTepa...
— KoHe4Ho, Hadanu ysHaeaTb Ha
ynuuax u B pecTopaHax, ranuiHuku
OTMycKawT 3a Hebonbluve HapyueHus.
Ho A ¢ pocTato4HoW fonen cMmyuieHus
OTHOLWWYCb K TAKOro pofa BHUMAaHUIO,
NoTOMY YTO 5 He CTpemuncs

WMEHHO K 3TOW COoCTaBnsaoWen Moen
npoeccun. MHe npocTo Bcerpa
HPaBUNCA KWHOMPOLECC, Kak OH
YCTPOEH, Kak OH MPOWUCXoauT, C

4ero BCE HAYMHAETCHA U 4YeM Bce
3aKaH4maetcs. Bce octanbHoe, 41O
NyKaBuTb, OOCTATOYHO MPUATHO, HO 3TO
He rnaBHoe,

- KapTuHa cHara B 1996 ropy. B 2008-M «ToT,
HTO HeHHee» No-NpemHeMy OfiHH U3 CaMblX
TpaHCAMpyeMbIX hunbMoB. B yeM NpHuKHbI TAKOK
nonynspHoOCTH?

— OunbM MONyYUncs XOpowWnM, 1 3TOro
LOCTATOYHO, 4TOOLI €ro nokasblBanu w
nobunn 3putenn. Konuyectso nokazos
3TO W eCTb MnoKasaTenb ycnexa,
pesoHaHca, cyabbb! unbMa.

EBPA3NA kuHo

Beat and never forgive!

The Tender One by
Abay Karpykov stands
out from the rest of
the New Wave films.
It's been called many
names — ironical west-
ern fairy tale, action,
mystical adventurous
film ... In reality the
film comprises all of
the abovementioned
names.

It describes the modern
history (the story takes
place in the 90s) of a
young man who finds
himself in the circle of
other people’s interests.
He gets to the hospi-
tal and meets a long
haired old man who

is visited by strange
guests telling him
about brothers death
and incredible inheri-
tance. Once out of the
hospital the young man
learns about the murder
of the old man on TV.
The staff of Eurasia
Kino magazine spoke
with the main charac-
ter of the film, Bopesh
Zhandayev.

- When the film was be-

ing shot, Did you feel like
Kazakh Indiana Jones? What
were the feelings then and
what are they now?

— Those were the
different times. Every-
one strived for work.
One could agree for
any role. And here we
had a nice combo of
script, circumstances,
and a person in charge
— Abay Karpykov. We
were younger back
then. But still | know
how to shoot, ride,
fight ...

- What is Abay Karpykov
like on the set? Did you
rehearse your part a lot?

— Abay KAmpykov has

a wonderful feature.

| have never come

to him for casting. |
never rehearsed before
camera. We made it all
in a “jazzy” way. We
had cases when | rode
up to his asking what

| should play, and he
would answer — “don't
play anything, do as you
wish”.

- The film was shot in 1996.
In 2008 The Tender One is
still in rotation on TV. Why
do you think it is so popular?
— | do not know the
reasons. It must simply
be a good film. This

is enough for a film to
be shown a number of
times..

YUHTru3 ARTMaATOB

AUTMATOB U KMHO

BEYEP NAMSATY

HWHrH3 AWTMATOB: «HbIPrbI3CKOE KWHO HHKOTAQ HE NEpecTYNano Ty YepTy, Ty rpans, 3a KOTOPDR HAYMHARTCA

AHTHHCHYCCTBO. HWHeMaTorpahucTsl HUpruauw yTBepHiaaloT B Yenosexe

A0GPO, rEpoN3M, TPYA, HUIHENDGKE,

HENNHMHPMMOCTb K COLMANBHOM HECNPABEANWBOCTH W YrHETeHH:D, Mbi patyeM 3a HaUHOHANBHOE PABEHCTBO W ApYHEY,
Bce, uTo Mbi NbiTaeMCA AeNath, Mbl XOTHM MEDHTB CAMBIMU BbICOHHMH KPHTEPUAMM... YTOGbI AOCTHYD 3TOrO YPOBHS,
Mbl CO3HATENLHO OPUEHTHDYEMCA Ha NUTEPATYRY KaK HA HCTOYHUH CIOMETOB, 06308, npotnem. OnbiT KsIproSEROFn
HWHEMaTOrpadia noKa3an, yYro 8 COBPEMEHHBIX YCAOBHAX 3Ta OPHEHTALWUA OKa3anacb BepHoi. ONbiT MHPOBOT0 KMHO
TOH{E FOBOPHT 00 3T0M. Ho TYT BOIHHHAKT CBOM CHOMHBIE 331344, A3bIK HWHO cneunthuuen. Bo6pas B ceds OrPOMHBIR
OMLIT NMTENATYPbI, TEATPA, My3bIHK, XOPEOrpadiuu, MUBONKCH, OH MMEET T0 FPpOMagHOe NPEHMYLLECTRO, YTO C ocotoi
NONHOTOM, HArNAAHOCTLH0, ROXOAYHBOCTHIO CROCOGEH BORAOTHTL Ha 3HpaHe YenoBEYeCKHe CyAblbl, CTPACTH, WARH.

W Hora 3to yaaerca, TOria NHTepaTypa 06peTaer CaoK BTOPYI0 MONHOUEHHYIO MH3Hb — HU3Hb Ha IKpaHe. HMEHHD
TaHUN MHE NPeACTABAARTCA NYTh COTPYAHWYLCTBA NIMTEPATYDBI H KMHO: He padcHoe HONWpOBaAHKE, @ TBOPYECHOR

NepeccMbicneHnue, Nnepesoy Kax Obl Ha APYrof A3biKy.

:

(«CoBercuui axpan», 1978, Ni 22,)

EBPA3NSA kuHo




Eonlgiyeens

YuHru3s AWTMATOB

BEYEP NAMATH

YuHrna AnTmatoB B TedeHue

25 net, ¢ 1961 no 1986 ron,

66in npencematenem Cotosa
KMHemaTorpapucToB Keiprei3cTaHa,
nocneaHve fOBa OecATUneTus -
noueTHeIM npeacenatenem CK KP.
Heckonbko net Hasap ero paboqnii
KabuHeT 6bIn TpaHCHOPMUPOBaH B
rocTUHylo AiTmaToBsa, rae “HuHrus
Topekynosuy mobun yctpansatb
AEenoBbLIE BCTPEYW C nouutatensamu,
Konneramu-nucaTenaMun,
XYpHANUCTaMU, KuHemartorpagucramu
(U3BECTHO, YTO NPOW3BEAEHWNS Camoro
3HAMEHWUTOrO KbIprbi3a B Mupe Obinu
MHOFOKPATHO 3KpaHW3upoBaHbl Kak B
KbiprblacTaHe, Tak U 3a pybexom).

- Wrar HbiHewHero Colo3a
KuHematorpadmcToB O4eHb Marl,

HO Mbl FOPAUAWCH, YTO AUTMATOB
6bi1 B cocTaee Hawewn komaHgbl. B
KaHyH BaXXHbIX MepornpusaTviA, Koraa
HeobxoouMo BbINO ero NpucyTCTBuUE,
OH chnewwn_K Ham, U Mbl Obinu
yBEpPEHb!, YTO paccTosiHus ans

Hero He rnomexa — OH 06d3artenbHo
npunetuT u3 moboro ropopa nnaHetsb!.
CerogHs B rocTuHon AmTtmaroBa Bce
KHWIW, XypHans!, npeamersl, Bewm
fexar Tak, Kak OH cam octasun. Ham
KaxeTcs, 4to YuHrus Topekynosuy
otnyuunca noobepate U Yepes
nonuaca BepHetcsa. Mbl He MOXeEM
foOBEPUTh, YTO Tenepb OH He Mpuaer...

JiBe 3KpaHn3aunm nosecty «fLiaMuan»
HepaeHo B Bulikeke cocTosinvch
npeMbepHble Mokask! (paHKo—
repmMaHo—KbIPrbl3CKON KapTUHbI, CHATOM
pexuccepoM 13 ®paHuum Mapwv pe
MoHueBWnb, KOTOPas He CKpbiBaeT,
4TO CIOXET €e KapTWHbl HaBesH camow
MpeKpacHoO Ha CBeTe ucTopuen noGBu
antmartoBckux daHusipa u [hxamunu.
MoHweBunb 060XAET KbIPrbl3CKOro
Knaccuka, U uvnem «TeHrpu» oHa
noceATUNa CBETNOW namatu YuHrvusa
Topekynosuya.

K nosectn «[pkamuns» obpalwanncs

W Opyrve pexuccepbl: U POCCUsIHKA
WpuHa Monnasckas B 1969 rogy, u
Hemka MoHuka Teibep B 1993-Mm.

B «[xamwune» Teibep urpatoT
NPEeVUMYILECTBEHHO WHOCTPaHHbIE
aktepsl (Gapvn Mioppen ABpaxam B
ponu Bapocnoro Ceuta, [xeicoHa
KoHHepy B ponv Hanusapa, [xamunio
cbirpana ¢paHLysckas aktpuca
BLETHAMCKOTO NPOMUCXoxXaeHns Jlu
®am). B «[kamune» onnaBckow

rNasHylo ponb vcrmonHwna Haranbs
ApuHbacaposa, KOTOpOW yaanoch
nydile Bbipa3uTb BHYTPEHHIOIO CBOGOAY
M packpenoweHHoCTL [hkamunn.
KbIprelackuii 3puteflb He MpuUHAN
«Dxamunio» MoHukn Tenbep.

«HPACHOE SIBNIOKO0». HuHONo3THHA BocToka
®unbM «KpacHoe a6noko» CHAT

B TPaauLMsax nosTUHECKOro
peanuama, B KOTOPOM OOLEKTUBHO
nocToeepHble KapTuHbl ByRAHUYHOW
XN3HW NpeobpaxarTca ¢ NOMOLLbIO
HEHaBA3YMBbLIX CPEAcTB 06pasHou
TpaHcdopmauun. B aTol cBA3w
KpacHoe S6noK0o — MpeKpacHbIn
npegMmeT-cumBon, Gnaropapst KOTOpomy
repoit unema Temup NosTUHecKu
MepeoCMbICINBAET MPO3Y XXWU3HW,
TPUBUANLHOCTL CUTYaLMiA, 3TO SIGNOKO
paspywaer ero wiiio3ui U B TO Xe
BpeMsa OaeT Hagexmy Ha cyacTbe.

Pa3MbILWNEHHA 0 BPEMEHH

®duneMm «KpacHoe sbnoko» CHAN
3amedaTernbHbil KiuHoornepaTop
KonctaHTuH Oposanues, KOTOPbIA
3atem BmecTe ¢ Banepvem BuneHckum
co3gan fBe MNONHOMETPAXHbIe NEHTbI
«YUHrMa ARTMaToB» WU «AnaxHnar.
Yuurna TopekynoBu4 npuHuman
aKTUBHOE y4acTue B CO3AaHun
obenx KapTWH: Hanucan 1 3a
KagpoM O3BY4WN aBTOPCKWWA TEKCT.
B nepBoi ANTMATOB pasmblinser

o cyabbe Hapona, HPaBCTBEHHbIX
LEHHOCTAX U CMBICNE XU3HW; O
TBOPYECTBE, WCKYCCTBE W POMY MHOTUX
BbIAAOWWUXCS AesTenen KynbTypbl
MnaHeTbl B CTAHOBNEHWM €ro Kak
nucatens. Ox BcnomuHaeT Myxrtapa
Ay330Ba, CBOEro HezabBEeHHOrOo
yuutens; Caskbas Kapanaesa, 6e3
KOTOPOFO HEMbICNIUMA KbIprbi3ckas
KyneTypa [BagLatoro Beka; ckopout
0 KoHuvHe Mupso TypcyH-3ape;
roBoput 0 rnasax MukenaHmxeno
AHTOHWOHW, KOTOPbIE BCerna
nevansHsl... Loctakosuy, PbICKYNoB,
TBapooBCKWA — BCE OHM oKasanu
OrPOMHOE BMIMSIHWE HA KbiPrbl3CKOro
nucartens, Ho ocoboe MecTo B
nepapxuu AATmatoBa 3aHumMaer Jlyu
AparoH, 3amMeTuBWWA OOHAXObl, Y4TO

AITMATOV AND THE CINEMA
Chingiz Aitmatov:
"Kyrgyz cinema has
never transgressed
that line, that margin
where anti-art begins.”
Kyrgyz filmmakers as-
sert kindness, hero-
ism, labor, hedonism,
irreconcilability to social
unfairness and oppres-
sion in a human being,
struggle for national
equality and friendship.
All that we are trying
to do is that we want
to apply the highest
measurement criteria...
To achieve this level
we consciously focus
on fiction as a source
of plots, images and
problems. The experi-
ence of Kyrgyz cinema
has proved that this

is the right focus in
modern conditions. The
experience of universe
cinema also calls for
this. However we face
specific complicated
tasks. The language of
cinema is specific. Em-
bodying huge experi-
ence of fiction, theater,
music, choreography
and painting, it has an
enormous advantage
that can reveal hu-
man destinies, pas-
sion and ideas having
specific completeness
and clearness on the
screen. When this is
accomplished success-
fully, then fiction discov-
ers its second valu-
able life — life on the
screen. In my opinion,
this is the way fiction
and cinema should
collaborate: no slavery
copying but creative
rethinking as if inter-
pretation into another
language.”

(“Soviet screen”, 1978,
No. 22)

The Cinema House located in
Bishkek has orphaned...
Chingiz Aitmatov was
the Chairman of the
Kyrgyz Fiimmakers
Union during 25 years,
from 1961 till 1986,
and the honored Chair-
man of the Filmmakers
Union of the Republic
of Kyrgyzstan during
the last two decades.
His studio was trans-
formed into the
Aitmatov's lounge a
few years ago, where
Chingiz Torekulovich
loved to hold business
appointments with admir-
ers, colleagues-writers,
journalists and filmmak-
ers (the works of the

most famous Kyrgyz in
the world are known

to have been filmed
both In Kyrgyzstan and
abroad many times).

- The number of the
Filmmakers Union's
current staff is very
small but we were
proud of Aitmatov be-
ing one of our team
members. On the eve
of important events
when his presence was
necessary, he hurried
to us, and we were
sure that the distance
was not an obstacle for
him — he would surely
come from any city of
the planet.

Today, all books,
magazines, objects and
things are located in
his lounge in the order
Aitmatov left them.

It seems to us that
Chingiz Torekulovich
has gone for lunch
and will come back in
half an hour. We can
not believe that he will
never come...

Two screen adapta-
tions of the "Dzhamilya”
story

The premiers of this
French-German-Kyr-
gyz film directed by
Mary de Ponshevile
from France have
been demonstrated in
Bishkek recently. She
says that the plot of
the film was called up
by the most beautiful in
the world love story of
Aitmatov's Daniyar and
Dzhamilya. Ponshevile
adores the Kyzgyz
classic, and she devot-
ed “The Tengry” fim to
the cherished memory
of Chingiz Torekulovich.
Other directors also ap-
pealed to the “Dzhami-
lya” story: the Russian
Irina Poplavskaya in
1969 and the German
Monica Teiber in 1993.
Mostly foreign actors
and actresses (Farid
Murray Abraham played
a grown up Seit, Jason
Connery — Danivar,

Lin Pham, a French
actress of the Viet-
namese origin, played
as Dzhamilya) starred
in the “Dzhamilya” fim
taken by Teiber. In
“Dzhamilya” filmed by
Poplavskaya, Natalya
Arinbasariva played the
main role, who was
able to express better
Dzhamilya’s inner free-
dom and liberty, Kyrgyz
viewers did not accept
Teiber's “Dzhamilya”.

Yyunrus AARTMATOB

Ha 3anape tema nbBU He 3aHUMaeT
NPUOPUTETHOIO MECTa, HO TeM He
MeHee «[hxkamunsa» norpsacna ux w
npexpne Bcero camoro AparoHa.
«AnnaHna» - 6onee Cnoxdas
KapTWHA, CHATas B NEpPecTpoeyHbie
rogbl, oHa 6bina Npu3BaHa OTpasvTb
3TO BpeEMSA.

«NEPBbIA YYUTENb».

CraHoBneHWe COBETCHOH BNIACTH B HbIprbi3cTaue
B Havane 20-x

Jfinuo aktepa bonora BenweHannesa
OTKPbINO MUPY 06pas3 KbIprbisa.
Yuntens [iOWWeH — npexpe BCero
CUNBHLIA Fepon 1 B TO Xe Bpems
OOWH U3 Hawbonee Tparn4eckmx
NepcoHaXen B UCTOPUU KUHO.
Beviwenannes cospan ofpasd uenoseka
C MpekpacHbIMU MNOPbIBAMU, KOTOPbIA
OTHaAHHO COMPOTUBAISIETCS MBICIIN, HTO
ero nyte owuboyeH. He cpawowmics
yuuTenb, B OAMHOYKY MPOTUBOCTORLMNA
CTapoOMy BPEMEHU, KOTOPOE TOPMO3UT
KONeco WMCTopuU, MO3BONWUI peXnccepy
AHgpelo KoHuanosckoMy npeactaBUTb
COOCTBEHHOE BWAEHWE CROXHbLIX
COBbLITUIA, NPOMCXOAMBLIMX B HAaWeEW
cTpaHe B gBaguartkie rogbl XX Beka.

«MATEPHHCKOE NOJIE». CopoKoBble-poKoBbIe
[MosecTb «MartepuHckoe none»
npepcrasnsana bonbiuylo TPYAHOCTbL
ona akpaHusaumu. lNepeg mMonodbiMm
KvuHematorpaductamn crosna
HaucnoxHewwasn 3afaqa: cpeacTsamu
KWHO nepegaTe Auanor mexay
TonroHan n MaTepblo-3emnen.
HecoMHeHHO, 4TO coxpaHeH nagoc
NEPBOVCTOYHMKA: paspywutencHas
cuna BOVIHbI HE 0OXO0OWUT HUKOro U
HWYyero, oHa kaneuyut cygebbl nogen,
HO He MOXeT nokonebartb Ux Bepbl

B nobeay. M magoc 3TOT BblpaxeH B
6e3yKOPU3HEHHO-CTPOroi, CAePXaHHoN
hopme, COOTBETCTBYIOWE CypOBOMY
BOEHHOMY BPEMEHMW.

«BEJIbIA NAPOXOA». [lyxoBHbIA 3aCTOM 70-X
MHOrMM NamsaTHO NMepBoe NPOoYTEHUE
nosect Ymnrusa Antmartosa «benbin
napoxofd» B XypHane «Hosbln mMup»
(1970). BcrnomHuM, 4TO B HER
NPeacTaBneH 41CTbIA, NOPLIBUCTLINA,
OfYXOTBOPEHHbIR ManbyMK, XuUBYLWA B
3aMKHYTOM NPOCTPaHCTBE, B oblecTBe
B3pOCMbIX MOAen, NOCTOAHHO 3aHATbIX
ceovmKn genamu. Mo cyuwectey, cpemu
HUX HET HW OOHOro Mo-HaCTOsiLemy

Kaapb! U3 hunbMoB: 1. «llepBbiA yuutenb». 2.

«[Imamuna». 3. Nnaxat K hunbmy «Merui nec,
ferywui KpaeM Mopa». 4. «HpacHoe A6N0KO».

T —

BEYEP NAMATH

NPeAaHHOro emy denoseka. B dunHane
ManeHbKUA YenoBek, MonyymBLMiA

B ¢wunbme Bonota Wamuwmnesa wums
Hyprasbl, yXOmuT W3 HeBbIHOCUMOro 1
W30NMMPOBAHHOTO MWPA, Takas cuTyauws
6eina TMNU4HONW Ons 70-x, Korga nioboe
MOLWHOE NPOSIBAEHWE He3aypsaHbIX
[INHHOCTHBIX Ka4YeCTB Bbi3blBANo
MOMHYI0 HENPWA3HL CO CTOPOHBI
CTaHOapTHO MbICAALIENA TONMbI.

Zipyrue 3KpaHu3auMmu npousBeieHni

Y. AiiTMaTOBa

B Havane 70-x Bonor Wlamwwves

CHSN NeHTy «3xo0 niobeu» no
paHHemy pacckasy nucatens «Ha
peke bawpamran». Pexwuccep
NOYyBCTBOBAN B HEM MOTWBLI Bonee
3HAMEHUTOrO Mpou3BeaeHus «Tononek
MOW B KpacHOW KOCbIHKe». Tpuxabi
9KpaHu3uposancs «Tononek...» u
TPWXObI, K COXaneHuto, HeynadHo.
YOUBUTENBHO, YTO 3TOT pacckas,
ABNSAWMA coBON naeanbHyl0 OCHOBY
ONA KMHOCUEHapWsa, okasafica CTonb
CNOXHBLIM ANA Tex, KTO MNonbiTanca ero
aKpaHusupoBaTk. PoccuaHuH Anekcewn
CaxapoB nucan, Y10 «Mocne CbeMOK
¢unbma «lepepan» na3enek Oons cebs
rOpbKWKA, HO NMOME3HbIW ypok. Henb3s
WCKYCCTBEHHO MPUONWXaTh YepThbt
Hapoga K cebe, HaBA3bIBAA CBOE
BUOEHWE MUPA, HYXKHO CamMoMy K Hemy
nNpubnuauTbCA, NOHATL AyWY Hapoga, o
KOTOPOM Thbl XO4elWb Aenatb KapTuHy».
Typeukas Bepcusi «KpacHas KOCbiHKa»
umMena B Typumnm KoMmep4Yeckui
ycnex, U UMEHHO OH MOBAWSAM Ha
Nonynapusaumio caMoro nuTepaTypHoro
NepBOUCTOYHUKA: «Tononex...»
usgaeancs B TypuMu HEOQHOKPATHO.
Y3kue pamku Hawen nybnukaumn

He MO3BONSIIOT YAENUTL BHUMAaHue
OpyrumM unbmam, NoctasfeHHbIM No
npousBepeHusiM AWTMaroBa, MMeeTcs

B Buay npexpe Bcero «ber nHoxonuar
Ceprest Ypycesckoro, «[lervin nec,
Gerywmn kpaem mops» KapeHa
eeopksaHa, «MMTyvua-namaTb» Xomkakynu
Hapnvesa n gp. Ho ponoannHHo
W3BECTHO, YTO Kaxpas 3Ha4YuTenbHan
NOCTAHOBKA MO MPOU3BEOEHVAM
AliTmMaToBa npencTaBuna CBoeobpasHbIv
nuTepaTypHbii MUp nucatens B
COBEPLIEHHO VHOW OPraHny4eckon
CTPYKTYpe, Tak Kak KaKmbl pexuccep
MpoYen CBOKW KHWUMY nwvcatens
VHOVBUAYaNbHO.

Myns6apa TOJTOMYLLOBA
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BEYEP MAMATH HypMyxan HaHTYypHH

HHTeNNneKTyaNnbHbIA repou

HypMyxaH H{anTypun ae6ioTHpoBan B KMHO B 1949 roay.
ByayuM CywareneM aKTepcKoi CTyAuu npu ANMaTHHCKOH
KMHOCTY/IXM, OH YCNELHO UCMOJTHAA POAib YYKOTCKOro NapHA
no uMeHu Tamyre B unbMe M. JLOHCKOro «AJNUTET YXOAUT

B ropbi». Mlocne 3Toro hunbMa MOIOAOH aHTep nosnyyaer
npuraaiwlexne paéotatb B Tpynne Hasaxckoro Tearpa
ApaMbl. Pa6ota B TeaTpe H. H{aHTypuHa — 3TO yie TeMa ANIA
OTAENbHOMN CTATbM.

EBPA3UNA kuHO

Bknag aktepa un pexuccepa
HypmyxaHa >XaHtypvHa B
HaLMOHanbHOe KWHO HEeOLEHUM.
3a noytn 40 net paboTtsl B
KMHO H. XXaHTypuH Bonnorvn
okono 80 pasHoNNaHoBbIX
ponein B ¢unbmax CTyaui
«Kasaxdunem», «Mochunbm»,
«JleHunbm», «KpIprul3hunem»,
«Y36ekpunom», a Takxe
KMHOCTYaUN uM. [1OBXKEHKO,
Opecckon u CBepAnOBCKON
KUHOCTYousix v gp. Ha
skpaHe XKaHTypwuH cbirpan
npegcraBuTenen MHOrMX
HaLUWOHANLHOCTEN, a 3Ha4wuT,
N STHUYECKUX XapakTepos,
MeHTanuTeToB. Kpome kasaxa,
XKaHTypWH cbirpan Kbiprel3a,
y36eKka, TbIBMHLA, YyK4y,
MOHrona, 6ypsrTa, Kanmbika,
AnoHua.

«HypmyxaH 2KaHTypuH
kpacuB. B ctapuHy ckasanu
Obl - OeMOHuYeckn kpacus. B
paspe3e rnaa, B O6TSHYThIX
cKkynax, NpsiMOM Hoce,
TSKenom nopbopopke
yragbiBaeTcs KpyTon xapakTep,
ropayvn TemMnepament,
cunbHas HaTypa» - nucan o
HEM B CBOE BPeMS W3BECTHbIA
poccuiickuin kputuk Ji.
ypeBnu.
foBOpsA O KuHoponsix
XKaHTypuHa Henb3st HU
OTMETUTL KOBapPHOIO
Kopapa («lMosma o nwo6su»,
1954), cunbLHOro U >Xankoro
Abakupa («3Hoi», 1961),
YabaHa TaHab6aa («ber
vHoxopua», 1970), NONKOBHUKA
A6naiixaHoBa («KoHey
atamaHa», 1970), myaporo
Msip3aranu («Tam, rge
ropsl 6enbte» («ApyaHa»,
1973), akcakana [laxpenovHa
(«Cypxeke# — aHren cMeptu»,
1991).

Cam xe XXaHTypuH rosopun
0 CBOMX POAAX B KWHO
cnepyowee: «Y MeHs Her
HenbumMebix ponen, Kak He
6biBaeT y martepu Hemobumbix
geten. Bce oHM No-CBOEMY
npuenekaTtensHbl. B nobyio
M3 HUX S BKnanblBan TPya.
MpaBga, pepko Kakas CBOeWn
MacwTabHOCTLIO, yrny6neHHon
NCUXONOrMHECKOW CYTbIO
BCcTaBana BpoBeHb C lokaHom
wnu Benbapcom».

U B camom pene, Haubonee
APKO aKTepcKui TanaHt
XaHTypvHa 6bIn NposiBneH
B KMHOKapTuHe «Ero Bpems
npuaeTt», BhifyUEHHON B
npokat Anma-ATUHCKON
KWHocTyauen n «flentunsmom»
B 1957 ropy.

O6pa3 lokaHa YanuxaHoBa
B McrnonHeHnn HypmyxaHa
XaHTypuHa — 310 06pa3s
yenoseka, 6oratoro

BHYTPEHHEN AYXOBHON XU3HbIO.

C eeixofiom tunsma «Ero
BpeMs MpuaeT» B Kasaxckom
KWHO BO3HWKAaeT HOBblA 06pas-
XapakTep reposi B UCTOPUKO-
6uorpagmyeckom unome,

The intellectual hero
Nurmukhan Zhanturin
debuted in a film in
1949. As a student of
the Cinema Studio of
Almaty, he success-
fully played the role of
a Chukchee lad called
Tamuge in “Aliyet
Goes To The Moun-
tains” by M. Donskoi.
Having starred in this
film the young actor
was invited to work in
the theatrical company
of the Kazakh Drama
Theater.

“Nurmukhan Zhan-
turin is good looking
d even demonically
handsome. A strong
personality, fiery tem-
perament and strong
nature are revealed

in his eye shape,
lined cheek bones,

a straight nose and

a massive chin”, a
famous Russian re-
viewer” - L. Gurevich
wrote.

Zhaturin expresses his
point of view on his
roles: “I do not have
favorite roles as a
mother does not have
a favorite child. All of
my roles are attractive
in their own way. |
contributed a lot of ef-
forts into any of them.
Though it was rarely
that any of them
equaled the roles of
Chokan and Beibars
by their scale and
profound psychological
essence.”

In fact, Zhaturin’s
genius for acting was
brightly revealed in the
film called “His Time
Will Come” released
by the Almaty Studio
and “Lenfilm” in 1957.
The image of Chokan
Valikhanov played by
Nurmukhan Zhanturin
represents the image
of the man that has
a rich internal spiri-
tual life. The screen
release of “His Time
Will Come” brought

a new image of the
character in the his-
torical and biographi-
cal film which can be
characterized as an
“intellectual character”.
Nurmukhan Zhan-
turin’s brilliant genius
for acting and the
nature of his unique
gift ensured an in-
valuable material for
creating the immortal
film image of Cho-
kan Valikhanov in the
cinema,

HypMyxanH HaHntypun

KOTOPbLIA MOXHO XapakTepuauposaTb
KaK «WHTeNnneKTyanbHbld repou».
BnnctatenbHbIn aKTepckui TanaHTt
HypmyxaHna >KaHTypuHa, npupoga ero
YHWUKaNbLHOro OapoBaHusl, NO CYTH,
UMIPOBU3ALMOHHO-UHTENNEKTYanbHas
nocnyxuna 6ecuUeHHbIM MaTepuanom
ANA cospaHusa 6eccmepTHOro
KuHoobpasa YokaHa YanuxaHoBa B
KWHO.

®unem «Ero Bpems npupger» 6bin B
LUeHTpe BHUMMaHWS O6LWECTBEHHOCTH,
M HE TOMbKO Ka3axCTaHCKOM.
KnHokapTuHa wupoko obcyxpanach
B Home kuHo B Mockee. Mo Bbixopy
(uneMa Ha BCECOI03HbIA 3KPaH
cpeou npeacraBuUTENEN KUHO3MWUTbI
6bINMM pasnU4HbIE MHEHUS O CaMOM
¢puneme B uenom, u o6 obpase
lWokaHa, sonnoweHHoro HypmyxaHom
XKaHTypUHbLIM, B H4aCTHOCTW.

CamblM HeO6bIHHbIM B CErofHAWHWE
AHW aBRsieTca TO, YTO amnnuTyaa
cnopa O KapTuHe B cpepe
TBOPYECKON WHTENNUreHuun B
OCHOBHOM Kacanacb MaHepbl
MCMONHEHUS, aKTEePCKOW TpaKTOBKU
o6pasa, a He ppamartyprum u
pexuccypbl dunema. flucartens Anyap
ANMMXaHoB yTBepXpan, 4To ponb
lokaHa Booble «He B amnnya»
aktepa Hypmyxana >XaHTypuHa.
Poccuiickuin pexuccep JleoHun
Tpay6epr, Hanpumep, ycmatpusan
B urpe HypmyxaHa XXaHTypuHa
HEeKOTOpYlo ckoBaHHOCTb, a Cepren
FepacuMoB HanpoTWB ceToBan Ha
TO, YTO PyCCKME aKrepbl B (unbMe
He TaK WHTEPEeCHbl, KaK Kasaxckue
ucnonnutenu, J1. ArpaHoBu4y
X0Tenochb 6bl, «4TO6LI BanuxaHos
6bin cbirpaH nmpoiye, Msrde v
pasHoobpasHee». bonee TOYHO M
rny6xe Apyrux aKpaHHbin obpas
lokaHa noctur pexwuccep [puropuin
Powank: «4 6bi meyTtan, 4tobbl KTO-
HMByAb Tak cbirpan YepHblEBCKOrO,
kak »XaHTypuH BanuxaHoBa.

MHe kaxetcs,, 4TO Bcerga ecTb
KaKOW-TO OfItH MOMEHT, KOTOPbLIN
Ypes3eblHanHO TPYOAHO MPEORONETh
akTepy — nNoBepuTb, 410 XKaHTypuH
— 370 BanuxaHoB. XXaHTypuH 3gecb
BpOBEHb C 06pa3om, OH Bowen

B Hero... [leno He B TOM, 4TO
XKaHTypuH MOXET cbIrpaTb XOpoLWo.
B yem ero npenectb? B Hem

€CTb OflHa 3amevaTenbHas 4epta

— 3TO YenoBeK TOYHO HAUWOHAmNbHO
onpegeneHHeln. B HEM 04YeHb MHOro
6uorpaun Hapopa. 310 He MpPOCTO
TMNaX Hapopa, 9T0 UCTOpUS Hapopa
cocpefoToYeHHan B ero nuue, B
€ro noBepeHwu, B ero xecrte, B

ero rnasax. 4 sugen KapTuHy aBa
pasa, u A TpeTui pa3 nocmorTpen
OLl, NPOCTO YTOOBLI U3Y4UTL NULO.
Kak npekpacHo nogaH BanuxaHoB,
BENWKONEenHbl KpynHble nnaHbl #
ocobeHHO rnasa ero» (fecaTtb
He3abbiBaembix gHen. COOpPHUK. -
Anma-Ata, 1961. - C.121).

B ¢unbme «Ero Bpems npuper»

BO rnaey yrna He CTaBuics
LEMOHCTPaUWUa 3THOTpaguuumn u
6biTa Ka3axckoro Hapopa. ABTopam
¢unema «Ero spems npuger» 6bino
BaXKHee W MpuopuTeTHee nokasaTb
BHYTpeHHu mup LllokaHa, kak
BENUKOIO CblHA KA3axCKOro Hapopa.

BEYEP NAMATH

nasHbIM 6bINO NOCpencTBOM
nepeaadYn BHYTPEeHHero «H» lokana
YanuxaHoBa, ero amMoOLMWOHanNbLHO-
OYXOBHOrO BOCNPUATUS, €ro 0coboro
cnocoba MbIWNEHUs!, NOBEAEHUS,
cBoeobpasHOro MUpONOHUMaHUS
B LeNOM nokasaTb U caM Ayx
Kas3axckoro Hapopa. Kak nasBecTHoO
— «He B capadaHe geno».
Hecmotps Ha To, 410 UlokaH Hec
cnyx6y oduuepom, Hapesan
LlapCKWA BOEHHLIA MyHOWP, OH
BCerga M BoO BCEM OcCTaBancs
UCTUHHBIM KasaxoM. U aTo Ta camas
OCHOBoOMonarawwas Mbicfb, uaes,
KOTOpyio BblpaxaeT Maxut BeranuH
B CBOEM ¢unbme, a He nokas
MaTepuanbHOW KynbTypbl Ka3axoB
BTOpPOW nonosuHbl XIX cTtonetms.
Ecnu 661 BHUMaHWe 6Gonee ymensnocs
«3anomMuHalwmMmca getansam 6eita»,
Hexenu cospaHuio obpasa reHusl, To
¢GunbM Kak pas Taku 1 nonyyuncs
Obl «MANIOCTPATUBHBIM», NPUMUTUBHO
VMHHOOPMALNOHHBIM, NKlb QAWM
cBefeHnsa o 6biTe Kas3axoB BTOPOW
nonosuHel XIX Beka v HW4ero
6onee. o3TOMYy, B 3TOM OTHOWEHUW
¢uvnem «Ero Bpems npuger» ypancs.
YanuxaHoB HypmyxaHa >XaHTypuHa
4yyBCTBYeT cebsl yBepeHHee, BOfnbHee,
packoBaHHEEe Ha NUXOM KOHe-
Tynnape B PO@HLIX CTENSX, HEXenu
B ohuuepckoM MyHAUPE LAPCKOU
apmun. KaHTYypuUH urpaetr nu4HOCTb
repos, Npu 9TOM 3pWTENI0 OaeTcs
OWYTUTb, MOYYBCTBOBATbL Tpareamio
NPOrpeccuBHOrO MbICNUTENS W
NpocBeTUTENs, He NOHATOr0 CBOWMM
COOTEYECTBEHHMKAMW U OTBEPTHYTOrO
pocCUiACKUM caMopaep>xaBnem.
flpkoli pgemMoHcTpaunei NosiHOTLI
BHYTPEHHEN XW3HW YokaHa
ABMAETCA CLeHa BCTPe4Yn C Lapem
Bcesn Pycu. B stom 3nu3ofge
aktep HypmyxaH XXaHTypuH cymen
nepejate Uenyl rammy YyBCTB OT
BOCTOPXEHHOIO OXuaaHusi BCTpe4u
C «NPOCBELWEHHbLIM» LiapeM Ao
YOWUBINEHUSA, MIHOBEHHOW BCMbILIKA
rHeBa OCKOpPO6MeHHoro camoniobus n
rny6okoro paso4apoBaHus.
CeronHsa, cnycts noneBeka ¢
MOMEHTa Bbixoga unbma «Ero
Bpemsl NpuUageT» Ha 3KpaHbl, MOXHO
C YBEPEHHOCTLIO YTBEpXaaTh,
yto obpa3 WokaHa YanuxaHoBa,
MCNONHEHHLIA HypMyxaHom
XaHTypuHbIM, ABRSieTcA, Mo
CyTW, NepBbiM 3KPAHHbLIM
UHTENNEKTYaNbHLIM repoeM B
UCTOPUN Ka3axCKOro KWHO.

Bay6ek HOIEPBEK

EBPA3UA kuHo
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Anpexuma:

FynbHapa Capcenosa, reHepanbHblii AupexTop
F'ynbHapa AGuKeeBa, apT-AHpexTop
AHHa YaxupToBa, PR-aupexTop
EpMer Linyap6aes, wed-3Kcnepr
Enena JlapuoHOBa, acCHCTEHT reHepanbHoro AMpenTopa
MporpaMMHuan cnymiba:
Auana AwumoBa

WuHa CMannoBa

AnmMa Aiipaposa

HapuMan Apranyees

Camupar Kapuesa

FocreBan cnymba:

Payuwan MakaHoBa

Acuna beneyxanosa

Ceoprui Jleaenuos

Acua bopposa

Peruxa LlieneTts
Mpecc-cnyniba:

Anpipe# CanynuHCHUA

Muxaun bypenxoB

Manuna baxbiTHiaH

Mancar KenmeGaen
NepeBopyeckan cnywoa:
HKupunn Powun

MuHaHcoBanA cnymoa:

Fayxap Uckarosa

A#maH WManTaeBa

Hyp6akbiT KynbiGekoBa

LliTa6:

Pas [leMeyGaeBa

NsknuM EcuMoBa

Anpa Mawyposa

Avna Bonkosa

Masnioga MarkapuMoBa

Mapar H{akynos

Anexcangp Honecos

RasHa MyxameamaHoBa
BnaauMup Bonkos

4 XHcaMyTAWHOB AHBap
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